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Far-Reaching Legit Changes Likely 


As Result of Lee Shubert Passing 


Death of Lee Shubert, marking+ 


the end of an era in the American 
theatre, has caused a tremor im 
legit circles and may presage far- 
reaching changes in the business. 
As head of the Shubert theatrical 
empire, Lee Shubert was a (per- 
haps the) key figure in the U. 5S. 
stage for the last quarter-century. 

Shubert’s death, sudden but not 
unexpected, gave immediate im- 
portance to the question of the dis- 
position of his authority and power. 
That has been a matter of growing 
speculation in the trade for years, 
but pending reading of the will, 
little is definitely known. 

Exact date of the reading has 
not been announced. William Klein 
& Milton Weir, Shubert attorneys, 
said yesterday (Tues.) that until 
they file necessary legal papers 
they could not say when the read- 
ing would be held. It’s assumed, 
however, that it will have to be 
within the next few days. 

In the absence of specific infor- 
mation on the subject, various ru- 
mors have been current about the 
probable Shubert office setup fol- 
lowing Lee’s death. Because of the 
ill health of Jacob J. Shubert, the 
only surviving brother, known in 
the trade as J. J., or Jake, it’s ex- 
pected that he will not assume 
charge or even particpate actively 
in the operation. 

Fairly prevailing belief is that 
the will places control in the 
hands of the Shubert Foundation, 
formed some years ago, with ac- 
tual administration divided among 


John Shubert, J. J.’s only son; a'| 


nephew, Milton Shubert Wolf 
(he doesn't use the latter name), 


(Continued on page 54) 





‘Tea and Sympathy’ Is 
Goldwyn’s Case-in-Point 
For Updating Film Code 


Apropos of Samuel Goldwyn’s 
complaint that the Production 
Code is behind the times, it’s noted 
that the producer in past expressed 
interest in picturizing the Broad- 
Way click play, “Tea and Sym- 
pathy.” Goldwyn reportedly ex- 
ereened “intense regret” over the 
ed that the Code’s restrictions 

'warted him from bringing “Sym- 
pathy” to the rh : = 


: Robert Anderson play concerns 
Student at a boys' school who is 
wrongly 


accused of sexual devia- 
® reps have decided that 
Would not be acceptable for 
screen, 
ont Hollywood yesterday (Tues.) 
oo n was quoted as saying he 
,esotiating for “Tea and 
the ats a9 and has no plans to buy 
ae n rights, He added he has 
‘CaS at this time for specific 


Chan gy 
‘5€S in the Code, his feeli 

, 1 ° ’ Ss fe 5 
being that he cers 


tion, Cod 
this 
the 


should hay and other producers 
Make priv’, the opporiuniiy to 


Proposals for revision at a 


SPecially-called meeting. } 





Compatible Hangovers 


As in the debut stages of 
black and white TV, the “pio- 
neer’’ mass buyers of colorsets 
are expected to be bars and 
restaurants—which will also 
bring back largescale out-of- 
home imbibing. 











Hollywood Fears 
New Face Famine 


For Future Films 


Where are the Clark Gables and 
Joan Crawfords of tomorrow? 

Question is bothering a segment 
|of the industry which claims the 
i business is neglecting its own in- 
terest by failing to come up with a 
| definite program for the develop- 
ment of new b.o. stars in Holly- 
wood. 





er material, and of getting these 
new faces before the public, is sub- 
ject to extensive buckpassing with- 
| in the industry. Production blames 
|exhibition, and the theatre ops 
| 
} 








OR A CHANGE’ 





MEET 10 UPDAT 
dO OT ANDAT 


Censorship—by whom. of what, | 














Ir) 


| and how administered—is sharply | 


jin the foreground as the motion | 
| picture industry enters 1954. An-'| 


other feature, RKO’'s “The French | 
Line” has opened ‘in St. Louis) 
without the seal of the Hollywood 
Production Code. Alec Guinness’ | 
British import, ‘The Captain’s 
Paradise,” has made peace with | 
the Code and the Legion of De- 
cency. New York State has filed a 
brief with the United States Su- 


{| preme Court extolling censorship 


as a bulwark against delinquency. 
While all these, and more, sto- 

ries are reported elsewhere in this | 

current issue of VARIETY* a meet- 


{ing has been called in New York 


Problem of providing fresh play-’ 


City for next week to consider re- 
writing and updating the Produc- 
tion Code under which the Holly- 
wood studios have operated, with. 
occasional 1inor modifications, ! 
since 1930. | 

{In a show of tactful restraint, | 
Motion Picture Assn. of America | 
president Eric A. Johnston has | 
asked Samuel Goldwyn for specific | 
proposals to implement the pro- | 
ducer’s broadly-stated recommen- 
dation of Production Code moderni- | 
zation. (‘Some years ago Johnston 
and Goldwyn engaged in a heated 
hassle which was given wide at- 


i tention and was regarded as a blow 


maintain that Hollywood isn’t giv- | 


| ing its fledgling stars the buildup 
| it used to. 


Economic factor prominently 
enters the picture. The studios, 


operating on reduced budgets and 
vith a minimum number of con- 
tract players, prefer to play it safe 
in casting even though some—like 
Universal—keep trying to develop 
(Continued on page 63) 


PULITZER GROUP GIVES 
OFF-B’WAY SHOW AN 0.0. 


Main Stem entries could be in 








|for some competition from oft 
| Broadway in the Pulitzer Prize 
| drama award sweepstakes. It’s un- 


|derstood that members of the 
| award committee recently attended 
ja performance of Victor Wolfson's 
|**American Gothic” at the Cuircie- 

in-the-Square in Greenwich Vil- 
lage. It's possible that other off- 
| Broadway entries have also been 
i;seen by the committee. 

There have been instances in the 
past where the committee has 
| failed to find a meritorious Broad- 
| way entry and bypassed the play 
award entirely. In view of this, a 
| potent off-Broadway work might 
'take some of the play away from 
the Main Stem contenders. 

Handling of the award to an off- 
Broadway offering, however, would 
be precedental, as all previous 
‘choices have been culled from 
\ Broadway productions. 


| 
| 


lof eagle 


to industry public relations.)] 
Johnston, in a reply to Goldwyn’s 
letter of last week, said, “Any 

(Continued on page 16) 





:mestic gross estimate for 


Tap ‘Studio One’ 
As Pix Source 


Westinghouse’s “Studio 
CBS-TV) is getting the same type 
eve treatment by Holly- 


” 
ne 


; 


| wood film studios as the Fred Coe- 


Philco-Goodyear “Television Play- | 
house’ (NBC-TV). Latter is the); 
“pioneer” source material in this | 
regard with one of its chief con- | 
tributions being Paddy Chayef- | 
sky’s “Marty.”” On the -definite 
vid-to-Hollywood lists from the 
“Studio One” stable of showcasers 
is the late George Orwell's “1984” 
which was exposed last September 
as the season's teeoffer in an adap- 
tation by William Templeton for 
producer Felix Jackson and story 
editor Florence Britton. Film ver- 
sion is currently being made in| 
Italy under Peter Rathvon, former 
board chairman of RKO. 

Being dangled before Coast stu- 
dios or homeoffice story editors are 
three other Westinghouse plays 
These are “Buffalo Bill Is Dead” 
Nov. 23), an original by Rod 
Serling; Thomas Phipps’ modern 
edition of ‘“‘Camille’” (Nov. 9) star- 
ring Michele Morgan, with Phipps 
likely to do the screen treatment, 
and Capt. Robert I. Olsen's “Dry 
Run.” submarine epic given Dec. 7 
‘on the Pearl Harbor anniversary. ' 


bl —_—_——_—_- vv 


Italian Catholics Don’t Find It Easy 
To Suit U.S. Catholics’ Pic Sex Ideas 





Hollywood Scared 
Hollywood, Dec. 29. 
Y. Frank Freeman.speaking 
for Hollywood producers, to- 
day long-distanced to Eric 
Johnston in Tacoma seeking 
assurances that the Code will 
be “stiffened.” Film colony is 
much disturbed else repeti- 
tions of headon clashes with 
purists as per “Moon Is Blue” 
and “The French Line” will 
draw more pickets, postcards 
and boycotts. 


Freeman will reiterate be- 
lief that Code must stay in 
= 


force and not be diluted. 


20th 1953 Take 
$106,000,000 
All-Time High 


Reflecting the strong bo. per- 
formance of “The Robe” and “How 
to Marry a Millionaire,” 20th-Fox’s 
global income from film rentals in 
1953 hit a record high of $106,000.- 
000. Comparative gross for 1952 
was $93,000,000. 

Spyros P. Skouras, 20th prexy 
last week reported that the do- 
‘53 was 
*€£7 300,000, compared to $57.400.- 
GOO in ‘52, and foreign rentals $38 .- 
250.000, an increase of slightls 








| more than $2,500,000 over '52 when 


20th grossed $35,737,000 abroad 
Figures, setting unprecedented 
highs in performance both domes- 
tically and abroad, indicate that 
20th got 36° of its revenue from 
the foreign market. There was no 
immediate indication whether the 
foreign gross total includes Canada 
(Continued on page 62) 


238,000,000 DISKS SOLD 
IN 1953, SEZ SARNOFF 


In his year-end statement, David 
Sarnoff, RCA board chairman, re- 
ports that the record industry sold 
over 238,000,000 disks in 1953 
Major factors in the rise, accord- 
ing to Sarnoff, were increased use 
of three-speed phonographs, wide 
acceptance of 45 rpm _ extended- 
play (EP) disks and the influence 
of high fidelity in generating new 
interest in records and phono- 
graphs. 

Sarnoff stated that high fidelits 
“gained momentum during 1953 
through a nationwide interest that 
reflects the public’s growing inter- 
est in music of the highest qual- 
ity.”” He said hi-fi introduced a 
new epoch in musie “which is 
bright with promise for 1954.” 
(Further details on the Sarnoff 





+ 


Film producers in Italy. a Catho- 
lic country, are not a little con- 
fused by the standards of the 
Legion of Decency. the Catholic 
body in the United States most 
concerned with motion picture con- 
tent and moral emphasis The 
ws of the Catholic clergy in 


are often quite different from 












ir American confreres In Zgen- 
eral the older clergy is far broad- 
er and more liber in respect to 
the cinematic tre ent of themes 
and siluations 

Education of Italian producers 
with respect to the complexities of 
American cemsorship is one of sev- 
eral hopeful expectations for 1954 
of the staff of Italian Films Ex- 
port in New York City This 
rganization, now entering its set- 
md vear of operations, is sanguine 
f the improved opportunities ior 


foreign product to secure playdates 
in the United States ‘as Hoily- 
wood features 


2eciine in mum- 


Inability of several Italian 
ports to escape the Legion of De- 
ie ? has 


some 


im- 
ms reported! y 
pix 
an circuits 


condemned 


ce! ‘ rating 

hurt the bo. of Italian 
what since many Americ 
efuse to book films 
Legion. This is seen as a 
problem since the sex 
recurrent in Italian pro- 
And as natural as eating 


nev's C 





spacnetti 

The 1954 plans of the N. Y. of- 
fice of Italian Films Export in- 
clude strengthening U. S. represen- 
ation of Italo producers, disposal 
of Italian product to American in- 
and a stepped-up flow of pro- 


(Continued on page 61) 


Terry Moore Rebuked 
For Using Soldier Tour 
To Create Notoriety 


Hollywood, Dec. 29 
Moore got lots of wire 
publicity about 
Yathing suit, and that is what she 
apparentiy set out to get. accord- 
ing to irritated officials back 1 
Hollywood. Miss Moore, who hax 
been warned in advance not t 
take along the garment, cable 
an apology to Harry Brand here 
Brand is pub chief for 20th-Fox 
for which company she mede ‘‘12- 
Mile Reef” and “Khyber Ri 
Contrary to some news ! 
was not at first ordere 


md 


if 
Uuies 





Terry 


service her fur 


| 
’ 
i 


fles.”) 
eports 
actress 
home 
George Murphy. chief of the 
Hollywoed coordinating commit- 
tee, summed the fuss up this was 


“Miss Moore became  overeager 
about getting publicity for her- 
self.”’ 

There was an intended barb tn 
this observation, Murphy adding, 
“Of all 150 performers who have 
gone out in the past four years and 
of 17,000 performances given tor 


the Armed Forces, this ts first In- 
stance where a screen player has 


used the tour for personal public- 


statement in the Radio-TV section). i ity.” 





2 MISCELLANY 
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Hollywood Hymn & Hangover Club's 
7th Year of Wassail—And Good Work 


By JOE SCHOENFELD 


Holiywood, Dec. 29. 

The Xmas spirit is manifested 
in many different ways in. the far- | 
flung corners of the world. Along | 
with the goodwill and good cheer | 
that flow freely or forcedly during 
the Yule season, there are atmos- 
pheric and climactic differences 
which contribute to St. Nick’s off- 
beat stance at times. 

Southern California is a case in 
point. The sun at this time of the 
year is often shining bright and 
hot; the concrete ribbons through 
Beverly Hills could be shimmering 
in a haze of heat, yet overhead, 
strung on cables across a couple 
of Wilshire Boulevard intersec- 
tions, a bundled-up Santa Claus 
whips his Donder, Blitzen, et al. 
as though a norther is at his back 
Like Santa belaboring his reindeer. | 
the stores, too, have to maintain 
a steady drumbeat to remind the 
humid populace that Christrias— 
not the Fourth of July—is just 
around the corner. 

That's the commercial side of it 
in this neck of the palms. 

The compassionate side; the lac- 
tic spread of human kindness; the 
openness of warm heart; the in- 
dications, even if they do come 
from some pecple only on a once- 
yearly basis, that man is truly cast 
in God's mould, are here in the 
same proportions as elsewhere— 
but here, too, the manifestations 
can be, and in one case definitely 
are, very unusual. 

Take the Hymn & Hangover 

lub—or, what was once the Hymn 
& Hangover Club and is now the 
“Voices of Christmas.” What the 
Marching & Chowder clubs used 
to be to the Tammany Hall wards 
—or to any political boilerroom of 
yesterday—the Hymn & Hangover 
Club started out to be in Holly- 
wood. 

Sonny Burke Sparks It 

Conceived in a state of Thanks- 
giving Day wassail at the home of 
Sonny Burke. west coast artists & 


years ago. the Hymn & Hangovers 
first numbered around 12 persons. 
They had savored of the turkey 
nd had sipped the brimming cup 
when the urge to make like a bar- 
One song led to another and then 
into Xmas carols, and the idea wes 
born to make of this a permanent 
self and friend-entertaining choral 


O ¢ 


roup. 
Les Brown conducted the maid- 
en effort and has continued ever 


since. At first they were a “sur- 
prise” for friends, comin 
unannounced to homes and giving 
cut with the Xmas spirit. Since 
some of their friends were a bit 
racy, they included some carols 
with lyrics that wouldn’t get by a 
church warden, even a deaf one. 

-s and demands change 
As word of the Hymn & Hangover 
Club spread, so did its manpower 
(as high as 30) and the demands 
upon Then they hit on a 
egular schedule of visits, g 
1¢ same homes on the same night 
the same time every year. This 
created other problems. Many 
choristers were lost in the fast- 
nesses of the Hollywood and Bev- 
erly hills, since they traveled in 
separate cars and some homes are 
hard to find—even when sober. 

‘Voices of Xmas’ 
This year — the first that 
group has known under its more 


ink 
their 


eaill 


iil 


m3 
hii 


oon 


the 
Une 





+ 


‘Dolores Del Rio First 


Coast Job in 12 Years 


Hollywood, Dec. 29. 

For the first time in 12 years 
Dolores del Rio is returning to 
Hollywood to appear in a picture, 
this time as femme lead opposite 
Spencer Tracy in “Broken Lance” 
at 20th-Fox. Film will be produced 
in February by Sol C. Siegel with 
Edward Dmytryk directing. 

Mexican actress’ last Hollywood 
appearance was in RKO’s “Journey 
Into Fear,” with Orson Welles as 
male lead. Since then she has made 
numerous films below the border. 





N.Y. CRITICS BESTOW 


‘ETERNITY’ TRIPLE WIN 


Columbia’s “From Here to Eter- 
nity’ this week (28) reaped triple 
honors when the New York Film 


_Critics voted it the best picture of 


the year and also gave the nod 
to Fred Zinnemann as best director 
and Burt Lancaster as the out- 
standing actor of 1953. 

Group, polling its members for 
the 19th consecutive year, settled 
on Audrey Hepburn (“Roman Holi- 
day”) as best actress and picked 
the French “Justice Is Done” (Bur- 
styn) as the leading foreign lan- 
guage import. Voting was by se- 
cret ballot with only Alton Cook 
of the World-Telegram & Sun ab- 
sent. 

Special citations went to the 
British “A Queen Is Crowned” and 
“The Conquest of Everest.” 
were singled out as “distinctive 
contributions to the art of docu- 
mentary filmmaking.” Critics will 
present their awards next month. 

“Eternity” won with 11 votes on 


the second ballot. Also nominated | 


were “Everest,” “The Robe.” ‘“Ro- 


man Holiday” and “Moulin Rouge.” | 


“Eternity” got nine votes on the 
first ballot, “Everest” two, and the 
rest one a piece. Second round saw 
‘Eternity’ leading with 11 votes, 
witn 
and “Roman Holiday” with one. 
Nominated for best director were 
Zinnemann, Joseph Mankiewicz 
“Julius Caesar’), John Huston 


“Moulin Rouge’), George Stevens. 


“Shane”) and William Wyler ‘“Re- 
man Holiday’). Zinnemann got the 


nod on the second ballot. In the 
running for best actor were 
James Mason (“Caesar”), Lancas- 


ter ‘“Eternity’), William Holden 
‘Stalag 17”), Spencer Tracy ‘The 
Actress”) and John Gielgud ‘"Cae- 


mons (“Young Bess” and “Ae-| 
tress’), Anna Magnani (‘‘Bellis- 
sima’’) Leslie Caron (‘Lili’) 
and Colette Marchand (‘Moulin 
Rouge”). Miss Hepburn emerged 


victorious in the third ballot. For- 
eign pix trio included ‘Justice Is 
Done,” “The Little World of Don 
Camillo (It.) and “The Seven Dead- 
y Sins” (Italo-French). 

“Justice,” distributed by the of- 
fice of the late Joseph Burstyn, 
now also will get the Burstyn 
memorial plaque to be awarded by 
the Independent Motion Picture 
Distributors of America. N. Y. crix 
group is chairmanned by the N. Y. 
Daily News’ Kate Cameron. Next 


bes 


vear the chairmanship rotates to} 
































respectable title of “Voices of | Frank Quinn of the N. Y. Daily 
‘(Continued on page 20) Mirror. 
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DeMille Looks 
Back on His 40 


Hollywood, Dec. 29. 





Films | 


“Everest” trailing with two| 








As of today (Tues.), Cecil B. De- 


, Mille completes 40 years as a film 
| producer. It was Dec. 29, 1913 that 


he launched “The Squaw Man” at 
a total bu&cet of $15,450. 
DeMille is currently preparing 
to shoot his remake of “The Ten 
Commandments,” 


silent version made in 1923. One 
of the most lavish productions of 
all time, with armies of extras, a 
duplication of the 1923 treatment 
in modern sound, color and dimen- 
sion would probably cost $15,000,- 
,/000, the veteran showman estim- 
ates. 
| DeMille will roll his new “Com- 
/mandment” production next Octo- 
ber in Egypt. He is postponing de- 
cision on what method he'll use. 
“T'll let the public tell me.” He 
can delay 
(Continued on page 63) 





Son ja to Pierce 


| 
sar’). Voting went over five ballots. | 

Best actress nominations includ- | 
ed Miss Hepburn (“Holiday”), Ava | 
Gardner (‘““Mogambo”), Jean Sim- | 


Russ Curtain? 


Minneapolis, Dec. 29. 
Having just completed a tour of 
Europe with their iceshow, 


Morris Chalfen and Raye Perkins 
now are working on a plan to take 
the attraction behind the Iron Cur- 
tain into Russia as a culturai ex- 
change and the first such Ameri- 
can venture of its kind. 

Chaifen informed Morning Trib- 
une columnist Will Jones that the 
plan already has been cleared with 
the U. S. State Dept. and that he 
aftd Perkins have had some 


| proposal that, 


ment send over a top ballet troupe 
to this country. 

Miss Henie is enthusiastie over 
the proposed project. A definite 
“yes” or ‘“‘no” now is being awaited 

(Continued on page 63) 





Ingenues of Yesterday 
__._.. By TOM WEATHERLY —! 


The old year's part is all but 
played; 


| The new one’s in the wings; 
| And this old trouper's thoughts are 


sprayed 
With sweet, nostalgic things. 


I drift back through the rose-lit 
past 
And sip the dreamy wine, 
And once again my blood runs fast 
For girls of auld lang syne, 

To the girls of 
my pals, 
Let’s drink a tear-stained toast; 
For they’re the mothers of the gals 

I’m fondest now of most, 


auld lang 


Year Career 





which will cost} 
j}around $6,000.000, compared with 
the $1,475,836 cost for the original | 








star- | 
ring Sonja Henie, local impresarios | 


| lation in watching motion picture 


en- | 
couragement from Russia to their | 
in return for the! 
sample of Hollywood-style ice per- | tion pic : 

ys y n picture censorship becaus 
formance, the Communist govern- | P P e the 


| by local authorities. 





'and the Chicago local, staged his 


ithe white and Negro unions at the 


syne, | 
;current here at Black Orchid, who | 
as | 


Yank Film, Radio Propaganda Centres 
On Asia‘s Red-Romanced Regions 





Macdonald Carey Into 
Broadway’s ‘Anni Waltz’ 


Hollywood, Dec. 29. 
Macdonald Carey has_ been 
signed by Broadway producer Joe 
Hyman for “Anniversary Waltz,” 
the new Jerome Chodorov legiter 
which ‘Moss Hart will stage. Re- 


hearsals begin early in February. 


Carey was originaly set for The- 
atre Guild’s “Days of Grace,” but 
that’s postponed to next season. 


SNOW IN VERMONT 
ENTHRALLS HOT LANDS 


Washington, Dec. 29. 

U. S. Information Agency has 
been using motion pictures and ra- 
dio as its principal media to tell 
the U. S. story to the world during 
the current Christmas-New Year 
period. 

Such films as “The Story of the 
Nativity” and “Christmas in Ver- 
mont,” both in color, are being 
screened at many of our overseas 
information centers and at hun- 
dreds of village squares. The two 
pictures were used for the same 
purpose a year ago. The Vermont 
film proved popular because it 
showed lots of snow to peaple who 
have never encountered it in their 
own experiences. The U. S. crews 
were peppered with questions 
about the snow last year. 

“The Nativity” pic, with its col- 
orful Middle East costumes, proved 
particularly successful in that area 
and in the Far East. 

“Voice of America” radio carried 
President Eisenhower's Christmas 





/message to the world, as well as 


scores of other Christmas pro- 
grams. 





ARTY SNAKE TEMPTED EVE 





N. Y. State Pictures Censorship As 
Defender of Morality 





Washington, Dec. 29, 
The New York State law setting 
up film censorship was pictured as 


Stites ates tone’ a powerful aid in the fight against 


juvenile delinquency in a brief 
filed with the U. S. Supreme Court 


yesterday (28) by Nathaniel Gold- 
stein, the state’s attorney general. 
Brief is a preliminary to argu- 


|'ment before the Supreme Court on 





Jan. 6 in the appeal brought by | 
Commercial Pictures Corp, against | 
a New York ban on the French | 
import “La Ronde” which Com- 
mercial is distributing in this coun- 
try. | 
_ Film was barred on the ground | 
it was “immoral.” | 

Goldstein argues that censorship | 
before screening was constitution- | 
al so that “immoral pictures may | 
be recognized and excluded.” He | 
quoted from an article to the effect | 
that one primary cause of juvenile 
delinquency was “the sexual stimu- 


Washington. Dec. 29 

A marked step-up of film anq 
broadcasting activities is a Major 
part of a planned expansion of 
U.S. propaganda efforts in South. 
east Asia, according to Theodore 
Streibert, head of U. S. informa. 
tion agency. Streibert, former 
prexy of Mutual broadcasting «yc. 
tem, told a news conference \ ec. 
terday (28) of his decision to jp. 
crease all information activities jn 
what he termed “This Critica} 
Area” after his recent tour of the 
countries involved. 


Streibert praised the effective. 
ness and popularity of the film pro- 
gram. In Saigon, where WJ. S. jp. 
formation people “are really ear. 
rying on in a war atmosphere,” he 
said the film officer in charge of 
the mobile unit had to travel 
armed through terrain held only 
ten days before by the Vietminh 
armies. 

Despite the hostilities, crowds 
gathered for a screening of the in- 
auguration film and cheered presi. 
dent Ejisenhower’s speech. At. 
tendance at film showings are so 


great that overflow crowds fre. 
quently see our information pix 
from the reverse side of the 
screen. 


Stepup of programming on the 
two mediumwave radio stations 
currently beaming programs into 
Red China is already in the works, 
Streibert disclosed. The Okinawa 
Station, completed last August, has 
just stepped into full power opera- 
tion, and is planning to increase 
air time from 5 to 12 hours daily, 
The Manila station is still working 
at halfpower pending clearance of 
some technical difficulties, but will 
also hit full stride soon in our prin- 
cipal method of getting factual in- 
formation past the bamboo curtain. 
All radio shows are strictly news 
and commentary, sans any enter- 
tainment features. 

Streibert declared there is defi- 
nite proof that our broadcasts are 
effectively covering the China 
coasts. 

Part of the new film program, 
according to Andrew Smith, mo- 
tion picture chief for the Infor- 
mation Agency, will involve in- 
creased Hollywood cooperation. 
Says Smith: “The film industry can 
make a great contribution to this 
cause.” He added that “Even- 
tually there will be a very close 
relationship with the motion pic- 
ture industry, and they will have 
every reason to be proud of this 
cooperation.” (Smith, a former 
20th exec, succeeded J. Cheever 
Cowdin a few weeks ago.) 

Although Streibert stated pro- 
jected expansion of information 
program in the far east would in- 
volve “added staffs and added use 
of all media and techniques,” de- 
tails were yet to be worked out. 
He did not plan to ask congress 
for additional funds for this pur- 
pose, but would transfer funds 
from “less critical areas” to south- 
east Asia. Present budget for 
agency is $75,000,000, plus $6.000,- 
000 transferred from foreign 
operations agency. 

Part of the film and radio expan- 


sion will be in South’ korea. 
productions” and charged “La|Streibert is also exploring the 
Ronde” was that kind of pic. | “possibilities and desirability” of 
The Goldstein brief asserted, adopting a program to help 


most New Yorkers want state mo- 
job could not be handled properly 


On the matter of ‘La Ronde” be- 
ing a very artistic production, the 
brief had this to say: 

“The danger becomes more 
‘clear and present’ as the persua- 
Siveness of the theme is increased | 
through the quality of presenta- 
ticn. Had the apple in the Garden 
of Eden not been so attractive, Eve 
would not have eaten it.” 





Help Blind Musicians 


Chicago, Dec. 29, 
James C. Petrillo, president of 
American Federation of Musicians, 


seventh annual Christmas Day 
party for blind musicians of both 


Blackstone Hotel last Friday (25). 
For the first time, one hour of the 
party was televised on ABC-TV. 





Featured act was Josh White, | 


broke into the biz originally 


seeing-eye guide for a blind mu-! Royal theatres and several ov! 
‘ing drive-ins, 


sician at $4 per week. 


Nationalist China (Formosa) solidi- 
fy its position by enlisting the co- 
operation of its many nationals 
located elsewhere. 


Godfrey’s Arctic Eve 


Arthur Godfrey and 14 members 
of his CBS troupe will spend New 
Year’s Eve at Thule Air Base in 
Greenland and give two. pel 
formances for military personnel. 
Also included in the flight to the 
outpost will be Air Secretary 
Harold Talbott, Gen. Curtis LeMay, 
commander of the Strategic Air 
Command, and pioneer airman Col. 
Bernt Balchen. 

Thule is about 900 miles south 
of the North Pole. 








Raze Chillicothe House 
Chillicothe, Dec. 29 

Sherman Theatre, built during 
World War I when Camp Sherman 
operated nearby, closed Dec. 17 
and will be razed shortly. The 
house is on old Ohio canal land, 
which the state turned over to te 
city for public purposes. 

City is left with Majestic and 
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~~ British Sterling Brakes US.? 


Film company execs this week received with raised eyebrows 
a report that the Republican Administration is urging countries 
broad to put the brakes on any speedy moves towards dropping 
eat Such a policy runs counter to the 
sts of the companies which have many millions in theoreti- 


of foreign exchange controls. 


intere : 
cal earnings tied up abroad. 


The U. S. Treasury’s reasoning in taking this apparently con- 
tradictory point-of-view is that free convertibility of European 
currency without free conversion of*the British pound is undesir- 


able. 


This coincides with the British position which, at the same 
time, doesn’t envision any early dropping of controls since Brit- 
aos eed and dollar reserves at present are not judged adequate. 








Indonesia Deal 
Is Satisfactory 


To US. Films 


New Motion Picture Export 
Assn. deal with Indonesia calls for 
a $1,700,000 remittance of earnings 
accrued to the American compa- 
nies during 1953. Rest, amounting 
to about $400,000, is to be invested 
in local government bonds. 

Arrangements bring to $4,000,- 
000 the amount of U. S. monies 
taken out of Indonesia for 1952 
and 1953 under deals worked out 
by MPEA’s Irving Maas. It’s con- 
sidered a significant victory for 
MPEA since all transfers are made 
at the official rate of exchange 
which favors the distribs. 

Amount remitted for 1952, in- 
cluding some accumulated extras, 
came to $2,000,000. The remain- 
ing $1,700,000 were to be invested 
in government bonds by the end of 
1953 with remittance to be over a 
five-year period starting Jan., 1954. 
First 20° slice, running to $340,- 
000, is due in N.Y. soon. 

The Indonesian market, while 
plagued with censorship and other 
difficulties, is a fertile one for the 

(Continued on page 62) 





William Piper Points To 
Expanding Japan; Has 
4,000 Theatres, More Due 


Far East public is excited over 
the prospect of wider screens 
which are being installed in many 
theatres, William Piper, exec as- 
sistant foreign sales manager of 
Paramount, said in 


through Japan, 
the Philippines. 
Piper, who inspected’ Par's 
new branches in Japan, said it was 
his impression that the Far East 
market was definitely expandable. 
He pointed out that Japan alone 
has 4.000 theatres with new ones 
still being built. He found wide- 
Screen installations were adver- 
tised, 
It's “too early” for the Japanese 
film industry to seek U.S. co-pro- 
duction, Piper thought. He said 
the Japanese producers would be 
better off for the moment content- 
ing themselves with getting Jap- 
anese sequences into Hollywood 
PIX by making location lensing at- 
tractive, 
Various 
making war pix 
Japanese audiences 
Despite this, : 
lowing a long 
not releasi; 
in Japan, 


JENNIFER’S BABY DUE: 


Hong Kong and 


factors contribute to 
popular with 
Piper found. 
however, Par is fol- 
-established policy of 
18 any war theme films 





CAN’T BE ‘COUNTRY GIRL’ 


Hollywood, Dec. 29. 

a of approaching mother- 
be Pi nnifer Jones has asked to 
the a from the title role on 
The lberg-Seaton production, 
on -ountry Girl.” Picture is due 
‘art in March and the child is 


Because 


supecied next summer. 
Pen Will probably do only 


oe in 1954 although she had 


~ Fl on her program: “Mary 
Yocton &., for Columbia, “The 
"ta S Dilemma” for Otto Prem- 


on pwd “Bell, Book and Candle” 
hick, husband, David O. Selz- 





N, Y. last | 


3-D Priority Given 
Current Solid Product 





Renews Exhibitor Beefs 


Exhibs beefs anent distrib re- 
lease policy on 3-D pix, which sub- 
sided during the declining period 
of the deepies, are again being 
renewed. Complaints stem from 
the stipulation that current solid 
3-D product such as Warner Bros.’ 
“Hondo,” Paramount’s “Cease 
Fire” and Columbia’s ‘‘Miss Sadie 
Thompson” are being made avail- 
able only in their 3-D versions. 
Exhibs charge they are being de- | 
nied b.o. product if they decline | 
to show the films in the depth 
technique. This policy, it’s stated, 
is a factor that is contributing to 
the current product shortage. 

Theatremen point out that when 
the public soured on 3-D during 
the issuance of the “fast-buck 
quickies,”’ distribs were anxious to 
unload the films in any dimension. 
Now, it’s pointed out, the compa- 
nies are withholding top product 
from the market by their insistence 
on 3-D playing time. Only Metro, 
which is releasing “Kiss Me Kate,” 
is giving exhibs a choice of playing 
the film in either 3-D or 2-D. 

Exhibs are particularly bitter 
over Par’s insistence on 3-D for 
“Cease Fire.’ They point out that 
the film, dealing with a patrol in 
Korea during the last days of the 
conflict, represents a timely sub- 
ject. It’s stressed that by the time 
it gets around to non-depth situa- 
tions, it will have lost the value 
of immediacy and the early pub- 
licity it received. Thus, it’s argued, 
a potential big grosser will have 
lost a good deal of its appeal. 

According to present figures, ap- 
proximately 4,900 houses in the 
U. S. are equipped for 3-D. Of 
these, about 1,000 are wary of the 
medium and have refused to book 


additiontai pictures in the process. | 
aia ee : : : i The remaining 3,900 face competi- 
week, following a month's SWINS | tion in the bidding for 3-D films, 


leaving a total of about 2,500 the- 


| atres that can play a 3-D picture. 











| 
AVERY GETS 20-YR. PACT 
AS LANTZ EXEC PROD. 


Hollywood, Dec. 29. 

Tex Avery shifted from Metro 
to the Walter Lantz cartoon studio 
under a 20-year contract as execu- 
tive producer. Besides producing 
Chilly Willy and Wood) Wood- 
pecker cartoons, he supervised all 
animation for the company. 

During his stay on the Metro lot 


|Avery produced “Johnny Jet,” the 


“Droopy” series and other car- 


toons. 





Paul Gregory to Enter 
Indie Film Production 


Hollywood, Dec. 29. 

Paul Gregory, with seven legit 
operations lined up for next year, 
is going into the film production 
field in 1954 with two features 
scheduled annually. First picture 
on the program is “The Night of 
the Hunter,” to be made under the 
Paul Gregory Productions banner 
in association with Charles Laugh- 
ton. Film will be based on a novel 
by David Grubb. 

Gregory's seven stage produc- 
tions next year will be “The Caine 
Mutiny Court Martial” (three com- 
panies); “Something to Rave 
About.” starring Marge and Gower 
Champion; “That Fabulous Red- 
head,” starring Agnes Moorhead; 
the national touring company 0! 
“Don Juan in Hell” and a new pro- 


duction starring Tyrone Power. 


}recommendations to the 


| continue the process of liberaliza- 


|rect consequences for this industry 
|in its foreign markets.”” These con- 


‘SELFISH’ POLICY 
WILL KICK BACK 


Turn towards (i.e. any return to) 
economic restrictionism by the 
United States would certainly re- 
sult in retaliatory actions by other 
nations which could “gravely, per- 
haps irreparably” injure the Amer- 
ican film industry. 

; This plain warning is contained 
in a four-page letter from Motion 
Picture Export Assn. president 
Eric Johnston to Clarence B. Ran- 
dall, chairman of the President's 
Commission on Foreign Economic 
Policy which is due to submit its 





White | 
House shortly. 

_Tenor of the Johnston commu- 
nication, which came in reply to 


|an invitation from Randall to state 


the film industry's views, stuck to 
the “Do to others as you wouid 
have others do unto you” note. | 
The MPEA prexy also observed 
that “a backward step in U. S. 
trade policy, or even a failure to 


tion of past years, would have di- 


sequences, he said, would be re 
flected in reduced employment 
within the'industry, less available | 
product and ‘in a drastic shrink- 
age in one of the major media 
of communications between this 
country and the rest of the world. 
(Continued on page 15) 





Scripter 


Stuart Schulberg 
keynofes the European show biz 
today where, in all languages, 

Continental showmen cre 

producing vidpix with 
‘Der Gimmick’ and 


‘Un Film Pilote’ 


. * 
an amusing byline piece in the 








| DON'T ROCK WORLD TRADE BOAT 





Yanks Braced for German Demands 
On Heels of French Pact Conditions 


+ 





, 


Exhibs’ Two Mistakes 
Buffalo, Dec. 29. 

Speaking at a testimonial | 
dinner given in his honor by | 
the Variety Club of Buffalo | 
recently to celebrate his 40 | 
years in show business, Nikitas | 
Dipson, president of Dipson | 
Theatres, wisecracked: } 
“In our business lifetime,” | 
said N. D. “we exhibitors made | 
two monumental '= mistakes. 
One was when we let the pic- 
ture distributors get into the 


theatre business. The other 
was when we let them get | 
out.” 








French Deal Is 
Facing Close 


FTC Scrutiny 


| 


Washington, Dec. 29. 

Any agreement made by the Mo- 
tion Picture Export Assn. which | 
involves subsidizing a foreign | 
country’s films will probably run | 
the gauntlet of the Federal Trade: 
Commission, it was indicated here 
today. } 

An FTC spokesman would not 
comment specifically on reported 
details of the new French pact. but 
pointed out that the Webb-Pom- 
erene act. under which MPEA op- 
erates, has three stiff provisions:— 

‘l) An American association op- 
erating under the law must not re- 
Strain the trade of domestic 
American) competitors anywhere 

(2: It must not do anything to 
enhance. or depress, prices in the 
United States 

3: It must not substantially les- 


tiGciaa 


forthcoming sen competition in the U. S 
. . If, as reported, the projected 
48th Anniversary Number | prench deal calls for a $26).000 
of annual subsidy to promote French 
VARTIETY motion pictures in this country} 
(Continued on page 10 
* 





National Boxoffice Survey 


Holidays Boom Biz; ‘Love’ 


No. 1, ‘Reef’ Running 2d, 


‘Cinerama’ 3d, ‘Marry’ 4th, ‘Girls’ 5th 


Following the usual pattern, the 
current session finds film theatre 
business soaring as the pre-Xmas 


shopping was replaced by strong, 


| new fare in key cities covered by 


VARIETY. Upswing in many keys 
for the Christmas week is running 
ahead of 1952. Favorable weather 
in numerous cities Is proving an 
added favorable factor. 

Pacing the field currently is 
“Easy To Love” (M-G', the mam- 
moth total it is racking up at the 
N. Y. Music Hall in fourth round 
putting it over the top. Right on 
its heels is “12-Mile Reef’ (20th), 
one of the four CinemaScope pix 
cutting a wide swath currently. 

“Cinerama”™ (Indie) is capturing 
third position, being only slightly 
below “Reef.” Playing in eight 
keys, this new dimensional is doing 
hot to terrific trade. “How To Mar- 
ry a Millionaire’ (20th), another 
C’Seoper, is taking fourth spot as 
against second a week ago. 

“Here Come Girls” (Par) is tak- 
ing fifth money its first week out. 
“Khvber Rifles’ (20th), also a 
C’Scoper, is managing to land sixth 
place. “Knights of Round Table,” 
first CinemaScope from Metro, is 
winding up seventh although in 
only five key cities. Of these, it 
registered new records in two. 

“Robe” (20th) is finishing eighth 


although playing first-run in only 
seven keys. “Kiss Me Kate” (M-G), 
with a batch of new dates, is push- 


ing up to ninth. First extensive 
release of “Julius Caesar’ (M-G) is 


enabling it to take 10th spot. “3 | 


, Sailors and Girl’ (WB) and “‘Cap-j 


tain’s Paradise’ (UA) round out 
the Golden Dozen in that order 

“Thunder Over Plains” (WB) and 
“Quo Vadis” (M-G) are the 
runner-up pix. Latter is not faring 
too well on present trek around 
keys 


two 


“Sadie Thompson” (Col) is not 
included in listings this week be- 
cause playing in only three cities 
It likely will be heard from in 
the future since it’s great in N. Y 
wow in Washington and good in 
L.A. “Walking Baby Home” ‘(U 
is in much the same category. It 
is smash in Chi, good in Minne- 


apolis, socko in Frisco, fancy in 
Denver and great in. Portland 
Ore., where it’s pacing the cits 


“Eddie Cantor’ Story” WB 
looms as a potential winner based 
on its smash initial session at 
N. Y. Paramount. “Paratrooper” 
(Col), also new, is big in Toronto 
and nice in Boston. “Little Fugi- 
tive’ ‘Burstyn’ looms potent in 
Chi, sock in Pitt, fast in N. Y. and 
neat in L.A. “Living Desert” (Dis- 


ney), also a newcomer, is great in 
L.A. and big in Denver. “Act of 
Love” (UA) is fine in L.A 

“Cease Fire” (Par) looks great 


in Frisco and nice in N. Y. “Hondo” 
(WB) shapes sockeroo in L.A. “‘Ap- 
pointment in Honduras” (RKO) is 
big in Cincy 

“Border River’ (U) looms fine in 
K.C. “Calamity Jane” (WB), trim 
in D. C., is big in Toronto 

“Bad For Each Other’ (Col) is 
strong in Philly. ‘Little Boy Lost” 
(Par) looks wow in Toronto. 
(Complete Boxoffice Reports on 

Pages 8-9; 


i $15 a Year $20 Foreign 
i — — om - —— = 


Remaining obstacles in a new 
Franco-American film accord have 
been ironed out and ratification is 


expected this week at both the 
New York and Paris ends. Deal 
makes available to the French 


$400,000 over a two-year period to 
promote French pix in the U. S. 

While it’s felt at the Motion 
Picture Export Assn. that the ar- 
rangement as finally arrived at 
does not actually represent a “sub- 
sidy,” company execs are bracing 
themselves for demands for simi- 
lar payments from other film-pro- 


| ducing countries, notably Germany. 
'MPEA figures it'll have to face 


this prospect—of which it already 
has had a hint—but nevertheless 
has made every effort to circum- 
vent the subsidy tag in the French 
deal. 

The payment to the French gov- 
ernment, which in turn will hand 
dollars to Unifrance—the French 


| outfit concerned with pushing the 


circulation of French pix abroad— 
comes out of an “aid” fund of 
300,000,000 francs ($80,000), estab- 
lished under the last French pact 
as an indirect assist to the local 
(Continued on page 15) 


Irate Stockholder Asks 


Why ATP Is Divvy Shy; 
Sees None for 25 Yrs. 


London, Dec. 22. 

Criticism of the company policy 
was made by a stockholder at the 
annual meeting of Associated Talk- 
ing Pictures, of which Ealing Stu- 
dios is a subsidiary. Asserting the 
company had never declared a div- 
idend. he reckoned that at its 
present rate of progress, it would 
be at least another 25 vears before 
it could do so if all debts were 
paid off. He thought it would be 59 
years before Ealing could pay a 
dividend. 





Commenting on the $1.400.000; 
loa from the National Film 
Finance Corp the tockholder 


C 
< 
Continued on page 16 
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Theatremen on Code: Dont Like 
Blind Pledge to Hollywood 


Where Exhibs Have No Voice 


With the Production Code once 


again a center of controversy, some 
prominent exhibs are wondering 
whether it wouldn't be wise to have 
the theatre operators point-of-view 
represented in the deliberations of 
the Code Authority. 

Exhibs’ reasoning is that, were 
they to be given such a voice, it 
might prevent Code experts on the 
Coast from going out on a limb and 
at the same time it would strength- 
en the position of the Code vis-a- 
vis all of exhibition. Almost unan- 
imously, theatremen_ resist the 
idea of being “pledged” blind to 
observance of Code edicts and 
some even go as far as to say that 


such a decision might be illegal | 


and open to. restraint-of-trade 
charges. 
Circuit and 
voiced the belief that 
had served the industry well and 
that it had created a bullwark of 
sorts against censor-happy pressure 
groups. However, “The Moon Is 
Blue” and the current “French 
Line” case have raised doubts in 
many exhibs’ minds over how far 
they should be guided by Code ad- 





indies alike weak- | 
the Code 





ministration decisions in which 
they have no voice and over which 
they exercise no control. 

“T think it would be beneficial for 
exhibitors as a group to maintain 


close contact with the Code author- | 


ities.” Spyros S. Skouras, Skouras 
Theatres prexy. said in N. Y.. Mon- 
day (28). He thought such a con- 
tact would provide exhibs not only 
with an assurance that their b.o. 
interests were being adequately 
represented, but also with a 
greater sense of responsibility in 
following Code decisions. 

Exhib opinions range ail the way 
from enthusiastic endorsement of 
the Code to a flat denial of its value. 
Said Richard Brandt, Trans-Lux 
circuit topper: “I can’t discuss ex- 
hibitor representation on the Code 

Continued on page 11) 


With ‘Saint’ Allusion 
Out, Guinness’ ‘Paradise’ 
Breezes By Censors 


“Paradise” is not lost; it’s been! 
preserved by a stricken “saint.” 
The indie film starring Alec Guin- 
ness—full title is “Captain’s Para- 
dise”—originally had run afoul of 
standards by the National 
Legion of Decency and the Produc- 
tion Code. Latter had flatly nixed 
the pic. 

A solution has now been worked 
out between United Artists, as dis- 
tributor, and the Legion. Basis 
for the agreement was deletion of 
the word “Saint” from the dialog 
and the addition of a brief prolog, 
and epilog. The added wordage 
merely explains that the film is a 
“fairy tale’ and doesn’t reflect the , 
facts of life at all. 

With differences with the 
Legion thus resolved. the Code ad- 
ministration reversed its initial dis- 
approval and granted its seal of 
approval to the pic in its new form. 

Two characters in the screen-} 
play, in discussing the captain | 
(who has two wives), refer to him | 





set 


as a saint. He no longer has this | 
billing | 
In Baltimore last week, the 


Maryland State Board of Censors 
also greenlighted exhibition of 
“Paradise” after banning it at 
first. 


YUGOSLAV FILM BIZ 
GETTING A SHAKEUP 


Washington. Dec. 29. 

A shakeup of the Yugoslavian 
motion picture industry is under 
Way, according to reports reaching 
here from that country. Seems the 
Government has discovered short- 
comings in the operation and wants 
to free the industry from “bureau- 
cratic and monopolistic tenden- 
cies.” 

The film workers have set up a 
center to coordinate “work, mutual 
aid and protection of common in- | 
terests.” The center objects to a! 
centralization of the industry on 





the ground that “the work of the 
industrial part of film production | 
has to be separated from the artis- | 
tic part.” 





Humorist 


J. P. McEvoy 


_ has a diverting 


New McEvoy Plan for 
the New Year 


- * * 

@ bright byline piece in the 
48th Anniversary Number 
of 

ARIETY 
OUT NEXT WEEK 











RKO SUBJECT 
TO CODE FINE 


Under enforcement regulations 


_of the Production Code Adminis- |; 


tration, RKO will be subject to a 
fine of $25.000 for placing “French 


Line” in distribution without PCA, 


approval. Reps of the Motion Pic- 
ture Assn. of America, of which 
PCA is a part, declined comment 
on this point but other industry- 
ites in authority said that such a 
penalty for violation of the Code 
is a matter of record. 


It also was noted that RKO’'s 
defiance of the Code could have 
more serious implications substan- 


tially beyond an instance of dis- | 


obedience and a penalty. For a ma- 
jor company to deviate from the 


, Organized industry’s standards of 
would | 


film acceptability clearly 
mean further weakening the Code, 
observers underline. They say it 


| could serve as encouragement to 
, others, 
| members, 


particularly non-MPAA 

also to disregard the 
trade’s self-imposed set of decency 
regulations. 


Further point is made that 
RKO’s continued membership in 
the MPAA has become a matter 
of question. Other MPAA compa- 
nies obviously are strongly sym- 
pathetic with the principles of the 
Code and the fact that one outfit 
has ceased to toe the line will 
doubtless go against the grain with 
them. 

Actually. it’s taken for granted 
that the RKO action is the work 
of one individual, chief stockholder 
Howard Hughes. But it nonetheless 
puts the entire RKO corporation 
on the hook, so far as MPAA is 
concerned. 


Clouzot Blasts French 
Film Censorship; Wants 
Less Script Meddling 


Paris, Dec. 22. 


Although France is considered to 
have one of the most liberal film 
codes extant, there has been a 
growing resentment here of late 
‘among film directors on the more 





subtle political turns taken in cen- | 
slowly making) 


sorship that is 
French films one of the most pre- 


| production censored industries in | 


| Europe. H. G. Clouzot, one of the 

top directors here who made the 
recent prizewinning grosser, 
| “Wages of Fear,” aired his opin- 
ions recently on this growing cen- 
sorship here. 


| Clouzot feels that the public is 
‘getting surfeited with the usual 
film fare and that it behooves film- 
makers to get the import of our 
times on film. He traces his diffi- 


i culties with governmental censors 


,on various film projects he had to | 
Clouzot feels that the | 
ministries here are all, 


abandon. 
various 
careful of the film content and cer- 
, tain ones may disagree over a film 
| and thus condemn it from the start. 
| The frequent shifts in ministries 
also may leave a film director out 
on a limb with a previously ap- 
proved pic found unable to meet 
code approval. 

He wanted to do a Georges Sime- 
non novel, “Moon Struck,” about 
French Equatorial Africa, but the 
French government asked for such 
drastic changes that he gave up 
the idea. He also wanted to do a 
film on the Indo-Chinese situation, 
but it was thumbs down because 
his views were not in direct accord 
with the governmental policy at 
| the time. 


‘KANSAS CITY DEFENDS 
- RIGHT TO SNIP ‘MOON’ 


Kasas City, Dec. 29. 
Latest move in the running con- 
, troversy over censorship of “The 
/ Moon Is Blue” is a legal motion 
by the City of Kansas City seeking 
dismissal of a suit challenging the 
city’s right to clip the film. 

The suit is pending in Cole 
County Circuit Court, Jefferson 
City. Mo., and was filed by Holmby 
Productions, Inc., United Artists 
and Dickinson, Inc., circuit oper- 
| ator in this area, 

City is asking dismissal of the 
, Suit on grounds Cole County Court 
'has no jurisdiction and that suit 
should have been filed in Jackson 
, County Circuit Court (Kansas City). 
| Meanwhile “Moon” remains in 
'the can and has iad no playdates 
in this territory. 








Hartman, Freeman Return 
' Don Hartman, Paramount's pro- 
duction head, returns to the Coast 
|! today (Wed.) after a week in N. Y. 
to onceover the new plays and 
confab with homeoffice execs. 

Y. Frank Freeman, Par’s chief 


am for a quickie visit last week 
on non-business matters and is now 
‘back at the studio. 





French Line’ Into 5,000-Seat Fox, St. L 


And Heavily Ballyhooed Without ‘Seal’ 


St. Louis, Dec. 29. 

Display advertisements in the St. 
Louis newspapers have preceded 
RKO’s “French Line” opening to- 
day ‘Tuesday) at the 5,000-seat 
Fox Theatre. operated by Fanchon 
& Marco. The 
have 
tration seal of approval, and will 


| operate without one. 


In the past, Harry Arthur, F&M 
exec, has vigorously disagreed 
with the Code execs and with the 
Catholic Church's estimate of “The 
Moon Is Blue.” The Fox played 
“Blue” in one of the film’s early 


| dates. Theatre exec obviously holds 


to the same 
“French Line.” 

RKO picture thus is the second 
in six months to be offered to, and 


opinion regarding 


; accepted by, major theatres with- 


out the customary Production Code 
seal. 
65‘ of Area Is Catholic 

A “special emergency” letter 
composed by the Council of Catho- 
lic Men of St. Louis advising mem- 
bers of this faith that RKO’s “The 
French Line” does not have the 
motion picture industry’s code seal 


picture does not | 
a Production Code Adminis- 


i 


of approval and that scenes andj 


! songs, including the brief attire of 
femmes in the film, is a violation of 
the Legion of Deécency’s standards 
was read in all Roman Catholic 
churches here on Sunday (27). 
The letter which had the ap- 
proval of Archbishop Joseph E. 
Ritter of the St. Louis archdiocese 
instructed the pastors and their as- 
| sistants to remind parishioners who 


recently renewed their Legion of | 
, Decency pledge that they must re- | 


spect it and refrain from patroniz- 
ing “The French Line.” 

Edward Arthur, manager of the 
Fox, explained that ad copy playing 
up Jane Russell's physical appeal 
were written in RKO quarters in 
Hollywood, and forwarded to St. 
Louis for publication. 

Catholics number about 65° of 
the local population, 





RKO’s Stand 
| RKO, which presumably means 
Howard Hughes personally, has 
flatly refused to make the elimina- 
tions requested by the Production 
Code Administration as a condi- 
tion of receiving the seal of ap- 
proval, for “French Line.”  Pic- 

















(Continued on page 16) 


Why Should Films, But Not Dailies, 
Edit Out Facts of Life? ACLU 
Asks In Supporting M Case 





20th Century-Fox’s Prexy 


Spyros P. Skouras 


reviews how 


Changing Standards 
Always Hypo Pix Biz 


* * * 


an Interesting editorial feature 
in the 


48th Anniversary Number 
of 


ARIETY 
OUT NEXT WEEK 











COLOR 'N’ SCOPE 


HISTORY CYCLE 


Hollywood, Dec. 29. 

Hollywood studios are in the 
midst of a cycle of medieval and 
ancient history pictures, with a 
total of nine either in work or in 
preparation for early shooting. All 
these films are in Technicolor and 
six of them in CinemaScope. 

Universal is using CinemaScope 
for the first time on two historical 
yarns, “The Black Shield of Fal- 
worth” and “Sign of the Pagan.” 
Warners is filming the Sir Walter 
story, “The Talisman,” and ready- 
ing “Helen of Troy.” Darryl F. 
Zanuck will start “The Egyptian,” 
a tale of the Pharaohs, next month, 
and Columbia has a spring starting 
date for “Fanfare for Elizabeth,” a 
story of Anne Boleyn and her 
daughter who became Queen Eliza- 
beth I. 

Other yarns not so old historical- 
ly are “Beau Brummel,” which 
Metro will produce in England; 
Hecht-Lancaster’s ‘Vera Cruz,” 
dated during the reign of Maximil- 
ian in Mexico, and Walt Disney’s 
“20,000 Leagues Under the Sea,” 
based on the old Jules Verne novel. 





Medical Reels Latest To 


Feel Maryland Censorship 
As Judge Changes Mind 


Baltimore, Dec. 29. 
The battle between the Maryland 


' Board of Motion Picture Censors 


and Baltimore City Court wound 
up its current round with a 2 to 3 


of studio operations, was in Goth-| decision in favor of the censor- 


ship board. 

Recently Judge Herman Moser 
reversed the board’s banning of 
“The Moon Is Blue.’ Last week 
the board announced that they had 
decided to sanction ‘“‘The Captain’s 
Paradise” after refusing to do so 
when the film first came up for 
review. The board contended that 
continuation of the ban would be 
“useless in view of the decision 
made in Baltimore City Court ear- 
lier this year regarding ‘The Moon 
Is Blue’.” Sydney R. Traub, board 
chairman, explained that “the 
board stands to wind up with an- 
other bill for court costs for which 
it does not have an appropriated 
fund.” 

In latest issue, Judge Moser up- 
held the board’s decisions in the 
banning of three medical reels 
which were added to the footage 
of “The Story of Bob and Sally,” 
“Mom and Dad” and “Street Cor- 
ner.” “Street Corner” had pre- 


| viously been approved by the judge 


but “additional medical testimony” 

caused him to change his mind. 

In a five-page opinion, he stated 
(Continued on page 16) 





Europe to N. Y. 
Raoul Breton 
Compagnons de la Chanson 
Isaac Stern 


N. Y. to L. A, 


Mel Ballerino 
Aaron Beckwith 
Gala Ebin 

Y. Frank Freeman 
Don Hartman 
Phil Moore 





Washington, Dec. 29. 

In a switch from usual court 
presentations anent censorship, the 
American Civil Liberties Union 
now is citing sociological and psys 
chological factors in arguing for 
the elimination of official blue. 
pencillers. In effect, the ACLU is 
asking the U. S. Supreme Court 
why films, via censorship, are de. 
nied the right to reflect the facts 
of life, while there are no such 
restrictions on newspapers and 
other media. 

ACLU’s position against censor- 
ship is stated in a friend-of-the. 
court brief to be submitted to the 
high court tomorrow (Wed.). It's 
designed to help the fight for re. 
versal of the banning of “M” ph 
the Ohio State Censor Board. Mo- 
tion Picture Assn. of America ig 
backing the move for the reversal, 

Ohio censor panel, whose deci- 
sion against the film was uphe'd 
by the Ohio Supreme Court, 
rapped “M” on the grounds that 
it “undermines confidence in the 
enforcement of law and govern. 
ment” and could lead “unstable 
persons” to increased immorality 
and crime. (The pic concerns a sex 
crime against a little girl.) 

Instead of citing Constitutional 
points and previous court decisions, 
as is customary, ACLU asked the 
court to note numerous newspaper 
headlines and photographs cover- 
ing the same subjects, which, when 
in motion pictures, are termed ob- 
jectionable, 

Stated ACLU: “Surely, the court 
will not attempt to pinprick out 

(Continued on page 62) 





Fabian Presses Warners; 
European and American 


Units on Cinerama’s 2d 


Talks relating to a Warner Bros. 
production in Cinerama, inaugu- 
rated several weeks ago by Stanley 
Warner veepee Nat Lapkin, were 
reopened last week by SW prexy 
S. H. (Si) Fabian during a short 
visit to the Coast. Fabian stopped 
over in Hollywood en route to San 
Francisco for the opening there 
on Christmas day of ‘‘This Is Cine- 
rama,” first picture in the medium. 
Frisco bow marked the eighth city 
to receive the widescreen process. 
Fabian was accompanied by gener- 
al manager Harry M. Kalmine and 
Lapkin. 

Meanwhile, Louis deRochemont 
is moving into high gear in the 
production of Cinerama’s second 
film, “Tie Thrill of Your Life.” 
Robert L. Bendick, who was co- 
producer with Merion C. Cooper of 
the current “This Is Your Cine- 
rama,” who will direct the Euro- 
pean episodes, left for Paris Sun- 
day (27) to join deRochemont. Ac- 
tually Bendick is now a member 
of the SW organization, the com- 
pany having taken over his con- 
tract when it acquired the rights 
to the medium from Cinerama Pro- 
ductions, 

An American production unit of 
“Thrill,” being directed by Philipe 
de Lacey, has completed shooting 
footage in New Orleans and Las 
Vegas and is heading for Texas. 
Otis Carney is author of the 
screenplay of “Thrill.” Prodac- 
tion is scheduled for completion 
and release by May, 1954. 





N. Y. to Europe 


Ernie Anderson 
Rosemary Clooney 
Alan Dent 

Jose Ferrer 
Leland Hayward 
Edmund O’Brien 
Sylvia Regan 
Olga San Juan 
Joe Shribman 


L. A. to N. Y. 


Jimmy Boyd 
Rita Gam 

Lew Kerner 

J. Carrol Naish 
Robert Newton 
Jack Palance 
Otto Preminger 
William Redfield 
James Sarno 
Lee Soble 
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DISTRIBS AXING ACTS WITH PIX 





Tarzan ‘Trash to Tovarich 





In the Land of Secret Po 


lice, Ape-Man Scares the 


Poultry, Says Pravda 
+ 





Tarzan may be popular in the 
Soviet hinterlands but he’s fright- 
ening the barnyard population and 
is now in the Communist Party 
doghouse, the Associated Press re- 


ported from Moscow last week. 

Pravda, the official party news- 
paper, came out with a blast 
against Kinprokat, the Russian film 
distrib org, for making Soviet 
peasants watch “trashy” stuff like 
the Tarzan pix, Farm audiences 
instead should be fed a diet of 
serious films on Soviet doctors, 
scientists and teachers, Pravda as- 
serted. 
wag se evoked a mixture of 
amusement and annoyance among 
American distrib execs who don’t 
get a penny from the showing of 
the Tarzan films. At the same time, 
the Pravda outburst 1s seen symp- 
tomatic of a serious shortage of 
local Russian features as well as 
the continued popularity of so typi- 
cal an American creation as the 
jungle-roaming Tarzan. 

Tarzan pix are part of a whole 
bundle of American films which 
the Russians claim they got as 
“war beoty’ from Germany. In 
‘some odd way they figure that this 
label frees them from any obliga- 
tion to compensate the American 
owners. U. S. distribs in the past 
have lodged a cemplaint with the | 


(Continued on page 10) 


PRAISE FOR ‘CAESAR’ 
AS YEAR’S BEST PIC: 


Hollywood, Dec. 29. 


National Board of Review of Mo- 
tion Pictures. selected Metro’s 
“Julius Caesar” as topper of the 
10 best feature of 1953. Film was 
lauded as “an unusually skillful 
use of cinematic means to interest 
contemporary audiences in the po- 
litical realities of one of history’s 
great turning points, as dramatized 
by one of the world’s great literary 


minds.” 

In addition to “Caesar,” the 
board's 10 best consisted of 
“Shane,” “From Here to Eternity,” 
“Martin Luther,” “Lili,” ‘Roman 
Holiday,” ‘Stalag 17,” “Little Fugi- 
tive,’ “Mogambo” and ‘‘The Robe,” 
in that order. 

George Stevens was named best 
director for “Shane”; Jean Sim- 
mons best actress for her roles in 
“Young Bess,” “The Robe,” and 
“The Actress;” James Mason best 
actor for “Face to Face,” “The 
Desert Rats,” ‘The Man Between” 
and “Julius Caesar.” 

Named as the best foreign films 
were “A Queen Is Crowned,” ““Mou- 
lin Rouge,” “The Little World of 
Don Camillo,” “Strange Decep- 
tion” and “Conquest of Everest.” 
Walt Disney's “The Living Desert” 


Was cited as an outstanding docu- 
mentary, 


Oil Well Down 6,490 
Feet on 20th Film Lot 


Oil drilling operations on the 
20th-Fox lot on the Coast have 
proceeded to a depth of 6,490 feet, 
Spyros P, Skouras, 20th prexy, re- 
Ported to stockholders last week. 

If oil in satisfactory quantity is 
found, the proposed drilling pro- 
Bram contemplates the directional 
drilling of 13 wells from a single 
drill site. Whatever the eventual 
Scope of the operation, it won’t in- 
terfere with picture making, stock- 
holders were assured, 


Israel, Sattler Now Vets 
Arthur Israel, homeoffice assist- 
ant ta Paramount president Barney 
‘alaban, and Myron Sattler, Par’s 
<A Y. branch manager, were among 
‘= €mployees inducted into the 
company’s 25-Year Club by board 
“airman Adolph Zukor at a h.o. 
ceremony last Thursday (24). 
. Balaban addressed the veteran 


ar-ites, 














M. L. Ernst 


wants to know 
Why No Capital Gain 
for Creative Writers? 
* * * 


an interesting editorial feature 
in the 


48th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 


DISTRIB CURBS 
BEAT 33 COST 
SPIRAL 


Policy of economies and _ re- 
trenchment in 1953 has kept the 
distribs’ overhead from rising more 
than only slightly with some com- 


panies registering no increase at 
all. Biggest item pushing up dis- 
tribution costs were salaries. 
Expense of selling and handling 
film has been kept down by cutting 
corners wherever possible and, in 
the instance of some companies, by 
merging whole departments. Wide- 
spread use of safety film also has 
begun to make itself felt. 

- At 20th-Fox., for instance, Clar- 
ence Hill, manager of branch op- 
erations, says corrugated shipping 
cases have replaced the metal ones 
for shipments between branches. 
Distrib also has installed new auto- 
matic splicing and rewind machines 











in all ef its branches. Hill esti- 
mated that 20th’s. distribution 
overhead was up by about 5°; 


increase 
contracts 


over 1952, much of the 
being due to union 


bodying retroactive pay clauses. 
New branch also was opened by 
20th at Jacksonville, Fla., where 
some of the other distribs work 
under a cooperative arrangement 


(Continued on page 20) 


signed during the year and em- | 


VAUDE GUTS % 
~ FROM FILM B.0. 


Behind-the-scene factor in the 
demise of stage shows from the 
Broadway key houses has been the 
pressure exerted by distributors. 
While spiralling costs of presenting 
the vaude bills was a contributory 
cause, the persuasion of the dis- 
tribs served as the clincher. 





| shows involved the economics of 


| selling a picture to a vaude house | 


as opposed to one following a 
straight film policy. Majority of 
Broadway deals are on a percent- 
age basis and under terms of this 
arrangement the distrib does not 


‘ receive his cut until all house ex- 


| penses are paid, including the cost 
| of the stage bills. Point made by 
| distribs is why lose film rentals 
| on top pictures when it can be 
| sold to a non-vaude outlet. This 
factor has played a big part in 
inducing the Paramount and Roxy 
theatres to drop their vaude poli- 
cies and preventing the Capitol 
and Loew’s State from re-intro- 
ducing vaude. 

The Radio City Music Hall, it’s 
figured, rates special consideration, 
since the Rockefeller showcase 
serves aS a prime prestige outlet. 
In addition, the tremendous seat- 





trib a chance to come out substan- 
| tially ahead. 


While distrib pressure served as 


| the final straw, theatre ops have. 


| been long plagued by rising costs 
|involving talent, musicians and 
| Stage hands. Distrib desire to ac- 
| quire a larger percentage of the 

film rental has also resulted in the 
| closing down of vaudefilm policies 
| in cities outside of New York. Per- 
| haps the first instance of the trend 
, occurred back in 1947 when the 


dropped its stage bills. In exchange 


usually 10°. 





Cummings Sails in March 
Jack Cummings, who will pro- 
| duce “Babylon Revisited” for Met- 
ro, is due in New York from the 


Paris. 

Filmization of the F. Scott Fitz- 
gerald novel will be partly filmed 
|in the French capital with Eliza- 
| beth Tayior heading the cast. 











William Saroyan 
has indited 





Distrib opposition to the flesh | 


ing capacity of the Hall gives a dis- | 


| Earle Theatre in Washington, D. C.. | 


for axing the live acts, distribs are | 
|Suaranteeing the houses a profit, | 


Coast early in March enroute to) 


A Writer’s Writers 
Story 


(OR BLANKETY-BLANK THE 
critics) 


ad * * 
an amusing byline piece in the 
48th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 


HO. EMPLOYEES 
-WRANGLE WITH 
_ DISTRIBS 














Soft-pedalled during the indus- 
try’s switch to new dimensions has 
|been the increasing number of 
hassles and bitter negotiations be- 
tween the film companies and 
|unionized employees. Sharp ex- 
changes, dotted with strike threats, 
and prolonged negotiations, some 
extending over a year, have been 
especially noticeable as to home- 
office and exchange emplovees. 
| Crux of the disputes have been 
/union demands for wage hikes. 

In most cases, the film companies 
have answered the requests for 
salary boosts with statistical data 
pointing to a declining boxoffice 
View has been met by the union- 
ites with equally potent figures re- 
lating to the profits chalked up by 
the distribs and the self-proclaimed 
potential predicted by the industry 
as resulting from new dimension 
| product. 

From the stahdpoint of time and 
| bitterness, current negotiations be- 
‘tween the distribs and the N.Y. 
Film Exchange Employees, Local 
B-51, IATSE, heads the list. Union 
‘ (Continued on-page 11) 
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December in Usual Pre-Xmas Slide; 
‘Millionaire’ Pace Tops ‘Robe’; 
British ‘Paradise’ in 12 Best 


Traditionally one of the worst 
business months of the year, the 
film boxoffice followed the usual 
December pattern by sagging to 
the lowest levels of 1953 in the 
last two weeks. Even so the 
month’s activity at the wickets was 
stronger than customary until the 
third week. Indicative of this 
strength is the fact that the three 
biggest boxoffice pictures grossed 
$3,200,000 in four weeks. It has 
been many years since product 
grossed so high a total in Decem- 
ber. 

First five leading moneygetters 
in December were some type of 
new dimension pictures. Novelty 
angles probably went far in put- 
ting them at the head of the list. 
Champ was “How to Marry a Mil- 
lionaire” (20th), with better than 
$1,400,000 total gross. This second 
CinemaScope release had the fe- 
line powerhouse lure of Marilyn 
Monroe, Betty Grable and Lauren 
Bacall. While this pic so far has 
not demonstrated the staying pow- 
er of “The Robe,” it has done 
remarkably well in view of the 


| fact that some of its extended-runs 


engagements ran into the dull De- 
cember period. 

Original CinemaScoper, “Robe, 
still had enough from holdovers 
and extended-run dates to cop sec- 
ond position in the December b.o. 
sweepstakes. Reports from VARIETY 
correspondents in some 24 repre- 
sentative key cities shows that this 
pic racked up around $1,000,000 
on the month. 

“Cinerama” (Indie’, which was 

(Continued on page 15) 


CONGRESSMAN HITS TAX 
AT NORWALK OPENING 


Norwalk, Conn., Dec. 29. 

Presaging upcoming campaign in 
the new Congress to kayo the 20° 
amusements tax, Cong. Albert P. 
Morano of Connecticut promised to 
vote to end the federal bite in a 
speech at the reopening of the Nor- 
walk Theatre here Saturday (26 

Morano lauded the courage of 
the new operators of the Norwalk, 
which has been closed three vears, 
and called for *moderate” admis- 
sion scales, but made it clear that 
couldn't happen while U. S. takes 
20°C. 

Robert Rossen, producer-director 
in from Italy for a brief visit to 
his nearby Westport home, praised 
the Norwalk Theatre's declared 
policy of tuning its ear to what the 
public wants instead of booking 
anything. 

Norwalk reopening made some 
noise industry-wise because of vol- 
untary aid of citizens’ committee 
to put over long-dark house. Eric 
Johnston wired he could think of 
no finer tribute to industry than 
this. 








All-Negro ‘Carmen Jones’ 
In C’Scope, Color at 20th 


Hollywood, Dec. 29 

Otto Preminger is set with 20th- 
Fox to produce and direct a screen 
version of “Carmen Jones” with 
an all-Negro cast. Picture, based 
on the 1943 stage musical, will be 
filmed next year in CinemaScope 
and Technicolor. 

Oscar Hammerstein, who wrote 
the book for the legit version, will 
work on the screenplay. Shooting 
will be done on locations in Chi- 
cago and South Carolina as well 
as on the 20th-Fox lot. 


Zukor to Hollywood 
Hollywood, Dec. 29 
Adolph Zukor, Paramount board 
chairman, leaves N. Y. for here on 
Saturday (2) for a stay of several 
weeks. 





Exec will catch up on newly- 
completed product and confer with 
studio execs on the upcoming 


| lensing sked. 


’ 
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ccna Ce. 


6 FILM REVIEWS 


VARIETY 


Wednesday, December 30, 1953 





His Majestic O’Keefe 
{COLOR) 


Entertaining South Seas swash- 
buckler with Burt Lancaster 
and good b.o. outlook. 


Holiywood, Dec. 29. a. 
Tarners release of Harolc echt pr 

Garten lieee Burt Lancaster; features 
Joan Rice, Andre Morell, Abraham So- 
faer, Archie Savage, Benson Fong. Di- 
rected by Byren Haskin. Screenplay, Bor- 
den Chase, James Hill; suggested by a 
notel by Lawrence Klingman and Gerald 
Green; camera (Technicolor), Otto Heller; 
editor, Manvel Del Campo; music com- 
posed and conducted by Dimitri Tiomkin; 
song, Tiomkin and Paul Francis Webster: 











; cea .t 

choreography, Daniel Nagrin. Previewed Si La Tix kindy .ce Geenel Wilde 
Dec. 21, °33. Running time, 89 MINS. 4. etpeeeeescereereiet Mel Ferrer 
Capt. David O'Keefe ..., Burt Lancaster | saadia ...... ceeccess eeeewe ces’ Rita Gam 
DalaWo .. ..-cwccccccareses Joan Ric€ | pou Rezza saineeacncatodntoditee Fm 
Alfred Tetins ....... veces. Am@re Morell | winnie .......... .ccccccoce Cyril Cusack 
Patumak ....cecssssese Abraham Sofaer | Fatima ....... ernesethes Wanda Rotha 
Boogulroo ....eenes: ..... Archie Savage | moha ........ eat aes’. Marcel Poncin 
Mr. Chow .....+++++. . Benson Fong | Capt. Sabert ..... ..... Anthony Marlowe 
—— bavocpeces Tereeg Ere ett | Zoubida sack. Repel wich Helene Valier 
GES eee ee q CE er ahjou ei 

Bully Hayes ....... ;- Charies Horvath ? Bandit Leader Jacques Dufilho 


Philip Ahn 
<ceehews Guy Doleman 
Grant Taylor 


Sien Tang 





Weber ee 
Lt. Brenner 


reer Alexander Archdale 
Friedlander ....cccccse-se Harvey Adams 
ee, eer errr Warwick Rey 
DelGGR 2 nw vccccccesvccccces Paddy Mulcliy 
PGS... wc ccctcceececacece Jim Crawford | 
BemsOn .. ccccccccvesccece: Mr. McLardy | 
Singh . Niranjan Singh 


This swashbuckling South Seas 
adventure feature is ideally suited 
to Burt Lancaster’s muscular he- 
roics and it should hit a good 
grossing level in the general play- 
off. It is entertaining for the ac- | 
tion-minded and the Fiji Islands 
location lensing is a plus factor for 
interest. 

The island of Viti Levu in the 
South Pacific is the location locale 
used for the Harold Hecht produc- 
tion and the Technicolor tints of, 
the photography capture the 
idyllic beauty of the setting as a. 
soothing backdrop for the standard | 
round of romantic adventuring that | 
transpires under the actionful di- | 
rection by Byron Haskin. Lancaster | 


is seen as a daredevil Yankee sea! where Lewin seems so preoccupied 


captain, cast overboard off the} 
island by a mutinous crew. Intri- 
gued by the possibilities of making 
a fortune off the island’s copra. he 
stays on to battle other traders, 
native idleness and superstition, 
becoming His Majesty O'Keefe 


with a beautiful Polynesian as! Ferrer. 
queen. i 


Derring-do is used generously 
for the action highlights and Lan- 
caster can screen-scrap with the 
best of them. It’s the type of role 
that brought him his substantia! fol- 
lowing and fans will like it, espe- 


cially when he is testing strength | 


with island chief, besting German 
traders at their own game, wiping 
out a gang of sitavers and generally 
being a dashing fellow. They'll like 
his romancing of Joan Rice, the is- 
land belle who becomes his bride, 
as well as his understandable slips 
out of matrimonial harness with 
Tessa Prendergast, another island 
beauty. However, this straying is 
more suggested than shown. 

The action emphasis of the 
Borden Chase-James Hill screen- 
play, suggested by a novel by Law- 
rence Klingman and Gerald Green, 
provides Haskin’s direction  in- 
numerable opportunities for move- 
ment, so the film’s pace is quick- 
tempoed. In addition to the colorful 
island locale, the cameras of Otto 
Heller display some beautiful ma- 
rine views, including a picturesque 
Chinese junk Lancaster uses for 
his island hopping. 

Miss Rice is a sweet romantic foil 
for Lancaster’s swashbuckling. As 
mentioned, Miss Prendergast teases 
the eyes. Andre Morell, a German 
trader who aids the ambitious hero; 


Abraham Sofaer, native medicine | 
man; Archie Savage, an island chief | 


who makes things tough for Lan- 
caster; Benson Fong, the captain’s 
chief mate: Lloyd Berrell, Charles 
Horvath, Philip Ahn are among the 
featured and supporting players, 
mostly unknown to stateside film- 
goers, who contribute excellent 
performances to the entertainment. 

Dimitri Tiomkin composed and 
conducted the good score, which 
features a primitive beat that 
biends expertly with the native 
music and dances recorded on loca- 


tion. Tiomkin also wrote “Emerald ' 
Francis Webster | 


Isle” with Paul 
that is spotted 
ground themes. 
89 minutes. 


NEW NASSOUR LOT 


among the back- 


Brog. 








Producing Electronic Puppeteer 
‘Ring Around Saturn’ 





Hollywood, Dec. 29. 

Nassour brothers, Edward and 
William, moved into their new in- 
die studio to complete production 
of their electronically-controlled 
puppet feature, “Ring Around 
Saturn.” 

Original Nissour studio was sold 
two years ago to KTTV but re- 
mained their headquarters until 
their new lot was ready for occu- 
pation, 


Editing is tighteat | 


. Saadia 
~ (COLOR) 


Languid desert drama of con- 
flict between modern science 
and witchcraft, filmed - in 
French Morocco, Spotty b.o. 


Hollywood, Dec. 29. 

M-G-M release of Albert Lewin produe- 
tion. Stars Cornel Wilde, Mel Ferrer, Rita 
Gam; features Michel Simon, Cyril Cu- 
sack, Wanda Rotha, Marcel Poncin. 
Screenplay d direction by Lewin; from 
the Francis -D’Autheville novel, “‘Echeck 
au Destin”; camera (Technicolor), Chris- 
topher Challis; editer, Harold F. Kress; 
music, Bronislau Kaper. Preyiewed Dec. 
23, °53. Ranning time, 61 MINS. 











Lt. Camuzac . 
Lt. Girard ‘ Richard Johnson | 
Leader Mokhazenis....... Peter Copley 
Horse Dealer ..... «sees. Marne Maitland | 
. Edward Leslie 





Villager .. 


| Cheikh of Intmert |...) Harold Kasket | 
| Village Potentate ......-.. Peter Buil | 
Brahim 


Modern science versus ancient | 
witchcraft prevides the 
stock conflict motivation 
“Saadia.” a picture of magnificent | 
pictorial splendors and little else. 
There is scenic interest derived 
from the Technicolor lensing in 
French Morocco, but otherwise, it 
is a tedious motion picture that 
mostly wends a languid course 
over a slow 81 minutes. The en- 
tertainment values are very spotty, 
as are the boxoffice prospects, 
even with the names of Cornel 
Wilde and Mel Ferrer to help. 


Albert Lewin produced, directed 
and scripted, basing the film on 
“Echeck au Destin,’ novel by 
Francis D’Autheville. Included in 
the footage are a few sequences of 
high action just about as good as 
could be gotten on celluloid. Else- 


with mystical moods and nether 
doings that he forgets to move the 
show along at a pace that will 
keep audiences interested. His 
script is inclined to run to words 
and lacks clarity in establishing 
the medico character played by 


| Story setting is Anahout, ruled 
| over by the progressive Si Lahssen, 
played by Wilde. Ferrer is a 
French doctor, who, for some un- 


Bernard Farrel | cuffs and gun fights are used, too, 
, but to dull effect. Allen does what 


Se ee Abrallah Mennebhi | 
<a tains of Fowley is well done and 


rather | quate to the stereotyped demands 
IN of the script by Arthur Orloff and 


non eo acess oe Karin Booth 
ce SC ere . Charles Irwin 
Gen. Boris Inderman ......... Ben Astar 
General Stanhope ..... Lester Matthews 
Corp. Bonikoff ...... aw eed Gregory Gay 

. { > eee Ivan iesault 
ee Lou Merrill 
RN 46: < Gipalera’ aaa nite see anna ae Tony Roux 


though pees nothing to the' 
lethargic pilot. 

Allen goes through his heroics 
as an honest town marshal with- 
out breaking into songs, the only 
vocalling being his singing “Red 
River Valley” behind the title 
cards before the plot starts. His 
story job is to prevent the towns- 
people from being gypped out of 
their savings in an oil swindle 
and to protect a dead man’s name, 
even though the dead man was 
doing the gypping. Fortunately 
for all concerned the dry well 
proves to be a gusher and Allen 
is able to best some extra dirty 
work cooked up by Douglas Fowley 
and his henchmen to take over 
the well. 

Harry Keller’s direction of the 
Rudy Ralston production is long 
on aimless chases over hill and 
dale that become tiresome by their 
length. The required quota of fisti- 


he can with the heroics. Slim 
Pickens throws in several attempts 
at comedy. Lyn Thomas and Bill 
Phipps supply romance. The vil- 


almost believable. Others are ade- 


Gerald Geraghty. 
The technical credits are stand- 
ard to this type of presentation. 
Brog. 





Charge of the Lancers 
(COLOR) 





Technicolored costumer, with 
Crimean War for background. 
Stock offering for the pro- 
gram market. 





Hollywood, Dee. 16. 

Columbia release of Sam Katzman pro- 
duction. Stars Paulette Goddard, Jean 
Pierre Aumont; features Richard Stapley. 
Directed by William Castle. Story and 
screenplay, Kobert E. Kent; camera 
(Technicolor), Henry Freulich; editor, 
Henry Batista. Previewed Dec. 15, ’53. 
Running time, 73 MINS. 
NO 666 b.se wena 08 ess Paulette Goddard 
Capt. Eric Evoir... Jean Pierre Aumont 
Major Bruce Lindsey....Richard Stapley 


| A EP Ra ie ee Fernanda Elliscu 
Capt. Michael Caretzo....Charles Horvath 





explained reason, hasn’t much 
faith in himself and is spending 
his time looking after the ills of 
Wilde’s subjects. 
Rita Gam, a native girl called 
Saadia who has been under the in- 
fluence of the sorceress Fatima 
since childhood. Ferrer’s surgical 
skill saves her from an appendix 
attack and she comes to work in 
his hospital, despite the dire 
threats of the witch to destroy the 
doctor, 


Romantie conflict is mixed be- 
tween the gratitude the girl feels 
for the doctor and the love she has 
for Wilde. The latter is a noble 
character, though, and, knowing 
Ferrer loves the girl, won't speak 
out for himself. Finale shakes this 
up so that they’ get together for a 
colorful fadeout native ceremony 
and the doctor gives them his 
blessing. 

The high spots of action include 
Saadia’s outwitting bandits to save 
serum for the doctor, needed to 
fight the plague, and the attack in 
a mountainous fastness by the 


handits in which the principals are | 


rescued in the nick of time by 
opportunily-arriving soldiers. The 
ithree stars give their work sin- 
cerity but there is a lack of punch 


tvpes, Wanda Rotha’s witch is full- 
blown, Michel Simon, 
Cusack, Marcel Poncin, all various 
Moroccan characters, are okay. 
Responsible for the beautiful 
color lensing is Christopher Chal- 
lis. It’s a standout job of color 
work. Bronislau Kaper’s score is 
keyed to the mood of the drama 
and other technical credits come 
off okay. Brog. 


Red River Shore 


Rex Allen in formula western 
programmer. 


Hollywood, Dec. 18. 


Republic re.ease of Rudy Ralston pro- | 


duction. Stars Rex Alley. Directed by 
Harry Keller. Written by Arthur Orloff, 
Gerald Geraghty; camera, Bud Thackery; 
editor, Harold Minter. Prewiewed Dec. 16, 
53. Running time, 53 MINS. 


Ox AMON aicssactacsee iar: Rex Allen 
BUM .csascesacecedensasses: flee lees 
Peasy Tavlo? ...c<«: a a Lyn Thomas 
© OM NS kn einieiels beac is Bill Phipps 
Case Lockwood ....ccecs Douglas Fowley 
Frank Barlow ....cecceses Trevor Bardette 
|Link Howard ........2., William Haade 
Benjamin Willoughby....Emmett Vogan 
mee cicehah wasdcueeaGe to aees John Cason 
Re ree reer oe ee Koko 
Formula western action. Only 


semblance of a new look to the 
fiim is the fact it can be shown 
wide-screen, e projection technique 
used at the preview. Technically, 


; (he big projection looked good, al-,;"Wintertime of Love” by Young! gold. 


One of them is | Lechnicolor and with fair names 


and color that is sorely needed to. 
keep interest up. Among the other | 


Cyril | 


“Charge of the Lancers” is a 
stock romantic-actioner for the 
program market, dressed up in 


to serve release intentions among 
the lesser situations. 

The Crimean War serves as the 
plot background and the script 
presumes to tell how the English 
were successful in taking the Rus- 
sian naval base at Sebastopol with 
the help of Jean Pierre Aumont, 
an Allied captain, and Paulette 
Goddard, a gypsy romanticaly_in- 
terested in the Frenchman. His- 
torically, a new cannon figured in 
the fall of Sebastopol, but not im- 
portantly in this plot. 

Picture starts as an action thrill- 
er, but along the way turns more 
to light-hearted derrin’-do as Au- 
‘mont and Miss Goddard get them- 
iselves captured by the Russians 
|and set about their spying chores. 
Both do okay under William Cas- 
jtle’s direction of the Robert E. 





and Edward Heyman, “Flaming 
Lips,” by Stan Freberg, and “Rat 
Now” by Fuzzy Knight. Tradition- 
als, with lyrics by Irwin Coster, 
are “Black Is the Color,” “Along 
the Colorado Trail,” and “The 
Foggy Dew.” John Carroll’s good 
baritone is heard on the tradition- 
als, as well as the title number. 
Freberg does a Johnnie Ray take- 
off on “Lips” and “Colorado 
Trail,” while Knight sings his own 
“Rat Now.” The tuning is not 
much better than the plotting and 
acting. 

Carroll plays a musical instruc- 
tor at a western college who is try- 
ing to make something of folk 
music. By chance Freberg, a hot, 
sobbing recording star, hears one 
of the folk tunes and wants it. 
This calls out all the intrigue of 
the recording industry, and_illogi- 
cally, too, since it’s a public do- 
main number. The contrived com- 
plications wind up to find Carroll 
a platter name with a new sweetie 
in the person of Mala Powers, and 
Freberg’s popularity diminished. 

Miss Powers and Kristine Mil- 
ler, strait-laced professor at the 
college, are femme rivals for Car- 
roll. Playing Miss Powers’ record- 
ing boss is Jim Backus, a character 
who would rather connive than 
take a straight line towards get- 
ting a new song or a new voice. 
Freberg’s Ray burlesque has its 
laughs, Others in the cast fare no 
better than the principals. 


R. G. Springsteen’s direction of 
the Sidney Picker production is 
handicapped by material furnished 
in the script by Peter Milne and 
Frank Gill, Jr., based on a story 
by Doris Gilbert and Milne. Cam- 
era work, musical direction and 
the other behind-camera credits 
are standard. Brog. 





Our Girl Friday 
(BRITISH-COLOR) 





Spicy, sexy British comedy; 
rates as having possibilities for 
some U. S. spots. 


— 


London, Dec. 15. 
Renown Pictures release of Langiey- 
Minter production. Stars Joan Collins, 
George Cole, Kenneth More, Robertson 
Hare. Guest star Hermione Gingold. 
Adapted and directed by Noel Langiey: 
eamera, Wilkie Cooper: editor, ohn 





Pomeroy; music, Ronald Binge. At Leices- | 


ter Square Theatre, London, Dec. 1, ’53 
Running time, 88 MINS. 


Ae oauce ace sels aca Joan Collins 
OS” ae Raeeaatas George Cole 
ee PIA 6.6.00 mee casas Kenneth More 
a A ee Robertson Hare 
MINE wccicien see vees Hermione Gingold 
rer Walter Fitzgerald 
i. are Hattie Jacques 
OS RS eee Felix Felton 
ere Lionel Murton 
Smithers -.» Anthony Tancred 
rer ee Michael Meacham 








Three men and a girl stranded 
on a desert island should be an 
obvious vehicle for a spicy, sexy 
comedy, but this British effort by 
Renown does not quite come up to 
expectations. The story has its 
moments of fun but the dialog is 
often flat and forced. Many of 
the gags, particularly those in- 
volving Robertson Hare, are too 
reminiscent of the heyday of the 
Aldwych farce. Nevertheless the 
film should do steady business in 
the home market. With adroit ex- 
ploitation, it could prove a useful 
b.o. proposition abroad. 


Much of the film was lensed on 





'Kent screen story. Richard Stap- 


|ley, English officer rescued by the | 


| spying couple; Karin Booth, beauti- 
'ful, Russian Mata Hari disguised 
as an English nurse; Charles Irwin 
|and the others involved do their 
,chores adequately 

The physical values of the Sam 
Katzman production are up to the 
demands of the intended market 
and the color lensing of Henry 
Freulich does justice to Miss God- 
dard and the settings. Brog. 


Geraldine 
(SONGS) 
Lightweight program musical 
for routine playdates. 





Hollywood, Dec. 16. 
Republic release of Sidney Picker pro- 
duction. Stars John Carroll, Mala Powers. 
Directed by R. G. Springsteen. Screen- 
play, Peter Milne, Frank Gill Jr.; story, 
Doris Gilbert, Peter Milne; camera, John 
L. Russell Jr.; editor, Tony Martinelli: 
music, R. Dale Butts; new songs, Edward 
Heyman, Victor Young, Sidney 
Stan Freberg, Fuzzy Knight. Previewed 

Dec. 14, ’53. Running time, 90 MINS. 
| Grant Sanborn ........... John Carroll 
Janey Edwards ...,......0.. Mala Powers 
| Jason Ambrose ......,...-..;- Jim Backus 
Billy Weber . Stan Freberg 
Ellen Blake Kristine Miller 





} Dubois ....6 000000 weeeee. Leon Belasco 
NE eas o's gia caine as oa Ludwig Stossel 
BS ee ee teh i Earl Lee 
Frederick Sterling. ........ Alan Reed 
| Dean Blake ......4..4.... Nana Bryant 
| WRse. cy ccheheretlapebece Carolyn Jones 


A long 90 minutes of lightweight 
;comedy and songs are doled out 
‘in this mild musical programmer. 
,The entertainment worth slants it 
ke just routine playdates gener- 
ally. 

Seven songs, some publie do- 
main, are heard as the thin plot 
unfolds. New are the title number 
by Sidney Clare and Victor Young. 


Clare, | 


location in the Spanish island of 
Mallorca and the Eastmancolor 
process gives the backgrounds a 


There are a minimum of interiors 
and the studios have done. a fine 
matching job. 

| After a collision at sea, Joan 
Collins finds herself on a desert 
| island with George Cole, a journal- 
| ist; Kenneth More, a ship’s stoker; 
;}and R. Hare, an insufferable pro- 
fessor. For the sake of harmony, 
the three men make a pact not to 
make a pass at the girl, but two 
of them, Cole and Hare, rapidly 
succumb to her charms. Needless 
to say, it is the indifferent one who 
gets her ultimately although some- 
| what against his will. 





| script from a story by Ant 


joey 
The Limping Vian 
(SONGS) 


British-made melodrama with 
Lloyd Bridges, Moira Lister. 
supporting feature materia), ’ 


Hollywood, Dec 
, ’ C. 
Lispert Pictures release of Delis 
Ginsberg production. Stars Lloyd pr. ald 
Moira Lister; features Alan Wheatit”’ 
Leslie Phillips, Helene Cordet. Directj 
Lautour, Screenplay. la 
Stuart, Reginald Long; story. Anthone 
Verney; camera, Jonah Jones: editor Stes, 
Willis; songs, Hugh Baker and a;;12" 
Pramieetay Bee eedeh ig Bes Cat 
75 MINS. ec, » “53. Running lime, 
Franklyn Pryor 
Pauline French 





eveceseess Lloyd Bridges 


V5 69666440 M F 
Inspector Braddock ...... Ala n Wheae? 
(eee TT TTT Leslie Phil}; y 
Helene Castle ..../.° 2°"! Hele: ce 


Stage Doorman.....Andre Van (ec 2r“¢ 







ance manager “Ld See " om Gam 
endall-Brown .. Bruce Beeb 
eee « Rachel Roberta 
DGNnOOT 2.6) 026 





e+» Lionel Big 
Stone ..... epee «+ Verne Mo a 
Landlade .............+++ Marjory Huan 
Magician ...ccccsceesse. Robert Harbin 
Aylophonist § <o'sccecccses Charles Bottrill 
This Lippert Pictures import 
from Britain serves up a round of 


melodramatics for the general pro- 
gram market, and gets by with 
them before collapsing completely 
at the finale. The performances 
are adequate, the mood good and 
the pace leisurely British. 

After 70 minutes of melodrama, 
the action is weakly and unneces. 
sarily explained away as a dream 
in the Ian Stuart-Reginald Long 
hon 
Verney. There’s no logical ronan 
for such a story device and it 
flaws what is otherwise an okay 
program thriller. 

Lioyd Bridges heads the other- 
wise -all-British cast. He is an 
American returning to London 
after six years to take up again 
with Moira Lister, actress and 
thrill seeker. On the day he ar- 
rives a man to whom he is talking 
is killed by a limping sniper. The 
thoroughness of British police 
work, handled by Alan Wheatley 
and Leslie’ Phillips, Bridges’ 
Yankee foolhardiness in trying 
to handle the case himself, and 
the list of suspects drawn into 
the dragnet for the series of mel- 
ler events mean nothing because 





handsome and striking appearance. | | 


of the story device that explains 
it all was just Bridges’ dream as 
he snoozed on the plane enroute 
to London. 

Charles De Lautour directed the 
Donald Ginsberg production and 
lowkeyed lensing in keeping with 
the mood was supplied by Jonah 
Jones. Two songs are handled by 
Helene Cordet, one of the dream 
characters, but not very well. 

Brog. 





Trouble in Store 
(BRITISH) 


‘New British comic, Norman 
Wisdom, in slapstick comedy; 
looms moderate for U.S. 





London, Dec. 22. 

General Film Distributors release of 
Two Cities Films-Earl St. John produc- 
tion. Stars Norman Wisdom, Margare 
Rutherford. Features Moira Lister. Derek 
Bond, Lana Morris, Jerry Desmonde. Di- 
rected by John Paddy Carstairs. Screen- 
play, John Paddy Carstairs, Maurice 
Cowan, Ted Willis; camera, Ernest 
Steward; editors, Peter Seabourne and 
Geoffrey Foot; music, Mischa Spolian- 
sky. At Dominian Theatre, London, Dec. 
14, *53. Running time, 85 MINS. 








PIOPINOR Osta lcen cece . Norman Wisdom 
Miss Bacon ....... Margaret Rutherford 
Mn. page aaa yes s Moira Lister 
RENE o bapais kin ae kein cin a sce's 6 Derek Bond 
DEE ss ao.ce pete Soa aia Lana Morris 
Freeman ... .ccccseoees Jerry Desmonde 
| a errr Megs Jenkins 
| Edna nw Joan Sims 
| Wilburn : .e-- Michael Brennen 
| Miss Denby cae ee ee Joan Ingram 
| _ gh spe Alpoh Aaland Eddie Leslie 


Interest in this new British piece 
of slapstick rests mainly in the 
fact that it marks the debut of 
| Norman Wisdom, a local comic ho 
| has risen to the top during the last 
| few years. He has been likened to 
| Charles Chaplin as a pantominust. 
That he has those qualities was 
| evidenced in his recent stage ap- 
| pearance; he had an obvious talent 
|for mime. They’ve made him the 


| 





| Bulk of the footage is on the is- | little man in ms gia latte 
| land and there is some lively come | Sure to raise laughs with } 


| petition among the two swains for | 


| the privilege of being alone with 
'the girl. These incidents are the 
| mainstay of the film’s humor 
|and inevitably the joke proves to 
| be a little protracted. Even so, 
{the whole effect would have been 
| brighter and more acceptable if 
| there were more spark and origi- 
| nality in the writing. 

| On the thesping side major hon- 
| Ors go to the male members of the 
| cast. George Cole, who has de- 
| veloped into one of Britain’s most 


|reliable performers, more than 





formance as a happy-go-lucky Irish 
|stoker. Hare is, as always, typecast 
| but plays his role admirably. Miss 


Collins makes a strong bid for su- 


premacy but is outclassed by the 


more polished male actors. There 
,is a delightful guest portrayal, tak- 


ing only a couple of minutes of 


: . , : : 4 ice comed) 
_sereen time, from Hermione Gin- | Rutherford has some n 
Myro. 


cial audiences. Hence, the {iim 
|should be a goldmine away from 
‘the West End. On the other hand. 
\its appeal overseas will probably 
| be restricted. It cannot hope [or 
|more than a modest nibble of the 
U.S. market. . 
The script is not without I 
| genuity and the yarn opens wil!) 4 
|good daughter situation. The 1c! 
| dent is not sustained long cnoush, 
| however, and within a few minutes 
|it develops inte bread and rater 
| obvious slapstick. Wisdom clo ns 
| his way through the whole t!'Ne; 





lable pe Pe hae A eggs tet oe 
| maintains his batting average while | Playing in his inimitable was 
Kenneth More turns in a fine per- 


most humble member of a big “e- 
| partment store who falls foul of 8 
|new boss. But he gets his gir! @ 

also rounds up some gangste'* 


Apart from one or two brie! ¢X* | 


teriors, the entire action 1s 1" © e 
| department store, but ther 


plenty of movement and an ®' 


islice of broad comedy. Merse'\ 


ple 


(Continued on page 18) 
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Allied in New Rap 


at 20th ‘Pressure’ 





Exhib Body Criticizes Efforts to Line Up Other 
Producers ‘Fraternally’ 


+ 





Allied States Assn. has charged 
that 20th-Fox is not only exerting 
pressure on all the film companies 
to adopt CinemaScope but is also 
seeking to have them follow the 
“policies in reference to 

and sound installations. 
Complaint, registered in a National 
Allied bulletin, notes, however, 
is not throwing a 
monkey wrench in the wheels of 
progress and it offers no criticism 
of exhibitors who can afford to and 
have installed full CinemaScope 
equipment, including stereophonic 
sound.” . pe 

Exhib org’s main concern “is for | 
the thousands of exhibitors who | 
either cannot afford the whole 
works (stereophonic sound ac- 
counts for more than one-half the 
cost) or whose theatres are not 
adaptable to such installations.” 

Cited by Allied as an example 
of the “pressure” is the letter sent 
in October by Charles Skouras, 
prexy of. National Theatres, and 
brother of 20th topper Spyros 
Skouras, to Y. Frank Freeman, as 
chairman of the Motion Picture 
Producers Assn., urging universal 
adoption of CinemaScope. Allied 
notes that in the course of his let- 
ter Charles Skouras “described the 
stake which his circuit (formerly 
directly affiliated with 20th Cen- 
tury) has in CinemaScope.” 

Allied notes that Metro and War- 
ner Bros. already have announced 
a number of pictures in Cinema- 

(Continued on page 20) 


Nevada Judge Sloughs 
3 RKO Stockholders 
In Tangled Lawsuit 


Las Vegas, Dec. 29. 
Three of the four petitions for 
intervention in the complicated mi- 
nority stockholder suit against 
RKO and Howard Hughes were 
thrown out of Clark County Su- 


same 
screens 





Namee. Only petition granted was 
one by attorney Louis Weiner. 
Judge McNamee postponed the 
trial from Jan. 4 to Jan. 11 and 
ordered the intervenor to pay all 
expenses incurred thus far. 


Court’s action was assailed by 
Bernard Reich, Beverly Hills at- 
torney originally named as Los An- 
Beles counsel for the plaintiffs. He 
charged collusion between the de- 
fense and NY counsel for these 
plaintiffs, 

Declaring that Judge McNamee's 
action flies in the face of the uni- 
Versally accepted rule that every 
Stockholder has a right to be heard, 
Reich added: “If the trial in Ne- 
vada 1s postponed for any .appre- 
Clable time, I intend to renew my 
motion for the appointment of a 


special master before the Federal 
Court in L. A.” 


Col Sets Distrib Deal 


For Aussie-Made ‘Jedda’ 

7 Sydney, Dec. 22. 

Leroy Brauer, Columbia Manag- 
kon director here, pacted a deal 
: ‘ Charles Chauvel for distribu- 
on of latter's color pic, “Jedda,” 
sortly coming off the production 
tn after a span of about two 
de Film is a local yarn, with 
: auvel  producing-directing, It 
a an Aussie cast. 

Yedda” will probably be re- 


eased over A ‘ 
loop, er the Greater Union 














Par Top Japan Grosser 


Tokyo, Dec. 22. 

hie - Major film com- 
Sime | 'n Japan which released 15 
of $2 347 ener earned a gross 
list with $333,300 mount led the 


ther com j P 

f “* Companies and th 

ollow: WR, $213,800; Metro, $197. 
$175,000. ta: $194,400; 20th-Fox, 
Sal, $131 RKO, $174,000; Univer- 
‘A Costin trig) Republic, $61,100; 
lied Artists $13 scp ee and Al- 
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Arch Oboler 


who pioneered 3-D 
has his own ideas of 


Operation Eyeball 


* * * 


an amusing byline piece in the . 
48th Anniversary Number 


VARIETY 
OUF NEXT WEEK 


Why Fight Video, 
Utilize Instead, 
Says Lightman 


M. A. Lightman, prez and gen-' 
eral manager of Malco Theatres in | 
the south, is one exhib who} 
wouldn’t mind if the distribs sold 
their old pix to TV. “Television,” 
he said in N.Y. last week, “like 
radio, is going to help rather than | 
hurt our business. We should use | 
it as much as possible. It creates | 
audiences for us, and in the long | 
run we have something much bet- | 
ter to offer.” | 


Lightman returned to the U. S.| 
after a three-week combination | 
business and vacation trip to Eu- 
rope and is now back at his Mem- 
phis headquarters. 

“T disagree with a lot of my fel- | 
low exhibitors,” Lightman  ob-: 
served. “I don't think we should | 
treat TV like the pest. I like} 
CinemaScope—think it’s great as a | 
matter of fact—and I’m all for| 
stereophonic sound. I can’t see! 
why they keep beating 20th-Fox | 
over the head with it. As I see it, 
stereophonic sound is going to be 
just great when they learn how to 
use it properly. But more im-| 
portant, along with the wide screen 
(Continued on page 51) 
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INT‘L SCREEN AD SERVICES 





Form Advertising Pix Producers 
Assn. With 5 Countries Repped 





London, Dec. 22. 

Formation of an_ international 
organization of advertising film 
producers was announced in Lon- 
don last week, following prelim 
confabs in Paris. Foundation mem- 
bers have been recruited from 
Britain, France, Italy, Belgium and | 
Germany. It is hoped to embrace 
the principal Commonwealth coun- 
tries and also the U.S. 

Only one producing company will 
be accepted from each country and 
arrangements are being developed 
to promote an _ interchange of | 
product. The Board of Trade here | 
has been advised of the plan and | 
is hopeful it will prove to be a 
valuable weapon in Britain's ex- 
port drive. 

British members of the new org, | 
which is known as the Interna- | 
tional Screen Advertising Serv-| 
ices, are Pearl & Dean, which has | 
a tieup with the Associated British 
circuit as well as about 3,000 other 
theatres. The other member com- 
panies have an entry into 12,300 
film houses. 





| 


| 





J. P. Bryne Hits Trail 


WHY GIVE PUBLIC. 
LESS THAN BEST? 


By FRED HIFT 


Admittedly hardpressed from 
many sides to ease up on his Cin- 


emaScope exhibition standards and | 
; merely release widescreen features, 
‘leaving the technical 
| questions to the tndividual theatre, 

Spyros Skouras left no doubt last | 


equipment 


week that he is going to fight the 
campaign to wrest control of the 


|new medium’s criteria from 20th 
Century-Bex, - 


Interviewed 


president emphatically 
stated he was going to “fight as 
long as there is life” to keep Cin- 


_emaScope intact. “Why do we have 


to bastardize _ this wonderful 
thing?,” he asked emotionally. 
“We believe the success of Cine- 


|; maScope depends on perfection 


and superiority over 2-D. We must 
give the public superior entertain- 
ment, and you can’t do it without 


the proper light, sound and 
screen.” 
Observers, struck by Skouras’ 


unusual vehemence in supporting 
the 20th point-of-view, saw in it a 
reflection of Skouras’ 


other companies which have indi- 
seated that they may not follow the 
(Continued on page 10) 


Skouras, Jr. Readies New 
Ampex Stereophonic To 


Serve 1,500-Seat Spots 


New stereophonic sound system 
designed for houses up to 1,500 
seats and costing $3,995 has been 
developed by the Ampex Corp. 
which expects to be ready for first 
deliveries in mid-January. 

Describing the three-channel 
system, Spyros Skouras, Jr., Skour- 
as Theatres topper and sales man- 
ager for Circuit Construction Corp. 
which handles the Ampex sound 
equipment. said it featured one 30 
watt amplifier for each channel 
and was unique both for its low 
price and a variety of safety fea- 
tures. 

Ross Snyder, Ampex chief en- 
gineer, said all of the Ampex 
multi-channel equipment, includ- 





ing the company’s two more ex-, 
pensive lines, is designed for three | 
tracks. It has four magnetic pick- | 
ups. If an exkibitor wants to use! 


the fourth track, which is for “‘sur- 
round” sound, he has to lay out 


an additional $200 to $300 for an} 


extra amplifier. 

Skouras emphasized that, should 
a failure occur in one or two of 
the power amplifiers, or one or 
two of the preamplifiers, none of 
the three sound tracks would be 
lost. They would be mixed into the 
remaining one or two amplifiers 


; Which would then carry all three 


tracks to the stage speaker. Should 
one or two of the speakers fail, the 
unit has an emergency device 
which channels ali sound through 
the remaining speaker. 

It was explained that the low 
cost of the equipment was due to 
a simplification of the system to 
make fuller use of lesser parts. 
There are about 100 houses cur- 
rently equipped with Ampex units, 
Skouras estimated. He expects an- 
other 100 to get Ampex -amnulti- 
channel sound by the end of Jan- 
uary. Snyder pointed up the diffi- 
culty of getting skilled installation 
men. Ampex promises seven-day 
delivery starting in February. 


in N. Y. after a 
| three-week European jaunt, the 
_ 20th-Fox 


frustration | 
over both the continuing exhib | 
pressure and the position of the! 


-& DEAR TO 20TH 











Morris Loewenstein 


_ (Prez of the Oklahoma Exhibitors 
| Assn.) 
accents anew that pix is 


Traditionally a Mass 


Biz—Don’t Kill It Of f 


* * 


one of the many byline pieces in the 
48th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 





Majors Experimental New York Depot 
To Handle Prints Will Cost $100,000 


¢ It would cost the majors approx- 


imately $100,000 to launch a cen- 
tral depot in N. Y. to handle ship- 
ping and inspection, sales toppers 
estimate. 

Powwow last week took an- 
other step towards realization 
of the center with the sales man- 
agers appointing a three-man com- 
mittee to study the various prob- 
lems involved. Group which will 
report after Jan. 1, consists of Wil- 
liam C. Gehring (20th-Fox', A. B. 
Montague (‘Col.) and Charles Rea- 
gan ‘Metro’. 


According to current plans, the 











Furber in 48 
 Private-Eyed 
Harry Brandt 


Name of John G 
fied with a wiretap plot during 
William O’Dwyer’s tenure’ as 
‘mayor of New York, was intro- 
}duced last week in the trial of 
Trans-Lux Corp. stockholders’ suit 
against Harry Brandt and direc- 
tors of the corporation. Trial 
is currently in its 
N. Y. Supreme Court. 

Questioning of Percival] E. Fur- 
ber, prexy and board chairman of 
T-L, by Gardner Ingraham, attor- 
ney for Jerome B. Ross and seven 
other stockholders, brought to light 
that Broady was once hired for in- 
vestigative purposes prior to a 
proxy battle at Trans-Lux When 
Furber’s and Brandt's attorneys 
objected to the line of questioning. 
Ingraham said his purpose was to 
show that the witness and other 
directors of T-L “had substantial 
mistrust of the intentions, motives 
and past action of Harry Brandt.” 
Part of the long complaint against 
Brandt and the T-L_ directors 
charges the latter with negligence 
in allowing Brandt's buying and 

(Continued -on page 16) 


PLUSH C’SCOPE PREVIEW 


Broady, identi- 








Brother of Japan's Emperor at 
20th-Fox's Tokyo Trial Run 





| Tokyo, Dec. 22. 

A plush demonstration of Cine- 
maScope was presented last week 
by 20th-Fox before an invited au- 
dience of diplomats, industry heads 
and members of the press at To- 
kvo’s Yurakuza Theatre. Prince 
Takamatsu, eldest brother of the 
emperor. and his wife, headed the 
list of dignitaries who saw scenes 
from “The Robe,” which is due 
to open here Dec. 26; “Gentiemen 
Prefer Blondes” and other C’Scope 
pix. 

Murray Silverstone, 20th-Fox In- 
ternational prexy, made a_ short 
speech before the presentation 
Silverstone told the press later 
that the rights for production of 
the Fox anamorphic lens already 
have been given to the Japan Opti- 
cal Co. and the rights to the wide- 
screen have gone to Yanagi Sound 
Co. The stereophonic sound system 
will be manufactured here by the 
Tokyo Koku Keiki for Western 
' Electric. 

















John P. Byrne, Metro’s eastern 
sales manager, began a tour of the 
company’s exchanges throughout 
the U. S. on Monday (4). 


Hop is Byrne’s second i.. less | 


than a month and is tied up with | 





his extra task as chief of the come | 


pany’s 30th anni sales drive. 


$6,500.00 So Far for Cinerama 


A $6,500,000 gross for “This Is Cinerama,” first picture in the 
widescreen medium, is seen by ' 
Stanley Warner prexy S. H. (Si) 


Jan. 1 in its seven-city run by 
Fabian, Cinerama will have 


been viewed by 3,500,000 persons. 
According to Fabian, the gross and attendance, is unmatched by 


anything in the history of the business. 


Since its preem in New 


York on Sept. 30, 1952, Cinerama has opened for long runs in 


Detroit, Los Angele§, 
Pittsburgh. 


Boston today (Wed). 


Chicago, 
It bowed in San Francisco Xmas day and opens in 


Philadelphia, Washington and 


sixth week in 


distribs would set up a separate 
non-profit org to handle the opera- 
tion which would be strictly a co- 
operation venture. However, be- 
cause of its extensive experience 
in the field, National Screen Serv- 
ice has agreed to supervise estab- 
lishment of the depot and to take 
care of the details involved in 
| getting the N. Y. pilot model off 
ithe ground. 

| Original plan had involved the 
}use of both N. Y. and Charloties- 
ville as test cities. It's now been 
decided to concentrate on N. Y. as 
a guinea pig and to figure on the 
basis of this operation the ex- 
tent to which savings can be real- 
ized. While not all of the com- 
panies stand behind the project 
with equal enthusiasm. no one has 
indicated so far that he wouldn't 

(Continued on page 51) 


Plenty of Juggling Of 
Prints to Swing 410 


C’Scope Xmas Dates 


Remarkable print-juggling feat 
last week made it possible for 20th- 
Fox to go through with 410 Cine- 
maScope film openings throughout 
the U. S. on Christmas Day. Dates 
included 254 for “The Robe.” 94 
for “How to Marry a Millionaire.” 
56 for “Beneath the 12 Mile Reef” 
and six for “King of the Khyber 
Rifles.” : 

To make possible 
openings, 20th pulled prints from 
wherever it could. Situation” is 
made difficult by twin factors: The 
serious shortage of prints on Cin- 
emaScope pix, and the high mor- 
tality rate of CinemaScope prints, 
; particularly in relation to stereo- 
phonic sound which is recorded on 
magnetic tracks on the film. 

In several instances 20th has 
lost money when print unavailabil- 
ity has forced the distrib to cancel 
dates on both features and shorts. 
“Vesuvius Express.” for instance, 
the CinemaScope short, was sup- 
posed to play with “12 Mile Reef.” 
As of last week there were only 10 
prints of the subject available for 
booking and as a result quite a few 
exhibs went without it even though 
it's understood that the firstruns 
are willing to pay six or seven 
times as much for it than for regu- 
lar shorts 

Technicolor lab on the Coast can 

(Continued on page 15 
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Pioneertown, A ‘Location’ 
Site, Up for Auction 


Hollywood, Dec. 29 

Pioneertown, 20.000-acre old 
west tourist showtown, the site of 
many a cowboy opera, goes on the 
auction block Wednesday (30) at 
San Bernardino county courthou 
Security Title Insurance Co. is 
seeking $80,000 for its interest. 

Involved is 25-year lease on 
property held by Philip N. Krasne, 
president of Inter-American Pro- 
| ductions, Inc., which makes “Cisco 
| Kid”’ films. 


PCC $81,500 Short 


Hollywood, Dec. 29 

Still $81,510 short of its 1954 
goal, the Permanent 9 Charities 
| Committee of the film industry 
; will resume its drive after the hol.- 
; days to reach a total of $1,225,000 

Campaign was supposed to end 
iby Christmas but the committee» 
lreport last week disclosed a tutat 
lof $1,143,490. 
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L.A. Terrif; ‘Knights New Record, 
$38. 000, ‘Reef’ Smash 556, ‘Hondo’ 
Same, Sadie’ 366, ‘Kate’ Neat 186 


Los Angeles, Dec. 29. 4 


Local. firstruns are enjoying a 
terrific boom as a result of the 3- 
day holiday period plus anticipated 
surge of New Year’s Eve. Current 
week overall appears headed for 
biggest total since 1948. There are 
several standout grossers, with 
“Knights of Round Table” estab- 
lishing a new mark at the Egyptian, 
with a terrific $38,000. 

Another C’Scoper, **12-Mile 
Reef” is fancy $55,000 in two the- 
atres. “Hondo,” a 3-D’er, is get- 
ting a like socko total, also two 
spots. Two other 3-D_ Pix, while 
good, are a bit disappointing, par- 
ticularly “Sadie Thompson at 
$36,000 in two locations. “Kiss Me 
Kate.” the other, is rated nifty 
$18,000 or near at the State. 

“Act of Love” is nice $14,000 in 
two houses. “Wild One” shapes 
solid $20,000 in one site. “Here 
Come Girls” looms fair $14,000 in 
two locations. “Captain's Para- 
dise” looks modest $9,000 in three 
houses. 

Among holdovers, “Cinerama” is 
hefty $29,600 in 34th week. “Living 
Desert” is great $11,000 in second 
round at small Fine Arts. “Million- 
aire.” too, is smart $20,000 for 
eighth frame. 

Estimates for This Week 

Egyptian (‘UATC) ‘1.538: $1- 
$1:80) —“Knights Round Table” 
(M-G). Record $38,000. Last week, 
with Lowe’s State, “Take High 
Ground” (M-G) (3d wk), $9,000. 

Los Angeles, Chinese (FWC) 


(2.097: 1,905; $1-$1.80)—‘12-Mile 
Reef” (20th). Fancy $55.000. Last 
week, “Robe” (20th) (13th wk 


Chinese, 8th wk L. A. finished to 
unusually strong $25,400 despite 
pre-Yule slowness, both houses 
being way above estimate. 

Loew’s State (UATC) (2,404; 90- 
$1.20 —“Kiss Me Kate”  (M-G) 
(3-D). Nifty $18.000 or near. Last 
week. with Egyptian. 

Hillistreet, Pantages (RKO) 
(2.752; 2.812: 95-$1.50) — “Sadie 
Thompson” ‘Col) (3-D). Just good 
$36.000. Last week, “Prisoners 
Casbah” ‘Col) and “Paris Model” 
(Col), $14.000. 

Los Angeles, Hollywoed Para- 
mounts (ABPT-F&M) ‘3,300; 1.430: 
85-$1.35: —“‘Hondo” ‘WB) (3-D). 
Socko $55,000. Last week. “Thun- 
der Over Plains” ‘WB) and “Limp- 
ing Man” ‘Lip) \9 days), $15,000. 

Ritz, Rialto ‘FWC-Metropolitan) 
11.363; 839: 90-$1.50\—‘“Act of 
Love” ‘UA). Nice $14,000. Last 
week, Ritz, “Captain’s Paradise” 
(CA) (5th wk-6 days), $5,200: Rialto, 
with Fox Hollywood, “Fort Algiers” 
(UA) and “Man in Hiding” (UA), 
$5.000. 

Orpheum (Metropolitan) (2.213; 
$1)\—“Wild One” (Col) and “To- 
peka” (AA). Solid $20,000. 
week, with Vogue, “War Worlds” 
(Par) (4th wk-9 days). $7,000. 

Vogue ‘FWC) (885: 90-$1.20)\— 
“Conquest of Everest’ (UA). Mild 
$4,000 or close. Last week, with 
Orpheum. 

United Artists, Hawaii (CATC- 
G&S) (2.100; 980; 70-$1.10)—“Here 
Come Girls” (Par). Fair $14,000. 
Last week, UA, “Violated” (Indie) 
and “The Ringer” (Indie) (2d wk- 
8 days). $4.400; Hawaii and Palace, 
“Fort Bravo” (MG) (2d wk), $7,900. 

Globe, Iris, Uptown (FWC) (782; 
814; 1,715; 70-$1.10)—*“Captain’s 
Paradise’ (UA) and “Song of 
Land” (UA). Modest $9,000. Last 


week, including Loyola, “Flight 
Nurse” (Rep) and “Geraldine” 
(Rep), $7,000. 


Palace (Metropolitan) (1,212: 60- 
90)—"‘Mogambo” (M-G) and “Ca- 
lamity Jane” (WB) (2d run). Hearty 
$8.500. Last week, with Hawaii. 

Fine Arts ‘(FWC) (631: 70-$1.50) 
—‘Living Desert” (Disney) (2d 
wk). Great $11,000. Last week, 
Smash $10,300. 

Wiltern (SW) (2.344: 70-$1.10)— 
“Quo Vadis” (M-G) (reissue) (2d 
wk). Slow $4.000. Last week. $4.500. 

El Rey ‘FWC) (861; 70-$1.10) — 
“Little Fugitive” (Burstyn) (2d wk). 
Neat $4,500. Last week, $4,000. 

Warner Beverly (SW) (1,612: 90- 
$1.50)—"Torch Song” (M-G) (6th 
wk). Slow $3,000 in 5 days. Last 
week, $2,700. 

Four Star (UATC) (900; $1.50- 
$2.40)—“‘Julius Caesar” (M-G) (7th 
— Good $6,500. Last week, $4,- 
700. 

Fox Wilshire, Warner Downtown 
(FWC-SW) (2,296; 1,757: $1-$2.20) 
—‘‘How Marry Millionaire” (20th) 
(8th wk Wilshire, 7th wk Down- 
town). Smart $20,000. Last week, 
$14,000. 

Warner Hollywood (SW) (1,364: 
$1.20-$2.80) —“Cinerama” (Indie) 
(35th wk). Rolled into 35th round 
(27) after hefty $29,600 last week. 





Broadway Grosses 


Estimated Total Gross 


This Week ........ $888,500 
(Based on 25 theatres) 
Last Year .*:....«. $1,029,700 


(Based on 23 theatres) 
éfte * . 
Cinerama Giant 


$35,000, Frisco 


San Francisco, Dec. 29. 

“Cinerama,”’ opening Christmas 
night and backed by a fine cam- 
paign which rated front pages, is 
the big news currentiy. It is soar- 
ing to virtual capacity at Orpheum. 
“Here Come Girls’ shapes strong 
at Paramount while “Cease Fire” 
looks great at St. Francis. “Cap- 
tain’s Paradise’ is brisk at the 
United Artists. “‘Forbidden”’ paired 
with “Golden Blade’ looms good 
at Golden Gate. 

Estimates for This Week 

Golden Gate (RKO) (2,850; 65- 
95\—“Forbidden” (U) and “Golden 
Blade” (U}. Good $14,000 or near. 
Last week, “Peter Pan” (RKO), 
$6,500. 








a 








Fox (FWC) (4.651; $1.25-$1.50)— 
“Millionaire” (20th) (4th wk). Big 
$15,000 in 5 days. Last week, 
$17,500. 

Warfield (‘Loew’s) (2,656; 65-95) 
—‘“Torch Song” (M-G). Fair $18,- 
000 in 11 days. Last week. “Escape 
Ft. Bravo” (M-G) (2d wk), $4,000 
in 3 days. 

Paramount (Par) (2.646: 65-95)— 
“Here Come Girls” (‘Par) and 
“Champ For A _ Day” (Indie). 
Strong $18.000. Last week, “Ne- 
braskan” (Col) and “El Alamein” 
(Col), $10,500. 

St. Francis (Par) (1,400: 95-$1.25) 
—‘Cease Fire” (Par). Great $16.- 
000 or near. Last week, “Jack 
Slade” ‘AA) and “Jennifer” (In- 
die), fair $8,500. 

Orpheum (No. Coast) (2,448: 
$1.20-$1.80' — “Cinerama” (Indie). 
Terrific $35.000 or close. Virtual 
capacity. Last week, house dark. 

Esquire ‘No. Coast) (957; 65-85) 
—“Capt. Smith and Pocahontas” 
(UA) and “Marshal’s Daughter” 
(UA). Neat $4,000. Last week, 
“Genghis Khan” (UA) and “Guer- 
rilla Girl’ (UA), nice $4,500. 

United Artists ‘No. Coast) (1,207: 
65-95)—“‘Captain’s Paradise’ ‘UA). 
Brisk $9,500. Last week, ‘Prisoner 





Last | 


Casbah” (Col) and “Charge Of 

Lancer’ (Col), thin $6,000. 
Stagedoor (‘A-R) (370; $1.80- 

$2.40) — “Julius Caesar’ (M-G). 


| Fine $8,000. Last week, “Keys Of 


Kingdom” (20th) (reissue), $2,300. 

Clay ‘Rosener) (400; $1)—‘“An- 
napurna” (Indie). Good $3,000. 
Last week, “Fanfan Tulip” (Indie) 
(13th wk), $2,000. 

State (Par) (2,300: 65-85) — 
“Fighter Attack” (Indie). Mild $4,- 
000. Last week, subsequent-run. 

Bridge (Schwarz-Reade) (399: $1- 
$1.20)\—“Tonight at 8:30” (Indie) 
(2d wk). First stanza ended Mon- 
day (28) got fancy $4,000. 


Balto Up; ‘Girls’ Fancy 
$12,000, ‘Kate’ Nice 146, 
Sea’ Big 66, Vadis’ 106 


Baltimore, Dec. 29. 


The long holiday weekend is 
hypoining grosses here this week 
but general picture is below ex- 
pectations. ‘Kiss Me Kate” is nice 
at the Hipp. Pleasing totals are 
being registered by “Here Come 
Girls” at Keith’s and a return date 
of “Quo Vadis” at the Century. 
“Cruel Sea” opened strongly at the 
Playhouse. 

Estimates for This Week 

Century (Loew’s-UA) (3,000; 20- 

$1)—“‘Que Vadis” (M-G). Okay 
$10,000. Last week, ‘Half a Hero” 
(M-G), $4,500. 
- Hippodrome (Rappaport) (2,100; 
35-80)—"‘Kiss Me Kate” (M-G). 
Hefty $14,000, but below hopes. 
Last week, shuttered to install a 
new screen. 

Keith’s (Schanberger) (2,400; 35- 
80)—“‘Here Come Girls” (Par). 
Nice $12,000. Last week, “Fighter 
Attack” (Rep), $3,200. 

Little (Rappaport) (310; 25-90)— 
“Titfield Thunderbolt” (U). Oke 
$3,500. Last week, “Under Sa- 
hara” (Indie), $2,000. 

Mayfair (Hicks) (980; 25-70)— 
“Sabre Jet” (UA). Mild $4,600. 
Last week, ‘‘Raiders” (U), $1,800. 

New (Mechanic) (1,800; 75-$1.25) 
—‘“‘Khyber Rifles” (20th). Opens 
tomorrow (Wed.) after eighth week 
of “Robe” (20th) wound up a long 
run with $7,800. . 

Playhouse (Schwaber) (420; 50- 
$1)—“Cruel Sea” (U). Fancy $6,000. 
Last week, “Stalag 17” (Par) (11th 
wk), $3,000. 

Stanley (WB) (3,200; 35-80)—‘“3 
Sailors and Girl’ (WB). Moderate 
$8,200. Last week, “Thunder Over 
Plains” (WB), $5,000. 

Town (Rappaport) (1,600; 50- 
$1.25) — “12-Mile Reef” (20th). 
Starts today (Tues.) after fifth 
week of “How to Marry Million- 
aire” (20th) did mild $6,500. 


Marry Wow 156, 
Omaha; ‘Girls 166 


Omaha, Dec. 29. 


Good Christmas weather, = a 
strong line of screen fare and top 
+}exploitation add up to topflight biz 
| here this week. Commanding most 
| attention is “Millionaire,” torrid 
at the State. “Peter Pan” looks 
fancy at Brandeis on popscale run. 
‘“‘Here Comes Girls” is also smash 
at the large Orpheum. 


Estimates for This Week 


Brandeis (RKO) (1,100; 50-75)— 
“Peter Pan” (RKO). Popscale run 
looks fast $6,000. Last week, “‘City 
That Never Sleeps” (Rep) and 5.,- 
000 Fingers” (Col), $4,000. 

Omaha (Tristates) (2,000; 50-76) 
—‘“Escape From Ft. Bravo’ (M-G). 
Thin $6,500, considering Xmas 
week. Last week, ‘“Man From Ala- 
mo” (U) and “Lugosi Meets Brook- 
lyn Gorilla” (Indie), $5,500. 

Orpheum (Tristates) (2,890; 65- 
85)—“‘Here Come Girls’ (Par). 
Torrid $16,000 or over. Last week, 
“Jack Slade” (AA) and “Private 
Eye” (AA), $9,000. 

State (Goldberg) (875; 80-$1.20) 
—‘“Millionaire”’ (20th). Socko $15.- 
|000. Last week, “Glass Web” (U) 
;and “Penny Princess” (U), $3,500, 
| halted after 5 days to install Cin- 
'emaScope. Played at 50-80c scale. 











— Detroit, Dec. 29. 

Biz is rebounding with a little 
more than the traditional after- 
Christmas bounce. CinemaScope 
and Cinerama, something that 
wasn’t here last year, are lively 
springboards. “Knights of Round 
Table” looks huge for the compara- 
tively small Adams. “The Robe” 
is shaping a good fina] (13th) 
round at the Fox. “Here Come 
Girls,” new Bob Hope pic, looks 
big at the Michigan. “Captain’s 





Paradise” looms nice at the Madi- 
son. “Glass Web” shapes strong at 
| Broadway-Capitol. 

Estimates for This Week 


Fox (Fox-Detroit) (5,000; $1- 
$1.80)—"The Robe” (20th) (13th 
wk). Solid $35,000. Last week, 


$22,000. 

Michigan (United Detroit) (4,000: 
80-$1)—"“‘Here Come Girls” (Par) 
and “Half A Hero” (M-G). Big 
$29,000 or over. Last week, “Blow- 
ing Wild” (WB) and “Crazylegs” 
(AA) (2d wk), $11,000. 





Palms (UD) (2,961; 80-$1)—“Gun 


Hope Big $29,000 in Det; Knights 
Terrif 256, ‘Glass Web’ Smooth 166 


|Eury” (Col) and “Paris Model” 
(Col). Hot $22,000. Last week, 
|““Thunder Over Plains” (WB) and 
| ‘‘Private Eye” (AA), $11,000. 

| Madison (UD) (1,900: 80-$1) — 
|“Captain’s Paradise” (UA). Nice 
| $12,000. Last week, “Sea Around 
| Us” (RKO) (2d wk), $5,000. 

| United Artists (UA) (1,938; $1- 
| $1.50)—“Millionaire” (20th) (6th 
| wk). Up to good $15,000. Last 
| week, $11,000. 

|. Adams (Balaban) (1,700: 95- 
$1.25)—“Knights of Round Table” 
|(M-G). Terrific $25,000. Last week, 
\“Kiss Me Kate” (3-D) (M-G), $5,- 
| 000 in fourth week. 

| Broadway-Capitol (Korman) (3,- 
500; 80-$1)—“Glass Web” (U) and 
| “Veils of Bagdad” (U). Fast $16,- 


Knights’ Loud $30,000, K.C.; Girls’ Bis. 





14G, ‘River Rousing 156, ‘Jet’ 6¢ 


Key City Grosses 


Estimated Total Gross 
This Week ...... $3,330,300 
(Based on 21 cities, and 207 
tneatres, chiefly first runs, im- 
cluding N. Y.) 
Total Gross Same Week 
Last Wear ....... $3,313,800 
(Based on 23 cities and 201 
theatres.) 


Knights’ Wham 
$47,000, Pitt Ace 


Pittsburgh, Dec. 29. 

Holiday cheer exploding all over 
town this week, with “Knights of 
Round Table” streaking out far in 
front at Penn in the three-cornered 
CinemaScope sweepstakes. “‘Khy- 
ber Rifles” is smash, too, at the 
Fulton and “12-Milé Reef” at 
Harris is pulling up the rear, but 
still in heavy sugar. “Cinerama 
at Warner has started to roll. 
“Little Fugitive” teed off like a big 
winner at Squirrel Hill. Stanley's 
“3 Sailors and a Girl,” is doing all 
right in general upbeat. 

Estimate for This Week 

Fulton (Shea) (1,700; 85-$1.25)— 
“Khyber Rifles” (20th). Spanking 
$20,000. Holiday season pushing it 
above getaway of house’s first 
CinemaScoper, “Millionaire” (20th). 
Last week, “Man Crazy” (20th) and 
“Thy Neighbor’s Wife” (20th), new 
low at just over $2,000. 

Harris (Harris) (2,100; 85-$1.25) 
—‘12-Mile Reef” (20th). Consider- 
ing quality of this one against 
other CinemaScoper, “Rifles’’ it 
isn’t doing too badly. Smash $18,- 
000 or over. Last week, “Robe” 
(20th), (12th wk—8 days), $6,000. 

Penn (Loew’s) (3,300; 90-$1.50)— 
“Knights Round Table” (M-G). A 
real blockbuster, and looks to set 
some new records here. Should 
wind up first week at over $42,000, 
Will drop off some on week-days 
since the $1.50 top is only on week- 
ends. Last week, “99 River Street” 
(UA) just $9,000 in 9 days. 

Squirrel Hill (SW) (900; 50-85)— 
“Little Fugitive’ (Burstyn). Shapes 
up like another winner for this art 
naber; sock $4,500. Last week, 
“Captain’s Paradise’ (UA) (4th 
wk). $2,200. Broke the run record 
here with better than $14,000. 

Stanley (SW) (3,800; 50-85)—“3 
Sailors and Girl’ (WB). In face of 
all downtown competition, this 
little musical can’t complain too 
much at $13,500, and may go above 
that. Last week, “Diamond Queen” 
ag and ‘Fort Algiers” (UA), $6,- 

Warner (SW) (1,200; $1.30-$2.80) 
“Cinerama” (Indie) (3d wk). With 
shopping season over, this one’s 
starting to roll. Great $26,000. Last 
week, $19,000. : 


‘12-Mi. Reef’ Smash 286, 
Prov; ‘Girls’ Hotsy 96, 
‘Sailors’ Lusty $8,500 


Providence, Dec, 29. 

With the Christmas shopping 
rush over, theatres are again on 
the upswing, and will be given a 
further shot in the arm because 
of school holidays. The topper is 
the CinemaScoper, “12-Mile Reef” 
at the Majestic. RKO Alibee’s “3 
Sailors and a Girl’ and Strand’s 
“Here Come Girls” are expecting 
good biz. 

Estimates for This Week 

Albee (RKO) (2,200; 50-70)—‘3 
Sailors and Girl” (WB) and ‘‘Nean- 
derthal Man” (UA). Active $8,500. 
Last week, ‘“‘Thunder Over Plains’ 
(WB) and “Captain Scarlett” (WB), 
$6,000. 

Majestic (Fay) (2,200; 80-$1.25) 
—‘‘12-Mile Reef” (20th). With 
CinemaScope to help, upped scale, 
this one is hot $28,000. Last week, 
“Diamond Queen” (WB) and 
“Champ For Day” (WB), $5,000. 

State (Loew's) (3,200; 65-$1) 
—“Quo- Vadis” (M-G) (reissue). 
Widevision screening on return 
date is not so bad considering pre- 
vious Coverage by main stemmers, 
neighborhoods and drive-ins. Okay 
$8,000. Last week, “Torch Song” 
(M-G) and “Sky Commando” (Col), 














;000. Last week, “Wings of Hawk” | $7,000 


i(U) and ) 
$13,000, sit 
_ Music .Hall (Cinerama Produc- 
tions) (1,194; $1.40-$2.80)\—“Ciner- 

}ama” (Indie) (41st wk). Great $19,- 
000. Last week, $16,000, 


“Army Bound” 


Strand (Silverman) (2,200; 50-70) 
—“Here Come Girls” (Par) and 
“Mexican Manhunt” (AA). Big 
$9,000 or near. Last week, “Steel 
Lady” (UA) and “Raiders Seven 





Seas” (UA), $4,500. 


; Kansas City, Dec. 29 

Christmas week throngs brought 
grosses back sharply in most Spots 
Midland has “Knights of Roung 
Table” in CinemaScope SOaring tg 
a great total. Paramount is doin 
socko trade with “Here Come the 
Girls,” and likely will stay a sec. 
ond session. “Border River’ shapes 
fine in four Fox-Midwest houses 
After a blizzard and snow in mig: 
week, weather brightened consiq. 
erably for the weekend. 

Estimates for This Week 

Kimo (Dickinson) (504; 75-$1). 
“Sea Around Us” (RKO)) (3d wk) 
Fine $1,800 after $1,500 last week 
Stays a fourth. 

Midland (Loew’s) (3.500; $1-$1.24) 
—‘Knights of Round Table” (M-G), 
First CinemaScope at this hause 
great at $30,000. Last week, “99 
River Street” (Col) and “Cruisin? 
Down the River” (Col), $5.500. 

Missouri (RKO) (2,650: 60-85) 
“Sabre Jet” (UA) and “China Ven. 
ture” (Col). Moderate $6,000. Last 
week, “Sins of Jezebel” (Lip) and 
“Great Jesse James Raid” (Lip), 
$4,500. . 

Orpheum (Fox Midwest) (1.913; 
$1-$1.50)—"‘The Robe” (20th) (13th 
wk). Runs through Dec. 28, the 
five days doing fat $7,000. Last 
week, light $4,500. 

Paramount (Tri-States) (1.900; 
65-85)—“‘Here Come Girls” (Par), 
Socko $14,000, and should hold. 
Last week, “Redheads from 
Seattle” (Par), $6,500 in 8 days. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2.043; 
700; 1,217; 65-85)—“‘Border River” 
(U) and “Clipped Wings” (AA), 
Nice $15,000. Last week, “Crazy- 
legs” (Rep) and “Fighter Attack” 
(AA), $9,000. 

Vogue (Golden) (550; 75-$1)— 
“Captain’s Paradise’? (UA). Great 
$3,200, and holds. Last week, “Mr, 
Potts To Moscow” (AA) (3d wk), 
$1,200. 


. Dd: ] 
Hub Spotty; ‘Rifles’ Hot 
‘ ’ ° 
$42,000, ‘Caesar’ Crisp 
r e > 
206, ‘Sailor’ Trim 166 
Boston, Dec. 29. 
Biz is spotty here this stanza with 
newcomers ‘‘Khyber Rifles’ at the 
Met and “Julius Caesar’’ at the 
Majestic topping the list. ‘3 Sailors 
and a Girl” at Paramount and Fen- 
way shapes okay, with ‘Para- 
trooper” at the Pilgrim also doing 
well. “Quo Vadis” in second time 
around at the State and Orpheum 
looms modest. ‘“Captain’s Para- 
dise,” in sixth week at Astor is fine. 


“Cinerama” relights the remodeled 
Boston Wednesday (30). 
Estimates for This Week 

Astor (B&K) (1,500; 50-$1.10)— 
“Captain’s Paradise” (UA) (6th wk). 
Holding to nice $6,500 or over. Last 
week, $6,500. 

Beacon Hill (Beacon Hill) ‘800; 
50-$1)—“Fanfan Tulip” (Lopert) 
(12th wk). Fine $4,600 after $4,000 


last week. 
(1,300; 60-$1)— 





Exeter (Indie) 
“Little Fugitive” (Burstyn). Opened 
Sunday (27). Last week, ‘“‘Titfield 
Thunderbolt” (U) and “Passionate 
Sentry” (Indie), $3,500 in fourth 
week. 

Fenway (NET) (1,373; 50-90)— 
“3 Sailors and a Girl” (WB) and 
“Safari Drums” (AA). Oke $4,000 
or near. Last week, ‘Diamond 
Queen” (WB) and ‘Murder on 
Monday” (Indie), same. 

Majestic (Shubert) (1,500; $1.20- 
$2.40) —“Julius Caesar’ (M-G). 
Strong $20,000 looms. House was 
dark last week. 

Memorial (RKO) (3,000; 85-$1.85) 
“The Robe” (20th) (12th wk). 
Final week should wind up with 
nifty $14,000. Pic established house 
record for length of run and over 
all gross. Last week, $12,000. 

Metropolitan (NET) (4,367; 80- 
$1.25)—“Khyber’_— Rifles” (20th). 
Hefty $42,000 shapes. Last week, 
“Millionaire” (20th) (6th wk), 
$8,500. 7 

Orpheum (Loew's) (3,000; 74-$1) 
—"Quo Vadis’ (M-G) (reissue). 


Mild $12,000. Last week, “Torch | 


Song” (M-G) and “Sky Commando 
(Col), $12,500. 

Paramount (NET) (1,700; 50-90) 
—"3 Sailors and Girl” (WB) and 
“Safari Drums” (AA). Fine $12,000. 
Last week, “Diamond Queen” (W B) 
and “Murder on Monday” ‘Indie’, 
$9,500. 

Pilgrim (ATC) (1,800; 60-95)— 
“Paratrooper” (Col) and “Nebray, 
kan” (Col). Slick $15,000. Las 


week, subruns. = 
State (Loew's) (3,300; 74-$1’— 
‘Quo Vadis* (M-G) (reissue). Slow 
$7,000, Last week, “Torch, Song 
(M-G) and “Sky Commando” (°” 





same, 
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(hi Crisp; Kate’-Hilltoppers Huge 
$70,000, My Baby Smash 256, ‘Love’ 
186, ‘Girls’ Great 356, ‘Caesar’ 176 





Chicago, Dec. 29. 


5th firstrun house was lighted 
ean here as nine fresh bills 
were ushered in for the holidays. 
git-converted Selwyn is unveil- 
“Julius Caesar” for a swift 
$17,000 » hile the Chicago is piling 

’, giant $70,000 for Kiss Me, 
Kate” and stageshow. Easy to 
Love” looms fat $18.000 at Grand. 

United Artists is socko $25,000 
with “Walking My Baby Back 
Home” and “Veils | of Bagdad. 
“Here Come Girls looks wow 
$35,000 at the McVickers. 

Among _ holdovers, “Thunder 
Over Plains” at the Roosevelt still 
js great in second week while 
fifth stanza of “Millionaire is lush 
at the Oriental. Woods is getting 
a hefty total for “Mogambo” in 
seventh. “Robe” looms bulky in 
14th at State-Lake. “Cinerama’” is 
soaring to great session in 22d 
week at the Palace. 

Estimates for This Week 

Chicago (B&K) (3,900; 98-$1.25)— 
“Kiss Me Kate” (M-G) (3-D) with 
Hilltoppers heading stageshow. 
Hitting huge $70,000. Last week, 
“Vicki” (20th) and “Glass Web” (U) 
with stageshow, $27,000. 

Grand (RKO) (1,200; 55-98)— 
“Easy to Love” (M-G) and “Dia- 
mond Robbery” (M-G). Plump $18,- 
000. Last week, “All Brothers 
Valiant” (M-G) (4th wk), $5,300. 

Loop (Telem’t) (600; 98-$1.25)— 
“Living Desert” (Disney). Sock 
$22,000 or near. Last week, “Mar- 
tin Luther’ (Indie) (13th wk), 
$4,800. 

MeVickers (JL&S) (2,200; 65-90) 
—‘“Here Come Girls” (Par) and 
“Redheads From Seattle” (Par). 
Terrif $35,000. Last week, “Sins 
of Jezebel” (Lip) and “Man Cairo” 
(Lip) (2d wk), $10,000. 

Monroe (Indie) (1,000; 55-98)— 
“Cruising Down River” (Col) and 
“Prisoners of Casbah” (Col). Lean 
$6,000. Last week, “Slaves of 
Babylon” (Col) and “Flame Cal- 
cutta” (Col) $6,600. 

Oriental (Indie) (3,400; 98-$1.25)— 
“Millionaire” (20th) (5th wk). Great 
$33,000. Last week, $28,000. 

Palace (Eitel) (1,484; $1.20-$3.60) 
—"Cinerama” (Indie) (22d wk). 
Socko $48,000. Last week, $31,000. 

Roosevelt (B&K) (1,500; 55-98) — 
“Thunder Over Plains” (WB) and 
“Steel Lady” (UA) (2d wk). Nice 
$16,500 after last week’s $16,000. 

Selwyn (Shubert) (1,000; $1.25- 
$2.40)—*‘Julius Caesar” (M-G). Two 
Shows daily bringing very sturdy 
$17,000. Last week, shuttered as 


pic operation, 

State-Lake (B&K) (2,700; 98- 
$1.80\—“Robe” (20th) (14th wk). 
Hardy $36,000. Last week, $22,000. 
, Surf (H&E Balaban) (685; 98)— 
Annapurna” (Indie), Fancy $6,000. 
Last week, “Decameron Nights” 
(RKO) (4th wk), $3,200. 

United Artists (B&K) (1,700; 55- 
98)—"Walking My Baby Back 
Home" ‘U) and “Veils of Bagdad” 
(U ), Great at $25,000 or over. Last 
Week, “Diamond Queen” (WB) and 

Fighter Attack” (AA) (2d. wk) 
$12,500. 

Woods (Essaness) (1,198; 98- 
et <5) — “Mogambo” (M-G) (7th 
Seong out $15,000. Last week, 

World (Indie) (587; 98)—"Little 
Fugitive” (Burstyn). Potent $5,000 
ast week, “Manon” (Indie) (reis- 
Sue! (2d wk), $2,200. 

._ Llegteld (Lopert) (4.30; 98)— 
‘aptain’s Paradise” (UA) (9th wk). 
Lively $3,500. Last week, $3,000. 


Valiant’ Brisk $10,000, 





Seattle; Hope Hot 116 


Seattle, Dec. 29. 


aan _ product _and = Christmas 
biz i, |, Combining to push film 
Weeke hoe heights for recent 
ere vite currently. “All Broth- 
Etheca, a looks sturdy at the 
anes? Vhile “Here Come Girls” 
Me k big at Paramount. “Kiss 
Pheun iS vated mild at Or- 


py estimates for This Week 
>¢ Mouse (Hamrick) (800; 90- 
Good $5 Captain’s Paradise” (UA). 
Jone” Last week, “Calamity 
“Coli ‘WB) (3d wk-5 days), $2,000. 
90) oe (Evergreen) (1,829; 65- 
: John Smth and Pocahantas” 


(UA) and “Clip : ” 
a ped Wings” (AA), 

'y $8,000, "Last week, “Jack 

Rife. po) and “Royal African 
Ree \A), $9,600 in 6 days. 

set h Avenue (Evergreen) (2,366: 

(4i) oe. 7a) Millionaire” (20th) 


i W\ k). 
PeaLY 


os Big $8,500 after $8,700 


Liberty (Hamrick) (1,650: 65-90) 
Continued on page 18) 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i. e., 
without the 20% tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. : 

The parenthetic admission 
prices, however, as indicated, 
— the U. S. amusement 
ax, 


‘Sadie’ Paces DC, 
Whopping $35,000 


Washington, Dec. 29. 

Christmas Day brought a roaring 
upswing at  ffirst-runs. ‘Sadie 
Thompson” at RKO Keith’s, unan- 
imeusly kudoed by town’s crix, 
tops the city with biggest take for 
house since last year’s ‘‘Peter Pan.” 
“12 Mile Reef’ at Loew’s Palace 
show continues draw of Cinema- 
Scope with smash prospects. “Easy 
to Love” at Loew’s Capitol is an- 
other winner. Another bright spot 
is “Cinerama,” which, after sag- 
ging, is showing new life in its 
eighth session. . 

Estimates for This Week 

Capitol (Loew’s) (3,434; 60-$1)— 
“Easy to Love” (M-G). Sock $27,- 
000, and stays on. Last week, 
“Escape Ft. Bravo’ (M-G) (2d wk), 
$10,000 in 5 days. 

Columbia (Loew’s) (1,174; 55-85) 
—“99 River Street” (UA). Firm 
$7,000 for 8 days. Last week, “Take 
High Ground” (M-G) (4th wk), 
$4,500. 

Dupont (Lopert) (372; 90-$1.20) 
—“Martin Luther’ (Indie) 
final wk). Fine $4,000 after $3,500 
last week. 

Keith’s (RKO) (1,939; 70-$1.25)— 
“Miss Sadie Thompson” (Col). 
Wow $35,000 to top town, with 
crix turning thumbs down on 3-D 
but lauding film. Stays on. Last 
meek. “Tumbleweed” (RKO), $6,- 

Metropolitan (SW) (1,200; 55-85) 
“Calamity Jane” (WB). Fine $9,000 
or near. Last week, “Diamond 
Queen” (WB), $7,000. 

Palace (Loew’s) (2,370; 74-$1.20) 
—‘‘12-Mile Reef” (20th). Cinema- 
Scoper looks sock $32,000. Holds. 
Last week, “Millionaire” (20th) (Sth 
wk), $12,000. 

Playhouse (Lopert) (435; 55-$1)— 
“Roman Holiday” (Par) (13th wk). 
Okay $3,200 in 514 days. Last week, 
$3,000. 

Warner (SW) (1,300; $1.20-$2.80) 
—‘Cinerama” (Indie) (8th wk). 
Pushing toward solid $23,000, best 
in weeks. Last week $16,000, over 
hopes, thanks to a big Christmas 
Day. 














“Eternity” (Col) (18th wk). Breaks 
town's record run with fine $6,000 
after $4,300 last week. Holds again. 


‘Girls’ Lusty at $11,000, 
Mpls; ‘Baby’ Bangup 936, 





Minneapolis, Dec. 29. 


have faded out and a 
vigorating holiday season should 


standout. “Quo Vadis,” back in the 


ment, shapes fair at 


looms fair at RKO Pan. 
Estimates for This Week 
Century (Par) (1,600; 
“Affair With Stranger” 
“Male War Bride” (20th) 
“Broken Arrow” 
$2,800. 





“Royal African Rifles” (AA). Mild 
Last week, “Tar- 
\ (Continued on page 18) 


$4,000 in 6 days. 


(9th- | 


Trans-Lux (T-L) (600; 90-$1.25)— 


‘Vadis’ Moderate $5,000 


Loop for its first popscale engage- 
Gopher. | “Nebraskan” (Col) and “Valley of 


65-85)— 
(RKO). 
Thin $3,000 in 6 days. Last week, 
and 
(20th) (reissues), 


Gopher (Berger) (1,600; 65-85)— 
“Quo Vadis” (M-G) (2d run). First | 
time at popscale. Fair $5,000 in 6 
days. Last week, “Sabre Jet’ (UA), 





| 


‘KNIGHTS’ BOFFO 456, 
ST. LOO; PARADISE’ 76 


PA St. Louis, Dec. 29. 

Terrific bally, including radio 
and TV engineered by Rus Bovim, 
is helping to land a gigantic $45,- 
000 for “Knights of Round Table,” 
currently at Loew's. Pic broke all 
house records Sunday (27) and 
curiosity of natives for first peek 
at CinemaScope is contributing. 
“Captain's Paradise” looks fancy in 
two small-seaters. “Thunder Over | 
Plains” with stageshow finished a | 
nice week at the huge Fox. It is | 
being replaced today with “French 
Line,” which is frowned on by the 
local Catholic clergy. 

Estimates for This Week 

Fox (F&M) (5,000; 60-75)—) 
“French Line’ (RKO) (3D) and | 
“Crazylegs” (Rep). Opened today | 
(Tues.). Last week, “Thunder Over | 
Plains” (WB) and stageshow, nice | 
$14,000. 

Loew’s (Loew's) (3,172; 90-$1.24) | 
—‘“Knights of Round Table” (M-G). | 
Huge $45.000. Last week, “99 River | 
Street” (UA) and “Gun Belt” (UA), | 
$12,000. 

Pageant (St. L. Amus.) (1,000; 90) | 
—“Captain’s Paradise” (UA). Brisk | 
$4,000. Last week, ‘‘Cruel Sea” (U) 
(3d wk), $3,000. 

St. Louis (St. L. Amus.) (4,000; ; 
60-75)—“The Robe” (10th wk). |! 
Good $8,000. Last week, $11,000. | 

Shady Oak (St. L. Amus.) (800- 
90)\—“‘Captain’s Paradise” (UA). | 
Fast $3,000 or over. Last week, 
“Brandy for Parson’ (Indie), 
$4,000. 


Rifles Colossal 
$54,000, Phil y 


Philadelphia, Dec. 29. 
_ Long holiday weekend is boost- 
ing first-run take here currently. 
CinemaScope pix are running away 
from pack, with “Khyber Rifles” 
easily champ with terrific $54,000 | 
at the Fox. The other C’Scoper, 
“12-Mile Reef,” looms hefty at the 
Randolph but far behind com- 
anion piece over at Fox. “Joe 
ouis Story’ shapes smash at the. 
bandbox World which changes 
hands Friday, going over to the 
Trans-Lux chain. “Easy to Love” | 
is just good at the huge Mastbaum | 
while “Cinerama” is soaring to 
great take at the Boyd in i2th 
round. 
Estimates for This Week i 
Arcadia (S&S) (625; 85-$1.30)— 
“Mogambo” (M-G) (12th wk). Fine | 
$6,000. Last week, same. | 
Boyd (S&W) (1,459; $1.30-$2.80) | 
—‘“Cinerama” (Indie) (12th wk). 
Soared to great $21,000. Last week, | 
$17,700. 
Fox (20th) (2,250; 99-$1.50)— 
“Khyber Rifles’ (20th). Terrific 


{Continued on page 18) 


‘Marry’ Mighty $25,000, 
Cincy; ‘Sailors’ $10,000, 
‘Love’ 126, ‘Honduras’ 86 


Cincinnati, Dec. 29. 
“How to Marry Millionaire” is 








——— 





take to top downtown houses. Cin- 
emaScope pic is first 3-Der for 
Keith’s, and the only non-flat one 
in current lineup. “Easy to Love” 
at Albee shapes smooth. ‘3 Sailors 
and Girl’ looms okay at Palace. 





prove the usual boxoffice stimulus, |“Easy to Love” (M-G). 
local showhouses, with a couple of 
exceptions, are not doing too well. | 
Radio City’s “Here Come Girls” is 


“Walking Baby Home” looms good | Head 
at Orpheum. “Fair Wind to Java” | $4,000. 


$3,000. 
Lyric (Par) (1,000; 65-85)— 
“Loose in London” (AA) and) 


| The Grand is stout with “Appoint- 
; ment in Honduras.’ Hyde Park Art 
| Theatre is turning in a front-line 
/grosser with “Julius Caesar,” and 
| great. Four suburban houses are 
| doing a simultaneous first local 
| release on “Back to God's Country” 


Although the pre-Xmas doldrums | ang “Veils of Bagdad.” 
more in-| 


Estimates for This Week 


Albee (RKO) (3,100: 55-85) — 
Smooth 
$12,000. Last week, “Kiss Me 


Kate” (M-G) (3-D) (2d wk), $8,000. 

Capitol (RKO) (2,000; 55-85) — 
'*Peter Pan” (RKO). Okay $5,500 
‘on popseale run. Last week, 


(RKO), 6 days, 


| Grand (RKO) (1,400; 55-85) 
| ‘Appointment in Honduras” (RKO) 
‘and “Marry Me Again” 
Pleasing $8,000. Last week, “Shark 


Hunters” 


River” (UA) and ‘Donovan's Brain” | 


(UA), $5,500. 
Hyde Park Art (Schwartz) (600; 
| $1-$2.20) — “Julius Caesar” (M-G). 


| Fancy $12,000 for first week of two- | 


a-day, reserved seat policy. 

Keith’s (Shor) (1,500; 85-$1.25)— 
“Millionaire” (20th) (3-D). Soaring 
to $25,000 for theatre's top take in 
|many years. Last week, “‘Tumble- 
weed” (U), six days, $4,000. 

Palace (RKO) (2,600; 55-85)—‘3 
| Sailors and Girl” (WB). Good $10.- 
000. Last week, “Gun Fury” (Col), 
‘$7,000. 


ing its initial week at the Rivoli, wk). 


| “Cinerama’ 


PICTURE GROSSES 


B’way Holiday Joyride; ‘Love’ 1816, 
‘Cantor’ 906, ‘Reef’ 1026, ‘Sadie 
(3-D) 896, Khyber’ 73G, ‘Girls’ 406 


In ahead, “Take High Ground” 
(M-G) (5th wk-8 days), $7,000. 

Normandie (Normandie Theatres) 
(592; 95-$1.80)-—“Little Fugitive” 
(Burstyn) (13th wk). The 12th week 
ended Monday (28) climbed to 
fancy $7,800 after $5,000 for 11th 
session.. 


Broadway film business is soar- 
ing this session. Aided by the 
Christmas and year-end hclidays, 
first-runs additionally are being 
boosted by the launching of many 
new, strong bills. The weather has 
been another factor excepting for 
the slight rain Monday (28) night. 
eo oth = an ae a New York (Brandt) (598; 55-$1.25) 
gleaned from the fact that the 25 | — Lure of is pS eee ~ 
first-runs will show approximately | nit smasheroo $12,000 in first week, 
$888,500. lone of best ever for this small 


3 . | house. In ahead, sub-run. 
Biggest coin 


is going to the| 
: ‘ “om. 1e” | Palace (RKO) (1,700; 60-$1.50\— 
Music Hall with “Easy to Love “Wild One” (Col) and 8 acts of 


and Xmas stageshow. Fourth week | k ; 
winding up today (Wed.) is soaring | Vaudeville. Opened today (Wed.). 
to a mammoth $181,000 or better, | Last week, “Bad For Each Other 
one of all-time high figures at the (Col) and vaude, big $25,000. 
Hall. Last year, “Million Doliar Paramount (Par) (3,664; 70-$1.80) 
Mermaid” and Christmas stage- | —“‘Eddie Cantor Story” (WB). Ini- 
show hit a new record with $186,-| tial week ending tomorrow (‘Thurs.) 
000. However, in 1952, the week is going great guns, with terrific 
took in New Year's eve. | $90,000 in prospect for first stanza. 
Of the new pix, “Eddie Cantor | Given special gala benefit on night 
Story” looks greatest with $90,000 | of Dec. 23. In ahead, “Hondo 
at the Paramount. “Sadie Thomp- | (WB) (3d wk-542 days), $30,000 to 
son,” another new entry, is head- | wind up very strong run. 
ing for smash $89,000 at the Capi-| Paris (Indie) (568; 90-$1.50)— 
tol while “Khyber Rifles” is finish- | “Captain's Paradise” (UA) (14th 
The 13th frame ended Sun- 
with a socko $73,000. Latter is near | day (27) climbed to big $15,300 af- 
the high mark for that house. | a ood 12th = —— 
Second biggest coin is going to! ,,.™'@ mage? Sow, Bang 
another CinemaScoper, “12-Mile | Striporama” (Indie) (13th wk). 
Reef,” in second stanza at the Present stanza ending tomorrow 
Roxy. It likely will get a wow ‘Thurs. is pushing up to torrid 
$102,500. “Bigamist,” a newcomer, | $7-500 after $4200 for 12th week 


F which took in Christmas Eve. Stays 
shapes nice $20,000 at the Astor. in tai ae Cone. 





_ “Here Come the Girls” is soar- | li (UAT) (2.092: 95-$2)— 
ing to a rousing $40,000 at the May- | “Khyber Riftes” (20th). ‘First week 
fair. “Lure of Sila,” another new enged last night (Tues.) landed 


pic, likely will grab a smash $12,- 
000 at small-seater New York. 
Numerous films are pushing way | 
ahead of previous week's trade. | 
is heading for a huge | 
$63,000 in its current (30th) week ' 


wham $73,000. one of big bracket 
figures here. Given elaborate 
preem night of Dec. 22. In ahead, 
“Little Lost Boy” (Par) (13th wk- 
6 days), was $4,500 but concluding 
a very prosperous longrun. 


‘New Year's Eve biz. 
“Queen of Sheba” (Indie) (7th wk- | 


' at the Warner, five extra shows and | 


heavy demand for ducats making 


this great leap over last round pos- | 


sible. ‘“‘How to Marry a Millionaire” 
soared to $21,500 in seventh frame 


| at the Globe as against $12,500 last 


w L- 


week is “Conquest of Everest,” 
with a smash $20,000 at the Fine 
Arts in third session. “Captain’s 
Paradise.’ with a big $15,300. was 
far ahead of preceding week in the 
13th stanza at the Paris. 
Estimates for This Week 


Astor (City Inv.) (1,300; 80-$1.80 
—‘The Bigamist” (FR). First week 


ending tomorrow (Thurs.) looks to | 


hit trim $20,000 or near. including 
In ahead, 


8 days), $6,000 $6,200 for 


(589; $1.80- 


after 


} Sixth week. 


Bijou ‘City Inv.) 


| $2.40\—“Gilbert & Sullivan” (UA) 


1110th wk). 


| 


Baronet (Reade) (430: 90-$1.50) 
— “Three Forbidden Stories” 
| (Indie) (7th wk). Current round | 


honeymooning Keith's to its record | 
high for many years with a mighty | 


Fine Arts (Davis) (468; 90-$1.80) 


(RKO). | 


Ninth session ended 
last night ‘Tues.) pushed to $8.500. 


aided by extra shows. The eighth | 
|“Living Desert” (Disney) (8th wk'!. 


week was $6.500. 


winding next Friday (1! looks okay | 
| 90-$1.50) — “Annapurna” 


$5.000. Sixth week was $4.000. 
Capitol (Loew's) (4,820; 70-$2.20) 
—‘‘“Sadie Thompson” (Col). First 


round ending today (Wed.) is soar- | 


ing to great $89,000 or near. Pic 
was given special midnight preem 
the night of Dec. 23. In ahead, 
“Eternity” (Col) (20th wk-8 days), 
$14,500. 

Criterion (Moss) (1.700; 85-$2.20) 


— “Paratrooper” (Col). Opens 
today (Wed.). In ahead, “Cease 
Fire’ (Par) (5th wk), taking in 


Christmas Day and start of holiday 


week pushed up to $10,500 after | 


$9.000 for fourth. 


—"“Conquest of Everest” (UA) (4th 
wk). Third stanza ended yesterday 
(Tues.) climbed to smash $20,000 
after $17,000 for second week. 
Stays on indef. Pic has had un- 


usually consistent draw ever since | 


s1-$1.80 ‘BABY’ SOCKO $14,000, 
Seventh frame ended Ml 28) | 


it opened, getting new house record 

opening week. 

Globe (Brandt) (1.500; $1-$1.80) 
“Millionaire” (20th) 


forged ahead to fast $21,500 after 


$12.500 for sixth week. Stays on. | 


Guild 
“Times Gone By” 
yesterday (Tues.). In ahead, ‘*Mar- 
tin Luther” (Indie) (17th wk-6 
days), fine $9,000 after $7,500 in 
15th week. 

Holiday (Rose) (950: 95-$1.80)— 
“Public Enemy No. 1" (WB) and 


(Guild) (450; $1-$1.80) 
(IFE). Opened 


“Little Caesar” (WB) (reissues) (4th | 
Third round ended Monday 


wk). 
(28) pushed up to lusty $26,000 
after $20,000 for second week. 
Mayfair (Brandt) (1,736: 70-$1.80) 
—‘Here Come the Girls” (Par). 
Initial session ending tomorrow 
(Thurs.) tooks to hit rousing $40,- 
4000 or close. 


| pageant ‘4th wk). 
een. . 
Also climbing ahead cf preceding | 


| 000 but took in two holidays. 


' The 


Appears in for run. | 


Radio City Music Hall (‘Rocke- 
fellers) ‘6.200: 90-$2.40)—“Easy to 
Love” (M-G) with annual Christ- 
mas Sstageshow and “Nativity” 
Present session 
ending today ‘Wed.) is soaring to 
rrammoih $181.000 after socko 
$150,000 for third week. Last vear, 
comparable week hit record $186.- 
Con- 
tinues on “Knights of Round 
Table” (M-G), the initial Cinema- 
Scope production to piay the Hall, 
is due here in about two weeks, 
possibly Jafi. 14 

Roxy ‘Nat'l. Th.) (5.717; 65-$2.50) 
—“12-Mile Reef” (20th) (2d wk). 
First holdover round ending today 
Wed.) is pushing up to great $102.- 
500 after $88,000 for opening week. 


Stays on 

State ‘Loew's) (3.450: 85-$1.80) 
;—‘All Brothers Valiant” «(M-G). 
Opened Monday (28). Last week. 
'“Millionaire” (20th) Tth wk-6 
days’, was sturdy $22,000 after 
$20.000 for sixth week 

Sutton R&B?) (561: 90-$1.50)— 


Seventh stanza ended Monday (28) 


| was okay $10,000 after $8.500 for 


sixth week. 
Trans-Lux 6@th St. ‘T-L) (453: 
Indie) 
(3d wk). Third frame ending Fri- 
day (1) is heading for solid $6,500. 
The second week was $6.000 
Trans-Lux 52nd St. (T-L) (540; 
90-$1.50}\—"Lili” (M-G) (43d wk) 
42d week ended Monday 
pushed to amazing $7,500 after 
$4,000 for 4lst round 
Victoria (‘City Inv.) 
$1.80—‘“‘‘tan Between” ‘UA) (7th 
wk). Sixth round ended last night 
(Tues.) upped to solid $15,500 af- 


1.960: %- 


ter $13.000 for fifth week Stays 
on indef. 

Warner ‘Cinerama Prod.) (1.600; 
$1.20-$3.60' — “Cinerama” (Indie) 
(S0th wk}. Current session ending 

{tomorrow (‘Thurs.) is pushing to 


huge $63,000, helped by five extra 
shows and holiday crowds. The 
29th week was $46,500. Continues 
on. 


PORT.; ‘PLAINS’ HEP 86 


Portland, Ore... Dec. 29. 
Biggest trade currently is going 
to “Walking My Baby Back Home” 
with smash biz at the Broadway 
“Here Come Girls” is rated fairly 


good at Paramount while “Easy to 
Love” looms stout at United Ar- 
tists. “Thunder Over Plains” is 


heading for fine takings at Liberty. 
Estimates for This Week 

Broadway (Parker) (1.890; 65-90) 

—‘‘Walking Baby Back Home” (U) 


Smash $14,000. Last week. “Flight 
Nurse” (Rep) and “Fighting Law- 
man" (Rep), $4,900 

Century (Foster-Breal) (800; 50- 
70\—“Johnny Giant Killer’ (In- 


(Continued on page 16 
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More Bother Than Benefit Likely 
In Bank Night Under lowa ‘Ifs 





Des Moines, Dec. 29. 4 


State Attorney General Leo 
Hoegh has told lowa theatre own- 
ers they can continue bank night 
“if’ they will admit all persons 
free to the theatre at the time of 
drawing for awards; or conduct 


uct|] Westward, Or Is It 
drawings for the awards at a time 
when the theatre is not open for 


Eastward, Ho? 
business. Under the plan proposed 


by Hoegh those who would be eligi- oe: quer” 
ble for awards would be required 
to sign a registration book and 
then sign, each week, a card. He 
said there could be no charge— 
direct or indirect—for the oppor- 
tunity of signing the registration 
book or the weekly card. | 

Spokesmen for theatre owners 


Ken Englund 


has a humorous treatise on 


another editorial feature in the 





48th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 











gaid they had proposed this plan 
to Hoegh. They did so because 
bank night has for many years 
made the lowa public conscious of 
, : 5] ? . . 
the motion picture theatre. Hope, 
is that it will be possib'e for the- | H wood S Dimensh Panic 
atre owners to continue bank night S k Of z 0 : ed T 
but it is admitted that under the ha en f; rient 0 
“ifs” of the attorney general (con- ° bi 
forming to a recent court decision) New Techniques: Fa lan 
bank night may be more bother . 
than benefit. Hollywood, Dec. 29. 
Film men who took part in the; Hollywood has oriented itself 
conference with the attorney gen- and shaken off the panic brought 
eral were R. R. Bateson of Eldora,' 9) py the onrush of new systems 
Iowa, attorney for the Allied In- Seale in toad 
dependent Theatre Owners, and, 4nd the future outlook du ‘es 
Wendell Gibson,.Des Moines, at- ©" @ yey ~ ag a sep a 
torney for Central States Theatre Cording to Stanley Warner prex) 
Corp. |S. H. (Si) Fabian. Experimenting 
As matters stand it looks like ‘8 still going on but the mixture 
there are three possible ways in, Of Processes “will keep public on 
which theatre owners can continue toes and will be big help at box- 
bank night. Office,” exec declared. Fabian, who 
‘1) Open their theatres to the Celebrates his 40th year in showbiz 
public for free showing of the reg- NeXt year, is here briefly enroute 
ular feature film on the day of the to San Francisco for opening of 
drawing. Cinerama there. 
‘2) Open their theatres to the| “These times are exciting and 
public at the time of the drawing, wearing on the nerves,” he said. 
at which time no film or an educa- It’s like a revolution. You're 


tional or short subject would be either going to get killed or go to 
shown. the top. I'm 

(3) Conduct the drawing at hours CinemaScope will get a big play 
other than those during which the in 1954.” He feels the chief con- 
theatre is open. 

Iowa Supreme Court has ruled wood is beginning to turn out more 
that a lottery consists of three ele- pictures every media has a chance 
ments—a consideration ‘a pay-' if the story is good. He doesn't 
ment), a chance, and a prize. In think 3-D is dead because & 
the absence of any one of these Stories lend themselves to that 


three elements the “lottery” does method they'll be made dimen- |, 


not exist, he said. Attorney general sionally. He says “Miss Sadie 
ruled on Nov. 19 that bank night Thompson” is an example of how 
as now conducted in Iowa is illegal. picture benefited from 3-D. 


“Television,” he said, “has come 
' 
| 

















down to our situation. 
is wearing off. 


Tarzan Tovarich 


Continued from page 5 





_ that it is TV. A great attraction 
' will draw a large audience but 
State Dept. regarding the unau- the public will no longer watch 
thorized showing of these boot- just to be watching.” 
legged films, but to no avail. | Regarding Cinerama, he said 
Some observers feel the Pravda “Seven Wonders of the World” has 
blast may be an indirect reply to been temporarily shelved, and 
the American film industry’s re- Louis deRochemont is now prep- 
fusal to sell pictures to Russia or ping a production tentatively titled 
to renew the licenses on 10 old 
ones as requested by Moscow. In 
this the companies have the sup- 
port of the State Dept., which re- 
ceitly indicated to the Motion Pic- 
ture Export Assn. that this was 
not an opportune time for any 


film dealings with the Soviets. Cinerama will be available for 

The Communist Party organ smaller towns, but he wouldn't 
gave a vivid account of the visit guess when, since engineers are 
of a touring film truck to a col- gtil] trying to work that out 
lecijve farm, where a Tarzan film | : : 
was shown. Picture not only fright- | 
ened the spectators, the paper re- | 
lated, but the farm animals almost | 
drowned out the sound by their | 
squealing and howling as the lion) 
roared from the screen. 


| French and FTG 


le Continued from page 3 





story line and a global locale. Two 
units are working on film, one 


actors are being used, and aim is 


lease. He opined that eventually 





Sunset Owns ‘Face’ 


Los Angeles, Dec. 29. 

Sunset Securities Co. was de- 
clared sole owner of “The Second 
Face,” a film starring Ella Raines 
and Bruce Bennett, in a quiet title 
suit before Judge Frank G. Swain 
,in Superior Court. 
| Defendants’ included WNassour 
———— Studios, EJL Productions, RCA, 
there appears likelihood that some Eagle-Lion Classics, Consolidated 
small, indie film distributors in the Film Industries, Edward J. Leven 
United States may, or could, bring | Miss Raines, 
a complaint that it would restrain Ginsburg and Yoland D. Markson. 



































Hollywood, Dec. 29. 

Al Zimbalist and Jack Rabin 
closed a deal to use Carl Dudley’s 
Vistarama anamorphic process on 





inclined to think | 


cern is product but since Holly-| 


The habit | 
It now depends on | 
what TV has to offer, not the fact | 


“Thrill of Your Life” which has a | 


here, one abroad. No professional | 


to get film completed for May re-| 


two pictures, “King Dinosaur” and 
| “Babyface Nelson” ... Jerry Wald 
-assigned Mel Shavelson and Jack 
/Rose to write the screenplay of 
\“Pal Joey” at Columbia ... Re- 
‘public signed John McCailum for 
‘a top role in “Trouble in the 
'Glen,” to be. produced and di- 
rected by Herbert Wilcox in Scot- 
‘land... F. Herrick Herrick leav- 
|ing for India to film his original, 
|*Ringo,” the life story of a tiger 
|. . . George Horvath signed for a 
‘role in “Sign of the Pagan” at UI 
., . Fred Essler joined the “Stu- 
dent Prince” cast at Metro. 

| Felix Guggenheim elected a new 
member of the board of directors 
of King Bros. Productions, Inc. 
. . . Edgar Buchanan returns to 
Columbia for a key role in “The 
|Human Beast,” a Lewis Rachmil 
| production with Fritz Lang direct- 
jing... Joseph Kaufman completed 
| details for the filming in Australia 
'of “Return to Treasure Island,” 
| starring “Robert Newton... Metro 
| signed Lewis Martin to play a gen- 
eral in “Prisoner of War” .. . 
/Torin Thatcher plays a Knight in 
|\“The Black Shield of Falworth” 
lat UI... RKO borrowed Ann 
Francfs from 20th-Fox for second 
\femme lead in ‘‘Susan Slept Here.” 
| Robert Arthur assigned by UI 
to produce “Pillars of the Sky,” 
based on a western yarn by Will 
Henry . . Frank P. Rosenberg 
{bought “The Steeper Cliff” from 
20th-Fox for indie production . 
Filmakers will produce five films 
‘in 1954, starting with “The Story 
of a Cop” ... Mary Jane Hayes 
signed a term pact at UI, with 
“Sign of the Pagan’ as her first 
picture . . . Columbia's “Bad For 
Each Other,’ UA’s “The Man Be- 
tween’’ and Paramount’s “Forever 
Female” given “B” ratings by the 
| National Legion of Decency . . 
Cosmo Productions will 
.““The White Orchid” in Mexico for 
_ United Artists release. 

| Johnny Weissmuller’s next Jun- 
gle Jim adventure at Columbia 
will be “Revolt of the Pygmies,” 
based on a script by Jo Pagano .. 
Douglas Kennedy drew a role in 
| Wayne-Fellows’ “The High and the 
Mighty” ... Paul F. Heard signed 
| Jack Voglin as production manager 
'on two films to roll next month for 
the National Council of Churches 
of Christ... Gene Tierney returns 
to 20th-Fox after an absence of 
‘two years to play the role of 
Pharaoh's sister in “The Egyptian” 
|... Metro assigned Jack Cum- 
mings to produce “Babylon Re- 
visited,” to be filmed in Paris in 
spring with Elizabeth Taylor star- 
ring and Richard Brooks directing 
. . . Matt Moore starting his 44th 
year in films with a role in Metro’s 
,“A Bride for Seven Brothers.” 
Walt Disney signed Kirk Doug- 
|las to star in “20,000 Leagues Un- 
, der the Sea,” starting Jan. 11 in 
| the Bahamas with Richard Fleisch- 
,er directing ... Keiko Awaji will 
| play Mickey Rooney’s girl friend 
in Perlberg-Seton’s “The Bridges 
at Toko-Ri” ... Martha Hyer drew 
a featured role in the Doris Day 
starrer, “Lucky Me,” at Warners 
. .. Paul Close signed for a part in 
Wayne-Fellows’ “The High and the 
Mighty” ... Phil Foster will play 
an Army sergeant in “Battle Cry” 
at Warners ... Panoramic signed 


Robert Webb to direct “Hawk of | 


the Desert,” a tale of North Africa 
... John David Stollery will star 
|in Wyott Ordung’s indie feature, 
“Cairo Rendezvous” .. . Tom 
Blakiston joined the cast of ‘‘The 
| Talisman” at Warners. 

Robert Stillman borrowed Ursula 
Thiess from RKO for femme lead 
‘in his indie’ production, ‘The 
| Americano,” which RKO will re- 
lease .. . George Dolenz will play 
the Roman Emperor Theodosius in 
“Sign of the Pagan” at UI... 
| Rory Calhoun signed a two-films-a- 
year pact at UI, starting with 
| ‘“‘Dawn at Socorro,” which George 
| Shefman will direct ... Next star- 
{rer for Tony Curtis at UI will be 
a musical, “Spring Song,’ with 


Eugene Vale, H. A.|Ross Hunter directing and Bert| also in standard prints, this will 


Lahr playing a character role . 








filed with FTC, the commission 
will undertake an examination to 
determine where there are any vio- 
lations. Such a probe, it was ex- 
plained, can be either quiet or can 
involve public’ hearings. 

On the other hand, MPEA may 
submit the agreement for approval 
either just before or just after it is 
concluded. FTC examines many 
such agreements for Webb-Pom- 
erene associations and normally 
keeps the matter in complete con- 


~ Free and Easy 


If and when such complaint is | 
Starlite Drive-In, which for 


triple bill, but prominent in its 





fidence. 

FTC officially knows nothing | 
about the present French dicker- | 
ing. ' 


With the Truth 


Chicago; Dec. 29. 
a good portion of the summer 


engaged in tricky and misleading advertising with its competitors, 
placed another deceptive newspaper ad for the Christmas weekend 
after several months of good behavior. 


Southside ozoner has a 
copy are the words ‘‘From Here 


To Eternity” with still pix of Burt Lancaster, Deborah Kerr and 
Frank Sinatra, all of whom headlined the Columbia film. 

In this case, however, Lancaster is appearing in “Vengeance,” 
Miss Kerr in “The Prisoner,” and Sinatra in “Double Dynamite.” 
Smaller print reads: “You'll go from here to eternity before you 
see another show like this.” The actual “Eternity” is on its first 
outlying run currently at most of the major “A” houses. 


Briefs From the Lots | 


make | 


tte 
Inside. Stuff—Pictur 

If anybody is still interested in doing this, David Mellinkoft’s “How 
To Make Contracts Illegal” should make fruitful reading, It is reprinteg 
from the Stanford Law Review (1953). 

He entertains with some dillies, including the squint cases, the Chj. 
nese system, psychological concealments and hidden ball tricks. One 
even thought he could get away with “Read Conditions of This Con. 
tract.” Not only the conditions but the warning was printed in 5-point 
type. Plaintiff lost in the first round but won on appeal. 

But contracts which have conditions printed vertically up and down 
the margins, known as the Chinese system, seem to be okay in some 
courts. But the trend of decisions is that anything smaller than 9-point 
type has larceny in its heart. Otherwise, bring your magnifying glass, 





Gradual capitulation of the major distribs in extensive use of tele. 
vision to bally a New York opening is indicated in a sizable budget 
allocated by Metro for a week’s saturation on WNBT for “Knights of 
the Round Table,” its first CinemaScope picture. 

While M-G has employed video for several hinterland openings, the 
campaign on the NBC flagship marks the film company’s first use in 
the N.Y. metropolitan- area. Drive will also be backed by a hefty 
spot campaign on web’s radio outlet, WNBC. 

Saturation spiel gets underway Jan. 8, a week prior to the film's 
opening at the Radio City Music Hall on Jan. 14. Similar campaigns 
have been run previously by Paramount, 20th-Fox and RKO Theatres, 





Any move on the part of exhibitors to embark on a production pro- 
gram to solve the product shortage will not be hasty. Consider. 
able time will be expended in careful analyzing and exploring. In- 
dication of this approach is the view of Walter Reade Jr., president of 
Theatre Owners of America. Reade feels that exhibs should encoure 
age additional production via financial help. He has, however, reser. 
vations anent actual participation in film-making by exhibitors. “Pro. 
duction is highly-specialized full-time work,” Reade says, “and unless 
a man is making a career of it, he should not undertake it. It’s just 
like having a producer come in and try to operate a theatre without 
any experience.” 





Stranger than fiction are the parallel careers of Jack Palance and 
Anthony Quinn, now portraying Attila the Hun—Palance in “Sign of 
the Pagan” at UI, and Quinn in ‘“‘King of the Huns” in Italy. Palance 
was Quinn’s understudy in the touring company of “A Streetcar Named 
Desire” and wound up playing the role on Broadway when Marlon 
Brando became ill. Both Quinn and Palance were considered for a 
top role in “Viva Zapata,” with Quinn snagging the job and Palance 
going into “Sudden Fear.” These roles won them Oscar nominations 
as best supporting actor, with Quinn winning. Now they are playing 
the same character. ; 





Kirk Douglas was guest of honor Sunday (27) at the formal dedica- 
tion of a lounge and recreation room which he donated to the Jewish 
| Home for the Aged in Troy, N.Y. His mother, Mrs. Bertha Demsky, 
has been a guest in the home, built a few years ago by Jews of the 
Capital district. Douglas, originally from nearby Amsterdam, brought 
along his sons, Michael, nine, and Joel, seven, to see his mother and 
visit his sisters. Recently returned to the United States after almost 
18 months in Europe, he was scheduled to go back there Tuesday (29) 
for remakes of ‘‘Ulysses.” 





United Artists is receiving good plugging for one of_its releases 
from an entirely different.source: the boxing ring. Coley Wallace, who 
fought Ezzard Charles in San Francisco last week, was introduced from 
the ring as “the star of ‘The Joe Louis Story.’” Bout was telecast on 
the CBS network. 

Wallace took time out from his pugilistic career to appear in the 
film in the title role. In addition to his televised bouts, he has done 
guest shots on numerous other radio and TV programs, 





Outfit is offering $10,000 in awards to RKO sales personnel doing the 
best job in peddling “Peter Pan,’ which is now in general release. 

Top prizes of $1,000, $750 and $500 will go to district managers 
whose offices made the best showings. 








Most Rev. Wiltiam A. Scully, coadjutor bishop of Albany and pastor 
of St. Mary’s Church in Troy, is chairman of the Episcopal Committee 
on Motion Pictures of the Catholic Bishops of the United States. Title 
was incorrectly stated in a news story recently. 
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| Gear Near & Dear To 20th 
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| 20th pattern of conditions in re-| moneymaking medium on exhibs 
| leasing CinemaScope features to} whom he sees unable to grasp the 
| theatres. urgent need for keeping the tele- 
| Skouras’ original position was | vision-distracted public interested 
| that, to preserve the quality of | with something new and betler in 
|CinemaScope, only houses with)| screen entertainment. 
| 20th-approved screens could book “The industry has the greatest 
| 20th’s CinemaScope releases. He! future provided it advances with 
' also said that 20th CinemaScopers | the demands and tastes of the pub- 
, would carry fourtrack stereophonic | lic,” he declared in N. Y. last week. 
/sound only. Since then, the com-| “The Robe,” which he sees as the 
| pany’s edict on screens has been | record grosser in industry history, 
| modified to exclude “small and nar-| proves that very point, he said. 
|row” houses. Sound tests, using| As for stereophonic sound, which 
| single-track sound, are skedded for | has been the target of much bitter 
| January. exhibitor complaint due to costs, 
A Delicate Predicament Skouras asserted “we don’t know 
Trade believes that, if the rest| yet how to use “it properly.” He 
of the distribs fail to toe the 20th | urged exhibs to “go after’ sound 
line and instead freely make Cin-| equipment manufacturers to lower 
| emaScope pix available under any | their prices. 
| exhibition conditions, and possibly Skouras said 350 to 500 theatres 
in Britain and 500 to 750 on the 
put 20th into a difficult position | Continent would be equipped for 
vs. the exhibs. Skouras has stated | CinemaScope by the end of May, 
that his company will not have | 1954. As for relaxing his Cinema- 
standard versions of its Cinema-| Scope policy abroad, he said much 
Scope attractions even though 20th} would depend on the extent to 
has developed an optical process | Which local manufacturers in for- 
which allows such a reduction, eign countries could improve their 
His last trip to Europe apparent- | screens. He also reported that be- 
ly impressed on Skouras that the | tween 25 and 40 CinemaScope pi* 
opposition he has encountered in| would be lensed by European pro- 
the U. S. now is repeated abroad. | ducers*next year. 
Referring to it, he expressed his European audiences now ‘‘de- 
amazement regarding this attitude | mand” to see CinemaScope, he re- 
since CinemaScope pix in the U. S.| ported. Skouras said “‘The Robe 
so far have done extremely well, | had received great public acclaim 
and “The Robe” is cleaning up in| in Europe despite some critical 
Europe. Skouras has made it clear | sniping. One objection, he said, 
on a number of occasions that he | was that the first CinemaScope film 
is being put into the position of | to be released shouldn't have been 
‘having to force a rich potential | a religioso subject. 











Walt Disney Productions has its own version of a giveaway program. 
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Amusement Stock Quotations 
(N.Y. Stock Exchange ) 
For Week Ending Tuesday (29) 





Hal Kanter 


has. written a humorous discourse 
on a surefire cure for wakeful- 
ness, in a bright piece entitied 


The Further Adven- 
tures of Myself 


* * * 


Look to Sterner Parental Discipline 
(Or Cops) to Curb Theatre Vandalism 


By JOHN QUINN 


Kansas City, Dec. 29. 
Just what is the age of vandal- | 
ism is a puzzle to theatre man- 


{but more often the simpie pres- 
‘ence of the motherly woman is 
' enough to preserve the desired 
peace. At one downtown grind 
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Net 
1953 Weekly Vol.Weekly Weekly Tues. Change 
High Low in 100s High Low Close _ for week 
157%, 125 Am Br-Par Th 139 147% 1414 1414 om 
501 381, CBS, “A”... 23 47% 4778 4734 +%% 
5012 38! 2 CBS, ee ak 10 4758 47 : 4715 + 4 
991, 1153 Col. Piet... 62 22% 2034 2034 — 1g 
12% 778 Peeek 505. 147 10% 95% 10 + 3% 
475, 4153 Eastman Kdk. 102 471g 457% 457% —1% 
14° 10°8 Loew’s ...... 415 13 12% 13 + 5% 
734 41, Nat, Thea.... 137 6% 6%6 634 + 3% 
g0°3 24)2 Paramount .. 38 26% 257% 265% + 3% 
3612 26°3 Philco ..... - 53 2842 27% 28 un 
29°38 2! RCA. s0:0%% ws . 207 24 23% 2314 —_. % 
42, 258 RKO Picts. .. 105 3 278 3 pa 
51x 314 RKO Thea. .. 135 47% 44 47% a 
414 294 Republic .... 56 34 2% 27% ne 
115s 9%4 Rep. pfd. ... 10 1054 10% 10% as 
12, 87s Stanley War.. 64 11% 1014 10%4 4% 
20 13'2 20th-Fox.... 682 211% 19\% 2034 41% 
19 14 Univ. Pix. ... 108 19 17°34 18% 4+ % 
6814 61 Univ., pfd. ..*190 63 62 621% + % 
17!, 1116 Warner Bros.. 99 1314 12% 1314 4+ 5% 
84 6314 Zenith ...... 46 654 625% 6314 snl 
American Stock Exchange : 
17%, 8%, Du Mont 247 93% 8! 4 ie jae 5 
1714. 13°38 Technicolor . 93 14° 135% 14 4+. 3% 
334 294 Trans-Lux ... 2 27% :% Vy om 
Over-the-Counter Securities Bid Ask 
Color Corp. of Amer. ...... nr ht ree ae 5% 11% ae 
Cinerama Pee errr. ree eee: 2'4 — ly 
Chesapeake Industries ..........eee-e00-. 254 314 16 ~ 
Polaroid ... .....--+-- ceccereeeeeceseree 4 51 —ll2 
U. A. Theatres: ...ccccccscccccccccsccess 1% 8°4 — 
Walt Disney ceeoeeeeesee eee eeeeeeeee 8 9 -+ x 
* Actual Volume, 
; Ex-dividend. . 
(Quotations furnished by Dreyfus & Co.) 
— —-—_— ESSE A LRT Bi 
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and the distribs have been con- 
fabbing since Nov., 1952 on a new 
pact, but have failed to come to a 
satisfactory conclusion. Talks have 
been marked by numerous strike 
threats and the intervention of an 
international representative of the 
parent film union body. Stalemate 
reached the point where union 
asked for the personal intervention 
of IA prexy Richard F. Walsh. 


Local B-51, which represents 
backroom exchange employees, has 
asked a $5 across-the-board in- 
crease whereas the film companies 
have countered with $3.50. Latter 
sum is the distribs final offer and 
a membership meeting of the 
union is set to act on the offer on 
Monday (4). Unofficially, unionites 
predict that a $4 across-the-board 
hike will eventually serve as a 
compromise. Up to this point, Lo- 
cal B-51 has nixed accepting the 
$3 formula established in settling 
contracts with exchanges outside 
ot New York. 

White Collars 


Another hassle involves the 
homeoffice white collar employees. 
Deal set by the Motion Picture 
Homeoftice Employees Union, Lo- 
cal H-63, IATSE with Paramount 
Was considered as establishing a 
pattern for new pacts with the 
other compenies. However, the 
Union has run into additional road- 
blocks. According to a union exec, 
the other companies accepted the 
Par deal as a formula, “but they 
each want to make their own ar- 
rangements.” It is therefore hoped 


~— Distribs Fight H.0. Unions 


== Continued from page 5 








| kind. 








Hessberg told the unionites that he 
couldn't proceed until pub-ad vee- 
pee Mort Blumenstock arrived 
from the Coast. 


In addition to Warners, talks 
have opened at UA where veepee 
Max Youngstein promised to meet 
whatever terms the union received 
at the other companies. Another 
meeting with Youngstein is sched- 
uled for after the first of the year. 
At Col, where the contract expires 
on Feb. 5, the SPG has been told 
that talks will be opened as soon 
as negotiator Henry K. Kaufman 
returns from vacation. U's pact 
expires in March and 20th’s in 
April. 

Previous to the current talks, 
the Sign, Display and Pictorial 
Union, Local 230, AFL, picketed 


RKO Theatres in the metropolitan | 


area before signing a new two-year 
deal. Also during last year the 


projectionists union, Local 306, ob- 
contract with the 


tained a new 
Broadway theatres and the N. Y. 


metropolitan area chains after ne- 


gotiating for more than a year. 











Exhibs on Code 


Continued from page 4 








because I don't believe there should 
I think motion pic- 
tures, like the press, should be ab- 
solutely free of censorship of any 
I would book any film, with 
or without the Code seal, if I think 
it’s a good picture.” 


be a Code. 


on amusing byline piece in the 
48th Anniversary Number 
of 


VARIETY 
OUT NEXT WEEK 


Ohio Truckers 


‘Lose Pro Tem’: 
Must ‘Justify’ 


Columbus, Dec. 29. 
Approximately 220 theatre own- 
ers in Ohio received a_ holiday 
package when the Public Utilities 
Commission suspended requests 
for rate increases from three film 
haulers that were to have taken 
| effect Christmas day. 
185 theatres served by Film Tran- 
sit Co., Cleveland, between 40-45 
theatres served by Leonard AlI- 
brecht and three by E. S. Johnson. 
| Decision is a victory for Inde- 
|; pendent Theatre Owners of Ohio, 
which has been fighting the rate 
, cases. Robert A. Wile, executive 
| secretary, said the additional $20 
; to $25 a week demanded by the 
| haulers would have put some ex- 
hibitors out of business. 


| Tariff increases are now in abey- 
, ance and a new hearing will be 
| scheduled by the commission in 
| which carriers will have to justify 
; their requests. A hearing could be 
,averted if negotiations between 
| truckers and exhibitors compro- 
mised on a rate increase which 
,exhibs would consider reasonable. 
Some of the requests for tariff 
| boosts ran as high as 200°. 

A rhubarb over who was witness 
| for whom in the recent hearing on 
| film trucking rates erupted when 
|L. C. Gross, a Cleveland trucker, 
, Wrote to Paramount's home office 
complaining that one of its sales- 
'men appeared as a witness for ex- 
| hibitors. 

This has provoked tart comment 
ifrom the Independent Theatre 
; Owners of Ohio which carried the 
{ball for the exhibs. Latter’s Rob- 
|ert Wile had asked John Gentile. 
| Par’'s Columbus salesman, to testi- 
fy about handling of films, rather 
| than subpoenaing him. Gross wrote 
jto Gentile’s home office demand- 
!ing to know by what right a com- 














pany Salesman testified for ex- 
hibitors. 
“Of all the consummate nerve 


we have ever heard of. this takes 
the cake, says Wile. “Who is the 
customer? And of whom? The ex- 
hibitor is the customer of both 
Paramount and the trucker. 

“We raised no objection,” Wile 
points out, “to the trucking com- 
pany having subpoenaed James 
| Christian, head bocker at Univer- 





by the union that current talks; Another circuit topper, while en- sal's office in Cincinnati.’ That was 
With Universal will create’ a neW | dorsing the idea of Code recogni- their right. Mr. Christian neither 
sahil ; tion of exhib views, opined that, testified for or against us. He sim- 
_ At U, talks between the union | basically, nothing much would be ply told the truth, So did Para- 
te the company reached a stage | gained since it was important to Mounts salesman. To protect dis- 
eat resulted in a one-hour protest | consider moral rather than b.o tributors in the future from such 
\alkout recently by the white col-| factors. Motion Picture Assn. of attacks by Gross or any one like 
larite To show their displeasure | America exec said the idea of him, we shall resort to the sub- 
mv ‘he state of the negotiations, | bringing exhibs into the Code pic- Peena also. — 
—“ OF ice employees showed up| ture was interesting and deserved The only implication one Can 
for work one hour late. |study. “We're willing to examine make from this affair is that the 
Members of the Sereen Publi- | any method that would bring to the  catige “— afraid cmp they will 
“sts Guild, repping pub-ad_ staff-| theatres a better understanding of lose nie a re ba tacts aione 
are at Warner Bros., U, Par, Co-| Code problems,” he declared. aan oe lave resorted to 
7 et phinte9 Re one 20th- Recurring exhib — on Wile ae ee oe 
_— *GIC , to sleddi patres , avitably facec rE: “ena 
Vith the ae. : ee | : vincing him “that he would do bet- 
Guster. om Panies. Denied in-| must rely on the good sense and 4... 49 stick to the merits of the 
Paige i ide negotiations, the SPG | balanced judgment of the Code es adil thar, dig at he his 
tal ‘OSINE @ negotiating team of | administrator. The only choice per Pies {bouh sReratnth bee ' 
panies represeuting all the com-| they do have is to book the few, ri oa 
keen Involved, Purpose is to} pix that dare to ignore the Code | wen A 
bvaeg  \PtOvees Of all companies) veto. In the past, some of the, New Editing Machine 
a ‘ ol the progress and to re-| major chains were pledged to ' ' 
4 jual terms from all the dis-| Code observance via their parent, mes Den deta i 29. : 
' inor hassle developed | production companies. Since Westrex = ion vel 
Warner. “t the opening of talks at | divorcement, this relationship no fected a bit gone a th a zs = 
erat Unionites were burned | longer holds true. Nevertheless, ¢alting a roms romee it f ag Mle 
Hee) Negotiator Edward K.| “The Moon Is Blue” didn’t get the | Editor and is offering it for sale 
cise |S Was not prepared to dis-|greenlight from the RKO and to motion picture studios. f 
?'°Posals although the meet-| Loew's circuits. A good many New machine is designed to han- 
vance © had been set well in ad-|other exhibs booked it, declaring dle both standard and new proc- 
noes In addition, a proposed | they couldn't see in it anything ess films as well as film strips. 
fur «tact had been submitted | more than a spicy conservation magnetic or photographic sound 


‘ompany’s consideration. | piece. 


| films and composite release films, 


Affected are. 


'agers. Sure enough it is here now 
as a period when damage is being 
done. At what age the human pa- 
tron most indulges in vandalism is 
something else. 

Theatre managers here report 
there is no criterion on the age 
limit. Most often it is teenagers, 
it’s true, but sometimes the culprit 
\is surprisingly young and at times 
| way past what is believed the age 
‘for this form of juvenilism. 

Vandalism seems to have its 
streaks, but is more or less a con- 
istant fight for a theatre manager 
| here. Currently the extent of tear- 
ing things up is not so great as it 
‘has been at other times in recent 
years. If it is not -so great, man- 
‘agers believe it is due only” to 
‘vigilance on their part and coop- 
eration from the police. 

Basically, there are two main 
ways to control this urge of the 
younger patrons to break and bat- 
ter. One is parental contro]. the 
other is vigilance and watchful- 
ness on the part of theatre man- 
agement. 

The ideal dream of managers. of 
course, is strong parental control, 
|for with that the necessary vigil- 
ance on the part of the theatre 
man is proportionately lessened. 
' Without the parental contre], and 
there seems to be an undue lack of 
‘it today, the theatre manager takes 
the next best recourse, protects 
| and defends himself and his prop- 
erty. 

A number of practices are in ef- 
fect here from time to time to 
whip the evil. With the big first 
runs downtown, the most devilish 
‘period is the weekend dates—Fri- 
day. Saturday and Sunday. The 
best maneuver apparently has been 
to have a cop in the lobby. A uni- 
‘formed officer is detailed to the 
theatre. which pays him for the 
evening. and stationed in the 
lobby. His very presence stifles 
much of the desire for vandalism. 
and if it does break out the officer 
‘is handy to apprehend the culprits 


Can't Add Up 


The cost of the officer on duty is 
nominal, but can run into a con- 
siderable amount week after week 
The practice here seems to be for 
the manager to appraise the situ- 
‘ation, bring in the officer if things 
become threatening. Many factors 
are considered—the general pulse 
of the young crowd; whether or 
not the attraction is one to draw 
the youngsters, and whether or not 
it excites them in the line of 
breaking; a football victory. or 
other local activity, which may ip- 
cite “celebration” by the school 
crowd; and many others 

One big downtown theatre makes 
it a practice te bring in the police 
officer frequentiv. Another figures 
the expense makes it of doubtful 
value and tries watchfulness on its 
own part. One outburst here 
cently ran to breaking light bulbs 
in rest rooms, which would have 
been difficult for a single office? 
to cope with. Vigilance on the part 
of the whole house staff has licked 


re- 


this one. at least for the time 
being 
Vandalism takes manv forms 


and and 
being the 

Marking on 
theft of small items 


slashing of seats drapes 
throwing at the screen 
most common 
of restrooms 


wall 
Waits 


sneaking into the theatre, are 
other forms 
Weekends the Worst 

The probiem is somewhat di ffer- 
ent for the subsequents. There 
Friday night is the danger po:nt 
each week Usually these are 
smaller theatres and can be cor- 
trolled by alertness on the part 
of management and staff. Some 
times» more effective steps are 
needed. | 

One of ‘thetmost effective means 
fof combatf&g ivandalism was found 


‘hy a cifeitt here to be the hostess 
This is usually a matronly type 
woman who is on duty at the most 
threatening times If things go 
well she is ostensibly a hostess and 
very friendly to the kids. which 
seems to work generally. As thes 
get to know her, there is less and 
less tendency to break over 

If there is an outbreak of dam- 
aging activity, the hostess can veer 
to the police matron type, handle 
the offenders strongly. and if nec- 
essary call in a policeman to help 

‘This has been necessary at times 


house the hostess is a regular part 
of the operation. At some others 
she is resorted to at times. 

Interested eficials have attempt- 
ed to estimate the amount of dam- 
age caused to theatres by vandals. 
There is no clearing house fot 
gathering this data, so only esti- 
mates are at hand. If you figure 
the cost of the hostess, or police 
officer, this can run into several 
hundred dollars per month pet 
theetre. And that gets into thou- 
sands on an annual basis. 

On the other hand the damage 
caused usually is smaller amounts 
in the tens and twenties. But ai 
times a repair bill runs to $20¢ 
or $300, and becomes a real head- 


_ache for the manager. 


Whether to take the preventive 
action, or pay the damage bill is 
the problem the manager faces 
weekly. And if the damage does 
occur what chances are there oi 
recovering costs? 

In many cases by apprehending 
the culprit and calling in parents 
it is possible to meke them pay 
up, usually on small amounts. In 
the cases of more extended dam- 
age it is that much tougher be- 
cause legal action likely is called 
for. That involves extra expense 
and no small consideration is the 
public relations involved, that is 
how many people will be offended 
by the action. Usually the manager 
feels the disciplinary value of get- 
ting an award or decision out- 
weighs the other considerations. 

Managers are agreed on one as- 


pect of vandalism. however, and 
that is that nothing can replace 


| firm parental grip. With that the 


battle is over, without it. it is a 
continuing fight. And they are 
frank to say that parents today 
could easily rule with a firme 
hand to the benefit of the young- 
ster, themselves, and the theatre. 


PREEMS WISH 
ON ANY LIL 
STAR 


As part of an overall attempt to 
put the glamor back into pix, the 
film companies are going in heav- 
ily for gala premieres in launching 
their top attractions 

Broadway in recent weeks has 
had its fill of Hollywooa-type open- 
ings complete with celebrities, tele- 
vision, kleiglights and gaping 
crowds. “The Robe” blowout at the 
Roxy Theatre in September touched 
oif such subsequent formal affairs 
as “Little Boy Lost.” “Beneath the 
12-Mile Reef.” “King of the Khyber 
Rifles” and, last week. “The Eddie 
Cantor Stery” and “Miss Sadie 
Tho npson 

Next big preem 
Paramount on 
opening of 





will be at 
Jan. 15 with the 
Warner Bros.” “The 
Command.” For this one, Edward 
L. Hyman, United Paramount Thea- 
tres v.p.. has thought up a novel 
switch. Occasion, complete with all 
the trimmings, will see the theatre 
honoring the public with most of 
the seats going to paying guesis. 
Stars Give Momentum 


the 


“Its time that the inaustry got 
back to launching its big films 
properly,” Hyman said in N.Y. 
Monday (28). “It's not even as im- 


portant in New York as it is out-of- 


town. The appearance of stars 
amidst a big hullabaloo at a local 
theatre will give that house a mo- 
mentum that will last for many 
weeks.” Hyman is trving to ar- 
range a whole series of such open- 
ings outside New York. 

There is another advantage to 
inviting the public to New York 
preems. If openings are purely in- 


vitational affairs, the N.Y. film 
crilies won't review the picture the 
next day. If, however, even a part 
of the audience pay its way, the 
critics look at it as a regular open- 
ing. Thus, at the “Khyber Rifles” 
premiere, about 100 seats out of a 
total of 2,100 were put on sale to 
satisfy the critics’ requirement. In 
view of the coverage usually ac- 
corded a big film preem by the 
metropolitan papers, the companic: 
feel it’s a mistake not to cash 1h 


{on the publicity via a review. 
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New French Decree on Duals Gives 


Foreign Films Added Playing Time 


+ 


Paris, Dec. 22. 
The Ministry of Industry and 
Commerce has drawn up two de- 
crees here concerning the proposed 
dual setups for exhibitors here, as 
well as a revision in the quota sys- 
tem for showing of French pix. Old 
-quota stipulated five out of 13 
weeks devoted to Gallic pix in all 
film houses. The single feature 
policy was installed in 1940, and 

has been in force until this year. 
Decree declares that only four 
weeks out of each three months are 
to be devoted to French films in 


houses which show French shorts | 


for 10 out of 13 weeks, with visas 
delivered not more than five years 
ago. This sets up 10 Gallic shorts 
against the loss of one big film. 
Films coming under quota must be 
French or assimilated 
tions less than four years old if 
they are to make up the second 
part of a program. 

In this dual setup. the first fea- 
ture must be a new tilm while the 
supporting second pic can be a 
French or foreign production as 
long as it is more than 10 years 
old. This brings up some difficulty 
since all pix here automatically 
lose their visa after seven years. 
This will probably be modified. 

Thus, exhibs may make up their 
future programs with one big film 
and either French or foreign shorts 
or a mixture of the two. Or they 
can offer two pix with one of them 
more than 10 vears old. Only stip- 
ulations are to have five French 
films, less than four years old. for 


every 13 weeks, or have four 
French pix, less than four years 
old. every 13 weeks with 10 French 
short shown during the _ three: 
months. 


Most exhibs have expressed sat- 
isfaction with this new setup. 


Brit. Pix Trade to Ask 
$20,000,000 Tax Relief; 





“age Plan Abandoned 


London. Dec. 29. 

As the Chancellor of the Ex- 
ehequer has no time to meet in- 
dustry toppers before he leavés 
for Australia, the trade’s case for 
admission tax relief will be sub- 
mitted to the Financial Secretary 
of the Treasury who has agreed to 
receive a deputation. 
port to his chief on his return-and. 
if possible, the Chancellor will ar- 
range to see the trade before pre- 
paring his budget. 

Last week. the four trade associ- 
ations reached agreement on their 
tax relief claim and a copy has, 
meantime, been sent to the Chan- 
cellor. This requests a $20.000.000 
a year concession of which one- 
half will be applicable to admis- 
sions below 30c. 

The original producer 
tion of a percentage rebate to 
yield the same amount of relief 
was dropped after exhibitor oppo- 
sition. 


Granada Theatres’ Net 
Up $9,000 to $203,000 


London, Dec. 29. 

Granada Theatres, indie chain 
controlled by Sidney L. Bernstein. 
chalked up a trading profit of 
$605,000 in the vear ended last 
Sept. 30, at an increase of around 
$10.000 over the previous year 

Net profit after taxation totalled 
$263.000, an increase of $9,000. The 
directors are recommending a 5° 
dividend on common shares, all of 
which are privately held. Balance 
of over $350,000 is carried forward. 


3-D Spill Lags in Spain 

Madrid, Dec. 22. 
Manufacturer of Polaroid is 
sending sheets of their material to 
Spain where the newly-constituted 
company, Polaroid Espanola S.A. 
mounts them into viewing glasses. 
Despite the fact that Polaroid 
specs now are lent gratis to pa- 
trons, 3-D continues not too popu- 


sugges- 








lar here. Quality of product is 
partly blamed. 
More einemas are starting to 


show 3-D pix outside Madrid and 
Barcelona, but their number is 
still limited. On the basis of the 
so-and-so results of 3-D to date, 


exhibitors are going rather slowly | 
before considering further trans- | 


formations and expenses for new 
systems. 


coproduc- | 


He will re-. 





Native-Made Films Still 


Berlin, Dec. 22. 

German films continued their suc- 
cessful drive here last month 
(Nov.). The first five money- 
makers in West Germany's most 
important key cities were local 
pix. “Ave Maria” was leader. Next 
biggest grossers were “Brieftraeger 
Mueller” (Mailman Mueller), “As 
| Long As You Are There,” “Chris- 





| tina” and “The Bird Seller.” 

Although German pix still domi- 
nate West Berlin cinemas, the most 
talked-about film is undoubtedly 
“Gone With Wind” (M-G), which 
opened at Kurbel this month. Re- 
views were exceptional, and biz, de- 
spite doubled admission prices, is 
brisk. ~ 


Mex Union Asks 
Upped Print Fee 


Mexico City, Dec. 29. 

Insistence that all foreign films 
be admitted only in negative form 
for development in Mexico was 
demanded by the technical-manual 
workers locals of the Picture Pro- 
duction Workers Union ‘tSTPC). 
Demand was made on Angel 
Cravajal, Secretary of the Interior, 
top 
handles pix matters in Mexico. 

Such a plan would particularly 
affect American films since about 
322 pix are exhibited in Mexico 
‘annually. All U. S. films entering 
Mexico have an average of 10 
prints per pic. The laborites figure 
developing 10 copies per subject 
alone would yield around $700.000 
annually. The union wants the coin 
derived from this split in the trade 
and believes it might save the five 





local studios which are not now} 


doing too well economically. 

Calling their demands just and 
fair, the workers told Cravajal that 
imported pix now only pay $5.23 
per kilogram ‘2!4 pounds) as cus- 
toms duties and rights for exhibi- 
tion throughout Mexico. They in- 
timated that the negatives develop- 
ing demand wouldn't matter much 
to foreign film interests. However, 
those pix reps are not at all en- 
thusiastic about the proposition. 
They point to ever-increasing op- 
erating costs here—mostly wages 
and taxes. 


NO DRAMATIC SHOWS © 
FOR 1954 SALZBURG 


Salzburg, Dec. 22. 

As predicted during the 
Salzburg Festival, the program an- 
nounced for 1954 includes no dra- 
matic productions except for the 
traditional “Everyman,” 
by Ernst Lothar in the open air be- 
fore the Cathedral. 





dramatic section of the festival has 
been so poorly produced. 
have been so badly chosen as to 


register an unbroken series of defi- 
cits “Everyman,” with its tra- 
ditional pageantry, has been the 


only exception. Shakespeare's ‘“Ju- 
lius Caesar,” Kleist’s “Broken Jar”: 
and Raimund's “Spendthrift” have 
been notable flops. 

The festival committee has an- 
nounced the addition of four ballet 
evenings to the coming year’s pro- 
gram. The operatic preem will be 


the first staging of “‘Penelope” by | 
Rolf Lieberman, an Austrian com- | 


poser. Richard Strauss’ “Ariadne 
at Naxos” and Weber's ‘Frei- 
schutz” will be added to the more 
familiar “Don Giovanni” and “Cosi 
fan Tutte” by Mozart. 
also be an impressive 
concerts by the Vienna Philhar- 
monic, various smaller musical 
groups and some choir and organ 
recitals in Salzburg churches. Kar] 
Boehm, Guido Cantelli, Edwin Fis- 
cher, Wilhelm Furtwangler, Dimitri 
Mitropoulos, Victor de Sabata and 
Bruno Walter will do the major 
batonning. 


series of 





AA's Int'l Corp. Has New Tag 

_ Allied Artists International Corp. 
, 1s new corporate tag of Monogram 
; International Corp. Change takes 
i place Jan. 1, 


Gain at W. German BO. 


| of 
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One of the best known Mexican 
newspapermen : 


Pepe Romero 


writes some more on Yank-Latin’ 
show biz , 


Mexican Jumping 
Bean 


j * * * 
| e bright byline piece in the 
| 48th Anniversary Number 


| 
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‘Littler Rapped by Brit. 
Press on Gallery Buyup 
To Halt Jeering Tendency 


London, Dec. 22. 





|law and order at preems. 


government department that! 


1953 | 


produced | 


The fact is} 
that ever since the-war’s end the}! 


Plays | 





There will | 


Do galleryites go to West End 


‘firstnights with the deliberate in- 


tention of creating a disturbance? 
Some theatre managers believe 
they do and in consequence special 
steps are being taken to insure 
Emile 
| Littler, who last Thursday (17) 
preemed “Thirteen for Dinner” at 
the Duke of York’s, closed the gal- 
lery to the general public. Instead 
of selling the seats, he paid for 
them himself and donated them to 
servicemen. Announcing the deci- 
sion, Littler said he did not mind 
what the crix had to say but he 


wanted his actors to know they | 


would not be jeered at. 


Question was academic on “Din- 
ner,” as show closed after one 
performance, due to panning by 
critics. 


i With one or two exceptions, 


first night reaction by the gallery 
has often determined the fate of a 
new production. Occasionally, how- 
ever, the demonstrators are proven 
to be out of sympathy with the 
general public was in the case 
when Vivian Blaine was booed on 
her opening in “Guys and Dolls.” 
That was clearly an anti-U.S. dem- 
onstration and the star collared 
top-ranking personal notices. 


In most cases, however, crix can- 
|}not completely ignore an audience 
'demonstration, and plays which are 
| booed opening night usually qual- 
|ify for special headlines. Most re- 
|cent example was the gallery re- 
| action to Peter Ustinov’s “No Sign 
| of the Dove’? which received a 
; hostile reception not only at the 
| final curtain, but also during the 
|presentation. Subsequent audiences 
;came and cheered but the produc- 
'tion was doomed by the unani- 
|meus critical panning and the 
,; widely reported demonstration. 

| Some West End managers, con- 
'cerned at the growing tendency 
towards firstnight jeers, insist it is 
'a deliberate attempt at provoca- 
tion and not always a fair guide 
| to the play’s merits. While the ma- 
| jority of the more responsible re- 
viewers continue to depreciate this 
tendency, many of their notices 
|have suggested that gallery rowdy- 
ism has been justified. 

Emile Littler’s last production, 
“Bruno and Sidney,” an American 
importation, was booed on preem 
night, and withdrawn after six 
performances. It ran for five per- 
formances in N.Y. some years pre- 
viously, 

Littler’s decision to close the gal- 

(Continued on page 13) 


BBC Toppers Huddle 
On Rugby Tele Ban 


Glasgow, Dec. 22. 

| Scot attitude on televising sports 
and religion is worrying the Brit- 
ish Broadcasting Corp. program 
planners. BBC toppers met here 
for talks on the problem. The Scot- 
tish Football Assn. bans TV when 
other matches are being played, 
|}and has nixed a telecast of the 
| big Scotland-England football in- 
ternational at Hampden Park here 
next year. The Scottish Rugby 
Union also frowns on tele cameras. 

The Church of Scotland, too, is 
objecting to the TV cameras cap- 
turing Holy Communion in a Perth- 
shire church, 








Dan Schneider to Sydney 
Dan Schneider, RKO branch 
manager in Brisbane for nearly 20 
years, has been appointed to the 
same job in Sydney. 

He succeeds Tom Walcott, re- 





signed. 





Skouras to Meet CEA 
On Exhib C’Scope Beefs 


London, Dec. 22. 

Before he left here for New York 
today (Tues.), Spyros Skouras made 
a date with the Cinematograph Ex- 
hibitors Assn. to meet its general 
council within a few weeks, prob- 
ably near the end of January. By 
that time,-Skouras hopes to give 
a positive answer to questions 
posed by exhibs not only here but 
in other countries in regard to cpn- 
ditions attached to CinemaScope 
installations. 

In Britain, as elsewhere, smaller 
exhibs beefed against the condi- 
tion that stereophonic sound is a 
“must” for each C’Scope installa- 
tion. In some cases, there have 
also been squawks against having 
to install miracle mirror screens. 


French-ltalo Pix 
Lead in Co-Prod. 


Paris, Dec. 22. 


A solid coproduction schedule 
i/ has wound this year with Franco- 
‘Italo productions in the lead with 
30 films. Others are linked with 
Spain, England, Mexico and Ger- 
;/many. Of the Franco-Italo films, 
| 12 were made in France or France 
/and Italy by French directors, 17 
' were produced in Italy by Italo di- 
'rectors. One was made entirely in 
| Italy by a French director. 


One Anglo-French production 
; was made entirely in England in 
two versions. One Franco-Spanish 
|pic was made entirely in Spain 
while the Franco-US film was 
made in France with two versions. 
The two German-Franco pix were 
made in France. 


Franco-Italo production  align- 
ment has resulted in a veritable 
Latin cinema establishment with 
big coming and going of stars and 
technicians between both coun- 
tries. Top Italo stationed pix are 
“L’Age D’Amour,” with Fernand 
Gravey and Pierre Michel Beck 
trekking to Italy to play opposite 
Aldo Fabrizi under the direction 
of Lionnelo De Felice. ‘Fallen 
Angels” “has Alida Valli with 
Serge Reggiani directed oy Gianni 
Franciolini also on the pitfalls of 
love. There are added amorous 
complications with Robert La- 
moureux opposing Silvana Pam- 
panini abetted by Buster Keaton 
in ‘‘Ennemis Intimes’ made by 
Claudio Gora. “Opinion Publique” 
has Corgnati pushing Maria Mau- 
ban, Danie! Gelin, Delia Sala and 
Massimo Serato into the limelight. 


Micheline Presle played’ the 











| other 
|maire” has Martine Carol as a 
| prostie, 
; bunch of smalltown hypocrites but 


Alexandre Dumas courtesan in an- 
“Camille.” “The Penscon- 


who is maligned by a 


| saved by Raf Vallone. 

Sketch pix, which have gained 
popularity both here and abroad, 
are not forgotten with topheavy 
star names of both countries going 
through the paces in “Ville Bor- 
ghese,” cross-sectioning events in 
this great Rome public park, with 
Vittorio De Sica, Francois Perier, 


Gerard Philipe, Daniel Delorme, 
Walter Chiari and Eduardo De 
Filipo. Alessandro Blassetti’s 


“Modern Times” unites Yves Mon- 
tand, Dany Robin, Michel Simon, 
Francois Perier, Daniele Delorme, 
Vittorio De Sica and Falco Lulli. 
“Destinees” has Claudette Colbert, 
Eleonora Rossi Drago and Martine 
Carol. 

Franco-American “Act of Love,” 
with Kirk Douglas, was directed 
by Anatole Litvak. 





French-German Film Pact 


Berlin, Dec. 22. 

A film agreement between France 
and Germany has been signed by 
Which all restrictions concerning 
the exchange of films between both 
countries have been lifted. 

Similar to that between Italy 
and Germany, this permits the un- 
restricted exchange of feature, doc- 
umentary and cultural films, both 
in original and dubbed versions. 
It also applies for an unrestricted 





exchange of newsreels. 








Schlesinger Org's Jubiliee Fete Aids — 


S. Africa’s Prosperous Show Biz Year 


+ By ARNOLD HANSON 


Capetown, Dec. 29. 

The Golden Jubilee Year of the 
Schlesinger Organization has been 
South Africa’s most brilliant en. 
tertainment period to date. The 
year started with the opening of 
African Consolidated Theatre's 
new Alhambra Theatre in Durban, 
and ended with the launching of 
new Capitol Theatre in Bloemfon- 
tein. 


Cinema development throughout 
1953 kept pace with the trend to- 
ward 3-D. It was launched on 
widescreen in South Africa simul- 
taneously with. the London preem. 
Such screens here are suitable for 
presenting all, kinds of films, and 
arrangements presently are being 
made for screenings of Cinema- 
Scope. 

During the Jubilee Year the 
Schlesinger Organization and Ja- 
rod, with Ealing Studios, partnered 
in producing the African advene 
ture film, “West of Zanzibar.” The 
most modern equipment for proc- 
essing color films was installed at 
Johannesburg Killarney Film Stu- 
dios. 

The Wiere Bros. headed the 
vaudeville show, launching a year 
of big theatrical importations. 
Stageshows of 1953 included the 
late Ivor Novello’s musical play, 
“Kings Rhapsody,” with London 
cast; George and Alfred Black's 
“Sky High,’ the Folies Bergere 
Revue and Tom Arnold’s ‘“Rob- 
inson Crusoe on Ice.” The musi- 
cal season brought grand opera 
from Italy, tours by Mischa Elman 
and Victoria De Los Angeles. 

The Schlesinger Organization, 
through African Theatres Limited, 
acquired a half interest in Odeon 
Cinema Holdings, the holding com- 
pany for the J. Arthur Rank Or- 
ganization. 20th-Fox purchased the 
new Van Riebeck Cinema in Cape- 
town from African Consolidated 
Theatres, with CinemaScope to be 
screened there in 1954. All Metro 
theatres were fitted with wide- 
screen. 

The Brian Brooke Co. celebrated 
its eighth anni of stage produc- 
tion in South Africa. Larry Adler 
hit the jackpot in South Africa 
and Rhodesia when he toured for 
the Jewish National Fund. He ap- 
peared in some 10 cities. 


Munich Film Crix Pan 
‘Robe’ While Producers, 
Exhibs Take to ’Scope 


Munich, Dec. 22. 

The West German press, in rare 
unanimity, Jet loose a barrage of 
severe criticism against “The 
Robe” (20th) after it preemed in 
Frankfort and here. While the pic- 
ture came under heavy fire, the 
crix refrained from passing judg- 





; ment on CinemaScope and its tu- 


ture European potentials. “Atro- 
cious trash” opined the influential 


| Frankfurter Allgemeine Zeitung, 


and added “it might even influ- 
ence our view on the chances of 
CinemaScope in general.” How- 
ever, most reviewers always have 
opposed Hollywood's way of 
“Bible-fabrication.” 

Summing up the critical ap- 
praisal, the Filmtelegram, infor- 
mation-service of the German 
trade, asked: ‘Who is responsil'e 
for all the bad advice, under which 
American film outfits suffer in 
West Germany?” 

Some feel that 20th-Fox would 
have done far better by launching 
CinemaScope via the release of its 
second such production, “How to 
Marry a Millionaire.” It is too 
early yet to assess the boxoffice 
outlook for the “Robe,” since there 
is the usual business lull before 
Xmas, ; 

German producers and exhibi- 
tors, on the other hand, take Cine- 
maScope far more seriously tan 
its first European ambassador, “The 
“Robe.” They will get on the 
bandwagon themselves’ in the 
54-55 season, with a few projects 
already developed for Cinema- 
Scopic shooting. Incidentally, Ger- 
man film production will come 
close to 150 in the year, a new 
postwar high. Most experts would 
be happier if production had been 
curbed to 100 pix. Because of 


the surplus of German films not 
every penny can be squeezed out 
of every picture, an economy me@s- 
ure caused by a trade still workin# 
in the red. 
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Paris Populaire Roughs Up Legit: 


New Comedie Rep Leaves ‘Em Cool 


Paris, Dec. 22. +4 


The <tate-subsidized Theatre Na- 
‘onal Pepulaire Which, as the 
fiona’ wuicates, is primarily to 
ene theatre to the people. and 
ive young artists a chance, has 
gi\" tnrough a lot of rough spots 
te but under the leadership of 
i Vilar has given Paris some of 
pag vn rousing theatre this sea- 
the ee theatre is primarily 
rd = being performed in town 
ton church steps or cathedral 
parvols, and his conception of the- 
atre is in movement, sweep and 

-amaturgy. 
Wie has been attacked by va- 
rious covernmental ministries and, 
of late, has hinted that if his con- 
tract is not renewed by January, 
54 he might pull out altogether. 
However, his present seasons rep 
of three classics and one more 
modern work is making for SRO 
theatre. Housed at the massive Pa- 
Jais de Chaillot, Vilar utilizes a 
series of graduated platforms and 
relies on lighting, and suggestive 
settings to back up his plays. Rep 
of “La Mort De Danton,” “Lo- 
renzaccio,” “Richard IL” and “Don 
Juan” is filling this large house 
with the top of $1 helping. 

“Danton,” by Georg Buchner, 
has been admirably adapted into 
French by Artur Adamov. Shake- 
speare’s “Richard II” benefits from 
a clear text by Jean Curtis, who 
has not tried to be too literal or 
improve on the author. “Loren- 
gaccio,” the 19th century play by 
Alfred De Musset, is directed and 
starred in by Gerard Philippe. As 
with the others, there is no curtain 
in “Don Juan,” and this 17th cen- 
tury Moliere play, which was at 
one time banned in France, gets a 
fine production on the immense 
stage whose lack of decors and the 
creative use of lighting is fine for 
the mood and final supernatural 
overtones of this play. 

Taking to Road Again 

After winter months in the Pa- 
lais De Chaillot the troupe takes 
to the road again for its presenta- 
tions, and Avignon is its main stop, 
where new creations are first tried 
out. Another aspect are the special 
weekends given in suburban spots, 
where tor 1,000 franes ($2.50) the 
tab buyer gets a full weekend of 
two plays, talks by the stars, two 
dinners and a dance. It is a top 
theatrical bargain here. 

The other state-subsidized house, 
the Comedie-Francaise, has had 
three new presentations this year, 
with two new plays and one reprise 


of a rarely-performed Marivaux 
play. The two new plays got luke- 


Warm reviews, while the oldie got 
big writeups and looks to be the 
most successful C-F addition of the 
year. Philipe Heriat’s “Les Noces 
Deuil” (Wedding in Mourning”) 
is a romantic play which suffers 
In its style and seems archaic in 
form and playing. Emmanuel Ro- 
bles’ “La Verite Est Morte” 
(“Truth Is Dead”) traces a fight of 
ideals and truth against the use 
of means and pragmatism to make 
this a play of ideas and slow in 


untoldment with a languishing dra- | 


Matic form. Marivaux’s “Les Faus- 
Ses Confidences” is a delicate look- 
see al morals of the 17th century 
and benefits from a brilliant per- 
formance by newcomer _ Eliane 
Bertrand which got unanimous cric 
raves, Mosk, 


IRISH PEER SET FOR 
HUSTON’S ‘MOBY DICK’ 


London, Dec. 22. 
Kilbracken, an Irish peer, 
play his first screen role in 





Lord 
IS to 


John lluston’s upeoming produc- 
Sheduiea ee Dick” which is 
ie to Start lensing next 
ord Kilbracken is due to 
60 '0 Hollywood for screen tests. 
Brodbars” being scripted by Bay 
‘teen a. cellaboration with 
Signed f sregory Peck has been 
ye ‘rv one of the two male 





Italo Film Week In 


Mex Grosses $15,580. 


ae Mexico City, Dec. 29. 
CN eek-long exhibition of selected 
_\ PIX at the swanky Cine 
v“epec here was conceded by 
4 trade to be a success. 
d. .)./8 a different film every 
drew a daily average of 
Patrons at the ceilinged 
°! 46c, Total gross of $15, 


) } 


rolled up. 
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BBC Celebrity Show’s 
700th Performance Jan. 2 


London. Dec. 29. 
The BBC Saturday night feature, 
“In Town Tonight,” in which the 
majority of visiting Broadway and 
Hollywood celebrities have been 
interviewed, celebrates its 700th 
performance Jan. 2. The program 


Maschwitz. Bill Hensen was the 
first producer. 

The feature is currently produced 
by Peter Duncan who has been as- 
sociated with it since 1934. Orig- 
inally he played the records and 
then moved on to technical produc- 
tion, taking over as editor and pro- 
ducer six years ago. The program 
is being tested as the first in the 
line for a BBC radio and TV simul- 
cast. 


Madrid Niteries 
Holding Up Well 


Madrid, Dec. 22. 

Despite the usual pre-Christmas 
; lull, biz is considered exceptional 
{here for this time of year by the 
| owners of the 30 important niter- 
lies in and around Madrid. All of 
ithem have included high grade 
/acts in their floor shows. 

| For instance the Parrilla Alca- 
| zar has added to its two bands and 
ithe ballet of Queti Clavijo a group 
of 12 girls from Argentine called 
|Las Portenitas Girls plus Beba 
| Bidart, Nene Cao, Lita Moreno 
and Eric Zepeda. A new nitery. 
The York Club has been opened 
lin the Gran Via. Manager Luis 
| Torr is starring dancer-singer Ana 
|Esmeralda, the most expensive 
{single act in Spain today. 

| The Morocco has a French bal- 
_let, “Les Ambianes International 
| Dancers,” two orchs, the Trio Gari- 
{Land, chantoosie Misses Tanger 
'and Pilar Barrero. At the Club 
|Castello is~ French accordionist 
| Jean Freber. French singer Dany 
Dauberson caused virtually a 
sensation on her opening night at 
| the Pasapoga nitery. On the same 
bill is Spanish chantoosie Telly 
Bayona. 

Select Rex Club has singer 
| John Paris followed by Les Soeurs 
| Bourdeaux. The Castellana Hilton 
| Rendezvous nitery has a hit in the 
jballroom team of Clarisse and 
|Marvin. The Casablanca has the 
|Raul Abril orch plus Gene Detroy 
}and the Marquis Family. 


2 Key Aussie Labs 
Merge to Set Up Big 
Color Processing Plant 


Sydney, Dec. 22. 
Filmeraft and Commonwealth. 
key Aussie processing laboratories. 
consummated a merger deal here 














on 1954 plans to enter the color 
field. Tommy Greaves, longtime 
chief -of Filmeraft, and Phil 


Budden, in charge of the latter, be- 
come joint managing directors. 

Filmcraft has been allied with 
20th-Fox since its launching with 
Commonwealth indie-operated. As 
forecast recently, U.S. distributors 
are keen to have color processing 
| done locally to offset the high cost 
of color imports. 

Currently distribs are bringing 
/14 to 18 color prints into this ter- 
ritory because of the local process- 
ing nix. Understood that when 
tinter processing gets underway 
here next year, laboratories color- 
equipped will also service New 
Zealand and certain Far East zones. 








Austrian Reel Exchange 
Vienna, Dec. 22 

The Austrian News Week, offi- 
;cial Austrian newsreel company, 
run on a bi-partisan policy, with 
equal footage for 
solons, and socialists, has con- 
cluded an agreement with Univer- 
sal News in New York. 

| Prints will be flown to the Aus- 
‘trian capital in exchange for the 
latest Austrian news, This news- 
ree] sells to about two-thirds ot 
ithe Austrian houses, 


| 





—— 


Warner Bros.’ Foreign Chief 


Wolfe Cohen 


is of the opinion that overseas 
market's 


Dollar Availability 
May Get Tighter 


one of the many editorial features 
in the forthcoming 


48th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 
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Present Aspect Ratio 


Permits 133% of Brit. 
Houses to Use C’Scope 


London, Dec. 22. 
Not more than 13.5° of the 4,- 
700 picture theatres in Great Brit- 
ain could switch to CinemaScope 
with its present aspect ratio of 


| 2.6:1 without structural alterations, 


according to a countrywide survey 
conducted by the British Kinema- 
tegraph Society. It is pointed out, 
however, that 80°. of existing the- 
atres could accommodate a screen 
of CinemaScope proportions if the 
height 
mately 27%¢. 

Explaining that it is not possible 
at present to recommend a new 
standard aspect ratio, the report 
suggests that if a change is desired 
a ratio of 1.65:1 should be adopted 
for the time being. This would ne- 
cessitate about 6°. of the theatres 
reducing the present height of 
screen by 6°. 

The BKS's report says that the 
British-made anamorphic lenses 
will, when available, be priced at 
$1.820 per pair. This figure is said 
to be exorbitant. The report adds 
that the cost of stereophonic sound 
will be from $7,000. 

The report criticized 20th-Fox 
for its rigid adherence to stereo 
sound with C’Scope presentations 
and suggests that a single track 

nagnetic sound would be the | 
cal initial step. 
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Continued from page 12 


lery provoked an editorial protest 
in the Evening Standard. The 
sheet criticizes the stand taken by 
its own drama critic, Milton Shul- 
man, who protested sharply against 
the gallery’s behavior at the Us- 
tinov opening. 

After recalling that Lamb once 
“hissed in derision” at one of his 
own plays, the paper asserts that 
crix would be the first to protest 


if one of their number were to 
| be excluded from a theatre because 
ithe management did not like his 
notices. “And the says) thes 
would be right. They should pro- 
test now, equally strongly at Lit- 
tler’s action. If Littler produces 


his plays for the pubhec, then he 
must be prepared to accept the 
public’s verdict whether it comes 
from the critics, the stalls—or the 
gallery.” 


‘Unfair’ Tax-Free Angle 
Commenting on Littler’s action. 
the Daily Express seized the op 
portunity of administering an edi 


torial backhander to Tennent Pro- 
ductions, who stage their plays on 
a non-profit distributing basis, thus 
getting complete admission tax re 
lief on the assumption that their 
plavs are partly educational. Ex- 
plaining that many of the shows are 
no more educational than those at 
other theatres with which they 
compete, the Express writer de- 
clared it would not be so bad if 
the benefits were passed on to the 
public in the form of cheaper seats. 
“But this is not the case at all 
Indeed, in the case of the Gielgud 
play, ‘A Day by the Sea,’ prices 
have been brought up instead of 
being brought down. 

“The tax-free concession.” he 
adds. “does nothing at all to en- 
courage good plays or to attract 
more people to the theatre. It 
merely gives some people an un- 
fair advantage over others and it 
should be brought to an end.” 
Other plays listed as being within 


the tax-free category are “Ques 
tion of Fact,”’ Piccadilly; The Ko- 
land Petit Ballets, Stoll; “Pygma- 
Jior St. James, and “Carrington 
'V.C.,” Westminster. 


London Loaded With Holiday Shows; 
‘Cindy Lone Panto, Blackbird Okay 


| 


were reduced by approxi- | 


j 


Theatre. However, rave notices giv- 


Hitler's ‘Past 12 


terial 
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Brit. Musical, ‘Million? 
Looms Nice in Glasgow 


Glasgow, Dec. 22. 
First British musical to fill the 
Christmas musical slotting here in 
three years, Emile Littler’s “Zip |: 
Goes A Million” is going over nice- | 
ly with a large cast at the King’s | 





} 


en to American musicals in pre- 
vious festive stanzas are lacking. | 
Roy Barbour, Yorkshire comedian, | 
stars as the central character, Percy 
Piggott. This is the role taken in} 
original version by George Formby. 
Barbour is playing his first Christ- 
mas out of pantomime. 

Book is by Eric Maschwitz, in- 
spired by the story, “Brewster's 
Millions,’ and music by George 
Posford. Charles Hickman has 
done the megging chores. ' 





| Adele Dixon 


London, Dec. 29. 
The annual Christmas legit activ- 
ity was sparked by a crop of sea- 


sonal openings throughout the 
week. Jack Hylton was the first to 
|tee off. at the Princess Theatre, 


where Podreeca’s Piccoli Theatre 
made its first London appearance 
in 20 years. This company of Ital- 
ian marionettes sets a high stand- 
ard with a presentation of perfec- 


| tionist quality and should prove an 


attractive boxoffice draw for five 
weeks. 

“Cinderella,” which opened 
Christmas Eve (24) at the Palla- 
dium, was extravagantly staged 
with strong talent lineup, insur- 


| ing brisk boxoffice reaction particu- 
| Jarly since it’s the only pantomime 


in the West End. It stars Max By- 


| graves, Richard Hearne, Jon Pert- 


wee and Tony Sympson. Title role 
is played by Julie Andrews and 
is Prince Charming. 


Joan Mann is cast as Dandini, 
{while Ted and George Durante, 


Sock in Germany 


Munich. Dec. 22. 
Even the usual pre-Xmas ] 
did not stop Adolf Hitler from cap- 
turing the German film crowds in 
his oldfashioned blitzkrieg-style 
With Chancellor Konrad Adenauer 
and his Bonn government more or 
acting as top publicity-men, 
Hitler documentary. “Five 
Minutes Past 12.” is in for 
coin. Producer Wolfgang Hartwig 
who ironically got 80°. of his ma- 
from the UFA liquidation 
committee of the Bonn govern- 
ment ‘and can produce written of- 
ficial permission to this effect’. is 
believed to be heading towards one 
of the greatest grosses in postwar 
German flm biz. 

He invested about 
which he borrowed 4 
tion. It now looks 
will net $280,000 from 
German theatres alone 

In the wake of his success. other 
German producers are needling 
Bonn officials for release of still 
unused war newsreels. They plan 
documentary films blending news- 
reels inte quickly constructed fic- 
tional varns. However. the Aden- 
auer government is quietly x 
their visitors to slant the pictures 
in a “positive” way. 


1€SS 
the 


big 


$28.000. of 
great 
% 


1¢. himself 


por- 
trace in 
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Lifting of Ban in Ars. 
Vs. Big Show Biz Stars 
Doubtful for Lamarque 


Montevideo, Uruguay. Dec. 22 

There has been much 
tion in the River Plate 
ever since late in 1953 when the 
Peron government in Argentina 
started lifting the ban against 
many entertainment folk, who had 
been deprived of the right to work 


specuia- 


countries 


in their respective fields while Eva 
Peron was alive Ban reputedly 
was because of old - standing 


grudges she held against them. 
Chief among those banned was 
songstress Libertad Lamarque, 
“who has had to live abroad for over 
five years Now it is known to 
have been lifted against this thrush 
and film star. But so far she has! 
not returned and, despite trailers 
shown announcing release of - 
eral pictures she has made in 
Mexico in the recent years, these 


stir was caused among audicnces 
when trailers appeared, that the 
Federal Police reapplied the ban, 
at least for the time being. 
Actually, the sudden lifting of 
the ban and return of a number 
of exiles merely served as confir- 


mation to some who had always be- | 
lieved that such 


reports were an 


exaggeration. Among the most re- 


cent returness are Nini Marshall 
and Amanda Ledesma. The for- 
mer, however, has contracts in 


Mexico which will keep her from 
making any films here until 
or later. 


The Lamarque popularity was 
overwhelming, and if she were to 
make personal appearances, the 


police fear demonstrations on a big 


iscale, 


} 
have never been screened. Such a| 
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knockabout acrobats, are the Brok- 
er’s Men. 

Specialty acts include Casa- 
vecchi Troupe, Hall, Norman & 
Ladd. Aida Foster Babes. George 
Mitchell Male Octet. Kirb,s Fiv- 
ing Ballet and Sir Txsrwhitt 
Drake's Ponies along with a corps 


de ballet of 36. Show is scheduled 
‘9 run until March when the new 
vaude season opens. 

The sole straight lezit entry of 


the past week was Jack de Leon's 
presentation of “Down Came a 
Blackbird” at the Savoy last Tues- 
day (22). Authored by Peter Black- 
more, who wrote “Miranda.” it is a 
lightweight story of a girl with a 

nose who is transformed by 
surgery into a beauty. Betty Paul 
gives a distinguished performance 
in the lead Generally favorable 
audience and press reactions indi- 
cated fair chance for a profitable 


season. 


big 


Tom Arnold's seventh annual 


circus at Harringay Tuesday (22) 
was staged with a mammoth glit- 
tering Cisplay of aerial, anima 
and horseback acts. glamorized by 
parading chorines and assemblace 
of clowns. Outstanding contribu- 
tions were made by August Natsch 
With lions, tigers. leopards and 
bears: Piymon. sensationa! aerial- 
ist, pilus equilibrists from Lapland, 


all making first appearance. 
The Daniel Mayer Co's 
revival of “Peter Pan™ at the a 
Thursday 23' with musicomedy 
favorites Pat Kirkwood in the title 
ro velywn Lave as Mrs. Dar- 


o 





role and E 


ling. also featured Donald Wolfit 

n a departure from his Shake- 

spearean season as Captain Hook. 
made hits in their 


unaccus- 
characterizations. Show will 
be surefire for juvenile 


The third and final 


tomed 


circus of t 


Season was the Jack Hylton pres 
entation at Earls Court. being his 
second entry into this field The 
preem was a special charity gala 

A 


sponsored by the Variety Club 
opening night 
appearance of Winifred Atwell 
playing her piano in the lions’ 
den. The production includes the 
usual array of animal and trapeze 
acts with high rating for Maika & 
Peter, bicycling bears; the Troupe 
Bello, talian springboard act: 
Helen's Canine Revue and Brund 
Borkowski's Cockatoos & Doves. 
Show has bright prospects for the 
holiday season. 


UPBEAT. IN U.S. FILMS 
IN BERLIN FOR XMAS 


erlin, Dec. 22. 


special stunt was the 





The sceond half of December 
sees U. S. pix doing strong biz at 
first-runs here. Biggest grosser 
currently is “Gone With Wind” 


(M-G), now in its third week at 
the Kurbel. The Kurbel has long 
lines daily. 

West Berlin's 13 biggest preem 
houses are showing six German 
five American and two French 
films. The Astor is following its 
old tradition of playing a Walt 
Disney pic over the holidays. This 
year it is “Peter Pan” (RKO). 


Filmbuehne Wien is showing “Mil- 


lion Dollar Mermaid” (M-G vhile 
Filmtheatre Berlin ha Para- 
mount's “Botany Bay rhe va 
Gallic films currently running are 
“Trois Femmes” and “Un caprice 
ide Caroline Cherie.” 
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START ‘54 with THE BIG & FROM I.F.E.! 


- INGRID BERGMAN 
in her Ist picture in 4 years 
! - eE GREMTEST LOWE . Mammoth nation-wide 
win Alexander Knox Kick-off with 86 theatre : 
Directed by day-and-date New York i 
ROBERTO ROSSELLINI Premiere Jan. 11¢h i 
i 
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siivana MANGANO 














that “Anna” gal has that | 
- — ee Sila” The new Mangano Hit } 
“fumes e : a 
with thet “Anna” guy now making Hif-story at 
Vittorio Gassman the New York Theatre! : 
@eeaeseeste?es8Ftsese?eFee?etese?se?sts?#et?tstseeeee ee eee see sess eee sebes 
! | 
ANNA MAGNANI | | : 
in her Ist English speaking 2-A-Day Roadshow . 
role in | 
JEAN RENDIR’S Engagement starts 
THE GOLDEN COACH don, 21st : 
color by TEGHNICOLOR ae : : 
Coe erecerceesvreseececs al Oe 
cINALOLLOBRIGIDA ae | 
Vittorio de Sica is i a 
es i weeks in S.F.—now in its i 
AR 3 > IONE (3Y long-run engagement at « i 
... an adult Film Sextette! 2 the Guild, N. Y. C. 
| 
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| | 


SEE YOUR LOCAL I.F.E. REPRESENTATIVE FOR THE FULL LINE-UP OF 
AVAILABLE, DIVERSIFIED PRODUCT FOR YOUR THEATRE ee eceee 


. . > ° one we ‘ Oe erereee ~ ° nae vos #22. 20M9.*. we | 
d 1501 Broadway 2140 Payne Ave. 115 Walton St.,N.W. 12555. Wabash Ave. 1907 So. Vermont Ave. 
Releasing New York 36, N.Y. Cleveland, Ohio Atlanta, Ga. Chicago, Ill. Los Angeles, Calif. i 
' Corp. LOngacre 4-4843 CHerry 1-6608 CYpress 5868 | HArrison 7-0074 REpublic 4-1716 
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Milwaukee Restrictions 
(Similar to Chicago) 
Lifted by McConnell 


Chicago, Dec. 29. 
cash settlement for supple- 
damages made last week, 
Towne Theatre attorney Thomas 
nicConnell permitted restrictions 
to be lifted from Fox Theatres, | 
Warner Bros. Theatres and the ma- | 
: sim distributors, all of whom | 
aa ve oined by the Towne decree 
ae Milwaukee. Towne still has one 1 
poem oinstating the injunction | 

| 
| 
{ 


Vii 


ment« l 





yption of re ‘ 
a another time. Amount of the 
 «ettlement was not disclosed, 


oat. « original treble damages | 
were reported at $1,000,000. 

Towne decree is the Milwaukee 
counterpart of the Jackson Park 
order in Chi. In the same week, | 
McConnell, who counseled the | 
Tow! » and the Jackson Park The- 
aires, 1 moved the ban in both | 
cues | 











World Trade 


_. (ontinued from page 3 
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“This industry strongly supports | 
the continued liberalization of 
United States trade and tariff pol- 
icy, through such measures as re- 
ciprocal trade agreements and | 
simplification of duties and pro- 
cedures. We hope that the mem- 
bers of the Commission will fully | 
appreciate the extent to which a 
contrary course would have seri- | 
ous consequences for the American 

. . $ eae 09 
motion picture industry. 
40‘c Foreign Gross 


Johnston pointed out that, in) 
terms of proportion, Hollywood | 
represents the largest export in- 
dustry of any size in the U. S., 
with “more than 40% of the gross 
rentals on American films cur- 
rently obtained in foreign markets. 
“Without these foreign markets 
our industry would be unable to 
exist in anything like its present 
form or scope,” the letter stated. 
It then proceeded to make specific 
recommendations: 

1. Reciprocal Tax Treatment. 
Trading abroad, with its inherent | 
risks, costs and other dangers be- | 
comes undesirable unless some re- | 
lief from inequities is granted 
through double taxation conven- | 
tions, particularly. when it is con- 
sidered that taxes in the U. S., 
exclusive of the excess profits tax, 
amount to 52° of net income and 
that foreign taxes, many not cred- 
itable against U. S. tax payments, 
may be superimposed on the same 
income, resulting in a_ virtually 
confiscatory tax. 

2. U. S. Withholding Tax. The | 
Internal Revenue Code provides | 
for withholding of a 30° tax) 
against non-resident aliens earning | 
fixed or periodical income. The| 
U.S. government holds that these 
provisions embrace film rentals. 
This action has been cited by for- | 
eign governments as a reason for 
including in their own revenue 
laws similar tax provisions. The | 
Withholding of any tax against 
gross income from film rentals is 
inherently indefensible since it! 
takes no account of costs expended 
In earning net income. The situa- | 
tion could be corrected by includ- | 
Ing in reciprocal tax treaties a 
Provisions which mutually exeiudes 
film rentals paid a foreign pro- 
ducer from the withholding tax. 
3. “Per Country Limitation” on 
Tax Credits. The “per country lim- 
Nation” in the taking of tax credits 
for foreign tax payments is an in- 
ne barrier to international | 
rading by American corporations. 
ri alization would give the 
cae re _ an opportunity to aver- | 
rie bia foreign taxes paid in high 
“X countries against foreign taxes 


Paid in low tax countries in com- 
puting | 


Cign rey enues, 








' 


Johnston further urged simpli- 


fed customs clearance and praised 
Webbe cial influence of the 
the Le omerene Act under which 
Referr film distribs trade abroad. 
_ “tring to~the fight to keep 

orld trade channels open, he ob- 


Served Wwe readily recognize the 
pe corollary of this position, 
Ba mals that the channels for the, 
impor of foreign films into this, 
nied must be kept open. He | 
done si JUt that foreign pix have | 


increasingly well in 
despite the deteriorated 


( Unters 
POSition 
We believe,” he wrote, “that 
cord “Ompetition is a healthy de- 
bent, provided a two-way 

“+ Can be maintained.” 


























December Grosses | 





| The 


| Showings. 


S. taxes payable on for- | 


| sizeable 


this | 


" of the American industry. | 


amas Continued from page 5 : 


second in November nationally, 
wound up a close third for the 
month. This daddy of all the tech- 
nological innovations showed its 
stamina by pushing up to first 





place one week during December, | 


and never dropping below fourth 
in weekly surveys. 

“Hondo” (WB), latest 3-D effort. 
copped fourth position, being con- 
sistently strong most of the month. 
latest John Wayne starrer 
racked in tall grosses in both big 


'and small keys. It bids fair to be 
| one of Warner Bros. greatest box- 


office winners in months. 

“Kiss Me Kate” (M-G) finished 
fifth, only a step behind “Hondo.” 
While the musical tinter also is 
available in 2-D, enough playdates 
are completed so far appear to 


| establish that the film is biggest | 


in 3-D, this added novel appeal 
being sufficient to hypo into sock 
Playing as a flattie at 
the N. Y. Music Hall, it was not 
the smash pic that had been an- 
ticipated. 

“All the Brothers Were Valiant” 
(M-G), which was 10th in Novem- 


ber, finished sixth while “Take 
High Ground,” also from Metro, 
wound up seventh. It took 12th 


place in the preceding month. 
“Appointment in Honduras” 
(RKO) climbed up to eighth posi- 
tion. It placed sixth in weekly sur- 
veys for two weeks running. “Es- 
cape From Ft. Bravo” (M-G) man- 
aged to win ninth money although 
no world-beater in some keys. 
The British import, ‘Captain's 
Paradise” (UA), finished tenth 


despite getting the bulk of its 
coin from small arty houses. 
“Mogambo” (M-G), which was 
fourth in November, wound up 


llth. ‘Here to Eternity” (Col), first 
in September and second in Octo- 
ber, rounded out the Top 12 list, 
dropping down obviously because 
it has finished most of its big key 
city dates or is just concluding 
them. Pic was third in national 
ratings for November. 

“Botany Bay” (Par), just getting 
started, heads the list of runner- 
up films for the month. “Jack 
Slade” (AA), “Calamity Jane” 
(WB), fifth in November; “Sins of 
Jezebel” (Lip) and “Martin Lu- 
ther” (Indie), sixth last month, are 
the other runner-up pix. 


Besides “Hondo” and 
aire,” already ut 
long list of other potentially big 
productions was being launched as 
the month ends. ‘‘Man Between” 
(UA), now on extended-run at 
N. Y. Victoria, already looms as 
a stout long-runner. “*12-Mile Reef” 
(20th), third S’Coper to be re- 
leased, hit big total opening week 
at the N. Y. Roxy. 

Reissue combo of “Little Caesar” 


*Million- 


and “Public Enemy No. 1,” two 
WB films, fooled even the most 
optimistic by hanging up a new 


record at the N. Y. Holiday in the 
midst of the pre-Xmas lull. Reissue 


package now is going out in a 
number of playdates. 

“Eddie Cantor Story” (WB) was 
launcHed Christmas Day at N.Y. 


Paramount. ‘‘Easy to Love” (M-G), 
the Christmas picture at the 
N. Y. Music Hall, still is smash in 
fourth session as the month nears 
its end. 

“Follow the Giris” (Par), latest 
Bob Hope comedy, was preemed 


in N. Y. to take advantage of the 
year-end holiday upbeat, ‘“Con- 


quest, of Everest” (UA), now in) 


third round at the N. Y. Fine Arts. 
hit a new house high opening 
week. “Sadie Thompson” (Col) has 
been launched for the year-end 
holiday at the Capitol. 

‘Flight Nurse’ Did Well 

“Flight- Nurse” (Rep) added some 
coin on additional play- 
dates during the month. It was a 
runner-up film one week. ‘Cruel 
Sea” (U) racked up some 
money on extended-runs in Novem- 
ber. “Shark River” (UA) opened 
okay in Cincinnati. 

“Decameron Nights” (RKO) did 
well enough to head runner-up pix 
one week. “Thunder Over Plains 
(WB) was fourth and “Diamond 
Queen,” also from Warners, hit 
fifth the same week dwring De- 
cember. “Flight to Tangier” (Par 
also was a runner-up one session. 


“War of Worlds’ (Par) took 
eighth spot in another week. 


“Golden Blade” (U) cashed in on 
several strong dates in December. 





in release, a. 


at another meet 


nice | 


December’s 12 Best 
“Millionaire” (20th), 

“The Robe” (20th). 
“Cinerama” (Indie). 
“Hondo” (WB). 

“Kiss Me Kete” (M-G). 
“Brothers Valiant” (M-G). 
“Take High Ground” (M-G). 
“Ap't’m’t Honduras” (RKO), 
. “Escape Ft. Bravo” (M-G). 
10. “Captain’s Paradise” (UA). 
11. “Mogambo” (M-G). 

12. “Eternity” (Coil). 


Yanks | Braced 


Continued from page 3 eae 
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industry. American distribs con- 


| tributed to the fund, which was to 


have been used for coproduction 
and the acquisition of French pix 
among other things, but never 
tapped it. Partly this failure was 
due to the refusal of the French 
government to authorize additional 
remittafices in proportion to fund 
coin expended by the distribs. 


Under the new agreement, which 


is retroactive to June 30, 1953, 
50° of the 390.000.000 fr., or 
$400,000, will be remittable. The 


rest goes to the French which thus 
gets the equivalent of $400.000 at 
the capital account rate of 380 fr. 
to the dollar. 

While there is an admittedly thin 
line dividing such an arrangement 
from a subsidy. MPEA says the 
payment in fact is a compensation 
deal of sorts. In return for the 
$400,000, which can not be used 
for the distribution of French films 
in the U.S., the French have agreed 
to allocate to the MPEA com- 
panies a total of 110 permits for 
the year. This, it’s pointed out, is 
a concession of some 60 permits 
which the Americans ordinarily 
might not have gotten. 

The French cabinet decree. fix- 
ing foreign film imports into 
France, puts the total at 138. Of 
these, 90 were due to go to the 
Americans. Under the last accord. 
which expired in June. U.S. dis- 
tribs got 110. When renegotiations 
of the agreement began in Paris 
earlier this Jacques Flaud, 
the French official conducting the 


vear 


Cai 


talks. notified MPEA prexy Eric 
Johnston that the French would 


cut MPEA permits to 70 

He figured it this way. The base 
figure is 90. In 1952-53, MPEA 
members received 110 permits on 
a “borrowing” arrangement which 
the French apparently considered 
temporary but the Americans did 
not. The logical thing to do, said 
Flaud, is to deduct the borrowed 
20 from the authorized 90. Under 
the new deai, the Americans thus 
gain 40 licenses for the first year. 
and 20 for the second, represent- 
ing the difference between 90 and 
110. 

In addition, and also part of the 


“price” for getting the $400,000. 
the French have upped monthly 
dollar remittances from $120.000 
to $200,000. Various other differ- 
culties also have been smoothed 


out. Apart from its desire not to 
set a precedent for other coun- 
tries to follow, MPEA also is mind- 
ful of the government's attitude 
which doesn’t favor subsidies. Fed- 
eral Trade Commission is still in- 
vestigating the MPEA deal with 
Italian Films Export. FTC com- 
plaint was originally lodged by the 
late Joseph Burstyn in behalf of in- 
die distribs who, he felt, were being 
harmed by IFE's MPEA-subsidized 
distribution activities. In a later 
agreement, the MPEA Italian sub- 
sidv was reduced and its use was 
specifically restricted to the pro- 
motion of Italo imports 

Squabble arose last week over 
the distribution of the 110 French 
import licenses. Allied Artists in- 
dicated it wanted its share upped 
from four to five. Issue comes up 
in N.Y. this week 





Vet Exhib'tor 


R. B. Wiley 


waxes cryptic in his show biz 
appraisal with his piece 


Not Telling-— 
Just Asking 


* Aa * 


one of the many byline pieces 
in the 


ABih Anniversary Number 
of 


VARIETY 
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bd (Veteran British 


London. 

You can always make the cus- 
tomers—at least some of them— 
gawp at a gimmick. But not al! the 
time. I shall go on saying: it’s 
not gimmicks we want. It's films; 
finer, better films that will be our 
salvation. And I add, don't let's 
lose our heads. You can have the 
gloriest, greatest, craziest aspect 
ratio on your screen, but if the 
story’s a flop so is your theatre, 
|so is the producer, so are all of us 
Let’s not forget that, in the ex- 
citement. You don't fight televt- 
j}sion with a trick, a gimmick, cr 
any anamorphism, and all the rest 
of it. You fight with entertain- 
ment. And, indeed, that’s all the 
armour and ammunition we have 
And we seem to be more than fight- 
ing it. 

As so happens, it’s been a real 
vintage year for films. I person- 
ally cannot remember a finer: what 
with “Shane,” “Roman Holiday.” 
“Call Me Madam,” “From Here to 
Eternity,” “Lili,” “Little Boy Lost 
et al.; not 40 speak of quite a feu 
notable British offerings. They've 
all piled up dizzy grosses in Brit- 
ain and. will I understand, in th: 
U. S. They’ve also done that at 
the precise time when the Disma! 
Jimmies of the trade were running 
around crying havoc, which. I'd 
like to remark in passing, is no 
kind of way to run a business. 
whether it’s films, furniture. or 
fried fish. And doesn’t it all prove 
that given a really fine film the 
customers will come out from their 
little TV fiestas? It’s the stinker. 
nowadays, the second-rate and the 
mediocre which drive the ‘folks 
back to their homes. 

I'm all for innovations which will 
widen the horizons of our job if not 
the screens and I stand by m: 
record. I made the first British 
talkie and claim modestly to have 
been in the forefront or 
abouts in a career longer 
care to totalize. 

In Praise of Skouras 

Also, let’s praise Spyros Skovras 
When I went along to the test- 
run of CinemaScope I realized that 
here was more than something, in 
Particular in the vast spread ard 
splendor of the Coronation Proces- 
sion. But I feel that the prime 
achievement is that it has made 
the world film-conscious again. It 





ther 
inere 


the 
than ] 


has set the whole world talking 
pictures. 
But that instinctive mistrust of 


mine of the industry's present 
mood goes deeper. It seems to 
me that we're in peri] of making 
the gimmicks, the tools, more im- 
portant than the job itself In 
particular I distrust any stan 
to new devices just because the 
shadow of the sheriff comes acros 
the back-door and to blazes with 
finer films; which, I repeat, is 
real job 

I recall how the industry made 
mayhem of George Spoor 
stereoscopic process j 
things had a facade of ’ 
at the moment and who wants a 
new gimmick then? Contrariwise 
I recall the birth of the sound- 
film and the ensuing stampede 
which brought disaster to so many 


ampede 
: 


Never mind what the visionaries 
proclaim, the talkies came in a 
spirit of desperation And isn't 


that 
now? 

Cinerama was born in 
tion and fear of TV. (Alt! 
present trend of big grosses 
to be observed even then 
Gunzburg brothers came along 
with their 3-D gimmick to the 
sound of loud hosannas. But we'd 
seen it all before, only nobody had 
bothered very much when we were 
all on Easy Street. Someone in 
Paramount trotted out an ancient 
stereo-camera which had long been 
looked upon as an unrequired as- 
set. So “Sangaree" was nurtured 
in that same desperation of clutch- 
ing at a straw. Skouras went to 
Paris and there heard for the first 
time of *the 25-year-old Chretien 
reduction-lens, although it’s a fact 
that Paramount took the rights to 
the process as long since as 1936 
Nevertheless, Darryl] Zanuck was 
asked to gear his production pro- 
gramme 
an aspect of 2.66 to i. Certainly 
CinemaScope has been the occa- 
ion of the greatest promotional! ef- 
fort since Barnum or Buffalo Bill 
Certainly “The Robe” is a great 
' picture. 

I hear of surprise expressed in 
America that the showmen of Brit- 
jain haven't stampeded to the Gold 


precisely whats happening 
despera- 
ough the 
“ as 
The 


No 


Pictures—Not Gimmicks 
By HERBERT WILCOX 





Producer-Director ) 
‘Rush. Maybe those Britons are a 
notably cautious clan and dont 


and work henceforth in‘ 


like to be stampeded even by the 
Sheriff. Much play, for example, 
has been made of J. Arthur Rank’'s 
recent revelation that he will close 
down 236 of his 550 theatres un- 
less things guickiy mend. Fut it’s 
not British TV that scares Rank. 
It's the Government's entertain- 
ment tax that threatens to bank- 
rupt our trade this side. Also [ 
commend to my American friends 
a highly pertinent declaration 
made by Rank in connection with 
wha. he calls “the many new 
chanical aids being developed in 
the industry” and in the following 


me- 


words: 

“We are experimenting with all 
of these and are watching devel- 
opments closely It is our inten- 
tion not to commit our theatres ex- 
tensively to any one method until 
such time that it has been proved 
by public appreciation In this 
connection I can only reiterate 
what I have said elsewhere that 


the basic tes— must be in the lon; 
run the entertzinment value in the 
programs which are presented.’ 
The ecling of us ritong 
couldn't be more aptly expressed 
Bgitish theatremen would be hard 
put to it at this time—and enter- 
tainment tax is the sole reason 
therefore—to finance any big-scale 
reequipment program. never mind 
how plausible the underwriting in- 
ducements offered them. But they 
want to make sure of the position 
any way. That’s why they press 
for am exhaustive survey of the 
various technicues which would 
lead to standardization before they 
show their hands. And in any event 
they don’t look on any gimmick as 
something that will cozily cushion 
them against downfall. Being re- 
alists from bitter past experience 
they're in no mood to pull up a 
gimmick drawbridge against 
Gisaster. 
ritish showmen have faith in 
film, not in the tools with which we 
make them. They want the new 
techniques on the proving grounas. 
They also believe that half our 
troubles arise in the banality and 
mediocrity of so much of the film- 
fare we've blithely been offering 
ely. Mediocrity magnified is the 
last thing they look for. 
t 


o show it on a microscope 














Jugeling Prints 
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sinie Sk " 
supply 20th with 


to 35 prints a week 


emaScope pix aren't 


ie | . 





dye-transfer 


Technicolor imbition fer 
process but are turned out on East- 
man positive in what is a much 
slower printing method. Resulting 
prints also cost 20th ll4c per foot 
more than they would in Techni- 
color. 


plief is in sight, however, 
that 20th’s De Luxe Labora- 
.. Which are equipped 
to handle the Eastman 
positive color process. has begun 
to turn out CinemaScope prints 
Lab has gone to work on “King of 
the Khyber Rifles” as its first Cin- 
emaScoper. Even prints still 
have to be shipped to t} 


negative- 


so, 


ne Coast 


to do the magnetic striping of the 
four tracks. Eventually, De Luxe 
will have its own striping machines 
in the East 


It’s explained that the difficulties 
with the sound portion of the C 
emaScope prints are due to ce- 
magnetizing material in projectors; 
20th also has found that many pro- 
jectionists have difficulties thread- 
ing the film into the machines cor- 
rectly. At the “Millionaire” preem 
at the Globe Theatre, N. Y.. re- 
cently, a projectionist almost sey 
ered a finger trying 
right. 


to do the job 


N. Cal. Groups Merge 


San Francisco, Dec. 29 
A united front has been set up 


to consist of the committees of the 
original California Theatres Assn., 
and Affiliated Industries, Inc., pit 
the California Theatre Owners A> 
sociation ‘formerly ITO). The t 
groups will merge under the nam: 
of Northern California Theatre 
Assn 

L. S. Hamm, president 0! 
CTA, is temporary chairman ot Ue 
unified organization, 
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Robe’ Holiday Season Mop-Up 


In Nabes and Suburh< of NY 





“The Robe,” 20th-Fox’s initial 
CinemaScope entry, appears head- 
ed for a $1,500,000 gross in a week 
in its first subsequent-run engage- 
ment in the greater New York 
area. Playing &4 theatres of the 
RKO, Skouras and Century cir- 
cuits for the week beginning 
Christmas Day, the picture grossed 
over $700,000 for the first 
days. 

Total coin expected is, of course, 





1ST BRITISH C’SCOPERS 


Warwick Closes With 20th For Use 
of Widescreen System 








London, Dee. 22. 
Irving Allen and Albert R. Broc- 
coli, on behalf of Warwick Pic- 


three | tures, Ltd., have closed a deal with 
| 20th-Fox for the production of two 
| pix in CinemaScope. Warwick is 


helped by the fact that during this | the first British indie company to 


initial week most of the spots will | 
take in New Year’s Eve trade as 
well as all the business started on 
Xmas Day. 

The blanket greater N. Y. boc*- 
ing represents the greatest sinsie 
catch over a week's period in one 
city. “The Robe” previously had 
racked up around $800,000 per 
week in 16 key cities and one week 
did $1,026.009 in 16 keys covered | 
by Varicty in October. Picture 
also did better than $1,100,000 dur- 
ing another week. These figures 
give an icea of what the antici- 
pated N. Y. coin represents com- 
paratively. 

According to William W. 
ard. RKO veepee, the “Robe” 
breke all recent weekend b.o. rec- 


ords for the chain in metropolitan | 


N. Y.-over a three-day period end- 
ed Sunday ‘27) night. He added 
that the boxoffice figures have no 
equal in the theatre circuit’s rec- 
ords for the last five years. RKO 
Theatres cover Manhattan, Bronx, 
Brooklyn. Queens and Westchester. 

The “Robe” registered $1.638.000 
in 12 weeks plus six days in its 
preem engagement at the N. Y. 
Roxy. 

Another C’Scope, Metro's first 
“Knights of the Round Table.” is 
also showing b.o. power in initial 
openings. According to Metro, the 
picture. in eicht s'tuations, topped 
the business of “Ivanhoe.” a pre- 
vious M-G “biggie.” by 32% in the 
same situations. Company predicts 
record-breaking first weeks in Los 
Angeles, Atlanta, New Orleans. 
Cleveland. Detroit. Pittsburgh. 
Kansas City and St. Louis It 
opens tomorrow (Thurs.) in Mem- 
phis, Indianapolis. Dallas. Houston. 
San Antonio end San Francisco. 
with El Paso and Portland sched- 
uled for New Year’s Day. 





Smash $3G in Paris 
Paris, Dec. 29. 

Top coin is going to the “Robe” 
f20th-Fox) which took in a smash 
$93.000 in first week despite the 
usual pre-Xmas letdown. Although 
crix raked the pic, they all lauded 
the C’Scope process, which is what 
is getting them in. Next money is 
going to the Franco-Mexican Mi- 
chele Morgan-Gerard Philipe star- 
rer, “The Proud Ones,” which was 
in for $75,000 at three big first- 
runs. 

“Stalag 17” (Par) is third with 
fine biz. Crix okay, plus word-of- 
mouth will give this $39,000. 





Wow on L.A. Moveover 
Los Angeles, Dec. 29. 

“The Robe,” playing on move- 
over at the Loyola after eight 
weeks at downtown Los Angeles 
and 13 weeks at the Chinese, is 
hitting a wow $18,000 or better 
in first week. 


This is the biggest take ever at, 


this nabe-located house, 





Smash Also in Newark 
Newark, N. J., Dec. 29. 
“Robe,” playing at $1.25 at RKO 


How- | 


sign for the use of CinemaScope. 

Films set for C’Scoping are “The 
Cockleshell Heroes,” an *original 
by George Kent slated for March 
production, and “The Prize of 


yold,’”’ based on Max Catto’s novel | 


with the screenplay by British 
playwright R. C. Sherriff. No re- 
lease deal has been set for the 
pictures. 

Allen and Broccoli are currently 
completing Alan Ladd’s “The Black 


Knight,” third of their contracted | 


group for Columbia release. 


Allied Members Miffed 
As Jackson Pk. Atty. 





Grants B&K New Edge 


Chicago, Dec. 29. 
With the Jackson Park Theatre 
still unequipped for CinemaScope, 
JP attorney Thomas McConnell ex- 


,erted his prerogative last week 
and waived one-week limitations | 
on “Robe” at B&K neighborhood 


houses. Earlier, when McConnell 
motioned in Chicago Federal Dis- 


trict Court for temporary removal | 


of certain aspects of the Jackson 
Park decree, he deigned to un- 
clasp the one-week button in the 
nabes. New 
prising as the first. 

Move roused the ire of indie 
exhibs, particularly those who are 
members of Allied Theatres of IIli- 


nois. 


As the Jackson Park Theatre is | 


itself a member of Allied, fellow 
indies feel they should have been 
warned in advance of the move in 
order to guide them in bidding 
competitively against the B&K 


“Robe.” 
B&K’'s relief from one-week re- 


strictions to date applies only to/| 


the showing of the first Cinema- 
Scoper. 


HALF OF MEMPHIS BEDS 
FOR NEGRO CHILDREN 


Variety Clubs Tent No. 20 in 
Memphis, Tenn., has raised $96.- 
000 to build a convalescence home 
for children suffering from rheu- 
matic fever. University of Ten- 
nessee is donating the land and 
architect's plans are being drawn 
for free. 

The home, which is the Tent’s 
charity project, will start with 26 
beds, half of them for Negro kids. 
The $86.000 are sufficient to buiid 
the home and maintain it for one 
year. 


j English Stockholders 


Continued from page 3 ja 

















said he would ask, as a taxpayer, 


Proctor here, is heading for huge | 


$40,000 opening round. 

® Pic has been drawing long lines 
ever since it opened over the week- 
end. 


Delay Publicists’ Huddles 


Hollywood, Dec. 29. 

Negotiations for a new working 
agreement between the Publicists 
Guild and the major studios were 
postponed until after the holidays, 
at the request of 
Jabor relations rep for the AMPP, 
because of other meetings demand- 
ing his presence. 

Understood that when the con- 
ferences are resumed, Boren will 
have the producers’ counter pro- 
posals ready for the Guild’s ne- 
gotiating committee. Guild’s de- 
mands include a 15° wage in- 
crease and the establishment of a 
pension plan, 





| tion, but Baker insisted that it was | 


why so much money was being 
paid into a company which was 
barely existing. Reginald P. Baker, 
the chairman, said it was because 
the NFFC had confidence in the 
company, and the bank debt had 
now been extinguished. 

There also was criticism of the 
company’s distribution agreement 
with the J. Arthur Rank Organiza- 


regarded as the best agreement 
for any production company with- 


,in the industry. He resisted a pro- 
| posal that the terms of the pact 
' should be made public. 


Charles Boren, | 


| weak 
} pany in the business, j 


Replying to the general com- 


gesture Was as SuUr-} 


ments, the ATP chairman said the | 
directors, as big stockholders, had | 
not sold a single share over the 24 | 
years that there had not been aj; 
dividend. The company, he con- | 
tended, had lost a great deal less | 
money than any other company in | 
the business. He felt that it had | 


made a higher percentage of good | 


pictures and a lower percentage of | 
ones than any other com- | 


VARIETY 
Pix Gode 
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suggestion from a picture maker 
as experienced and eminent as 
yourself deserves and_ will, of 
course, have the careful attention 
of us all.” The MPAA prez said 
that “regulations under the Code 
have been amended as the neces- 
sity arose to meet new and chang- 
ing conditions. This is as it should 
be.” He concluded his reply to 
Goldwyn with the suggestion that 
detailed recommendations on bring- 
ing the Code up to date should be 
made. 

In this connection, Samuel Gold- 
wyn this week made public a letter 
he had written to the Motion Pic- 
ture Assn. of America and presi- 
dent Eric A. Johnston in which he 
declares it “imperative to bring the 
Production Code up to date.’”’ Gold- 
wyn has no quarrel with the prin- 
‘ciple of the Code (some, of his 
| colleagues do) but feels that over 
| the past 25 vears it “has stood stil” 
| while the “world has moved on.” 

Next week’s session actually had 
| been under conSideration for some 
| time so that it was not prompted 
by Goldwyn. Rather, Goldwyn re- 
portedly timed his expression of 
views to correspond with the meet- 
ing. 

Goldwyn stated, in part: “Audi- 
ences today realize what creative 
people have always known--that 
drama is worthless unless it has 
integrity and resembles life. To 
portray life honestly on the screen 
| requires a greater degree of lati- 
? tude, within the bounds of decency, 
, than exists under the Code. The 
itime has come to recognize this 
| fact. 








} pects of life that can never be | 
| portrayed on the screen. The Pro- | 


| duction Code must never serve as 
, a license for filth or vulgarity or 
| for violation of the basic principles 


upon which the Code is founded. | 
Neither must the Code serve the | 
| Ducpones of every pressure group | 


which has a special prejudice... .” 
Duck Present Code 

Goldwyn noted some by-passing 

of the Code already and said he 

| figures this will 

realistic revisions 


of all producers who are signa- 
‘tories to the Code. 
| The Code rewrite, which comes 


|}up at next week’s MPAA board | 
chain for first outlying run of ; 


huddle, actually was given unof- 
ficial approval months ago but 


never was formally ratified by_the | 
board. Details were revealed by | 


VARIETY last Sept. 9. 


a re-editing job cn the Code at 
| would have made it appear that 
the organized industry was defer- 
ri.g to pressure from some indi- 
viduals. 
“The Moon Is Blue” 
peak late last summer. 

New changes center on 
miscegenation, smuggling, 
and drinking, branding of people 


was at its 


crime, 


and animals, and apparent cruelty.- 


Miscegenation and liquor and 
drinking are now permitted but 
“must be treated within the care- 


ful limits of good taste.” Previous- | 


ly, sex relationship between white 
and colored races was forbidden 
and the depiction of liquor was 
okay only if vital to plot gr char- 
| acterization. 

| Re crime, no pic will be ap- 
proved which focuses on the career 
of a notorious criminal of present 
or past. Tabus on branding and 
cruelty are being removed: bru- 
tality and possible gruesomeness 
may be shown but only under the 
| “good taste” restrictions, 





Karl Hoblitzelle, head of the In- 
terstate Theatre Circuit in Texas, 
| has been elected prez of the South- 

western Medical Foundation. 





Com. Abram F., Myers 


(Chairman of the Board and Chief 
Counsel to Allied States Assn. of 
Motion Picture Exhibitors) 


is vehement in his opinion that 


There’s No Substitute 
For Plenty 


+ * 
on interesting byline piece in the 
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| 
} 
| 
| 
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48th Anniversary Number 
of 


VARIETY 
OUT NEXT WEEK 











“Of course, there are many as- | 


increase unless | 
are made. To! 
this end he asked for a meeting | 


But some MPAA-ites felt that | 


that time, if publicly announced, | 


Code controversy anent | 


liquor | 


Wednesday, December 30, 1953 


by Spiro Pappas. 


BUY OLD, BUILD NEW 


Theatres Treated as Desirable 
Properties in Northwest 








Minneapolis, Dec. 29. 

Deals to purchase film theatres 
seem on the upsurge hereabouts. 
This hints at a recovery of confi- 
dence in the cinema and a lessened 
fear of television. 

Sheldon Grengs has added to his 
holdings by buying the Town The- 
atre at Fargo, N. D., from Gordon 
;Aamoth. Bennie Berger, another 
chain owner, is negotiating to buy 
the El Lago here from Henry 
Greene. 


Another 





circuit owner, Ted 
|Mann, has ‘teased a_ shuttered 
;neighborhood theatre here, the 
| Granada, and is reopening it this 
|month. Five other Twin Cities 
| theatres that went dark after their 
| operators abandoned them on ex- 
|piration of leases also. have re- 
|lighted during recent months. 


A new Paramount circuit theatre 
‘for which construction contracts 
;just have been let is at Minot, 
|N. D., and construction just has 
gotten under way. A 1,300-seater 
'to cost $350,000, it will be the first 
theatre to be built anywhere de- 
i'signed especially for new wide 
screen projection and so many 
revolutionary features are being 
incorporated into it that Lieben- 
berg & Kaplan, its Minneapolis 
| architects, have copyrighted their 
|plans. Among other things, the 
{lobby and foyer will be combined 
and the screen will be in the front 
in close proximity to the main 
auditorium. 


. 








‘French Line’ 
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|ture, in its present form, was re- 
| jected by the Breen office some 
weeks ago. 


James R. Grainger, RKO prexy, 
| has been in constant consultation 
with the Breen office over the film. 
| Studio has another upcoming pic- 
ture, “Son of Sinbad,’ which is 
without PCA sanction, and while 
there has been no indication of 
| what RKO will do in this second 
case, it’s assumed that the studio 
will adhere to its present policy. 


“French Line” is the second pic- 
ture under the Hughes banner to 
go into release without a seal. 
| Some years ago, Hughes—then an 
indie filmmaker—made and _ re- 
leased “The Outlaw,” which cata- 
pulted Jane Russell to stardom. It 
played all over the country, but 
_mostly in art houses and independ- 
/ent sure-seaters. At that time, be- 
| fore divorcement, chains owned by 
the studios were unable to py the 
| film without breaking the code 
| agreement. Since 
; there is no compulsion on the part 
| of the exhibition wing of the in- 
| dustry to adhere to the conditions 
of the Code. 





Johnston’s ‘No Comment’ 
Hollywood, Dec. 29. 
Eric Johnston had no statement 
Sunday regarding RKO defiance of 
production code in opening ‘French 
Line” in St. Louis minus seal. 
Reached at his Spokane home Sun- 
day by Variety. Johnston said he 
couldn't discuss situation until such 
time as he is able to “study more of 
facts.” RKO is member company 
of MPAA and signatory to produc- 
tion code. When Hughes defied 
code on “Outlaw” release, he did 
so as an indie producer, not as 
controlling head of RKO. 
Johnston is arriving in Holly- 
wood on Jan. 4, at which time he 
will explore “line” case further. 





No RKO Info In N. Y. 

RKO’s N. Y. homeoffice, includ- 
ing the sales department, is com- 
pletely in the dark concerning yes- 
terday’s (Tues.) opening of “French 
Line” at the Fox Theatre, St. 
| Louis. 

Booking deal was set from the 
studio and all ad-pub work origi- 
nated there. 








divorcement | 








Small Town Closings 


Chicago, Dec. 29. 


With neighborhood biz growing worse steadily, nine more the. 
atres of this area will shutter by the end of this week. In almost 
every case it’s because Thanksgiving week flopped and business 
never improved afterwards. Warner Bros. Cosmo boards up on 
Jan. 3 as the San Luis here has already done. 

Other closings are the Oneida in Oneida, I11.; Glassford Theatre 
in Glassford; Fern in Alexis; Stark in Toulon; Brad in Bradford; 
and the Harvard in Harvard, which recently had been purchased 


Dement Theatre in Dement, Ill., burned down a week ago. 
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Harry Brandt 


Continued from page 7 


booking policies and other actions 
involving the operation of the com- 
pany. 

The exchange between Ingraham 
and Furber went as follows: Ingra- 
ham: “Did you and other directors 
engage an investigator to investi- 
gate Harry Brandt prior to April, 
14, 1948.” 

Furber: “It is quite possible.” 

Asked to clarify his answer, Fur- 
ber said: “I don’t recall what hap- 
pened then. We were engaged in 
trying to collect every possible 
piece of ammunition we could get. 
If we were going to fight, I wanted 
to know what we had to fight with.” 

It was eventually established 
that Broady was the investigator, 
but what information he turned 
up with was never established. 
Broady, a lawyer, was subsequently 
cleared in the alleged plot to tap 
officials’ wires at City Hall back 
in 1949. 

In an examination of Vivian 
Gruder, Brandt’s secretary for 20 
years, Ingraham sought to estab- 
lish the payment of sums to indi- 
vidual film executives. He asked 
Miss Gruder: “Now do you remem- 
ber drawing any checks in 1950 
or thereabouts to any persons who 
were executives in the film ex- 
changes of some of the large dis- 
tributors?” Miss Gruder said she 
did not remember. 





Ingraham: “Do you remember 
drawing any checks to Mr. 
Granger?” (The name was not 


otherwise identified.) 

Miss Gruder: “I may have.” 

Ingraham: “Do you recall what 
they were for?” 

Miss Gruder: “I think it was an 
exchange.” 

Ingraham: “Exchange of what?” 

Miss Gruder: “Exchange of 
checks.” 

Ingraham: “For what purpose?” 

Miss Gruder: “Just for no pur- 
pose at all. It was just that Mr. 
Granger at that time probably did 
not have any cash and we gave 
him a check, and he gave us a 
check dated a few days later.” 

On Monday (28), the trial was 
postponed until today (Wed.) due 
to the death of Lee Shubert who 
was a Trans-Lux director and a 
defendant in the case. Court is 
awaiting the appointment of exe- 
cutors of Shubert’s estate to look 
after the interests of the late the- 
atrical mogul. 

Fraucis W. H. Adams, recently 
named police commissioner by 
Mayor-elect Wagner, is the attor- 
ney for Furber and other directors 
of T-L. He’s with the law firm of 


Satterly, Warfield & Stephens. 
Abraham Pomerantz, of Pomer- 
antz, Levy & Handek, is repre- 


senting Brandt. 


Continued from page 4 aa 














that he could not “in good con- 
science permit well prepared, good 
intentioned medical reels to be 
used as an excuse for a motion 
picture production allegedly de- 
signed for entertainment pur- 
poses.” 


The judge added more fuel to 
the legal battle between the board 
and the courts. Previously, he has 
made it clear that the legality of 
the board was under question and 
suggested that the functions of the 
board could be absorbed by ex- 
istent law enforcement agencies. 
In the current opinion, he urged 
the distributors of the films to 
appeal his decision to a higher 
court to determine whether “the 
state board has a legal existence. 
Two strong arguments against the 
board spearheading the judges 
attack were listed. One stressed 
the failure of the censors to es- 
tablish fixed standards. The second 
condemned the Maryland censor- 
ship statute as being too loosely 
drawn to be constitutionally en- 


forcable in view of recent Supreme 
Court decisions. 
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Treuble in Store 
scenes as an inveterate shoplifter 
and Moira Lister is a very lush 
manageress who's in league with 


“the gangsters led by Derek Bond. | 
Lana Morris pieasantly offers the | 


romantic interest. Jerry Desmonde 


is little more than a comedy stooge, 
as the boss, but plays the roie for 
all it is worth. Support is nicely 
filled. John Paddy Carstairs has di- 


rected smoothly. Major technical 


credits fit into an average grade. | 


Myro. 





Ua Marito Per Anna 
Z2aecheo 
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La Vierge Du Rhia 
(Rhine Virgin) 
~ (FRENCH) 
Paris, Dee. 1. 
| Sirius release of Vega production. Stars 
Jean Gabin;: features adia Gray. 
rected by Gilles Grangier. Screenplay, 
Jacques Sigurd m novel by Pierre 
Nord; camera, Mare Fossard; editor, Paul 
| Capito. At Marbeuf, Paris. Running time, 


TACQUCB cececsecesssceesens Jean Gabin 
MATIO = 500 cde ce ed0e stp 23 5d2 Nadia Gray 
| Gemevieve ...ceceeeee Elina Labourlette 
| AMM. 5 abba beeen Plage Andree Ciement 
| Meister ..cccccsesnsaes Olivier Hussenot, 
| Phetre ...rccrccsewsoseves Claude Vernier 
IMNSPOCTOF .ecevccocccccenserusics Dinan 
MAQUriCG .ccccceccetvcceces Renaud-Mary 





Unfortunately, the Rhine virgin 
in this is a barge which plies its 
way along the Rhone river. Any 


(A Husband for Anna Zaccheo) ~) other freshness in this film is miss- 


(ITALIAN) 

Genoa, Dec. 1. 
Diana release of Domenico Forges Da- 
wanzato production. Stars Silvana Pampa- 
mini, Massimo Girotti, Amedeo Nazzari: 
features Umberto Spadaro. Directed by 
Giuseppe DeSantis. Screenplay, DeSantis, 
Cesare Zavattini, Puccini, Petri, Laurini, 
Ciannetti; camera, Otello Martelli; music, 

Tarchia and Continisio. At 
Genoa. Running time, 105 MINS. 


Anna Zaccheo .....-. Silvana Pampanini | 


ANGER .. 2. scccccceces Massimo Cirotti 
ki dottore 


Den Antonio . 


Amedeo Nazzari 





Strong cast values will help pic | 
get past lecal first-runs with fair | 


results. while sudsy content will | 
take it through subsequent siiu- 
ations. It offers only fair values | 


for export, at best in lingual spots, | 


but it hardly seems worth the ef- 
fort. 


In its single story line, film is 


complete departure from its direc- | 


tor’s previous successes, “Bitter 
Rice.” “Rome 11 O’Clock” which 
featured a wider structure. Change 


is not for the better because in} 


spotlighting the trials and tribula- 
thons of a iemme in searcl of an 
honest man, love and a husband, 
director DeSantis and half a dozen 


scripters have come up with a/ 
meandering and umeven vehicle, ; 
which only rarely goes sub-surface. | 


Silvana Pampanini is the poor 


beauty who finds that true love is| 
hard to find, although her looks | 
can and do open many a waliet. 


When she finally finds the man she 
wants in a romantie sailor, Miss 
Pampanini almost loses him when 
he discovers something in her past. 
Ending is unexpectedly upbeat, 
implication being the gob will 
marry her, past or no past. 
Direction and thesping is un- 
even. It includes some of the best 
work Miss Pampanini has done. as 
well as much of the worst. Massimo 
Girotti is miscast and over-mcoody 
as the sailor, while a competent bit 
is played by Amedeo Nazzari. Um- 
berto Spadaro etches a nice per- 
formance as a rich suitor. Others 
are fine. Inevitably, and wisely. 
boxoffice-wise, Miss Pampanini has 


a scene in which she’s caught 
swimming in the altogether by a 
group of sailors. Much Neapoli- 
tan backdrop has been coloriully 
caught and well lensed by Oteilo 
Martelli. An unusual and effective 
musical score helps in providing 


atmosphere. Haw. 


La Dame Aux Camelias 


(Camille) 
(FRENCH-COLOR) 
Paris, Dec 


CCFC release ef Royalty-Sofrex Thee i- 


Lux production. Stars Micheline Presie 
Poland Alexandre, Gino Cervi. Directed 
b Raymond Bernard. Screenplay. Jac- 
Gq es Natanson. Bernard from play by 


Alexandre 
A. <ostin 


Dumas; camera. Philipne 
editor, Charlotte Guilbert. At 


Paramount, Paris. Running time, 110 

MINS. 

Margwerite ..ccecccces Micheline Presle 

Sree Roland Alexandre 

NE vets dedetedavens Gino Cervi 

PUUGORED cicccevers Mathilde Casadesus | 
WHOVEE Gasuenadenneacnes Jean Parades 

ee rar eer ares: Jean Brochard 

MUNG ns ser vecasaeetesee Maurice Esconda 


enri Cremieux 





For the seventh time the lachry- 
mose Alexandre Dumas play gets 
a screen treatment, with Micheline 
Presle now essaying the role a!- 
ready done by Sarah Bernhardt. 
Nazimova, Yvonne Printemps and 
Greta Garbo. This version is a 
faithful transcription with nice 
color rendition and good acting to 
make it likely as good b.o. entry 
here, but for the U. S. chances 
will lean mostly on the name value 
of Micheline Presle.It might do 
for special situations but its slow- 
moving play form is a handicap. 

Director Raymond Bernard has 


given this a nice period mounting | 
and a studied pacing which is ac- | 


ceptable here but not so good for 
the U. S. Miss Presle 
haughtiness, passion and 


pathos 
as the doomed lady, but 


never 


effaces the picture of the earlier | 


thesps who gave life to this lady. 
Roland Alexandre has the phy- 
sique for Armand but remains 
cold in approach, Good character 
bits fill in. Color rendering by 
Philippe Agostini is gracefully 
hued and period in style. Produc- 
tion values are good. Mi 


Ariston, | 


iodadcars Umberto Spadaro | 


mixes | 


ing, with a slow-moving melodra- 
|matic plot that never generates 
any suspense and is lagging in 
interest. This may do fair to 
middling here on the Jean Gabin 
monicker, but U.S. chances are 
slim with only dualers as a possi- 
bility. 

This has Gabin as a returnee 
coming back after the war to 
avenge a partner who had had 
him ‘packed off to a prison camp 
fand took over his biz and wife. 
Gabin gets tied up with a girl on 
a river barge, and she helps re- 
store his faith in life and his busi- 
ness. 

The wife and friend try to rub 
him out, but the husband is mys- 


teriously slain. The killer is un-| 


masked as a sailor on Gabin’s boat 
after a bamal chase sequence, and 
/all ends happily. 

| Gabin walks through his role but 
manages to give it body because 
of iong experience. The remainder 
of the cast is just adequate, with 


houses, ' 


The story is a curiosity, being a 
hash of Hollywood B screen ve- 
hicles, melodrama, indifferently 
enacted by supporting cast but 
scoring via the comedy of “Can- 
tinflas.” Moreno’s caricaturing of 
the typical Mexican lowbrow—still 
is fine screen art. 

The adventures of a photogra- 
pher’s assistant (“Cantinflas”) who 
is incompetent, produces scores of 
humorous scenes and the usual 
laughs, 

Loudest howls are provoked by 
the sequence which stresses hon- 
esty comparisons in the upper 
reaches of government, past and 
present. Moreno is well aided by 
Rosita Arenas as a romanticist; 
Angel Garasa, crazy bomb inven- 
tor and Wolf Ruvinskis as the pro- 
hibition tough guy. 

Femme costuming is about the 
poorest in current Mexican pix. 
But Gabriel Figueroa upholds his 
high standard of lensing. Top job 
of directing this mixup of comics 
and melodrama is done by Miguel 
M. Delgado. Oug. 


El Gran Mentiroso 
(What A Liar) 
(MEXICAN) 

Mexico City, Dec. 15. 

Distribuidora Mexicana de Peliculas 
release of an Asociados Cinematograficos 
Mexicanos’ production. Stars Fernando 
Soler. Features Andrea Soler. Joaquin 
Cordero, Anita Blanch, Irma Torres. Di- 
rected by Fernando Soler. Based on the 
Spanish play, “The Artificial Children,” 
by Federico Reparaz y Abati. At Cine 
Chapultepec, Mexico City. Running time. 
90 MINS, 








Neat and somewhat spicy diver- 
sion, this high comedy in the top 
/modern Mexican manner is domi- 
/mated, and for the better, by one 


|of Mexico’s most popular, versa- 
tile actors, Fernando Soler. He 


;}also does well enough as director. 


| Film started out well on preem 


‘here. The film in this is interna- 


Nadia Gray looking out of place | tional, with plenty of laughs gen- 
as a demure river lassie. Direction | erated. 


is ordinary as is lensing and edit- 
ing. Mosk, 


Una di Quelle 
(One Of Those) 
(ITALIAN) 
Genoa. Dec. 15. 
Paramount release of an Alfa-Rosa Film 
Preduction. Stars Toto. Lea Padovani, 
Aldo Fabrizi. Directed by Aldo Fabrizi. 
Sereenplay. Fabrizi. Aldo DeBenedetti; 
camera. Gabor Pogany; sets. Piero Filip- 





pone. At Diana, Genoa. Running time, | 


95 MINS, 


ET ack chibi nie wae ee ene peu views —s. 
3. city cman wes eis -.-. Aldo Fabrizi 
i ee ee -. Lea Padovani 
REED +e cecctees sa Peppino de Filippo 
ge ES eee dane Laura Gore 





_ Paramount has a good release 
in this, with names and word-of- 
mouth aiding a polished produc- 
tion. Grosses should be steady. 
Abroad. it looks like a moderate 
entry, but rating a chance beyond 
the lingual circuit. The fact that 
it's directed as well as acted by 
Aldo Fabrizi might prove a peg. 

Fabrizi’s first serious megging 
job the’s done a few comedies) 
proves the value of experience, 
and it is a steady, well-knit effort. 
He also has done well by himself 
in toning down his usually exu- 
berant performane. 

Story is about a young widow 
whose wordly goods are up for 
seizure via debts accumulated. In 
desperation, and prodded by a 
successful neighbor. she tries pros- 
tition as a means of saving house 
,and home. But on reaching home 
with her first customer, they find 


her kid is ill with diphtheria. Pre- | 


vious plans dropped, they call a 
doc and sweat out rest of night 
until the crisis is past, Slowly, as 
night wears on, man discovers 
truth about her status, and his an- 
noyance gives way to affection. 
Obvjous in outline, pic is given 
sensitive handling and expert act- 
ing by Lea Padovani, one of Italy’s 
most consistently competent thes- 
pers, and Toto, fine in one of his 
few straight roles as the suitor, 
plus Fabrizi as the doc. Others in 
the cast are well chosea. Done as 
an arty. pic could have been great; 
as is, its gives the broader com- 
mercial treatment but still is good. 
Production values are all fine, from 
Gabor Pogany’s lensing to the un- 
billed musical scoring. Hawk, 


El Senor Fotografo 


(Mr. Photographer) 
(MEXICAN) 

Columbia Pictures release of Posa Films, 
S.A, production. Stars “Cantinflas” 
(Mario Moreno), Features Rosita Arenas. 
Angel Garasa, Rebeca Iturbide, Wolf 
Ruvinskis, Fernando Wagner, Eduardo 
| Alcaraz, Jose Pidal. Direeted by Miguel 

M. Delgado. Cameraman, Gabriel Figu- 
aroa; screenplay, Gustavo Pacheco Mu- 
rillo; adapte Cd Jaime Salvador; music, 
Raul Lavista. At Cine Roble, Mexico City. 
Running time, 101 MINS, 





This is an example of a pie be- 
ing so bad that it would get no- 
where without its star. But what 
a star! “Cantinflas’ (Mario Mor- 
eno), sometimes called the Mexi- 
can Charlie Chaplin, sustains his 
record for money making films 
with this. 
‘already a 


This is his latest, and is 
here, It 


sock grosser 


| Soler and his brother Andres, 


| ably assisted by Anita Blanch, Joa- 
quin Cordero,-Irma. Torres, and 
veteran bit players, Aurora Walk- 
er and Emma Roldan, make much 
of the familiar farce about the 
adoring wife who all but canon- 
‘izes her spouse. Her husband is 
|frisky, and cuts up with a damsel 
'much his junior, and then has to 
_lie and invent ad infinitum. 

Andres Soler and Roldan are 
‘splendid as the aging couple, the 
henpecked and her mate. Miss 
Blanch, a looker, most capably car- 
ries the adoring wife role. Miss 
Torres and Cordero are competent. 

Doug. 


‘MARRY’ GREAT 356, 
L’VILLE; ‘VADIS’ $8,000 


Louisville, Dee, 29. 
Spoity biz this week but “How 
To Marry Millionaire’ at Rialto 
with $1.25 top is reaping a harvest. 
“Quo Vadis” on reissue at the 








State is disappointing. ‘‘Thunder 
Over Plains” at Mary Anderson 
looks fine. Veather throughout 


the Christmas holiday season has 
been ciear and cold, ideal for film 
biz. 
Estimates for This Week 
Kentucky ‘Switow) (1,200: 54-75 
'— “Arrowhead” (Par) and “Clipped 
Wings” ‘AA'. Good $5,500. Last 
week. “Devil's Canyon” (RKO) 
and “Hot News” (AA), $5,000. 
Mary Anderson (People’s) (1,200: 
54-75) — “Thunder Over Plains” 
(WB). Fine $6,000. Last week, 
“Sins Of Jezebel” (Lip), $6,500. 
Rialto ‘Fourth Avenue) (3.000: 
| 99c-$1.25) — “Millionaire” (20th). 
|/One of the year's biggest. Should 
‘hit wham $35,000, but not up to 
| biz turned in first week by “Robe” 
}(20th). Last week, “Vicki” (20th) 
land “Man Crazy” (20th), $9,500. 
State (Loew's) (3,000: 54-75)— 
“Quo Vadis” (M-G) (reissue), not 
in the big money this second time 
around, with slow $8,000 likely. 
Last week, “Half A Hero’ (M-G) 
jand “Combat Squad” (Col), $5,000 
jin 4 days. 





Vet Exhib 


Alfred Starr 


has some specific ideas on possibly 
recapturing them, but he's 
of the opinion that 


The Lost Audience 
Is Still Lost 


* * * 


one of the many byline pieces 
in the 


48th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 














might do also in the U. S. Latino) 


, $11,000 in 6 days. Last week, “Sins 
'of Jezebel” (Lip), $6,406. 
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MINNEAPOLIS 


(Continued from page 9) 
zan and She Devil” (RKO) and 
“Big Frame” (RKO), $3,200. 

Radio City (Par)" (4,000; 65-85)— 
“Here Come Girls’ (Par). Fine 


RKO-Orpheum (RKO) (2,890; 65- 
85)-—“‘Walking Baby Back Home” 
(U). Presence of Donald O’Connor 


and Janet Leigh helping. Good 
$9,500 in full week. Last week, 
“Thunder Over Plains’ (WB), 
$4,800. 


RKO-Pan (RKO) (1,600; 50-76)— 
“Fair Wind to Java” (Rep) and 
“City That Never Sleeps” (Rep).. 
Aimed at action trade, but not hit- 
ting target too well. Fair $5,000 in 
6 days. Last week, ‘‘Key Largo” 
(WB) and “Treasure of Sierra 
Madre” (WB) (reissues), $3,500. 


State (Par) (2,300; 65-85)— 
“Fighter Attack” (AA). Oke $7,000 
in 6 days. Last week, “Golden 
Blade” (U), $6,000. 

World (Mann) (400; 55-$1.20)— 
“Decameron Nights” (RKO) (2d 
wk). Light $2,000 in 5 days. Last 
week, $2,300. 


‘Baby’ Bright $14,000, 
Denver; ‘Girls’ 11G. 
Denver, Dec. 29. 

Arrival of Xmas put theatres 
back in biz with a bang, with the 
result that six bills are holding 
over from current session. Sunday 
morning coldwave and snow did 
not appear to hurt trade. One of 
ace new entries is “Walking Baby 
Back Home,” fancy at the Para- 
mount, “12-Mile Reef” is rated 
sturdy but far from hopes for a 
C’Scoper at the Denver. “Here 
Come Girls’ shapes fine at Den- 
ham. “Living Desert” is big at 
Aladdin. 

Estimates for This Week 

Aladdin (Fox) (1,400; 50-85)— 
“Living Desert” (RKO). Big $9,000. 
Holds. Last week, on reissues. 

Broadway (Wolfberg) (1.200; 50- 
85)—"3 Sailor and Girl’ (WB). 
Good $8,000 or near. Stays on. 
Last week, “‘Kiss Me Kate” (M-G) 
(4th wk), $5,000. 

Denham (‘Cockrill) (1,750; 50-85) 
—‘‘Here Come Girls” (Par). Fine 
$11,000 or close. Last week, “Jack 
Slade’* (AA) (2d wk), $6,000. 

Denver (Fox) (2,525; 50-85)— 
“12-Mile Reef” (20th). Sturdy $17,- 
000. Holds. Last week, ‘Border 
River” (U) and “Sweethearts on 
Parade” (Rep), $6,000. 

Esquire (Fox) (742; 50-85)—“Cap- 
tain’s Paradise” (UA). Fast $4,000, 
and staying. Last week, “Million- 
aire’ (20th) (2d wk) after three 
weeks at Denver, $2,000. 

Orpheum (RKO) (2,600; 50-85)— 
“Easy to Love” (M-G) and “Great 
Diamond Robbery” (M-G). Fair 
$9,000. but holds. Last week, 
“Thunder Over Plains” (WB) and 
“Affair Monte Carlo” (AA), $6,000. 

Paramount (Wolfberg) (2,200; 50- 
85)—“Walking Baby Back Home” 
‘U) and “El Alamein” (Col). Fancy 
$14,000. Last week, “Diamond 
Queen” (WB) and “Fallen Angel” 
20th) (reissue), $10,000. 

Tabor (Fox) (1,967; 50-85) — 
“Fighter Attack” (AA) and “Texas 
Badman” (AA). Poor $3,500. Last 
week, “John Smith, Pocahontas” 
(UA) and “Fake” (UA), $2,500. 

Vogue (Pike) (442; 60-90)—"Lili” 





(M-G). Fair $1,700. Last week, on 
reissues, 
Webber (Bailey) (750; 50-85)— 


“Fighter Attack” (AA) and ‘Texas 
Badman” (AA). Slight $1,200. Last 
week, “John Smith, Pocahontas” 
(UA) and “Fake” (UA), $1,000. 


SEATTLE 


(Continued from page 9) 


—All Brothers Valiant” (M-G) and 
“Crazylegs” (Rep). Swell $10,000. 
Last week, dark due to screen in- 
stallation. 

Music Hall (Hamrick) (2,363; 75- 
$1)—“Veils of Bagdad” (UA) and 
“Tumbleweed” (U). Fair $6,000. 
Last week, “Diamond Queen” (WB) 
and “Bombay Waterfront” (Lip), 
$5,200. 

Music Box (Hamrick) (850; 90- 
$1.25)—‘‘Moon Is Blue” (UA) (23d 
wk). Fair $4,000 in final 8 days. 
Last week, $2,600. 

Orpheum (Hamrick) (2,700; 84- 
Me Kate” (3d wk) 
| Mild $9,000. Last week, 
ark, 








Paramount (Evergreen) (3,039: | 
the Girls” 
(Par) and “Hannah Lee” (Lip). Big | 
$11,000 for Bob Hope comedy. Last | 


week, “Shark River” (UA) and 


“Command Squad” (Col), $5,700. ' 


‘Boy’ Sockeroo $25,060, 
Toronto; ‘Marry’ Smash 
386, ‘Jane’ Lofty 15¢ 


Toronto, Dec. 29. 


On held-off top product plus 
holidays, first-runs are all doing 
thumping biz currently, with “How 
to Marry Millionaire” out front 
with smash returns. Capacity trade 
is being done by “Julius Caesar.’ 
Aiso wham in two-house combo is 
“Little Boy Lost.” Hefty returns 
loom for “Easy to Love,” “Para- 
trooper” and “Calamity Jane.” 


Estimates for This Week 


Downtown, Glendale, Mayfair, 
Scarboro, State (Taylor) (1,059; 
955; 470; 698; 694; 35-60)—‘Tarzan 
and She-Devil” (RKO) and “It’s a 
Pleasure” (Lion) (reissue). Sad 
$9,000. Last week, ‘Thunder Over 
Plains’ (WB) ‘and “Crazylegs” 
(AA), $12,000. 

Eglinton, University (FP) (1,080; 
1,558; 40-75)—“Little Boy Lost! 
(Par), Wham $25,000. Last week, 
“Man Crazy” (20th), $10,500. 

Imperial (FP) (3,373; 65-$1.25)— 
“Millionaire” (20th). Smash $38~- 
000. Last week, “Lion In Streets” 
(WB), $9,500 at 50-80. 

Loew’s (Loew) (2,096; 65-85)— 
“Easy to Love” (M-G). Big $16 
000. Last week, “All Brothers 
Valiant” (M-G) (3d wk), $7,500 in 
5 days. 

Odeon (Rank) (2,390; 50-90) — 
“Paratrooper” (Col). Nice $16,000. 
Last week, “Big Heat” (Col) (2d 
wk), $8,000. 

Shea’s (FP) (2,386; 40-75)—‘Ca- 
lamity Jane” (WB). Swell $15,000. 
Last week, “City. of Bad Men” 
(20th), $6,500. 

Towne (Taylor) (693; $1.25-$1.75) 
—‘Julius Caesar’ (M-G). Turn- 
away biz for capacity $10,000. Last 
week, “Times Gone By” (IFD) (3d 
wk), $4,500 in 5 days at 50-80. 

Uptown (Loew) (2,745; 40-75)— 
“Abbott-Costello Meet Jekyll- 
Hyde” (U) (2d wk). Neat pickup 
to $9,500. Last week, $7,000. 


PHILADELPHIA 


(Continued from page 9) 


$54,000 or near. Last week, “Robe” 
(20th), $14,000 for 13th week. 

Goldman (Goldman) (1,200; 50- 
99\—“‘Appointment in Honduras” 
(RKO). Fine $13,000. Last week, 
“Flight to Tangier” (Par), $12,000. 

Mastbaum (S-W) (4,360; 99-$1.30) 
—‘“Easy to Love” (M-G). Good 
$20.000. Last week, ‘Miilionaire”’ 
(20th), $15,000 in 5th stanza. 

Midtown (Goldman) (1,000; 74- 
$1.30)—“Bad for Each Other” 
(Col). Strong $11,000. Last week, 
“Decameron Nights” (RKO), $9,000. 

Randolph (Goldman) (2,500; 74- 
$1.30) — “12-Mile Reef” (20th. 
Hefty $26,000. Last week, “Give 
Girl Break” (M-G) (2d wk), $12,500. 

Stanley (S-W) (2,900; 85-$1.25)— 
“3 Sailors and Girl’ (WB). Mod- 
erate $13,000. Last week, “Escape 
Ft. Bravo” (M-G) (2d wk), $14.000. 

Stanton (S-W) (1,473; 50-99)— 
“Gun Belt” (UA) and “Sabre Jet” 
(UA). Good $8,000. Last week, “Key 
Largo” (WB) and “Treasure Sierra 
Madre” (reissues), $8,000. 

Studio (Goldberg) (500; 85-$1.25) 
—‘Captain’s Paradise” (UA). Solid 
$7,000. Last week, “Sea Around 
Us” (RKO) (6th wk), $2,300. 

Trans-Lux (T-L) (500; 99-$1.50) 
—‘‘Moon Is Blue” (UA) (9th wk). 
Bidieg high at $8,200. Last week, 

50 


World (Faith) (500; 76-$1.30)— 
“Joe Louis Story” (UA). Smash 
$10,000 or better. Last week, sec- 
ond-runs. 


PORTLAND, ORE. 


(Continued from page 9) 


die), Sad $1,000. Last week, 
“Bend of River” (U), $1,200. 

Guild (Foster) (400; $1)—‘Cap- 
tain’s Paradise” (UA). Sock $4. 
500. Last week, “5,000 Fingers 
(Col) (2d wk), $1,000. 

Liberty (Hamrick) (1,875; 65-90) 
—‘“Thunder Over Plains” (WB). 
Fine $8,000. Last week, “Mighty 
Joe Young” (RKO) and “Isle of 
Dead” (RKO) (reissues), $5,900. 

Oriental (Evergreen) (2,000; 
$1.25-$1.75) — “The Robe” (20th) 
(m.o.). Looks like $6,000 for 12th 
downtown week. Last week, $2,700. 

Orpheum (Evergreen) (1,600; $!- 
$1.50) — “Millionaire” (20th) (4th 
wk). Sock $8,000. Last week, 
$7,700 


Paramount (Port-Par) (3,400; 65- 
90) — “Here Come Girls” ‘Par’. 
Good $8,000 or over. Last week, 
“Sins of Jezebel” (Lip) and “Man 
From Cairo” (Lip), $6,700. : 

United Artists (Parker) (890; 6°- 
90)—“‘Easy to Love” (M-G). Supe!) 
$8,500. Last week, “Peter Par | 
(RKO) and “Treasure Islan‘ 
(RKO) (reissue), pop prices, $2.-' 
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Clips From 
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NEW YORK 


Eugene Picker, in charge of 
Loew's N. Y. Theatres, upped Miss 
Effie Engel, former asst. manager 
of Loew’s Kings, to manager at 
Loew’s Kameo, Brooklyn. 

Norman Elson, prez of Guild 
Enterprises, due back next week 
from a 12-day West Indies cruise. 

Jimmy Boyle, veteran exploiteer, 
back in town after ballying preem 
of Col’s “Sadie Thompson” Christ- 
mas Day preem at the RKO Or- 
pheum, New Orleans. 


CHICAGO 


Harry Nepo took over New Lex 
Theatre on southside, and reopened 
the house last week. 

Judge Sam Perry slated Alamo 
Theatre trial for Jan. 24, since out- 
of-court negotiations haven't jelled. 

Bill Hollander, chief of B&K 
flackery, became a grandfather for 
the sixth time last week. 

Chicago Tribune adopting week- 
ly feature of neighborhood film 
listings. 

Paramount Pictures here enter: 
tained 60 patients from U. S. Ma- 
rine Hospital for Christmas last 
week. 

Abram F. Myers. general counsel 
for National Allied, addressed 
Illinois Allied at Chez Paree party 


last Monday ‘21). Local prexy Jack | 


Kirsch alse spoke. 


KANSAS CITY 


Commonwealth Circuit 
its three city nabe houses here 
Christmas eve, first time it has 
gone in for mass closings. One or 
two independents indicated they 
may do the same thing. Closing 
was tried at a single house last 
year, according to City Manager 

ddie Mansfield, who said it was 
successful since the date provides 
little biz and it gives a day off to 
the staff. 

Commonwealth Circuit is taking 
a fling atarty film theatre opera- 
tion, booking in features which 
have played the downtown art 
houses for a change_of pace. 

Donald Scriven rejoins the Fox 
Midwest circuit after three years 


closed 


in the Army fighting in Korea. He} 


returned as a first lieutenant. 
Scriven was a manager before 
leaving for service. 


MINNEAPOLIS 


Film exchanges following usual 


off the road during the holiday 
season and until Jan. 3 

Cinerama executives, querying 
about acquisition of Paramount 
circuit's loop State or Century, 
have been 
French,.*the circuit's president, to 
return to Minneapolis and conduct 
negotiations on the ground. 

Warner Bros., in addition 
Participating in the ajll-industry 
Christmas shindig, also had a party 
of its own with vet booker Eddie 








Film Row 
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McErlane, retiring on account of | 
ill health, as guest ef honor. 


St. Paul Pioneer Press editorial- 
ly expressed opinion that film ex- 
hibition’s outlook will continue to 
improve in 1954 as “industry be- 
comes increasingly accustomed to 
change; within it and without and 
settles down to a new life whieh 
includes peaceful relations and 
even cooperation with once-dread- 
ed television.” 

After being shuttered for 15 
days by the city council license 
committee as punishment for 
showing the oldie nudist colony 
picture “Elysia,” lower loop Grand 
reopened with another sensational 
old-timer, ‘‘Marihuana.” 

Juvenile vandalism in territory 
now taking form of destroying the- 
;atre screens by shooting bobby 
pins and clips. 


shua, six local youths were sworn 
into the Air Force and Richard W. 
Leonard, Nashua lawyer and for- 
mer Air Force major, was hon- 
ored for meritorious services in 
the last war and Korean conflict. 

Concord Zoning Board rejected 
the petition of Walter J. Stariknok 
of Beverly, Mass., for authority to 
construct a 300-car ozoner on Bor- 
ough road in Concord. About 100 
residents of the area protested the 
plan. . 

State Department of Heaith an- 
nounced its film library has been 
built up to more.than 125 different 
subjects covering virtually every 
phase of public health. 


PITTSBURGH 


Regis McCall, manager of the 
Rowland, moves downtown to be- 
come Charlie Eagle’s associate at 
the Stanley, SW circuit's key house 
there. McCall replaces Jack Kief- 
fer, who has returned to Enright, 
4,000-seat naber in East Liberty, 
with its unshuttering after six- 
months. Alfred W. Goddad, who 
has been operating his own thea- 
tre at Tupper Lake, N.Y. is follow- 








REGINA, SASK. 





invited by Harry B.} 


place a two-year-old house de- 
|stroyed by fire last July. 


New suburban house in Edmon- | 


ton is the Jasper, a 528-seater 
built at a cost of $100,000 by Wul- 
liam Rueb and Wallie Klak. Rueb 
has been associated with theatres 
in four Alberta towns in recent 
years. 

| Roxy Theatre, Canora. Sask., 
|} bought by Dr. Paul Kowalishin 
and C. Hochman, of Canora, from 
the Regal Amus. Co., Regina. I. 
Reinhorn, operator of the Roxy 
here, is president of the company. 


LOS ANGELES 


Road Show Productions’ “Top 
Banana,” film version of the Broad- 
way musical starring Phil Silvers, 
will be released nationally on 
| Washington's Birthday by United 
| Artists. 

John and James Woolf. of Romu- 
‘lus Films, acquired world distribu- 
, tion rights to German documentary, 
| “Five Minutes Past Twelve,” based 
on the private life of Adoif Hitler. 


MANCHESTER, N. H. 


Christmas parties were held for 
juveniles at various film theatres 
| throughout the state, including the 
Opera House in Suncook, State in 
Manchester, the Bristol in Bristol. 
Coniston in Newport and Strand 
in Dover. Business and civic or- 
ganizations sponsored the special 
film shows. 

New Hampshire has received 
more than a dozen films and film 
strips on civil defense activities. 
it has been announced in Concord 
by Civil Defense Director Corne- 
jlius A. Brinkman. They are now 
|available for showing at CD 
| meetings. 

The Zoning Board at Concord, 
|N. H., has begun study of a peti- 
| tion from Walter J. Stariknok of 
| Beverly, Mass., for authority to 








| ough road. 


During showing of “Sabre Jet” 
at Daniel Webster Theatre in Na- 
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Gem Theatre at Wakaw, Sask., | 
}opened by Steve Hrynuik to re-| 








ing McCall at the Rowland. 


SW Theatre Managers Club 
elected the following officers for 
| 1954: Carl Czolba, Kenyon, presi- 
dent; Lyle Harding, Sheridan 
Square, veepee, and James Laux, 
| Hollywood, secretary-treasurer. 


| Private First Class Jack Dolde, 

who was managing the Ritz when 
| Uncle Sam called him up, home on 
‘furlough from Ft. Hood, Texas, 
| where he’s with the First Armored 
' Division. 

Harry Rees, one of Film Row’s 
‘oldest salesmen in point of serv- 
,ice, and UA have parted company 
‘after 35 years. 


| _ Midstate cireuit reopened Stone 
| Theatre in Stoneboro; had been 
iclosed since early last summer, 


Sam Gould, manager of Asso- 
ciated Theatres’ New Castle. Pa., 
| houses, dispatched to Pittsburgh 
for two weeks to assist launching 
of the Leona in Homestead under 
, that chain’s banner. 


| A. A. Notopoulos, of Altoona 
'theatre family, reelected prexy of 
the Blair County Heart Assn. 


ST. LOUIS 


{ Richard Klages, of 20th-Fox ex- 
,change here, reelected prez and 
| Betty Wendt was renamed busi- 
ness agent of the Film Exchange 
Employes Local B-L, an AFL affil- 
iate. 

| A bill to permit the Gem, in 
‘Chester, Hil, to relight without 
| paying customary city license fee 
|adopted after Alderman Harold 
Mueller said operation of house 
, would stimulate biz in that part of 
city. Awthal Fleming, manager of 
ithe Joy, will also operate the Gem. 


|. The second annual Xmas party 
| for underprivileged kiddies bank- 
rolled by Fanchon & Marco and 
St. Louis Globe-Democrat attract- 
ed more than 4,000; all received 
presents, 

Frank Jenkins beating the skins 
for Metro’s CinemaScope “Knights 





} 
} 


to} construct a drive-in on the Bor-|Of Round Table” teeing off soon 


‘at Loew’s State. 


DALLAS 


Harold Schwarz moved his Tow- 
er Pictures headquarters to new 
location here. 

The Woodlawn, operated by Tom 
Sumners, and Broadway Theatre, 
operated by Interstate in San An- 
tonio, will have equipment for 
showing CinemaScope pix early in 
1954. 

Jenson & Wilkerson, operators 
of the Rhea Theatre at Denver 
City, purchased tract of land there 
on which they plan to build a new 
ozoner. 

The Lyric at Groves and the 
Center at Nederland have been 
closed indefinitely, according to 
Melvin Wilson, area supervisor for 
Jefferson Amus, Co, The mana- 
gers, Albert Funderburk, manager 
of the “Lyric, and Melba Musick, of 
the Center, are transferred to 
other circuit houses. 








Metro Publicist 


~ Morgan Hudgins 


thought thet he would anchor in 
sunny California, only he found 
out thar it's a case of 


Join Metro and See 
the World 
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H’w 
a 
Christmas”—the Tanner Bus Co, 
came to their rescue and placed a 
large, modern vehicle at the 
group’s service, with a driver who 
avoids the hops as meticulously as 
he avoids the traffic laws. Nobody 
has been lost this year, not even 
a note. 


And plus the homes of friends, 
the “Voices of Xmas” this year 
have embarked on errands of mer- 
cy as well as good cheer. Not long 
ago Sonny Burke’s young son died 
on an operating table in St. John’s 
Hospital, Santa Monica. There was 
a heart arrestment during surgery 
that couldn’t have been detected 
without special cardiographic 
equipment, which the hospital, un- 
fortunately, didn’t possess. 


In view of this, the “Voices of 
Xmas” made a long-playing record 
of their carols, pressed gratis by 
Decca, and at-every home they are 
distributed by the host to the as- 
sembled guests (ranging as high 
as 120), who make donations to 
the Michael Burke Foundations, 
which is buying special cardio- 
graph equipment for hospitals. 
There have been radio and TV 
appearances, too, to raise funds, 
notably by Johnny Mercer. 

General Hospital Work 

The group this year for the first 
time also embarked on entertain- 
ing in hospitals. Last week they 
appeared at the Children’s Hos- 
pital, the City of Hope, Duarte, 
St. John’s Hospital and the Ortho- 
pedic Society. They were also 
scheduled to appear at the Veter- 
ans Hospital, but the latter can- 
celled for some unexplained rea- 
son. 


This reporter heard the “Voices 
;}of Xmas” last Monday night (21) 
at the home of Joe Myrow, the com- 
| poser, along with 60 other guests 
'who crowded the Myrow living 
room. This has become a yearly 
event at Myrow’s home, and the 
composer couldn’t be more popu- 
lar at this time of the year if he 
gave away money. 

Same goes for the other hosts on 
Xmas carol circuit—including Bob 
Hope, Bing Crosby, Hy Averback, 
Paul Webster, Bruce Blair, et al. 


Hope was host the previous 
week, and a special guest at this 
home was General William F. 
Dean. His presence was an emo- 
tional jolt for the carol singers— 
theirs was even more so for him. 
By the time they were finished, 
General Dean was in tears. He 
later said it was the first time he 
had heard Xmas carols in seven 


years. 
The Cast 

The original Hymn & Hangover 
group, besides Les Brown, Sonny 
Burke and his wife, included Sib- 
ley Moore, now v.p. of WJR, De- 
troit; Mike Brennan, of Westmin- 
ster Records, who is still the or- 
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ganization’s best tenor: Rozene 
Richards (Mrs. Moore), Don 
Budge, the tennis star, and his 


wife; Mr. and Mrs. Axel Stordahl, 
and Bud Zeeder, now v.p. of 
McCann-Erickson. 


that particular wassail, were Edie 
& Rack, the piano team, and John 


Ciub Gala and unable~to tour the 
hills. 


panded and at different times has 
included, along with the founders, 
Kay Starr, Jo Stafford, Vie Schoen, 
Ken Lane and wife. 
there were some absentees, mainly 
because of presence elsewhere (or, 
as Margaret Whiting explained, be- 
cause of divorces), but Les Brown 
was up there waving the cues and 
Sonny Burke was in the harmony, 
as they have been since the be- 
ginning. 

Margaret Whiting, Jo Ann Greer, 
Eileen Wilson, Dick Noel, trombon- 
ist on Brown's orch, Vernon Polk, 
guitarist, Stumpy Brown, Les’ 
brother and sax player, actor Ray 
Kellogg, composer (“Home”) Jeff 
Clarkson, Mike Brennan, Jackie 
Stewart, and John Mack (con- 
struction biz) and his wife, and Mr. 
and Mrs. Bob Breckner (program 
director of KTTV), were in the 


current contingent at Myrow’s 
home. 
They sang “Christmas Time 


Again,” “The First Noel,” “Jingle 
Bells,” “Silent Night,’ “Xmas Is 
a-Coming” (old tune with new 
lyrics by Frank Loesser), “Coven- 
try Carol,” “Oh, Come All Ye 
Faithful,” “We Three Kings,” 
“The 12th Day of Xmas” and “Hi, 





Ho, Anybody Home?” Both from 








Also present at | 
the founding, but voices only at | 


This year‘! 


ood Hymn & Hangover Club | 


Continued from page 2 

















the standpoint of quality and emo- 
tion, it’s a terrific entertainment. 
The group goes into rehearsa] 
early every November on a once- 
weekly basis. It never wants for 
expert arrangers, who include Vic 
Schoen, Axel Stordahl, Sonny 


Burke, Paul Nero, Ken Lane and 
Les Brown. 


And it never wants for a de 
lighted audience. 
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PSE ae eiti. 
Scope, and “it is claimed that al] 
companies except Paramount wil] 
have some pictures in that medium 
next year.” Exhib org declares that 
if only 20th pictures were at stake 
the threat to a large number of 
exhibs would be serious enough in 
view of the product shortage, but 
20th “is working on all the other 
companies in an effort not only to 
convert them to CinemaScope, but 
to persuade them to adopt the same 
policies in reference to screens and 
sound installations.” 

Exhib outfit points out that it {s 
watching with interest the policy 
Metro will adopt with Cinema- 
Scope. It notes that = another 
brother combination consists of 
Joseph Schenck, former executive 
of 20th, “who is believed to have 
a heavy investment therein,” and 
Nicholas M. Schenck, president of 
Loew’s, Inc. (Metro). ‘dt is not 
known to what extent the fraternal 
spirit enters into these matters.” 
the exhib bulletin says, “but if 
Metro conforms to 20th’s restric- 
tive policies as regards Cinema- 
Scope, a great many exhibitors will 
have their ideas on the subject.” 











‘see | 
Distribs Costs 


2 
Continued from page 5 








with National Film Carriers taking 
care of shipping. 
Other companies reported they'd 


been hit badly in ’52, but had 
checked spiraling costs this year. 
One indicated an overhead rise of 
approximately 3% while two others 
said their increases had been in- 
significant. At RKO, Charles Boas- 
berg, v.p. in charge of sales, esti- 
mated that his expenses had actu- 
ally dipped below the ’52 level. 
With consolidation of N. Y. ship- 
ping facilities under study by the 
companies’ sales toppers, branch 
operation execs expressed doubt 
whether the N. Y. pilot — if it 
comes off — wouldn’t remain just 
that and no more. “I don't see 
where it’s applicable to the rest of 
the country,” one commented. 
“New York is a special situation. 
Elsewhere, the savings wouldn't 
be worth tearing down an efti- 
ciently operating operation.” 











Walsh, then the singing operator of | 


Since then the group has ex-| 
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from 


Wells Richardson 
to 


‘ Jay Robinson 
in Hollywood 


Congratulations on your brilliant 
performance In "THE ROBE," con- 
tinued success and Happy New 
Year! 
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and Tho Kiesis Melt’s Grost Chrirtmas Stage Show 
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NIGHTS OF THE 
X-OFFICE! \ 


The BIG NEWS is that M-G-M’s FIRST in 
CINEMASCOPE is sensational everywhere! 
It leads Leo’s Battalion of Box-office Big 


Ones as M-G-M’s 30th Anniversary Jubilee 
gets off to a terrific start! 
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Marlon Brands 
James Mason 
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SWG V.P. Sez Writers Need More 


Vidpix Production Responsibility 


Hollywood, Dec. 29. 
Writers should get more coin for 
penning vidpix and be given a 
greater share of the responsibility 
in the production of the telefilms, 
according to David Dortort, sec- 
ond v.p. in charge of television for 


believes scribblers are definitely 
entitled to a percentage of the 
profits from the properties they 
write, plus an assurance of secur- 
ity if they are to produce their 
best efforts. 

Dortort, a veteran pix and —¥ 
writer himself, said the scribbler 
too often has taken the rap for 
inferior shows, averring that in 
many instances this is due to 
chiseling | by producers, | adding 
“there is no way of cutting cor- 
ners and getting good writing. No 
writer enjoys seeing his credit on 
ga bad telepicture. Chiseling is 
more expensive to the producer 
than to the writer.” 

He termed speculative writing 
an omnipresnt evil, although 
“there has been some imnprove- 
ment” in this in the past year. He 
said quality of vidpix will improve 
immediately, once spec writing 1S 
no lenger encouraged by produ- 
cers. 

Basically, 
evils is money, he 


the root of all TV 
emphasized. 


“One of the chief reasons for the | 


poor program material on the air 
today is poor money. Not enough 
importance is given to the script, 
the all-important factor in a pro- 
duction. No matter how good a 


performer is, he is judged by his) 


material. I would like to see a 

greater realization of the import- 

ance of the writer’s contribution. 
Mathematics 

“Many times a new TV package 

comes into being with an idea, an 


agency. a star, and so on. After it’s” 


ail wrapped up, they bring in a 
writer and pay him $550 a script, 
or little more than 2° of the 
budget. So the man who gets less 
out of it than anyone else has to 
be responsible for what makes or 
breaks the show. Is this equitable? 
Does this sort of a setup make a 
man do his best work? 

“No writer turms out a bad 
script deliberately. But if the 
writer has a percentage or pro- 
priety interest he would pour his 
heart out to make the show the 
best possible. Wouldn’t it be good 
business to cut in the writer. and 
give him a status wherein he felt 
he had a real responsibility? 

“Writers should be consulted a 
lot sooner. particularly on new se- 
ries. The theory is that a program 
is elevated above the ordinary by 
its uniqueness, its originality.. and 
what its creative writer brings to 
it. Therefore, does it make sense 
to exclude the creative writer from 
the process of creation? Why not 
call the writer in the planning 
stages and use his creative abi.ities 
and thinking, instead of confining 
the planning to a large extent to 
non-creative groups, as is done 
presently? 

“Television is moving into the 
area of the creative team. If you 


have a good show, it’s a combina- 
tion of elements, with creativeness 
all-essential. A greater area of 
sharing of responsibility is needed 
for the writer. Philco Playhouse 


plugs writers in its ads as well as 
on the air. They have recognized 


the importance of the writer to 
their programs. We don’t want top 
billing, but we do feel we ought 


to share a responsibility for what 
Ils seen on the screen.” 


GEO. HAICHT JOINS 
A-STAR AS PRODUCER 


Hollywood, Dec. 29. 





George Haight, vet theatrical 
film producer, is joining Four Star 
Productions as producer, aiter 
Singer’s renewal of “Four Star 
Playhouse” for 13 weeks. Warren 


Lewis, associate producer on the 
series, is exiting to produce Don 
Sharpe’s upcoming “Night Beat” 
series starring Frank Lovejoy 
Haight formerly was a producer 
at Metro, RKO and for Sam Cold- 
wyn. He joins the comnanv be- 
cause David Niven, Char'es Boyer 
and Dick Powell are too busy with 
other commitments to continue 
functioning as producer-stars. 


ca 


\| Credo in Broadcasting 
the Screen Writers Guild. Dortort | 





NBC President 


S. L. (Pat) Weaver 


has his own 


Tomorrow 
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Tardy Shipment 
Of Vidpix Source 
Of Station Beefs 


Hassle between stations and vid- 
pix producers over proper delivery 
of material is causing a serious 
rift. Station execs have accused 
agencies and producers of being a 
“eonstant scurce of annoyance” by 
getting programs and ads into the 
‘mails with only hours to spare. 
Seeking out the late arriving 














films, ete., proves both time con- | 


suming and costly, and drastic 


| steps have been suggested to force 


shippers to either come across 
with time to spare or face the con- 
sequences. 

Tom Flanagan, head of the Sta- 


tion Reps Assn., recommended to | 


all member outlets who suffer 
from slow deliveries to warn ad 
agencies and producers that if they 
do not conform with paragraph 


eight of standard contract for spot | 


telecasting as outlined by Ameri- 
an Assn. of Advertising Agencies. 
“substitute material” will be pro- 
vided. 


| If within 72 hours of airtime 


the films are not received, Flana- 
gan indicates that outlets which 


use substitutions are entitled to. 


protection under the standard con- 
tract. The SRA chief feels however 
that threat of enforcement of para- 
graph eight will eliminate the need 
for drastic station action, since 
most agencies will produce the 
material. 


“The AAAA standard contract | 


, e e 
BBD&0’s Closed-Circuit 
: e é 
Experimental Tintpix 
BBD&O will conduct closed-cir- 
‘cuit experimental showings of 
|color film on Jan. 14. Agency has 
| been quietly investigating all 
‘phases of tint film for its clients, 
'and the initial reaction of the 
| agency is that there’s quite a bit 
‘of research still to be done before 
| color film on TV will be completely 
|_acceptable. 
| Initial showing will comprise a 
| special reel of 16m reduced foot- 
|age contprising Technicolor opti- 
/eal prints made on the Coast and 
' Kodachrome reverse prints turned 
out in N. Y. Agency is also study- 
ing the video tape picture closely. 


Hunt Stromberg 
Pitfall’ Telepix 


Hollywood, Dec. 29. 

Hunt Stromberg, veteran picture 
producer, is moving into television 
to film a series of dramatic subjects 
titled “Pitfall.” Stories will deal 
iwith juvenile delinquency and 
| Stromberg has acquired space at 
| General Service studio where the 
| cameras turn on the first half-hour 
vidpie early next month. 








fact, with material to be made 
available by law 
agencies around th- country. Most 
of the films will be shot on the 
location where the actual delin- 
quency occurred. Series will be 
| syndicated for individual market 
sales. 


ABC-TV SETS CAST 
FOR JOEL GREY SHOW 


Much delayed Joel Grey kinnie 
will be shot Jan. 10, with a live- 
audience preview the day before. 
Cast for the audition, which will 
carry over. into the regular show, 
, has been filled, with Bibi Oster- 
' wald, Jo Sullivan and Kenny Del- 
mar set for Key roles. 

ABC-TV eastern program chief 
Bob Lewine is producing, with 
Perry Lafferty directing and Bud 
Grossman scripting. Herb Ross is 
doing the choreography, while 
Larry Holefcener and Jerry Boch 
are providing the special material. 


Davis Cup TV Films 
| In Record Flight to US. 


Films-for-video of an internation- 
al sports event are being carried 
over perhaps the longest route in 
history as result of the current 
Davis Cup challenge round 
matches in Melbourne. Tennis 
classic Down Under was unfolded 
| beginning Monday (28) and winds 
|up today (Wed.). NBC-TV has the 
| exclusive via Paul Talbot, prexy of 











was approved by AAAA agencies: Fremantle Overseas Radio, pack- 


and they are quick to assert their 
_ Tights in protecting themselves un- 
der its provisions,’ Flanagan said. 


“It is only logical that they should | 


be willing to live up to the por- 
tion of the contract which protects 
stations.” 

How wide malpractice in ship- 
ment of material is has not been 
ascertained, but complaints have 
been registered on several occa- 
sions during the last few months. 


TV Film Chatter 


United Television 
Gotham v.p. Aaron 








Programs | 
Beckwith | 


planed to the Coast Monday night} guy who 


28) for a week of huddles with | 
homeoffice toppers Jack Gross and 
Phil Krasne . . . Television Pro- 
grams of America threw a party at | 
the Waldorf yesterday (Tues.) for | 
Edward Arnold in conjunction with 
launching of TPA’s vidpix series 
hosted by Arnold, “Your Star 
Showcase” ... Ella Raines vaca- 
tioning in Sun Valley with her 


family for three weeks before re- | 


suming shooting of “Janet Dean, 


Registered Nurse,” in which she| 


stars ... Radio-TV actress Anne 
Diamond dubbed the voice of Syl- 
vano Mangano in “Lure of the 
Sila,” currently playing the New 
York Theatre . 


by Animated Productions, 


taken by Dr. 


. Zoomar Corp. | 
pushing its new 16m Zoomar lens | 
via an industrial pic being filmed | 
with | 
most of the footage having been | 
Frank G. Back. | 


agers-importers-exporters of AM & 
TV shows. 

After the daily playoffs, a special 
plane flies the celluloid from Mel- 
bourne to Sydney and from there 
transshipped to airlines bound for 
San Francisco. Complex flight set- 
up involves BCPA, Canadian Pa- 
cific and Pan American. Clips are 
being shown on “Camel News 
Caravan” for three days beginning 
today ‘(Wed.) and on “Today” 
Thursday and Friday. 








Shoe-Stringers Clipped 


| A little-noticed but inevit- 
| able development in 


vidpix 
the past year was the weeding 
out of the shoe-stringer, the 
promoted a few 
bucks, made a fast pilot, and 
thus was a TV producer. Un- 
til the rent came due, that: is. 
Not only were the seers of 
Madison Avenue fed up with 
this type of promoter; opera- 
tors of the indie rental lots, 
who a few years ago would 
rent to anybody, were increas- 
ingly reluctant to rent the val- 
ued space to anyone unless 
| they had a pretty solid hunk 
of that green’ stuff. 
Coast ‘thinking is that the 
| present number of approxi- 
mately 40 vidpix companies 
may be lessened this coming 
year, not through a downbeat 
in production, but via consoli- 
dation of companies, with less 
companies making’ more tele- 
pictures. It’s felt this would 
be more feasib'e ecoromical- 
ly, and that it would bring 
upped quality. 











Each story will have a basis in| 


enforcement 


ny 








TV Color Film Problem 
—From the Horse's Mouth 


LT 





Following is the full text on 
color films from transcript of the 
first “Workshop on Color Televi- 
sion” held by Radio and Television 
Executives Society in a N. Y. studio 
of ABC, Principal speaker repre- 
senting NBC in this phase was 
Stan Parlan, the web’s color con- 
sultant in film, who presented the 
subject followed by a question-an- 
swer session, with overall discus- 
sion led by Barry Wood, NBC’s 
exec producer on color TV. 


By STAN PARLAN 


NBC is keenly aware of the im- 
portance of color film to the suc- 
cessful growth of commercial color 
television on both a network and a 
local station level. Intensive re- 
search and development work on 
the electronic color film system 
has been going on for a consider- 
able time. Electronic improve- 
ments which will increase its 
ability to accept a greater latitude 
‘in the film being transmitted are 
|constantly being introduced into 
ithe system. The ultimate goal is 
to develop the color television film 
system to such a state of perfec- 
tion that it can accurately repro- 
duce not only the color films to 
be made for television but also all 
the color films presently in exist- 
ence which were made for other 
purposcs. 

The results achieved from color 
film transmissions at the present 
time have been most gratifying. 
The electronic color film system is 
capable of transmitting with con- 
siderable fidelity all the colors 
and hues of the film spectrum. 

Since we are working with a 
product which has already been 
made, the excellence of the color 
film being projected is of prime 
importance. It follows that the 
ability of the system to transmit 
a highly acceptable color picture is 
in direct proportion to how well 
the film has been made from a 
color standpoint. 

After a recent color film demon- 
stration an agency head aptly 
summed it up when he said to me: 
“Now I know that if we’ve got it 
on the film you ‘fellows can repro- 
duce it.” As a sidelight on this, 
neither of the two 10-minute color 
films used in the demonstration 
had been made for television. 


On Question of Quality 


The deciding factor on how 
good a color film is going to look 
on television or any other medium 
actually takes place on the original 
set when the camera starts run- 
ning. If the _ original lighting, 
camerawork, and color harmony 
|are not performed in a _profes- 
| sional manner, then no degree of 
perfection on the part of the labo- 
ratories in the processing nor 
the color television system will 
make the film look good. I stress 
this because many of the films 
| which are sent to us to view leave 
|a great deal to be desired from a 
|color quality standpoint when 
|screened on direct projection. 
| Although each film presents its 
own specific problems, I would like 
|to offer some general suggestions 
/on the making of color films for 
television! Use flat lighting with 
, plenty of fill light in the shadow 
areas. Avoid large dark areas in 
the scene. Use plenty of closeups 
jand avoid sustained long shots. The 
color system is extremely effective 
on closeups. 

Use complementary colors in 
achieving color harmony and posi- 
tive color separation between fore- 
ground’ objects and their back- 
grounds. The celor print for broad- 
cast should have a relatively low 
maximum density to achieve what 
might be described as a rather 
“light” or “thin” print. 

Since this is a compatible sys- 
tem, and there are over 25,000,000 
black and white receivers through- 
out the country, the quality of the 
picture as seen on a black and 
white receiver from a color film 
transmission is of great impor- 
tance. We have found that the 
system produces an excellent black 
and white picture. This is due to 
a better gray scale rendition from 
color film because the electronic 
system weighs colors just as the 
eye does. 
and hue becomes its own particu- 
lar shade of gray when seen on a 
black and white receiver. 











In order to achieve a truly effi- 


As a result each color | : : _s 
| done in the laboratories of ! 








- ~ 
cient means of color film transmis. 
sion it was found desirable to 
deyelop completely new types of 
projection equipment. Research 
and development work on projec. 
tors which are a radical departure 
from those we are presently fa. 
miliar with has been going on at 
RCA and other companies in this 
field. The building of prototype 
models is a time-consuming opera. 
tion which is taking considerably 
longer than originally anticipated 
but in the final analysis the entire 
industry will benefit immeasurably 
from this development work. Out 
of it will evolve a film projector 
capable of reproducing color film 
with maximum efficiency. 

At NBC we presently have in 
operation a 16m fast pulldown 
projector utilizing the flying spot 
scanner which might be described 
as an electronic means of scanning 
the film. We have been awaiting 
delivery of two different 35m con- 
tinuous motion projectors, both of 
which incorporate the flying spot 
scanner. Also in the development 
stage is a color film projection sys- 
tem which utilizes three vidicon 
tubes in association with standard 
35 or 16 B&W projectors. 


On The Use of 35m Film 


In filming color commercials 
there are a number of reasons 
which make it desirable to shoot 
in a 35m color film process. They 
are: 

1. The superior quality of both the 
picture and the sound. 

2. The greater color control which 
can be exercised in the labora- 
tory processing and printing. 

3. The majority of color film com- 


mercials used for network 
me will be on 35m 
lm. 


4. 16m reduction color prints for 
local station use can readily be 
made from the original 35m ma- 
terial. 

5. 35m black and white prints can 
easily be made from the original 
color material. These can be 
used on corrent black and white 
programs, enabling immediate 
amortization of the production 
cost. 

At NBC we have no secrets about 
color. The latest information and 
developments in this field are 
available to you at all times. It 
is our desire to cooperate in every 
possible manner because we know 
that successful color television is 
a cooperative enterprise. 

Question-Answer Session 

Q: Is there a stable 16m _ print 
method available at this moment? 
In other words, can you take a 
known 35 and make a stable 16? 
An agency has shot it in 35 and 
wants a 16 to send out to Seattle— 
is there a stable system known at 
the moment? 

PARLAN: Yes, as a matter of fact 
there are a number of. systems. 
When you start asking is there a 


stable system it comes down to a 
personal thing—what have your 
experiences been? NBC has been 
producing “Inner Sanctum” 
through Hi Brown. One day at tle 


end of the regular black and white 
shooting some 35m color negative 
was put into the camera and the 
proper color temperature was 
achieved; and they did some close- 
up and medium closeup work on 
one of the actresses on the set. 
This film was then processed and 
the 35m color print was made and 
a 16m reduction color print was 
made from the 35m negative. 
Good Quality on 16 

We looked at that yesterday on 
direct screening; we looked at tle 
35; we looked at the 16. The qual- 
ity of the 16 was not only stable. 
it was excellent. The quality of 
the 16 on the system was excellent. 
In other words, this particular s\s- 
tem, which happens to be the Fast- 
man 35 negative-positive syste”, 


was Capable of achieving a \°'ly 
satisfactory 16m reduction prin. 
Now that does not mean that (le 


35m color print was not superior. 
It was. There was no reason to put 
sound on it but the sound if put 
on the 35m print would have 4 
much superior sound quality to te 
16. 

In all fairness let me say that 
this printing reduction work \°S 


¢ 


man-Kodak in Rochester. I am "0% 


attempting to imply that you n 
(Continued on page 30) 
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HWOOD VIDPIX SPACE SQUEEZE 





Par’s 8506 Buy of Old Warner 


* 


Studio Signals Entry Into Vidpix 





Hollywood, Dec. 29. 

Paramount enters the ranks of 
major vidpix producers via the 
purchase last week of Warners 
Sunset lot for a sum said to ms 
around $850,000. While the officia 
announcement said the 10-acre site 
was purchased as the new home of 
Par’s channel, KTLA, it’s known 
telepix will be shot at the studio, 


where talkies and sound pix were 
born. / 

Dar y.p. Paul Raibourn, who is 
prexy of Par Television, said some 
time ago that the studio planned 
separate quarters for its vidpix op- 
eration. And KTLA general man- 
ager, Klaus Landsberg, in com- 
menting on the deal, said “These 
facilities will permit a program of 
expansion not only locally, but for 
production plans for Vitapix and 
other stations around the country. 

KTLA recently became affiliated 
with Vitapix, non-co- operative 
venture in which 35 stations par- 
ticipate, and it was made known 
then that the channel would tele- 
film its leading shows for national 
distribution. KTLA will move into 
the new quarters early next year. 

Y. Frank Freeman, Par studio 
chief, and E. L. DePatie of Warn- 
ers conducted the negotiations. 
Warners’ Sunset lot has been on 
the block for some time, and its 
price tag was originally $1,250,000. 

Par has agreed to make a por- 
tion of the 10-acre property avail- 
able to the Motion Picture Relief 
Fund for its contemplated Motion 
Picture Museum. Prexy Jean Her- 
sholt of MPRF announced that the 
board of directors had approved 
taking over the Hollywood Histo- 
rama display. All studios have 
pledged to support the Relief Fund 
museum via the contribution of 
properties and other memorabilia. 
Projected museum will be in the 
building at the corner of Sunset 
and Van Ness. 

Sale includes all the buildings 
on the site. Under terms of the 
deal, one building now occupied 
by Warner Bros. Cartoons, Inc., is 
being leased back to the cartoonery 
by Par for a five-year period. 

Par prexy Barney Balaban an- 
nounced Par will immediately be- 
gin making structural changes so 
that KTLA will have the most 
modern facilities for programming 
in black and white and in color. 


Gibbs Sets Telepic 
Pilot on ‘Shadow’ 


John Gibbs packaging house has 
acquired rights to “The Shadow” 
from the Street & Smith magazine 
Cain and will film a pilot in New 
York next month. Gibbs is dick- 
ering with a national sponsor now, 
With the deal to be closed as soon 
as the pilot is completed. Deal was 
negotiated by v.p. Willson (Bill) 
Tuttle, who recently joined the out- 
fit after a term as president of 
United Television Programs. 

I roduction details aren’t set yet, 
0 pilot script has been written by 
0 Barry, New format will have 
mont Cranston (the Shadow) as 
fle onsulting criminologist, and 
“€pic will use optical tricks in the 





latte ne act. Casting and se- 
n of produc i 
studio ode er, director and 


: haven’t been set yet 
ae Pilot due to roll in late Jan- 


Bob Sarnoff Taps Stern 


Mir: W. Sarnoff, new exec vee- 
Ster, a BC, has tapped Alfred R. 
ada 28 his aide. Stern has held 
Woniuistrative posts with United 
be Films and RKO Pictures, 
tion: or a time with American Na- 
aay Theatre & Academy, and 
Sistant + eat Post was a staff as- 
ed the to Sarnoff when latter head- 
Ster Web's Film Division. 
Years 1 ,22ined NBC about three 
avs ago, 








Koenig’s Upped Status 


Edward L. Koenig Jr. has been 
upped from general sales manager 
to v.p. in charge of sales and ad- 
vertising for Vitapix Corp., the 
station-owned vicpix distributing 
outfit. 

Prior to joining Vitapix, Koenig 
was an account exec at the BBD&O 
and Young & Rubicam agencies. 
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PROBLEM 


By DAVE KAUFMAN 


Hollywood, Dec. 29. 

Indie studio space has tightened 
up for Hollywood vidpix producers 
at year’s end, with all signs point- 
ing to space shortage as a distinct 
possibility in 1954, the result of the 
natural growth of the telefilm in- 
dustry. 


Indicative of the shape of things 
to come was the absorption of 
Eagle-Lion studios, a leading indie 





a rental lot for vidpix producers, by 
a new _ syndicate comprised of 
a oug | financiers, oil men and telepix ex- 


On ‘Ranger’ Vidpix; 


| 


Set Merchandising 


United Television Programs Jast | 
week wrapped up its second big | 
regional deal on its Roland Reed- | 
produced science-fictioner, “Rocky | 
Jones, Space Ranger.” Buyer is 
Gordon Baking Co., which is drop- 
ping the live “Rootie Kazootie” on 
four ABC-TV o&o's (it’s staying 
with the puppet show in N.Y., on 
WABC-TV) to make room for the 
vidpix series. Gordon, via N. W. 
Ayer, has picked up five markets 
and has options on more. 

Under the deal, which was set 
by UTP’s N.Y. veep, Aaron Beck- 
with, Gordon will sponsor the 
spacer in N.Y., Chicago (WBKB), 
Detroit (WXYZ), Toledo and South 
Bend. It’s a 26-week buy, with op- 
tions on further episodes as they 
are produced (there are only 26 in 
the can). All told, Gordon is laying 
out $250,000 in the live-to-film pro- 
gramming switch. 

In line with a growing trend to- 
ward merchandising of 
Gordon and Beckwith set .a deal 
with Fortune Merchandising prexy 


Leonard Shane under which For- | The possibility of a space short-| 


tune will set up a complete cam- 
paign, including endorsements, 
premiums and use of the Rocky 


Jones character for wrappers and | 


other point of sale promotion. Ad- 


ditionally, UTP is shooting a series | 


of colbor commercials on the Coast 


next Monday (4) for Gordon, utiliz- | 


ing the cast of the show. 

First regional deal on the series 
was also with a baking outfit, John- 
son Biscuit Co., which picked up 
eight midwest markets, with op- 
tions on six more. 


vidpix, | 


ecs. As Eagle-Lion thus became 
First National studios, it appeared 
inevitable that the squeeze was 
really on for space. 


While there is some room left 
at the indies at year’s end, a sea- 
sonal production slump accounted 
for that; Hal Roach Jr., for exam- 
ple, is planning to gear several se- 
ries in 1954, and this will take up 
most of the facilities of his plant, 
one of the largest in filmtown. 


General Service is operating at 
| close to 90% capacity; Motion Pic- 
| ture Center is closer to 100°; Cali- 
| fornia Studios is running at near 
| capacity. 
| contingent on the amount of the- 
| atrical film production, and the 
| tendency on the part of most vid- 
| pix producers is to veer to lots 
| emphasizing TV, so that they don’t 
take a backseat to the film pro- 
| ducers on production facility pri- 
| orities. 

| Republic, too, while renting to 
| vidpix producers, is geared chiefly 
to theatrical films, although there 
| has been a steady ~ncroachment by 
| teevee the past year. The same is 
| true of Samuel! Goldwyn studios. 


| Screen Gems operates at its par- 





| ent plant, Columbia Pictures; Mark | 


VII is at the Walt Disney lot; Gene 


_ studios of Chicago moved onto the 
| Charles Chaplin lot in December. 


| age at the studios was not due to 
| swing in production. Rather, it was 
/a cumulative development, stem- 
| ming not only from a gradual up- 
| beat on the production side, but 
| also from a general stabilizing of 
| the industry. 

| scribed as the outstanding devel- 
}opments of 1953 the entrance into 


telepix on a huge scale of financing | 
i 


(Continued on page 31) 


No 


RKO Pathe’s space 4 


Autry built his own studio. Kling, 


any particularly outstanding up-| 


Some close to the telepicture de- | 











‘Oakley’s’ Skip Coin 


alternate weeks for Canada Dry 





have sold the alternate-week spon- | 


sorship locally, CBS Film Sales! testing or already shooting in color 
general sales chief Wilbur S. Ed- | for the time when enough sets are 


FACILITIES POSE (AIL Ziv Shows Now Shooting In 
B&W, Color; Others Follow Suit 


+ 
* 


Vidpix hesitancy over the use 
of color, much in evidence over the 
past few months, has all but dis- 
appeared, with the only thing cur- 


Some 10 stations carrying the} rently holding back tint production 
“Annie Oakley” vidfilm series on} in some cases the question of tim- 


ing. Despite the lack of standards 
or tele reproduction of tintfilm, 
most vidpix producers are either 


| wards reported last week. Under | in circulation to make distribution 


| 


| spot sponsorship of the series, local 
| sponsors can fill in on the skipped 
| week. 


| Show has been sold locally in 


1 


} 


' San Francisco, Dallas, Los Angeles, | 


Baltimore, Amarillo, Seattle, Phoe- 
nix, Minneapolis, San Diego and 
Washington. 


What's Happened 
To Europe-Made 


Vidpix Promises? 


Industryites back from Europe 
say “what's all the shouting about 
‘on filming of telepix abroad? 
| Everybody talks about making tele- 
| films in Europe but with a couple 
| of notable exceptions you could 

look far and wide these days with- 








| 
| 


j 
i 


' 
i 


| the Canada Dry deal for national | of the tint prints feasible. 


Leading the color pack is Ziv, 
with in one case a five-year lead. 
All the firm’s top syndicated prop- 
erties with the exception of “I Led 
Three Lives” and “The Unexpect- 
ed” are in tint, and “Cisco Kid” 
has been shot in color for the past 
five years. “Cisco,” “Favorite 


| Story” and “Boston BlacRie” were 


shot in color only, with release 
prints black and white reductions 
of the tint negatives. Ziv will shoot 
all new product in both b&w and 
color, since it’s found that b&w 
prints made from color negatives 
in some cases don’t have enough 
contrast and sharpness. Ziv color 
lineup also includes twomew prop- 
erties soon to be shot on the Coast, 
presumably “Mr. District Attorney” 
and “Meet Corliss Archer.” 

Motion Pictures for Television ig 
shooting “Duffy's Tavern” in tint, 
and plans to shoot “Janet Dean” 
and “Paris Precinct” in color, with 


‘the tint tag designated for all fu- 


out seeing any action. That goes, 
" | verted to tint. Gene Autry’s Flying 


for Paris, Londen, Rome or other 
| capitals.” 
| The Douglas Fairbanks vidpix 


‘series, for example, has called it | 


quits after 39. The job now is to 
recoup on the initial close-to- 
$1,000,000 investment. Fairbanks 
reportedly is making his own deal 
| with Rheingold for continuing the 


edly received $5,000 per film in 
| the initial 39 batch. 
| “Foreign Intrigue” is taking a 
' sabbatical, with a flock already in 
the can. 

“Flash Gordon” has sealed the 


-can on the initial series and is 
| laying off. 
Practically everybody and his 


brother in the U. S. vidpix sweep- 
stakes has laid claims to upcoming 
made-in-Europe vidpix. Few of 
‘them get beyond the talking stage. 
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commercials, for which he report- | 


ture product. Guild Films tries col- 
or for the first time with the new 
cycle of “Liberace” films starting 
early next month. Guild is alse 
running tests to determine which 
of its other product can be con- 


“A” Productions is currently using 
the tint treatment on “Death Val- 
ley Days,” which it films for Borax. 

Other top syndicators are all 
planning the use of tint, but with 
reservations as to timing. Feeling 
among many is that by the time 
tint is ready, the films currently 
in production will have run their 
course ‘third and fourth run! and 
that they'll be useless even in tint. 


' Problem in syndicated film is that 


T 


| example, 


all shows must originate from the 
local station, and it costs on the 
average about $150,000 to install 
color film originating equipment. 
Feeling is that the local stations 
won't be ready to invest that kind 
of coin until colorset circulation 
is way up, and that’s years off. 

Consequently, they feel there's 
plenty of time. Screen Gems, for 
has been making color 
film for industrial pix and for com- 
mercials, but it won't convert 
“Ford Theatre” and other shows to 
tint for some time. Firm feels it's 
ready to convert at any time, since 
as a Columbia subsid it’s got all 
the color equipment, technicians 
and knowhow it needs, but insists 
the time isn't ripe. 





Sovereign Sets 


New Distrib Deal 


Hollywood, Dec. 29. 


Stuart Reynolds, president of 
Sovereign Productions, Inc., and 
Stuart Reynolds Productions. an- 


nounced this week that a deal has 
been completed with Milton Gor- 
don, president of Television Pro- 
grams of America, whereby the 
latter takes over the distribution 
of the series of films known as 
“Sovereign Theater.” 

Unusual feature of the contract 
allows Reynolds to retain the right 
to sell the films, jointly with TPA. 
The Sovereign films consist of 52 


half-hour dramas originally pro- 
duced as the “General Electric 
Theater” and ‘“Jeweler's Show- 
case” for Hamilton Watch Co. 


Reynolds also. disclosed that 
Stuart Reynolds Productions is in- 
augurating production on new se- 
ries of video films for other clients 
in addition to those for whom Sov- 
ereign has been filming. Final 
Stages of negotiations are being 
concluded with new sponsors, 
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Vidpix Reviews — 


PEPSI-COLA PLAYHOUSE 


Frances Rafferty’s finely etched 
performance of a ballerina recov- 
ering from a nervous breakdown, 
only to be hounded by her former 
partner to return for fame she 
doesn’t want, dominates this enter- 
taining Pepsi. Miss Rafferty in- 
jects pathos and poignancy into 
the characterization. 


When she escapes her ex-part- 
ner at a wayside bus stand, she 
gets a job as waitress, and it’s soon 
true love for the femme and her 
boss. But the heavy-partner re- 
turns, talks the dancing doll into 





Hollywood, Dec. 29. 
B & R ENT. INC, 

Motion Picture Center: HO. 9-5981 
Casting: Ruth Burch, King Deats 
Now shooting “The Ray Bolger Show” 

30 half-hour films for ABC-TV. 

Cast: Ray Bolger, Allyn Joslyn, Richard 
Erdman; Claire Dubrey, Frances Karath, 
Sylvia Lewis, Betty Lynn 

Producer: Jerry Bresler 

Director: Sidney Lanfield 

Camera: Lester Shorr 

Writer: William Bowers 

Asst. Director: James Nicholson 

Prod. Mer.: Argyle Nelson 

Music: Herbert Spencer, Earle Hagen 

Film Editor: Marsh Hendry 


JACK CHERTOK PRODS. 
General Service Studios: HO. 3-5106 
Casting: Ruth Burch 
Now shooting “Private Secretary” tele- 








a comeback. She gives one final 
performance; in the meantime her 
b.f. has laid the heavy low offstage 
in a fight. And she ankles off with 
her love. , 
Peter Graves, a televet, contrib- 
utes a good portrayal of the bf. 
Rick Jason is too slinky and stet as 
the heavy, while Tol Avery is fine 
in support. . 
John English direction keeps it 
traveling at an even pace, and his 
handling of Miss Rafferty’s char- 


acterization is particularly good. | 


The Lawrence Kimble story holds 
interest. 
Daku. 





FIRESIDE THEATRE 


It’s “practically Christmas” on 
most telepix this past week but it 
serves more practical purposes for 
the producers. This roll of film can 
be put away and reprised for many 
yule times to come. The theme is 
ageless and this one is good enough 
to be replayed whenever St. Nick 
makes his rounds. 

The spirit of the ptece hits a low 
registersin mood and pathos when 
the merrie ides descend on a poor 
Italian family. a brood of five and 
a fifth on the way. There’s no 
money for other than the bare 
necessities and the head of the 
house decrees that there shall be 
no observance of the day, that it’s 
but a scheme to take money away 
from people. 

But the mother has different 
ideas and hits on a scheme to 
scrape together enough money to 
buy the kids gifts. Instead of 
summoning a doctor for the de- 
livery, which will cost $50, she 


calls in a midwife, whose fee is| 


20. With the money saved she 
spreads cheer through the house 
and the master softens when the 
wails of the new-born completely 
changes his attitude. 

Anthony Caruso departs from 
his heavy roles to essay the hard- 
hearted papa and makes the part 
convincing. Renata Vanni as the 
mother invests it with sympathy 
and warmth. Best of the youngsters 
is Peter Reynolds. Frank Wisbar’s 
direction moves with even stride. 

Helm. 





CAVALCADE OF AMERICA 


Horace Greeley. the man who} 
told everybody to go west but) 


never went himself, is herewith 


exposed with one of his lesser-| 


known-sides, great and true friend 
of Jefferson Davis who editorial- 
ized him out of jail where he was 
left to rot by the damyankees. It’s 


post bellum history dramatically | 
told with the force and simplicity | 


of a Lincoln speech. 

As editor of the N. Y. Tribune, 
Greeley waged a relentless cam- 
paign to free Davis after the Civil 
War. He sought justice rather than 


revenge for the president of the, 


Confederacy and almost sunk the 
Trib’s circulation with his attacks. 
His rallying cry, “forgive an 


enemy” finally was borne to frui- | 


tion and ole Jeff was sprung from 
the pokey. Greeley wanted to quit 
the Trib ‘and maybe go west) but 
he was talked out of it. 

Edgar Buchanan gives a moving 


performance as Greeley and Fay | 


Wray’s characterization of Mrs. 
Jeff Davis is strong and poignant. 
The others are typical period por- 
traits. Production of Jack Chertok 
1s appropriate to the period and 
William Thiele’s direction tightly 
reined for dramatic affect. 
Heln. 


, DEATH VALLEY DAYS 
Vast beds of burning salt were 


all that greeted this hardy band of 
pioneers. 


After they left, the | 


pix series. 

| Cast: Ann Southern, Don Porter 

| Producer: Jack Chertok 

Director: Christian Nyby 

Camera: Robert Pittack 

| Asst. director: Lester Guthrie 

| Art director: Howard Campbell 

| Supervisor of production: Harry H. Poppe 


BING CROSBY ENTERPRISES 
9028 Sunset Blvd.: BR 2-2771 
Eagle-Lion Studios: HO 2-2286 

Casting: Majiory McKay 

Now preparing to shoot 6 half-hour 
telepix for G E Theatre starting Jan. 
llth. 
| Producer-Director: Frank Wisbar 
| Assoc. Prod.: Sidney Smith 
Camera: Ben Kline 
Asst. Birector.: Murray Vaccarino 
Film Editor: Holbrook Todd 


JOAN DAVIS PRODUCTIONS 
General Service Studios: HO. 7-3111 
Casting: P. J. Wolfson 

Now shooting “I Married Joan” series 
of half-hour comedy situation telepix. 

Cast: Jooan Davis, Jim Backus 
Producer: P. J. Wolfson 
Associate Producer: Al Simon 
Director: John Rich 
Camera: Hal Mohr 
Film Editor: Bob Stafford 


DENMAC PRODUCTIONS 
General Service Studios 
HO. 17-3111 

Now shooting 40 half-hour telpix series 
of “Dennis Day Show” for RCA Victor. 
Cast: Dennis Day. Ciiff Arquette, Carol 

Richards, Jeri-Lou 
Producer: Dennis Day 
Assoc. Prod.: John McNulty 
Director: Red Amateau 
Camera: Ellsworth Fredericks ,. 
Tech. Director: Sherman Harris 


JACK —e PRODUCTIONS, 
INC 


Goldwyn Studies: HO 7-5111 
Casting: Talent Assoc. 
Now shooting a series of “Cavalcade 
of America” telepix for DuPont. 
Francis L. Sullivan stars in “Margin 
For Victory.” 
Producer: Jack Denove 
Director: Arthur Ripley 
Camera: Harold Stine 
Prod. Mgr.: C. M. Florance 
Writer: Arthur Ripley 
| Asst. Director: Eddie Vernondy 


DESILU PROD., INC. 
Motion Picture Center: HO. 9-5981 
Casting: Mercedes Manzanares 
Now shooting “I Love Lucy,” 39 half- 

hour films for Philip Morris. 

Cast: Lucille Ball, Desi Arnaz, Vivian 
Vance, William Frawley 

Producer: Jess Oppenheimer 

Director: William Asher 

Camera: Karl Freund 

Film Editor: Bud Molin 
Now shooting 26 half-hour telepix se- 

ries of “Our Miss Brooks” for General 

Foods. 

Cast: Eve Arden, Gale Gordon, Walter 
Grenna, Jane Morgan, Gloria McMillan 

Production Exec.: Larry Berns 

Director: Al Lewis 

Camera: Karl Freund 


D.P.I. and MARTERTO PRODS. 
INCORPORATED 

Motion Picture Center: HO. 9-5981 
Casting: Ruth Burch, King Deats 
Now shooting ““Make Room For Daddy” 

| series of half-hour telepix. 

Cast: Danny Thomas, Jean Hagen, Sherry 
Jackson, Rusty Hamer and Corky 

Producer: Louis F. Edelman 

Assoc. Producer: Paul Jacobs 

Director: Sheldon Leonard 

Asst. Director: James Paisley 

Production Manager: Argyle Nelson 

Camera: Robert de Grasse 

Music: Herbert Spencer, Earle Hagen 

Art Director: Ralph Berger 

Film Editor: Dan Cahn 


FILMCRAFT PRODS. 

8451 Melrose: WE. 3-9281 
| Now shooting series of 39 “You Bet 
|Your Life” half-hour audience-participa- 
—. programs starring Groucho Marx at 


j 
































Producer: John Guedel 

Production Manager: I. Lindenbaum 

| Production Supervisor: F. H. Fodor 
Directors: Bob Dwan, Bernie Smith 

|; Camera: Virgil Miller 

| Technical Supervisor: Paul Schmutz, Jr. 
| Film Editor: Norman Colbert 


FLYING “A” PRODS. 
6920 Sunset Blvd.: HO. 9-1425 
Now shooting “Annie Oakley” 13 half- 
4 a pe for Canada Dry, also 13 for 
| syndication. 
| Starring: Gail Davis, Brad 
| Jimmy Hawkins 
Exec. Producer: Louis Gray 
| Director: Robert Walker 


|Camera: Joe Novak 





Johnson, 


| VARIETY 
TELEFILM PRODUCTION—-HOLLYWOOD 


Now shooting “Cavalcade of America” 
6 half-hour films for DuPont. 
Producer: Armand Schaefer 
Prod. Mgr.: Glenn Cook 
Directors: George Archainbaud and Sid- 
ney Salkow 
Film Editor: Tony Wollner 
“Death Valley Days” 13 half-hour films 
for Pacific Coast Borax now in prepara- 
tion, 





GROSS-KRASNE, INC. 
California Studios: HO. 9-8321 of 
Casting: Lynn Stelmaster 
Will resume “Big Town” series of half- 
hour telepix co-starring Pat McVey as 
Steve Wilson and Beverly Tyler as Lore- 
lei, and “Lone Wolf” series starring 
Louis Hayward in Jan. 

Preducers: Jack Gross, Philip Krasne 
Directors: Sidney Salkow, George Wagg- 
ner, Bernard Girard, Jim Whelan 

Assoc. Prod.: Marshall Grant 
Camera: Fred Gately 
Production Coordinator: Ben Pivar 


JOHN GUEDEL PRODUCTIONS 
8321 Beverly Blvd. 
YO. 6291 

Shooting 52 15-min. films of “Link- 
letter and the Kids” at KTTV every Sat- 
urday. 
Starring: Art Linkletter and five kids 
Prod.:| Maxwell Shane 
Assoc. Prod.: Irvin Atkins 
Camera: George Fox 


LEWISLOR ENTERPRISES, INC. 
RKO Pathe Studio: TE. 0-2931 
Casting: Ruth Burch, Pat Harris 
Now shooting series of 35 “Letters To 
Loretta” half-hour dramas starring Lo- 

retta Young. 

Exec. Producer: Tom Lewis 

Producer: Mathew Rapf 

Director: Robert Florey 

Camera: Norbert Brodine 

Story Editor: Ruth Roberts 

Film Editor: Joe Dervin 

Production Manager: Johnny London 
Asst. Director: John Pommer 
Art Director: Ralph Berger 
Music Director: Harry Lubin 


LOVETON-SCHUBERT PROD. 
Goldwyn Studios: HO. 7-5111 
Casting: Raiph Acton 
Now shooting “Topper” series of half- 

hour telepix. 

Cast: Anne Jeffreys, Robert Sterling. Lee 
Patrick, Leo. G. Carroll 

Producer: John W. Leoveton 

Director: Lew Landers 

Camera: Gert Anderson 

Art Director: Arthur Lonergan 

Film Editor: Tholen Gladden 

Asst. Director: Bill Kissel 

Production Manager: Herb Stewart 


JOHN W. LOVETON 
PRODUCTIONS 
HO. 7-5111 
Casting: Ralph Acton 
Now shooting series of half-hour films 
|of “Mr. and Mrs. North” for Revlon 
| Products. 
Starring: Barbara Britton and Richard 
Denning 
Producer: John W. Loveton 
Directors: Paul Landres, George Blair 
Asst. Director: Bill Reineck 
Prod. Mgr.: Herb Stewart 
Camera: Stuart Thompson 
Art Director: Arthur Lonergan 


MARK VII LTD. 

Walt Disney Studio: Rockwell 9-2461 

Now shooting “Dragnet” series of half- 
hour dramas. Jack Webb and Ben Alex- 
|ander set leads. 
Executive Producer: Stanley Meyer 
Producer: Michael Meshekoft 
Director: Jack Webb 
Production Manager: Sam Ruman 
Camera: Edward Colman 
Art Director: Feild Gray 
Supervising Film Editor: Robert Leeds 
| Music Director: Walter Schumann 


THE MC CADDEN CORP. 
General Service Studios: HO. 7-3111 
Casting: Dick Fisher 

“The Burns And Allen Show” series 
of half-hour comedy telepix now shoot- 
ng. 

Cast: George Burns and Gracie Alien, 

Bee Benadaret, Larry Keating, Harry 

Von Zell 




















Producer: Fred DeCordova 

| Associate Producer: Al Simon 

| Director: Fred DeCordova 

| Camera: Philip Tannura 

Writers: Sid Dorfman, Harvey Helm, 
| Keith Fowler, William Burns 
Supervising Film Editor: Stanley Frazen 


MERIDIAN PICTURES, INC. 
Goldwyn Studios: HO. 7-5111 
Casting: Jack Murton 
Will resume shooting series of 26 half- 
hour films for Playhouse of Stars for 

Schlitz in Jan. 

Assoc. Prod.: William Self 
Director: Roy Kellino 
Camera: Russ Harlan 

| Prod. Mgr.: Ralph W. Nelson 
Art Director: Serge Krizman 
| Film E@itor: George Amy 

| Story: Buck Houghton 


MOTION PICTURES FOR TV 
Hal Roach Studios 
TE. 02761 
Now shooting 26 half-hour comedies 
for ‘‘Duffy’s Tavern” telepix series. 
Cast: Ed Gardner, Pattee Chapman, Alan 
Reed, Jimmy Conlin 
Prod.: Hal Roach Jr. 
Production Sup.: Manuel Goldstein 
| Director: Harve Foster 
Camera: Lathrop Worth 
Art Director: McClure Capps 
Film Editor: Gene Fowler, Jr. 
| Ae. Directors: Bill Forsyth and Jimmie 
vane 
Writers: Larry Rhine, Ben Starr, Morriss 








REVUE PRODUCTIONS 
Republic Studios: SU. 3-8894 
Casting: Bob Walker 

Producer: Revue Productions 
Production Manager: Carl F. Hiecke 
Art Director: Martin Obzina 

Editorial Supervisor: Richard Currier 
Camera: Clark Ramsey, Gilbert Warren- 


ton 
Asst. Director: Willard Sheldon, James 

Hogan : 

Kit Carson, City Detective, Chevron, 
Pride of the Family, and Pepsi-Cola se- 
ries preparing. 


HAL ROACH PRODUCTIONS 
Hal Roach Studios: TE. 0-2761 
Casting: Ruth Burch, Pat Harris 
Now shooting 26 half-hour films of 

“The Life of Riley” for NBC. 

Cast: William Bendix, Marjorie Reynolds, 
Tem D‘Andrea, Gloria Blendell, Lugene 
Sanders, Wesley Morgan. 

Prod.: Tom McKnight 

Director: Abby Berlin 

Prod. Sup.: Sidney S. Van Keuren 

Camera: Lucien Andriot 

Art Director: McClure Capps 

oo Editors: Frank Baldridge, Ed Wil- 
iams 

Asst. Director: Ivan Volkman 


ROLAND REED PROD. 
Hal Roaeh Studio: TE. 0-2761 
Casting: Bill Tinsman 
To resume shooting Jan. 11 of 26 

“Rocky Jones, Space Ranger” half-hour 

adventure telepix. 

Cast: Richard Crane, Sally Mansfield, 
Scotty Beckett, Bobby Lyden, Maurice 
Cass, Charlies Meredith 

Producer: Roland Reed 

Assoc. Prod.: Guy V. Thayer Jr. 

Director: Hollingsworth Morse 

Camera: Walter Strenge 

Art. Director: McClure Capps 

Asst. Director: Dick Moder 

Film Editor: Roy Luby 

Prod. Megr.: Dick L’Estrange 
Now shooting “My Little Margie.” 52 

half-hour films for Scott Paper Co. 

Cast: Gale Storm, Charles Farrel! 

Assoc. Prod.: Guy V. Thayer 

Producer: Hal Roach Jr. 

Director: Hal Yates 

Camera: Walter Strenge 


SCREEN GEMS 
1334 N. Beachwood Dr.: HO. 2-3111 
Now preparing “Taming of the 
Shrewd” for Ford Theatre. 
Producer: Irving Starr 
Prod. Exec.: Fred Briskin 
Writer: Mary C. McCall Jr. 


SOVEREIGN PRODUCTIONS 
Eagle Lion Studios: HO. 7-6171 
Casting: Talent Assoc. 
Now shooting two GE Theatre tele- 
films. 
Exec. Prod.: Stuart Reynolds 
Assoc. Producer: Joe Sistrom 
Camera: Stu Thompson 
Prod. Mgr.: Dick Johnston 
Story Editor: Les Mitchell 
Directors: Varied 


STAGE FIVE PRODS., INC. 
General Service Studics: HO. 17-3111 
Now shooting “The Adventures of 

Ozzie and Harriet” half-hour comedy 

series. 

Cast: Ozzie Nelson, Harriet Hilliard Nel- 
son, David Nelson, Ricky Nelson, Don 
DeFore 

Producer-Director: Ozzie Nelson 

Writers: Bill Davenport, Don Nelson, Ben 
Gershman, Ozzie Nelson 

Camera: William C. Mellor 

Asst. ‘Director: Dick Bremerkamp 

Film Editor: Gerard Wilson 

Assoc. Producer: Leo Pepin 


STUDIO CITY 
TELEVISION PROD. 
SU. 3-8807 
(Shooting at Republic Studios) 

Now shooting series of 52 features of 
“Outlaws of the Century” based on the 
lives of famous outlaws. 
Starring: Jim Davis and Mary ‘Castle 
Producer: Edward J. White 
Director: William Witney 
Camera: Bud Thackery 


TELEMOUNT-MUTUAL 


Fairbanks Studio: CR. 1-1191 
6052 Sunset Blvd. 

Now shooting 13 half-hour “Cowboy 
G-men” films co-starring Russell Hayden 
and Jackie Coogan. 
| Producer: Henry Donovan 
| Prod. Sup.: Lonnie D’Orsa 
Director: Don MacDougall 
Camera: Bill Whitley 
Writers: Buckley Angell, Monroe Man- 

ning 
Asst. Directors: Nate Barragar and 

Webb . oie 




















VIDEO PICTURES INC. 
1515 N. Western: HO. 4-7558 

: Casting: Charlies Maxwell 

Now shooting “The Hank McCune 

Show” 39 half-hour films of a situation 

comedy. 

Cast: Hank McCune, Hanley Stafford. 
Arthur Q. Bryan, Thurston Hall, Wal- 
ter Catlett, Ellen Corby 

Prod.: Video Picts. 

ome. Sens Charles Maxwell 
irectors: Les Goodwins, Paul G yle, 
Reginald Le Borg mines 

Ist Asst. Director: Bruce Fowler 

Camera: Jack MacKenzie 

Editor: Frank Sullivan 





ZIV TV 
5255 Clinton St.: HO. 3-5121 
’ Casting: Ralph Winters 
Now shooting half-hour Telepix series 
it - Led cures a starring Richard 
rlson= an “Favorite t “ 
| Adolphe Menjou. —_ _ 
Director: Eddie Davis 
‘Camera: Curt Fetters 








scorched terrain was strewn with/on train despairs of ever reaching | scenes directed by Darrell McGow- 


the whitened bones of man and 
beast. That’s why it was called 
Death Valley, according to this 
dramatic document. But “How 
Death Valley Got Its Name” is a 
story of faith and courage rather 
than the lust for gold and as such 
is more timely in its presentation 
than arresting in its enactment. 
The same story has been done a 
hundred times for the nation’s 
screens but here it ties in windsor- 
like with the sponsor's product. 
Borax, that’s dug out of the bar- 
ren wastes. When half of the wag- 


the promised land, the desert cav- 
aleade breaks up with almost dis- 
astrous results to the little band 
that pushes on. A scout finds a 
way out for the entrapped 49’ers 
just as the food and water supply 
is exhausted and the prayer of the 
courageous answered. 

Typed to the roles are Brad 
Johnson, Kirkley Riley and Phyl- 
lis Coates, the latter giving a com- 
pelling performance as the heart 
interest and motivating a strong 
note of jealousy that adds to the 
little bands woes. Some of the 





an are so realistic as to send one 
to the tap or ice box for a fast 
|quencher. Ruth Woodman’s script 
is nominal and the camera shots 
impressive with the stark beauty 
of the wasteland. Helm, 





SCHLITZ PLAYHOUSE 
OF STARS 
Curtis Kenyon’s superlative 
story of the fight game couples ac- 
tion with pathos, to emerge as one 
of the best telepix seen on this or 





any other series. A cohesive, siz-Graves. (It's explained in that 


arr 

zling drama of the squared circle, 
|it benefits from very good direc- 
tion by Anthony Jowitt, and some 
spectacular camera work by Russ 
|Harlan in fight sequences far 
above the average. 

On the day of a fight to defend 
his championship, Gig Young 
meets a pug he once fought. When 
he sees his ex-rival is blind, he’s 
certain it’s because of their fight, 
;in which he accidentally fouled 
|the other fighter (Peter Graves), 
}the illegal blow winning for him 
‘when he was losing, as it kayoed 








hampi 
state a championship can’t }¢ | 
via an unintentional foul). Po 
¥oung, remorseful over Graye' 
blindness, meets the ex-pug, om. 
ing as a newspaperman who once 
covered his fights. He learns 
Graves in no way blames him for 
what happened, and it develops 
the blindness came not from fight. 
ing, but from a childhood injury 
Graves needs $1,000 for an oper. 
ation to restore his sight. and 
sosne pike up the tab, a much. 
relieved champ after learning he 
wasn’t to blame for the sightless. 
ness. The socko fight sequence is q 
flashback, as Young recalls hig 
battle some four years previously 
with Graves. It’s so well done jt 
gives the impresh you're at the 
ringside of an actual fight. 
Young and Graves contribute 
extremely good performances jn 
the more important roles, while 
Harry Harvey Sr. (a fight manager) 
and Helen Mowery (Graves’ js) 
are good in support. Daku. 





PEPSI-COLA PLAYHOUSE 

Pepsi hits the spot with this 
meller about an average business- 
man who gets mixed up in not-so- 
average happenings, most of them 
taking place around the dice table 
of a gaming casino. Despite the 
fact there isn’t a single sympathe- 
tic character, interest builds stead- 
ily to the dramatic finale. 

Lloyd Corrigan, the central fig- 
ure, is a conservative, tidy type 
horrified when, on an out-of-town 
trek, he spies the firm’s treasurer 
rattling the dice for big stakes. 
Caught in the act, the guy ‘Jay 
Novello) admits he swiped $10,000 
in company funds, and used it 
gambling to get some coin he 
needed. But his luck’s been good, 
and he turns the $10,000 over to 
Corrigan, still way ahead of the 
game. He begs Corrigan not to ex- 
pose him, but the answer isn't 
forthcoming; Corrigan hasn't quite 
decided. Meanwhile, waiting for 
his plane, Corrigan wanders into 
the tasino for a quick looksee, 
winds up losing the 10G. Desper- 
ate, he goes to Novello and gives 
him a receipt for the 10G, in re- 
turn for Novello’s additional win- 
nings. He loses this lettuce, too. 
Windup sees him accidentaily kill 
Novello in a struggle for a gun, 
with the cops about to swoop down 
on him. Novello, it develops, had 
repented and told the gendarmes 
all about it. 

Corrigan is excellent as the su- 
percilious biz man who becomes a 
panicky gambler, and Novello also 
contributes a convincing portrayal, 
as the guy who wins at dice, and 
loses away from the table. Theirs 
are the only roles with any im- 
portance; others are little more 
than bits. 

Herschel Daugherty’s direction 
is fast-paced; so is the teleplay by 
Robert Harari and Fenton Earn- 
shaw. Daku. 


Weed Sees Advent of 
Color TV Stimulating 
Spot Biz on Local Level 


Advent of color TV will stimu- 
late spot advertising in community 
markets, according to Joseph J. 
Weed, chief of the_station rep out- 
fit, Weed Television. Production 
costs for hue programs will be 
themselves to making color spots. 
high enough to force many to limit 

The sparcity of color program 
offerings for the next few years 
will give stations opportunity to 
utilize the contrast between b-w 
shows and color spots and adja- 
cencies. 

“Colored announcements and 
spots can be used on_ station 
breaks regardless of whether the 
adjacent network, syndicated of 
local shows are in color or black 
and white. Color will thus be as 
prominently distributed over 4 
local station’s TV schedules 4$ 
color ads are studded in proxim- 
ity to black and white printing !n 
magazines and newspaper supple- 
ments. And they’ll stand out like 
gems,” said Weed. 

“The hue and cry over the ad 
vent of color,” Weed observed, 
“has been mostly over the use of 
color on network programs, but it 
must be remembered that there 
cannot be national color TV until 
there’s local color TV. And once 
stations have color, they'll use it 
for spots and local programs avail- 
able to national advertisers.” 








Morton‘s Switch 
Seattle, Dec. 29. 
J. Archie Morton has resign 
as general manager of KJR, incie 
station here and has been named 
an assistant to president Sau! Haas 
of KIRO, CBS outlet. 
Maitland Jordan, national sales 
manager at KJR, succeeds Morto® 
as general manager there. 
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CIGGIES’ COU 


Rating the Vocalists 


The four top multi-weekly teevee singers get an unusual treat- 
nt in the latest Trendex, which reveals them luxuriating in 
At the top of the heap is Perry Como (CBS) with 
a 19.4; followed by Jane Froman (CBS), with 16.7; Eddie Fisher 
(NBC), with 14.4, and Dinah Shore (NBC), with 14. Considering 


me : 
cushy ratings. 


that the NBC entries, with 7:30 


not part of the heaviest nighttime parade, and that the Columbians 
in addition to that are in the fractional 7:45 rotation, the scores 
take on the semblance of bigleague status. 

The CBS and NBC periods represent perhaps the most carefully 
worked out showcasers in the whole TV structure since the com- 
petitive element is agreeably missing. The high ratings, incident- 
appear to testify to the individual styles; each is different 
from the other and above and beyond that, each has bridged two 
or more “fad” eras in the vocal sweepstakes (possibly excepting 
Fisher, still too young to be judged on that basis, but a potential 


ally, 


in such spread-eagle strength). 


CBS-TV will have a trio at bat early in '54 when web pactee 
Jo Stafford goes into one of Miss Froman’s two spots, with Gold 


Seal Wax sponsoring. This bring 
underwriters—Como for Chester 


Electric, Fisher for Coca-Cola, and Miss Shore for Chevrolet. So 
noncompetitive in these cases, too, that you can take out your 
Chevvy, with GE headlights, have a Coke and finish it off with 


a Chestie. It’s quite a Monday 


TView. 











Spot Radio's $135,000,000 53 Biz, 


p.m. slotting in alternation, are 


s up the complexion of the other 
fields, Miss Froman for General 


-through-Friday setup from any 











Networks Settle for $99,000,000. 


Since 1948 billings from networks 


radio have been falling off sharply 
while coin rolling in nationally 
from spot time sales has risen 
with equal speed, and now at ’53 
year’s end, the difference is really 
showing—spot time will gross an 
estimated $36,000,000 more than 
the webs. 

Five years ago web coin totaled 
$133,000,000 and spot sales figured 
for only $104,000,000, but today, 
with one going up and the other 
down, situations have been re- 
versed. Reg Rollinson, directer of 
advertising relations for the Sta- 
tion Reps Assn., figures the webs 
will level off and gross the same} 
as in '52—approximately $99,000,- 
000—and that spots will total 8% 
more than last year and reach 
$133,000,000. 


According to Rollinson and his 
chief at SRA, Tom Flanagan, webs, 
in order to regain some of their 
advertisers, began cutting rates 
early in '53. The 30% the affiliates 
were receiving from web shows 
naturally diminished in actual dol- 
lar returns, so to counteract the 
webs’ move, they banded together 
in the spring to form the All- 
Affiliates Committee. Objections to 
rate cuts, since the webs picked up 
the best time the affiliates had to 
Offer, were raised. Moreover, a 
number of affiliates threatened to 
break their bond with the webs 
if rate cutting wasn’t stopped. The 
affiliates had their hopes squelched, 
however, when their own attorneys 
advised them to end the new or- 
fanization since it was tantamount 
to collusion—according to contract | 


(Continued on page 30) 





Lux Experiment 


On Hour TV Show 


Lux Video Theatre, which has 
set ils sights on a full hour dra- 
Malic showcase as replacement for 
the Present 30-minute Coast-orig- 
ating Series, will experiment 

th its first full-blown hour long 
Production Jan. 28. For the occa- 


$10n Lux will > “Dp: a 
(also a preempt * Big Town 


Whici Lever Bros. show) with 
si) it shares back-to-back 

ursday night time on CBS-TV. 
Pr In the meantime is still 
Pe ek around for new network 
< wes 


and 
checks off the 
Plans the e 
Presently 


as of the time it 
CBS video web it 
xpansion to a full hour. 
Vie to n.stotted opposite NBC- 
alread ’P-rated “Dragnet,” Lux has 
eh served notice on the net- 

‘hat it is cancelling out of 


| stanza. 





e.e a 7 
Whiting’s TV Strip | 
Hollywood, Dec. 29. 
Margaret Whiting is set to do a' 
five-times-weekly TV show via 
KNXT here, starting Jan. 11. She'll , 
sing, emcee and interview celebri- 
ties on the show. 
Show was set by Jerry Gross and | 
Norman Baer, N. Y. packagers. 


Columbia Univ. 
Bicentennials 


AM-TV Hoopla 


If New York and many parts of | 
the nation are not made aware 
of the Bicentennial of Columbia | 
Univ. all during 1954, it won't be 
the fault of the radio and tele- 
vision campaign. In the approach 
to the 200th anni, Columbia is 
subordinating that milestone in | 
favor of a wider and more general | 
sphere which goes under the head- | 
ing of “Man’s Right to Knowledge 
and the Free Use Thereof.” As re- 
sult of this universal theme, some 
450 school, cultural, labor and | 
service groups throughout the 
world are latching on to the topic 
with programs of their own. 

The AM-TV drive, under direc- 
tion of Leon Levine, veteran net- 
work publicist, will emerge from 
the hopper as a virtual saturation- 
er in public service programming. 
From Jan. 3, when British his- 
torian Arnold Toynbee delivers the 
opening lecture in a 26-week se- 
ries over CBS Radio, to Dec. 26, 
when scientist J. Robert Oppen- 
heimer winds it up, the AM and 
TV air will, be studded with the 


(Continued on page 36) 











Buttons TV Shows 


President Eisenhower's 15-min- 
ute address Monday ‘Jan. 4) at 
9:30 p. m. will cut into a couple 


of major TV programs. “Robert 
Montgomery Presents” on NBC 
has been reduced to a 45-minute 
Red Buttons on CBS will 
follow Ike’s speech and be given 
for only a quarter hour on the 
“live” stations, but will run full 
half hour on the TVR circuit. No 
major shows are affected on the 
other telenets. 

CBS Radio will carry the talk at 





the time 

‘ Lux Will give J. Walter Thomp- 
Other .. © full hour shows (no 
sirens he can make that state- | 
“yh ip J/S0_ produces the brace | 
Case. Se ISION Theatre show- 


'11 p. m. but NBC's aural plans 
| were not known as-of late yesier- 
day (Tues.). Monday's speech is a 
| prelude to the President's “State 
‘of the Union” message billed for 
‘next Thursday (7) at 12:30 p. m. 


Ike’s Jan. 4 Address | 
Clips Montgomery, | 


| Lucy” 


| Picture.’ 
| replace 
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EDICT TO WEBS: 
‘GET US STATIONS 


The cigaret companies’ counter- 
offensive got rolling in full gear 
last week. With millions upon mil- 
lions of dollars at stake, the ciggie 
outfits and their ad agencies are 
taking no chances in the wake of 
the stepped-up cancer scare. The 
rush for additional stations by the 
major ciggie companies with big- 
league TV shows has been keep- 
ing the network station clearance 
boys operating at feverish peak 
these past few days. 

Oddly enough only three or four 
weeks ago some of the cigaret 
sponsors were speaking in ominous 
tones of keeping their program 
budgets in check and were fran- 
tically concerned over 


cost-per- | 


NTER-OF 


FENSIVE 





TV Mfrs. Not Too Compatible 


On Tint Compatibility Bows 


TV’s Scrabble Show 


The Scrabble game fad is 
being translated into TV in 
one of the latest tele packages 
to make the agency-network 
rounds. Film producer Frank 
P. Rosenberg has acquired the 
video rights to the game and 
has prepared a panel-audience 
participation format for the 
show. 

Rosenberg has assigned Dr. 
Samuel Spitz, one of the de- 
velopers of the Navy's sonar 
system, to devise an elec- 
tronic board on which the 
plays can be followed by the 





thousand returns on their shows. | 


Today, however, as a sequel to the 
cancer notoriety, cost-perthousand 
no longer appears to be the yard- 
stick. The major concern is sta- 
tion franchises. As one exec at 
BBDO, agency on the Lucky Strike 
biz, told CBS: “Let’s worry about 
cost-per-thousand three years from 
now. Right now get us the fran- 
chises.” 

Last .veek Philip Morris led the 
parade with an order for an addi- 
tional 24 stations for its “I Love 
show. Previously stations 


} 
j 
' 
' 


in many markets had been crying | 


for the biz and the toprated pro- 
gram, but PM and Milton Biow 
agency had refused to budge. With 
the new order, “Lucy” will be rid- 
ing on 130 stations. That's right 
near the top of the CBS heap on 
station clearances, topped only by 
Lucky Strike (for Jack Benny and 
“Private Secretary”) and Chrys- 
ler’s “Medallion Theatre.” BBD&O 
has meanwhile put in a blanket 
edict to “get us stations for our 
shows.” They'll take all outlets 
the network can clear. 
Chesterfield, 
had been sitting tight, has notified 
the webs that it is getting ready to 
move. Networks are awaiting in- 
structions this week on additional 
station clearances for their shows. 


Jean Carroll Put On 
Ice Till Spring Sponsor 
Thaw; 186 to Sustain 


ABC-TV, which shelved the 
Jean Carroll situation comedy 





|starrer, “Take It From Me,” isn't 


altogether giving up on the show. 
Web has retained its options to 


viewers. Ted Ashley Asso- 
ciates is peddling the package. 


— 


Biloxi Meet To 
Resolve Mutual, 
Affiliate Gripes 


A two-day conclave of Mutual 
Broadcasting’s 560 affiliates and 
top network brass has been called 











‘for Jan. 18 start in Biloxi, Miss.. 


which previously | 


, consideration. In its place, a 


by the 14 members of Mutual Af- 
filiates Advertising Committee to 
iron out any differences that may 
exist between the web and its out- 
lets over recent changes in modus 
operandi. MAAC apparently feels 
responsible in part for the strong 
differences that cropped up be- 
tween the two groups when it 
okayed a policy change on Cape 
Cod last summer. 

Unaware that they were not 
speaking for the entire group of 
affiliates, MAAC sanctioned a pro- 
posal to do away with the nine 
hours of network time each station 
gave Mutual in return for financial 
setup 

five 


offering each station only 


| hours of optional time for which 


|of free programming 


the segment, along with those to, 


Miss Carroll, and will start show- 


|ing kinnies of the show after the 
| first 


of the 
toward a 


year, 
spring 


with an eve 
Start under a 


| bankroller. Show was the highest 


priced of the ABC-TV sustainers., 
running about $18,000 a week, and 
the net found the nut too heavy 
to carry without an immediate 
sponsor in sight. 

Web will replace the show on 
its Wednesday at 9 slot with the 
Government-distributed film series 
on the Armed Services, “The Big 
’ Latter starts Jan. 20. To 
“The Vaudeville Show,” 
which follows at 9:30 and which is 


the web would shell out 14 hours 
instead of 
cash, was made. 

Mutual put the plan in action 
on Oct. 1 of this~wear. In the mean- 
time, objections from affiliates 
came in and it became apparent 
there weren't enough stations to 
support the new operation. More 
recently, Tom O'Neil. chief of the 
web, announced the old nine-hour 
plan would become effective again 
on Jan. 1, 1954. 

Victor C. Diehm, 
MAAC, 


chairman of 
indicated that both net- 


| work officials and all stations from 


axed effective Dec. 31, the web is | 


expanding its hour-long wrestling 


show to 90 minutes, running from | 


9:30 to 11. 





Bob Considine 
is of the opinion that the 


‘Electric Picture’ Stars 
Are Worth Al Their 
Loot 


an interesting editorial feature 
in the 


18th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 











Mutual's seven regions, have been 
notified. Not only have O'Neil and 
several of his top aides consented 
to come, but so have most of the 
Stations in eagerness to air their 


(Continued on page 34) 





Brewers Pour TV Coin 
Into Mummers Parade 


In WCAU, WFIL ‘Casts 


Philadelphia, Dec. 29. 

Beer sponsors are picking up the 
tab for the annual TV coverage of 
the colorful Mummers Parade, 
Philly’s spectacular salute to the 
New Year. 

Adam Scheidt Co. (Valley Forge 
Beer) sponsors the WCAU-TV tele- 
cast, for the third consecutive year. 
C. Schmidt & Sons, Inc. (Schmidt's 
Beer and TJiger Head Ale) have 
renewed their sponsorship of the 


Jan. 1 show, on WFIL-TV for a, 
fourth straight year. 
The WCAU-TV cameras (seven 


of them) go on the scene at 8 
a.m. Five cameras will be strung 
at vantage points along the line 
of route, and two will be used for 
segments that originate in the 
WCAU studios. Alan Scott and 
Hugh Ferguson will repeat in han- 
dling the commentary. Ward 
Wheelock is the agency for Valle) 


| Forge. 


—————— 


RCA's grabbing of credit via full 
page advertisements that it “wins 
fight for compatible color’—after 
the FCC had greenlighted tintele 
—found several major receiver 
manufacturers lambasting this ap- 
proach by the “giant” of the elec- 
tronics industry. Philco Corp. also 
bought full pages to give the 
“Facts the American people should 
know about color television.”” While 
RCA was not mentioned as the 
company being attacked, the ad 
said that the color standards were 
developed by the leading scientists 
of the electronic industry and 
“they are not the work of any one 





company (italic from ad’). In the 
words of the FCC: “The accom- 
plishment of a compatible color 
| television system that can operate 
within a 6 megacycle bandwidth is 
a tribute to the skill and ingenuity 
,of the electronic industry.’ ” Philco 
then listed the names of “some of 
| the organizations ‘enumerating 41, 
j}including RCA) whose combined 
knowledge and strength are re- 
| sponsible for the system that won 
| final FCC approval.” Rest of the 
public message then went on to 
elaborate on this theme. 
Zenith’s Blast 

Zenith Radio Cerp. took an en- 
tirely different approach by writ- 
ing to FCC chairman Rosel H. Hyde 
and sending copies to the six other 
members and leading  teleset 
makers and networks, but its posi- 
tion, as expressed by prexy E. F. 
McDonald Jr.. was similar to Phil- 
co's in crediting the “entire indus- 
try” for bmnging color to fruition. 
But Zenith mentioned RCA by 
name, stating, “we were shocked 
when we saw the misleading man- 
ner in which RCA sought, through 
television announcements and full 
page newspaper ads published 
throughout the country, to create 
the impression that this NTSC sys- 
tem of color television which you 
approved was the sole and entire 
product of RCA. Nothing could be 
further than the truth. since ... 
the system was developed by the 
joint efforts of many TV manufac- 
turers, of which RCA was only one. 
I have the feeling that this RCA 
campaign of misrepresentation is 
in some way associated with the 
fact that the current RCA license 
agreements expire in 1954, along 
with some of the cross-license 
agreements of 1932. and that RCA 
nas fired its opening salvo in a 
rather bitter battle to convince the 
industry that it is necessary to have 
an RCA license in order to remain 
in business. It is unfortunate that 
sO great an event as the advent of 
compatibie color television should 
be so tarnished 

Declaring it had been asked to 
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NBC-TV Axing 





| Morning Serials 


i 
| NRC-TV's 


mid-morning succes- 
sion of soap operas starting at the 
10:30 


mark will appear under a 
new guise with the New Year as 
the web puts into force its long 


studied plan to give the span more 
realistic femme appeal. With 
“Glamour Girl” already axed, 
there remained only two strips to 
get out of the way as a prelude 


to blueprint-in-action. So scram- 
ming their berths will be “The 
Bennetts” and “Follow Your 


Heart,” the former originating in 
Chicago What future plans, if 
any, the web has for the twain is 
not known at this point. 

The triple axing will pave the 
| way for a better time grip on the 
network's touted “Home” show. 
Originally built as an hour stanza, 
; expectancy is to add 30 minutes 
'and start it well before the noon 
mark so as to bridge the key pe- 
riod with 12 o'clock as the vortex. 
In back of the whole setup is a 
drive to meet the strong CBS post- 
Godfrey segments on more equal 
terms with NBC's hopes high that 
i “Home” will bring home the bacon. 
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FCC Okays WINS, KLAC-TV 
Sales, Approves Other Transfers. 


Washington, Dec. 29. 4 


Transfer of broadcast properties, 
including stations in New York and 
Los Angeles, valued at nearly $3.- 
000.000 were approved last week 
by the FCC. As a result, licenses 
in the following outlets changed 
hands: WINS in N. Y., KLAC-TV 
in L. A.. KROD and KROD-TV in 
El Paso, Tex., and KRMG in Tulsa, 
Okla. 

WINS. sold by Crosley Broad- 
casting Corp. for $450,000, passed 
into ownership of J. Elroy McCaw 
and John D. Keating, whose broad- 
east interests now embrace the 
east coast. McCaw has extensive 
broadcast holdings in the west and 
in Hawaii. including 20° in KLZ 
and KLZ-TV in Denver. His pur- 
chase of controlling interest in 
WINS was made conditional on his | 
divestment of holdings in three} 
siations in order to conform to new | 
FCC regulations limiting a licensee | 
to not more than seven AM inter- | 
ests. He has agreed to cispose of 
interests in KPOA in Honolulu and 
KILA in Hilo, 
KORC in Mineral Wells, Tex. 

Keating, who acquired a 25° 
interest in WINS, is a partner of 
McCaw in their ownership of 





KPOA and in their 50° interest | 


in KONA ‘TV) in Honolulu. 

Crosiev’s venture into the New 
York radio field, through its acqui- 
sition of WINS in 1946, proved an 
expensive fiasco. The company 
paid Hearst Radio, Inc., $1,700,000 
for the property. taking a loss of 
$1.250.000. in addition to invest- 
ments in higher power for the sta- 
tion. 

Sale of KLAC-TV for $1.375,- 
©00 climaxed a five-year effort_of 
Mrs. Dorothy Schiff, publisher of 
the New York Post. to dispose of 
the station. She had once sold it 


Hawaii, and in| 





You Never Can Tell 


Hollywood, Dec. 29. 

“Wild Bill Hickok” broad- 
cast via Mutual’s studios here 
was busted into last week by 
newscaster immediately after 
four shots were fired by the 
stanza’s sound effects man. 
“We interrupt this program to 
bring you a bulletin from the 
Mutual news room in Holly- 
wood. L. P. Beria has just been 
executed, according to an an- 
nouncement from Radio Mos- 
cow. We now return you tothe 
‘Wild Bill Hickok’. program,” 
the newsman announced. 

Switchback caught Guy Madi- 
son, as hero Hickok, reading 
this line in the script: “Well, 
that should hold him for 
awhile.” 











Sarnoff Updates 


|eonsidered under 


Electronics Story 
In Annual Report 


Brig. Gen. David Sarnoff. RCA | 
board chairman, painted a rosy 
picture of electronic progress and | 
colorvision in his year-end state- | 
ment issued Monday (28). He listed 


'as the major advances in 1953 the 


to Warner Bros. but FCC refused | 


to, sanction the deal because of 
questions of policy involving the | 
Picture company’s anti-trust viola- 
tion. 

New owner of KLAC-TV is The 
Copley Press. Inc.. publishers of 
Mewspapers in California and IIli- 
rois. 





Dine, Kalmus Team 


On Pub Relations 


Josef C. Dine and Allan H. Kal- 
mus make it official next Monday 
‘Jan. 4) by teaming up as the pub- 
lic relations firm of Dine & Kal- 
Mus. with base in New York. Pros- 
pective partnership had hecome 
fairly common knowledge a couple 
of weeks ago when Dine was in 
the midst of finishing off his turn 
as p.r. director of the Fred Ziv 
transcription and telepix company 
which he joined in April, 1952, 


after four vears as director of the. 


NBC press department. 

Until a few weeks ago Kalmus 
had been head of the press bureau 
of Lever Bros., joining in Septem- 
ber last year after “pioneering” in 
TV publicity via his post at NBC 
dating from 1946. Prior to his NBC 
berth Kalmus was a newswriter for 
WQXR, N. Y., and during the war 


: = j 
vas with the Office of War Infor-!} 


mation. Dine was in the Army for 


five years, an infantry officer for | 
two years in Europe, and was dis-| 


charged as a major. Before that he 
Was a newspaperman in Worcester 
and a radio reporter at WSYR, 
Syracuse. Both are college-bred, 
with Kalmus a Phi Beta Kappa 
grad of Harvard and of Columbia 
U. Graduate School of Journalism, 
and Dine a Boston U. man. 





Provost's Upped Status 


3alltimore, Dec. 29. 

Appointment of D. L. (“Tony”) 
Provost to the board of directors 
of the Hearst Corp. was announced 
this week. 

Provost, who is also vice-presi- 
dent and general manager of the 
radio and television division of the 
Hearts Corp. supervises the opera- 
tion of stations WBAL and WBAL- 
TV in Baltimore and station WISN 
in Milwaukee. 

Appointment of Harry Peck as 
v.p. of WISN was announced this 
week by Provost. Peck, who has 
managed WISN since May, 1952, 
has spent 20 years in the broad- 
casting business. He is president 
of the Wisconsin Broadcasting 
Assn, 


great strides in developments of 
weapons for national defense, ex- 
panded and improved TV service, 
including UHF, development of! 
magnetic tape recording, further 


development and application of! 


' transistors, further clarification of 


radio’s “enduring position” as a 
vital broadcasting service, inaugu- 
ration of world’s most powerful 
radio transmitter by U. S. Navy; 
new levels of popularity for ree 
corded music sparked by progress | 
in high fidelity records and pho-|} 
nos, and progress in industrial | 


; 
} 
! 


'channel in operation. 
| Broadcast House is willing to relin- 


Hudnut Pacted for NB3 


NBC radio’s NB3 Plan got a lift 
last week with pacting of Richard 
Hudnut Co. fer the triumvir of 
shows starting Jan. 18. Cosmetic 
outfit will go eight weeks with two 
participations on “Fibber McGee & 
Molly” Mondays and Wednesdays, 
one on “Second Chance” Fridays 
and one on “Pays to Be Married” 
Tuesdays. 

Other NB3’er is Tums, which re- 
newed recently. Paper-Mate Pen 
contract has run out. 


St. Louis Applicants Ask 
FCC Ouster of CBS In 
Warm Fight for Ch. 11 


Washington, Dec. 29. 
Competition for channel 11 in 
St. Louis grew hotter when three 
of the four contestants filed coun- 
ter-claims before the FCC and a 
possible fifth party turned to the 





| U. S. Court of Appeals here this 
/morning. Two applicants, St. Louis 
| Telecast, Inc., and 220 Television, 
'Inc., demanded that the CBS appli- 


cation be dismissed since the web 
already owns the most stations al- 
lowed under the maximum owner- 
ship rule and that it is only being 
exception by 
FCC—a move which both claim is 
arbitrary. CBS, in turn, asked that 
application of St. Louis Telecast 
and its parent organization, St. 
Louis U., be investigated on the 
question whether the school is 
legally and financially qualified to 
operate a commercial TV station. 

Meanwhile, Broadcast House, 
Inc., owner of UHF’er KSTM-TV in 
St. Louis, filed with the U. S. 


' Court of Appeals to force the FCC 
‘to accept its application for the 


channel 11 opening. Sometime 
back the FCC rejected the applica- 
tion since the firm already had a 
However, 


quish the UHF station in favor of 


‘channel 11, and also requested that 


the latter be moved across the 
river to East St. Louis, Ill. 


WAGNER INAUGURATION 





SET FOR WPIX PICKUP 


Inauguration ceremonies for 
Gotham mayor-elect Robert F. 


electronics. 


“The year 1954 holds promise 
for new advanees throughout the 
industry,” Gen. Sarnoff said, but 
declared that “fulfillment of the 
promise of this new year will de- 
pend upon how well the leaders 
of the industry meet current eco- 
nomic problems and the new chal- 
lenges of our time.” 


Gen. Sarnoff said RCA this year 
produced the largest volume of 
business in its 34-year history, with 
sales of products and_ services 
reaching $830,000,000 and net prof- 
its pegged at $34.700,000. Divi- 
dends on common stock amounted 
to $20,312,000 and $3,152,952 was 
paid in dividends on preferred 
stock. Employment totaled 65.000. 
Manufacturing accounted for 70% 
of net earnings, radio-TV broad- 
casting for 15°, communications 
for 5° and other activities for 


10%. Government business amount- | 


| ed to $160,000,000, or 19° of total 
sales, with an estimated $500,000,- 
000 backlog of orders. 


and praise was given to new prexy 
Sylvester L. (Pat) Weaver, who 
took office on Dec. 4, and Robert 
| W. Sarnoff, the new executive v.p. 


TV’s Hoop-De-Do 


Minneapolis, Dec. 29. 

Here to attend a Minneapolis 
Lakers’ game, president Maurice 
| Podoloff of the National Basket- 
| ball Assn. said that the acclaim 
|} With which Saturday afternoon’s 
| basketball “‘game-of-the-day” is be- 
| ing received nationally likely will 
|} lead to the extension of national 
|TV coverage to Sundays. 
| TV is giving fans in towns not 
| otherwise reached a taste of pro 
| basketball, the NBA president 
pointed out. He believes that the 
pros later can move into these 
towns with league games in an at- 
tempt to bloster sagging attend- 
ance. ; 

DuMont TV network, which pays 
the NBA in cash, started with 30 
stations, but now has hit 62, ac- 
| cording to Podoloff who points out 
| that with pro football now finished 
| on TV there'll be open TV time for 
| basketball. 











Also cited was strengthening of | 
NBC “in every phase of operation,” | 


Wagner will be televised Jan. 1 by 
, WPIX, Daily News station, directly 
_from the city council chambers. 
|At the same time WMGM, radio 
| indie, will transcribe Wagner's ad- 
' dress for later broadcast. 

Beginning at noon WPIX will 
;pick up the swearing in cere- 
|monies. The telecast, handled by 
|mewscaster Kevin Kennedy, will 
continue for approximately an 
hour. 


' Schildkraut, ‘Flack’ 
In DuMont Time Shifts 


Pressure from affiliates has de- 
cided DuMont program planners to 
| switch “Colonel Flack” series from 
Wednesdays to Saturday night. 
Wednesday evening could not be 
| cleared in all cities that wished to 
‘carry the stanza, according to 
Gerry Martin, web director of net- 

work sales. 

With the change at least 13 new 
| stations will carry the Alan Mow- 
| bray vehicle. The move became 
| effective after telecast last Wed. 
(23). Move was approved by co- 
sponsors American Chicle through 
Dancer-Fitzgerald-Sample and Du- 
Mont Telesets through Campbell- 
Ewald. 

Series starring Joseph Schild- 
kraut moves to a new time slot 
Thursday (31) over DuMont. Pre- 
viously the show has been viewed 
on Wednesday and Tuesday nights. 


Oil Coin Poured Into 
East-West Shrine Grid 


East-West Shrine football game 
on Saturday (Jan. 2) from San 
Francisco will be sponsored by 
three oil companies and a number 
of local advertisers in over 100 
markets on DuMont TV and on 
nearly 190 Mutual radio stations. 

Esso Stafidard Oil has two sub- 
Sidiaries sponsoring in the east 
and central portions of the coun- 
try, while Tide Water pays for the 
tab on the western audience. Me- 
Cann-Erickson hafhdled the two 
Esso outfits, and Buchanan-set the 
Tide Water account. 














issued last week. 


and service. 


continued, has led to requests for 


the satellite and booster stations. 


operations. 
ties for the local production of 


of TV broadcast stations.” 


which they were received.” 


tions will enable the Commission 
both systems provide answers to 
unserved areas, 


The Community Antenna Problem 


Washington, Dec. 29. 


What to do about community antennas from the regulatory 
standpoint is a problem which the FCC is still kicking around 
according to the agency’s annual report for the 1953 fiscal year 


The report relates that there has been a continued increase jn 
community antenna TV systems and that there are now over 249 
communities in which the installations are located, with another 
30 in the construction or planning stages (as of June 30). The 
Commission said it is studying the question of whether operators 
of the antennas are engaged as common carriers in interstate 
communications and thus subject to FCC regulations of rates 


The growth of the community antenna systems, the report 


microwave facilities to relay the 


received signal from the point of reception to the point from 
which it is distributed to the subscriber. 
facilities, the Commission said, “pose substantial legal and policy 
questions relating, among others, to the status of the proposed 
operation as a communications common carrier.” 

Related to the development of the community antenna are 


Applications for such 


The Commission reported that 


it has authorized several experimental operations which may pro- 
vide valuable information with respect to problems posed by such 
The agency describes satellite stations as “low-powered 
TV transmitters which employ no cameras or other studio facilj- 


programs and derive their pro- 


gram material by retransmitting on a separate channel the signals 


Booster stations “intercept the signals of a TV broadcast sta- 
tion, amplify them, and retransmit the signals on the channel on 


Report said that the data obtained from the experimental sta- 


to determine whether either or 
the problem of getting TV into 
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WMGM’s 1006 Windfall 


New York multi-store clothier 
Buddy Lee has sheHed out about 
$100,000 for new radio time on 
WMGM in addition to previous 
broadcast commitments. The coin 
goes into participations on the 
Gotham indie’s winter sports pro- 
gram. 

Lee will divide the investment 
among 1,500 spots on broadcasts of 
the Ranger hockey games, college 
basketball and a series of WMGM 
regular sports commentaries, 


Chi WEN Retools 
For TV Era, Sets 
Zingy AM Pattern 


Chicago, Dec. 29. 

The impact television has had on 
radio, especially its downbeat in- 
fluence, has been well chronicled 
the past five years. Not so well- 
told because it’s still developing 
is the manner in which many indi- 
vidual AM _ stations have been 
snapped out of their lethargy and 
have completely retooled their op- 
erations to meet the TV challenges. 

Take WGN as an example. The 
; 50,000-watt Chi Tribune station is 
| winding up its most financially suc- 
| cessful year since 1948 when its 
| Sister station WGN-TV went on the 
air and, along with the other three 
TV stations, took over as the elec- 
tronic “glamour babies.” Out of a 
lot of trial and error experimenta- 
tion, some borrowing of tried-and- 
j} true formulas that have worked 
| elsewhere and a general reapprais- 
al of selling policies has emerged 


(Continued on page 36) 
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Viceroy’s ‘This Time We 
Mean It’ on ‘Orchid’ Axe 


Brown & Williamson changed its 
mind again last week and cancelled 
ABC-TV’s “Orchid Award,” this 
time apparently for good. Show 
got a brief reprieve a couple of 
weeks ago, when the ciggie firm, 
for its Viceroy filters, first noti- 
fied the web of its intention to 
cancel the Sunday night 15-min- 
uter effective Dec. 27, then changed 
its mind and decided to ride along 
with it. Then, last week, the web 
got another cancellation notice, 
this one effective Jan. 24. 

Web has an order for the time 
from Bona Fide Mills, via Gibral- 
tar ad agency, but program to go 
| into the slot and starting date 








| aren't set yet. 








Multiple Ownership Rules May Be 
Relaxed to Advance UHF Cause 


Washington, Dec. 29. 

Acting on long-standing petitions 
to permit networks to own more 
than five TV stations, providing 
the excess are of the ultra high 
variety, the FCC last week pro- 
posed a seven-station ceiling on 
TV ownership, not more than five 
of which could be VHF. The 
agency said it believes such a re- 
laxation of its anti-monopoly rules 
is warranted “in order to encour- 
age the rapid and effective de- 
velopment of the UHF band.” 

Only a month ago the Commis- 
sion tightened its multiple owner- 
ship rules to prevent broadcasters 
from having interests, whether 
controlling or minority, in more 
than five TV stations. However, 
the agency pointed out that it was 
considering proposals to draw a 
distinction between UHF and VHF 
and was withholding action pend- 
ing a study of the position of post- 
freeze stations. 

Although the agency’s proposal 
comes after a long wait—it was 
nearly two years ago that NBC, 
ABC and DuMont urged the relax- 
ation—it apparently is based on 
recognition that UHF needs a shot 
in the arm and that the networks 
can give it. For the last few months 
the Commission has been bom- 
barded with petitions from UHF 
stations and permit holders to pro- 
tect them from VHF competition. 


(Continued on page 38) 


Program Clinics 


Set by BMI in 54 


Broadcast Music Inc.'s 1954 
schedule of program clinics has 
tentatively been set, with 47 clinics 
in 40 states, Hawaii and six Cana- 
dian provinces on the slate. Sched- 
ule kicks off Jan. 6, with a two- 
day meeting in Honolulu. 

As currently set, the schedule 
calls for more than two-thirds of 
the clinics to be held between 
March 8 and April 14, so as not to 
conflict with the annual NARTB 
convention. Following the con- 
vention, some 14 clinics will be 
held in the Rocky Mountain area 
during the last two months of 
June. ; 

Honolulu clinic will be held in 
the Hotel Halekulani with Glenn 
Dolberg, BMI v.p., presiding. Fin 
Hollinger will rep the Honolulu 
Assn. of Radio & Television Broad- 
casters, and guest speakers will in- 
clude J. Leonard Reinsch of WSB 
‘AM & TC), Atlanta; Ben Laird 
of WDUZ, Green Bay, Wisc.; Mur- 
ray Arnold of WIP, Philadelphia; 
Harry Spence of KXRO, Aberdeen, 
Wash., and Philip Lasky of KSFO, 
San Francisco. Local speakers /n- 





clude James P. Smith, local man- 
ager of N. W. Ayer & Son and C. 
Richard Evans, prexy of Hawailan 
Broadcasting System. 
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SOUND & THE 


"Buys Time to Silence Disk Jockey 


silence is golden but it cost too much, apparently, for Arthur 
" N. C. businessman. 

Over at Lillington, Lincoln Faulk, manager of Dunn Radio Sta- 
n WCKB, broadcasts an early morning disk jockey show. Dur- 
ing the program each morning he usually puts plenty of gab on 


Northcutt, Dunn, 
tio 


the all 


Northeutt decided to stop some of it. He commented he was 
d of hearing “Uncle Link” so much, 

So Northcutt bought a program for his Enterprise Gas & 
Appliance Co. in Dunn on the Lillington program. It was just a 


tire 


spot announcement, 


Northcutt paid for it for a whole month, each morning. 
The Dunn business. man simply requested “10 seconds of silence” 


for “Uncle Ling” on the air. 


“Arthur stood it for a month,” said Faulk, “and then he couldn't 
stand not to hear my melodious voice in the mornings, so, after a 
month, he discontinued the program of silence.” 

te barnctitcientectsctie Mien 


Greensboro, N.C., Dec. 29. 














3500 AM, FM, TY Stations on Air; 
Radio Outlets Mount Despite TV 


Washington, Dec. 29. 4 


Number of broadcasting stations 
(AM, FM and TV) authorized in 
the U. S. reached nearly 3,900 as 
of Oct. 31, according to the annual 
report of the FCC issued last week. 
Of this total, there were 3,500 on 
the air. 

The report, covering Commission 
operations for the fiscal year end- 
ing last June 30, carried a supple- 
mentary section tabulating activi- 
ties for the following four months. 
This showed there were 545 com- 
mercial TV stations authorized and 
313 on the air as of Oct. 31; 2,603 
commercial AM outlets authorized 
and 2,497 on the air at the same 
date; and 586 commercial FM op- 
erations and 566 on the air. 

In addition, the report revealed, 
there were 22 educational TV sta- 
tions authorized and four on the 
air and 118 educational FM outlets 
authorized and 110 on the air. 

A five-fold increase in TV au- 
thorizations was reported by the 
Commission in the fiscal year 
which saw the resumption of pro- 
cessing of TV applications after 
the lifting of the freeze and the 
filing of 700 station applications. 
To handle this unprecedented 
workload, the agency reported, 
Staff was drafted from other work 


and within nine months all un- 
contested applications were pro- 
cessed. 


Although processing of competi- 
tive applications was considerably 
slower because of necessity for 
hearings and shortage of examin- 
ers, the Commission reported that 
mergers by applicants solved the 
problem in many cases. In some 
Instances, M reported, applicants 


joined in channel-sharing arrange- 
ments, 


|and discounts were deducted. 








Public Service Consultant 


M. S. Novik 


reviews 


Radio’s Labor Pains 


- * . 


an interesting editorial feature in 
the 


48th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 


NBC Spot Sales’ 
Peak $22,000,000 
Billings for 53 


NBC Spot Sales will wind up the . 
year with a record bustin’ $22,000.- 
000 in billings, racing past 1952 to | 
the tune of $5,000,000 according to 
a detailed breakdown developed 
under Thomas B. McFadden, direc- 
tor of the sales organization. The 
increase represents net dollar 
bookings after agency commissions 
Of 
the total billings, radio accounted 
for $4,500,000, or $860,000 ahead of 
previous year’s mark. TV's figure 
was $17,500,000, pushing ahead by 











Despite the enormous rise of | $4.500,000, this itself being equal 


V. the Commission reported, the | = oo AM total. 
|; Stations 


use of the AM band continued to 
grow, with 164 new station author- 
vaulion during the fiscal year. As 
in-recent years, the report said, 
Most of these authorizations were 
(Continued on page 38) 


Hazel Bishop In 
Dr. ‘10’ TV Buy 


ltazel Bishop last week decided 
ana pead its ABC-TV exposure 
and cut back its 





Peter pot Sunday night 

in ord oller’ show to a half-hour 

| rie to buy the web's “Dr. 

Posure a a Monday night ex- 
ic 


Ray Spector-speared 
ship of the wwlt. assumes sponsor- 
Potter the quizzer on Jan. 18, with 
the half case Box Jury” getting 
I Our treatment on the 


COSMmetice 


ight before 
Buy, While 


Ne hook With 
1 £00d rey 


getting ABC-TV off 

1.Q.,” which bowed 
Ws, nonetheless renews 
programming head- 


t 


vie 
Couple of 


aches for 


Moving, (2e. Web. With “1.Q.” 

Web js ‘er ® Mondays at 8:30, the 

day at 9 ‘ With a hole on Thurs- 

Rav poly he important post- 

Spot, LQ '. pre-Kraft Theatre | 
(¢ Ont 


‘nued on page 38) 





Billings at o & o 
went 22° ahead, with 
non-owned outlets repped by Spot 
Sales being 54°o in the van. 

This year was the first full one 
under the new SS setup of the web, 
which was reorganized under Mc- 
Fadden 18 months ago. In that 
span, the sales staff was upped 
from 24 to 44, equally divided be- 
tween AM and TV. Along with 
this was set up an incentive plan 
which made it possible for each 
salesman to earn 25° over his 
base salary. Some $20,000 in cash 
prizes was put out. Organization 
also introduced the electronic spot 
buying gimmick for peddling radio 
and tele by live demonstration vila 
coaxial or microwave encompassing 
New York, Washington, Cleveland, 
Chicago and Hollywood. Last Sep- 
tember, SS opened a Detroit office 





and earlier set up a publicity de- 
partment to service the 18 stations 
repped, the whole spot sales or- 


| ganization being a web component 
lof the o & o division under veepee 


Charles R. Denny. 





Jocko Maxwell to WNJR 


Veteran Negro sportscaster 


| Jocko Maxwell is @xiting WWRL. 
iN. Y. foreign language-Negro pro- 
| grammer, to join WNJR in New ark 


|}as sports editor. 
He'll also do a three-a-week 15- 


I 4 j 
noved into the spot | minute sports segment for the 


| station. 


| 


AN-TV RIVALRY 
“HOT AND HEAVY 


By FARRELL DAVISSON 
Chicago, Dec. 29 
Chi’s intramural radio-TV rival- 
ries reached a scorching intensity 
the past year, completely dispel- 
ling the almost clublike atmos- 
phere that prevailed pre-TV. 


Gone are the “there’s-plenty- 
for-all-of-us” relaxed competitive 
tempos of the mild-mannered ra- 
dio-only days. Now it’s a “who's 
Marquis of Queensbury” slugfest 
as they pummel one another for 
competitive advantage while keep- 
ing an eye on the common ad- 
versary—TV. And the video boys, 
aware that some of their earlier 
glamour advantages have been dis- 
sipated by the “let’s look at the 
costs per impression” comeback 
strategy of the AM’ers, have come 


'to realize that the sound-only me- 


dium is still a force to be reckoned 
with in their own four-way tug of 


wars for local sales and prestige. | 


As might be expected in such a 
heated contest, yelps of “foul” are 
sometimes heard. Very 


for the record but along about the 
third martini come the “just be- 
tween us boys” charges and 
counter-charges. They range all the 
way from accusations of filching 
program ideas and techniques to 


‘allegations of account sniping and 
'rate comsessions. 
‘the tirades hit 


Now and then 

the namecalling 

stage, precluding any account of 

the dialog in family publications. 
New Vigor 

Picayunish manifestations aside, 

the sharpened competish has in- 


| vested the Windy City AM-TV ac- 
| tivities with a new zest and vigor 


that’s paying off for all concerned, 
despite some bruised feelings. On 


the radio side a new aggressive-, 
ness has replaced the “three hours , 
for lunch” country club spirit of, 
yesteryear. On the TV side. with, 


new reps to be established and 
old ones to be protected, there's 


a sentitivity about accomplishment . 


that, despite occasional schoolboy- 
ish overtones. has lent added 
drama to the day-to-day chores. 

The touchy. squared-off stance. 
whether for billings or ratings. has 
resulted in more than trade con- 
versation, however. The fotr Chi 
TV station managements, who were 
justly proud of the 1952 year-end 
reports, are positively jubilant 
over the past year’s figures. The 
word's the same, whether it be 
from the post-merger ABC-UP op- 
eration (‘WBKB); the “we're in TV 
at last’ CBS plant (WBBM-T\ 
making its 1953 bow: or the in- 
trenched NBC (WNBQ) and Chi 
Tribune (WGN-TV) enterprises 
Biz in 1952 was great: 1953 was 
even greater. An examination of 
availabilities, especially during the 
holiday-sparked final quarter, bears 
this out. 

Significantly, 
has’ brightened 
that there isn't 
ticularly evenings, bearing 
“For Sale” tag. AM enjoys noth- 
ing akin the near-SRO status of 
Chi TV. 1953 version. But there’s 
a new vitality in practically every 
AM plant in town that’s been re- 
flected in increased advertiser 
awareness of local radio as a still- 
potent selling tool 

The book of etiquette has been 
{tossed aside amid all this Jousting 
for top dog position by the four 
tele outlets. Ditto radio, where the 
“for real’ sweepstakes have done 
away With any namby pamby nice- 
ties. With several managerial 
changes and a general re-charging 


the radio 
perceptibly 
lots of time, 


picture 
Not 
par- 

the 





of initiative, the status quo has 
been rocked along with longtime 
(Continued on page 34) 
TV Scoreboard 
Stations authorized ...... 627 
SIGE otthOrinGG 2.0.60 2 306 
RMiatiane OF BP isso 000s 356 
UHF on air . ee ware re” 119 
Applications pending .... 367 
Applications in hearing 160 
Stations with network in- 
terconnections ........ 239 


FURY-CHI 


CBS-TV Maps Moppet, Religioso 


STYLE 








} 
{ 
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Pattern for Sunday Mornings 





Kenyon & Eckhardt Veepee 


Hal Davis 


has his own caustic observation on 


Pity The Poor 
Performer 


a bright byline piece in the 


48th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 


Sunday Big Guns’ 
Pose a Problem 


For TV Indies 


The elaborate and expensive 
Sunday night programming done 
by the TV webs make it tough for 
even the wiser indies to make a 
buck or gain an audience. A good 
example is WPIX, N. Y., Gotham, 
which with its well-planned three- 
hour vidpix mystery block Sabbath 
p. m. is making a dent in big city 
ratings but not so much a dent 
that the disparity between it and 
major web productions goes un- 
noticed. 











seldom | 
does anyone talk of these matters | 


The video arm of the Daily News 
has a Pulse rating which averages 
up to around 3 or 4 between the 
hours of 7:30 and 10:30 p. m., Sun- 
day, against strong programs like 
“Mr. Peepers,” “Toast of the 
Town,” “TV Playhouse,” “Comedy 
Hour,” etc., but so far has been 
able to grab off only one program 
sponsor (‘Piel’s Beer) for a half- 
hour segment of its solid mystery 
lineup. 

In 12 quarter hours studied by 
Pulse on a recent Sunday night 
WPIX came up rated third in six 
of them and third in share of audi- 
ence ‘sets in use) ahead of all 
Met stations except WCBS and 
WNBT. “Toast” and “Comedy 
Hour.” both high cost, big name 
stanzas, each averaged up around 
26. However, the most expensive 
of WPIX films is the series “City 
Detective” which opposes ‘Private 
Secretary” and “Mr. Peepers.” It 
has netted at 4, Pulse-wise, as op- 
posed to a 15 for the Ann Sothern 
show and about 18.4 for Wally Cox 

Most of the New York stations 
with an air of seeming hopeless 
ness in facing presentations by the 
big two, have skedded film reruns 
or low-budget affairs, thus account 
ing for low Pulse ratings. 


Galen Drake Also Goes 
60 Mins; Like Robt. Q 


Supporting hourly outings in the 
current trend-making: informality 
sweepstakes spearheaded by 
ert Q. CBS Radio 
be the Galen Drake, 
this Saturday ¢Jan. 2) will tee off 
in the 10 to 10:55 a. m. slot 
Drake Show” is being berthed just 
before the Robert Q._ period, 
though split by a taped five-minute 
capsule featuring Les Paul & Mary 
Ford. 

In GD's talent lineup will be 
Stuart Foster, Betty Johnson, 
Three Beaus and Bernie Leighton 
orch. One gimmick is a “home- 
town guest of the day’’ who'll be 
feted at a nitery or eatery or take 
| in a Broadway play. 

i Lou Melamed is producing. 





Rob- 
Lewis on wil! 
web's who 


“Galen 


Sa 





;doma3in at 12:30 in 


CBS television and N. Y. flag- 
ship WCBS-TV will be going on a 
Sunday religioso-and kid spree at 
the start of the new year with the 
web also charting a spiritual course 
for juveniles in “Look Up and 
Live” at 10:30 a. m. Latter will 
segue from “Lamp Unto My Feet.” 
one of video's oldest religion pat- 
terred programs. Leading upto the 
next stanzas will be a couple of 
hovrs of local cultural-entertain- 
ment-Sebbath programming. 

To accomplish its mission, the 
flagshin will start Sunday opera- 
tions at 7:45 on Jan. 3, adding 75 
minutes to its sked under procram 
director Hal Hough. Capsule “Pre- 
vues” will give way to “Give Us 
This Day.” new series of irspira- 
tional talks carrying to the 8 
o'clock mark. Following that the 
flow in quarters will take in 
“F. Y. ..” information sezment, 
and “Our Goodly Heritaze.” fea- 
turing NYU's William Bush Bier: 
half hour, Army-produced “Big 
Picture” documentary, and an hour 
of “Morning Show” to 10. After 
“Lamp” and “Look” the station 
takes charge again with an hour 
of “Ssoace Funnies” to noon to 
usher in the “popular” segmenta- 
tions with “Pioneer Playhouse” 
efiding the local trail 

A new show out of the network 
factory takes over the national 
“Contest Car- 
nival.”’ an  outdoorsy offering 
rigged to kids and underwritten bv 
Quaker Oats ‘show was previously 
tilied “On the Midway” among 
other labels before exposure and 
sponsorship were wrapped up’. 
Lined up as regulars are Gene 
Crane as barker, Phil Sheridan 
and Harry Levan as Joeys Kernel 


and Carny, Joan Coale as Puff 
plugging the sponsor's puffed 


products! and Dave Stephens Car- 
nival Band. Only connection with 
Columbia's “Big Top” featuring 
Jack Sterling on Saturdays appar- 
ently is in the talent, with George 
A. Hamid, booker-producer and 
Steel Pier (Atlantic City) owner 
through whom “Big Top” gets its 
acts, silting in to select the two 
Stints weekiy he considers best. 
Then the gjudio audience will cite 
one of them to be 


in the semi- 
finals in weeks 11 and 12 of the 
cycle. Weekly winner will receive 


two U. S. Savings Bonds but every 
contestant will get a bond. Finals 
will be held at Steel Pier with a 
$500 grand prize at stake 
“Carnival” is a Charles Vanda- 
production with Rob- 
ert Forrest as associate overseer. 
Frank Chirkinian directing and 
Arnold Rabin scripting Quaker 
agency is Sherman & Marquette, 
with Pufled Wheat and Puffed Rice 
blurbed Show will be routed on 


ol stations. 





Cantor Pen Plug 
Faded Off Colgate 


Hollywood. Dec 29 
Eddie Cantor was faded off Col- 
gate Comedy » Hour.” Sunday 
27' for several seconds after try- 


ing to sneak in an extraneous plug 
for Paper-Mate Pen. NBC and ad 
I said the comic had 


agenc' execs 
promised not to ad lib the plugeroo 


atter Colgate refused to pass it, 
but that he reneged 

Cantor eschewed the plug at 
dress rehearsal but NBC producer 
Samm Fuller, playing it safe after 
similar experiences, ordered the 
engineer to keep his hand on the 
fade knob at the specified time. No 
sooner had Cantor mentioned the 
pens name than Fuller ordered 
the full dose of dead air. Bit was 
over when she volume was _ re- 
stored All that Paper-Mate got 
was the briefest mention 

Cantor presented a check for 


$1,000 to Corporal Robert Weston, 
recently returned Korean prisone! 
NBC 


said the check was trom 
Paper-Mate for the plug which 
would have cost the pen outiit 


(many thousands of dollars. 
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THE KEY OF THE PRODIGAL 

With Ad Wienert, Ruth Lawson 
Walsh, Mel Quinn, Earl Reeves, 
Bill Ellis, Dick Lyston, Joe Win- 
ter, Sue Levin, Jim Wendland 

Writer-Producer: Bob Jones 

Director: John Frankenfield 

30 Mins., Sat., 2:30 p.m. 

Sustaining 

WBAL-TV, Baltimore } 
WBAL-TV’s efforts to create in- 

terest in locally originated video 

drama got off to a good start last 


spring with the presentation of 
“The Stone,” an Easter play by) 
Bob Jones. Subsequent efforts at 


local drama have been hampered 
by inability to find suitable scripts. 
Jones’ current offering fits into the 
Christmas season and WBAL gave 
it a first rate production in a 
cream time slot, 

“Key Of The Prodigal” lacks the 
power and simplicity of Jones’ first 
work. It tells the story of a mod- 
ern intellectual whose refusal to 
conform causes his downfall. At 
the opening of the video play, h's 
body is being carted away to Pot- 
ter’s Field and in a series of flash- 
backs Jones tells how his hero was 
robbed of his individuality by the 
demands of society. The connec- 
tion between the experience of the 
intellectual and the passages in the 
New Testament regarding the 
prodigal son are loosely tied to- 
gether and this ambiguous paral- 
lel is a major weakness in the play. 
The key in the title refers to a Phi 
Beta Kappa key found on the body 
of the dead man. 

Ad Wienert was plausible and 
sincere as the prodigal of the title. 
Wienert has become a strong asset 
to local video, demonstrating his 
skill in recent months as writer, 
producer, actor and pitchman. Mel 
Quinn and Ruth Lawson Walsh 
were particularly effective in sup- 
porting parts. 

John Frankenfield’s direction 
was static and unimaginative in 
utilizing Buddy Pappas’ effective 
sets to their full advantage. 

Local stations are stymied by 
sponsor reluctance and lack of 
proper scripts in going ahead with 
any definite programming for this 
type of show. 

Burm. 


THE CRICKET AND MILLIE 
With Mildred Savage, Eleanor 

Donohue 

Producer: John Weber. 

Director: G. B. Gordon 

Writer: Mildred Savage 

30 Mins. Mon. thru Fri., 5:00 P.M. 
Sustaining 

KACY-TV, St. Louis 

An infant in the local TV field. 
this station located about 20 miles 
south of St. Louis is rapidly di- 
vesting itself of its swaddling via 
the production of live shows nu- 
merically more than any other sta- 
tion in this area. 

“Cricket and Millie,” a puppet 
show with the dummy operated 
from an elevated stage and the 
voice supplied by the puppeteer, is 
one of the best produced and is 
beamed at the kiddies. The for- 
mat is generally a fantasy which 
includes cartoons to emphasize 
and in addition is a kindly admon- 
ishment for the voung ‘uns to obey 
their parents and teachers, keep 
their teeth and bodies clean, etc. 
Millie, Miss Savage who origin- 
ated, has a pleasant and convinc- 
ing delivery and the smart repar- 
tee between the two femmes. some 
adlibbed merits the chuckles and 
guffaws it cops 

A smart pace is maintained té 
contain the interest of the kiddies. 
The program also provides the sta- 
tion with an opportunity to chip 
in with public affairs bally such 
as a reminder to contribute to the 
Salvation Army Xmas fund and 
similar worthy undertakings. An 
in addition the station overlooks 
no chance to bally the sale of con- 
verters now estimated at 151.000 
in this area. Sahu. 


GARY MERRILL INTO 
ABC-TV ‘MASK’ SERIES 


Gary Merrill. who kicked off 
U. S. Steel’s ABC-TV drama entry 
a couple of months ago as the lecd 
in “P.O.W..” has been signed by 
the network to costar with Wil- 
liam Prince in the web’s new Sun- 
day night meller” series, “The 
Mask.” Series, which is being pro- 
duced by Halsted Welles and Rob- 





ert Stevens, is ABC-TV’s attempt | 


to compete with the Sunday night 


monopoly enjoyed by NBC's “Col. | 


gate Comedy Hour” 
“Toast of the Town.” 
“Mask,” which starts Jan. 10, is a 


and CBS’ 


departure for hour-long drama pro- | 


grams in that it has two continu- 


ing central characters about whom | 


the stories will revolve. Merrill 
and Prince will portray two law- 
yer brothers, Guilfoyle & Guil- 
foyle. 
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While Martha Raye has been 








burning up the iconoscopes as one 
of the hottest television personali- 
ties of the season, she’s also start- 
ing to stretch her material pretty 
thin. This was made evident, in a 
couple of instances painfully so, on 
her one-out-of-four-weeks _ stint 
relieving “Show of Shows” on 
NBC-TV Saturday night (26). 

Writer-director Nat Hiken, who’s 
had a lot to do with Miss Raye’s 
success this year, pushed a little 
too hard in plotting a parody on 
“Carmen,” and most of the show 
was devoted to pressing a point 
that was made and finished in five 
minutes. Despite some _ heroic 
efforts by Miss Raye, Bert Lahr, 
Ray Middleton and Nadja Witkow- 
ska, the “Carmen” routine went 
pretty much for nought. 


But the overall plot from which | 


the “Carmen” parody sprung con- 
tained some bits of comic genius. 
Lahr, portraying a cigaret tycoon 
‘cirea George Washington Hill), 
was sock, and Miss Raye, as a girl 
hired by the ciggie company to 
hand out the butts in front of the 


,opera (which the “Oh Boy” ciggie 


firm sponsors on radio) had some 
sock moments. An early bit, in 
which she wandered onto the set 
of “Boheme” believing she was in 


a real street, and proceeded to | 


break up the opera (listening to 
Middleton and Miss WitkowskKa 
sing, she decided she must be in 
an Italian neighborhood), was 
perhaps her funniest routine of the 
year. . 


A final funny bit in an otherwise | 


spotty show was a lampoon of 
“Your Hit Parade’ (NBC-TV con- 
tinuity acceptance okayed it and 
forwarded the script to BBD&O 
mr Lucky Strike’s sanction. since 


“Hit Parade” immediately followed | 
Miss Raye), with “Oh Boy” en-} 


circled a la Luckies and Miss Rave 
peeking out of the circie in a 
Dorothy Collins styled blouse. This 
also was solid humor, out of the 
ordinary video groove. Coupie of 
other ribtickling spots worthy of 
mention—Lahr’s singing of “Torea- 
dor” in his best woodchopping style 
and Rocky Graziano’s walkons to 
the accompaniment of a recorded 
aria. with Graziano mouthing the 
words and making romantical with 
Miss Raye. 

Other top credits to George 
Bassman for excellent orchestra- 


tions for the “Carmen” routine and | 
to Herb) 


for top showbacking. 
Andrews’ fine sets and topnotch 
choreography by Herbert Ross. 
Overall production by Kar! Hoffen- 
berg correlated the elements nicely. 
But the high spots were all too few 
in the 90 minutes of program. and 
while it’s not likely that Miss Raye 
is going to run out of steam, her 
writers may. That’s the danger in 
all comedy shows. Add irritant 
department: those innumerable 
breaks for commercials. which in 
this case all but wrecked the little 
continuity there was to ™~. script. 
han, 





Eddie Cantor’s career was no 
surprise subject on “This Is Your 
Life” after it became so open an in- 
tra- and outer-trade secret that the 
Dec. 23 spotlighting on the Ralph 
Edwards NBC-TV program would 
coincide with the Broadway preem 
of “The Eddie Cantor Story” at the 
Paramount. There were too man; 
people involved, and understand- 
ably, because of the N. Y.-L. A. 
switchbacks, so Hazel Bishop, Ed- 
wards and Cantor wisely made it 
an open affair. Edwards glibly 
stated that, becau:e of the star’s 
recent heart attack, it was decided 
rot to risk any surprises. For the 
sponsor, of course, the assembling 
into one cuffo package of Cantor, 
Jimmy Durante, George Jessel, 
Gus Van, Ida Cantor and all five 
daughters from both coasts, and 
N. Y. pickups to include Bobby 


Breen, Georgie Price, Keefe Bras- | 


selle, Eddie Fisher and Sidney 
Skolsky, was like playing a benefit 
for the cosmetics underwriter. In 
fact, with so rich a cast and so im- 
portant a cavalcaded personality it 
might have been good institutional 
showmanship if that middle com- 
mercial had been deleted so as not 
to curtail the Cantor story which, 
cbviously, was summarily 
Too bad, too, because there was so 
niuch more to tell, 
salute from the new State of Is- 
rael’s Prime Minister Ben-Gurion 
and others. Warm, folksy touches 
were Cantor’s childhood  school- 
teacher, Miss Leddy, from New 
York’s lower east side; financier 
Dan Lipsky’s presence to tie in 
with the Educational Alliance, the 
N. Y. settlement house where Can- 
|tor got his first boyhood camp 
| privileges (and for whose fund the 
| Broadway premiere was being 
| Staged); and Schnoz and Cantor re- 
‘calling their singing weiter 5 
iJessel’s Damon-and-Pythias 
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tionship with the star; Gus Van’s 
reminiscence of Ziegfeld days, and 
the like. Good showmanship, and 
different for the show’s format, was 
the split-screen pickups from the 
N. Y. Paramount lobby of the 
Broadway personalities; also the 
pan shots of Broadway—“this is 
your street tonight,” said Edwards, 
as the traveling tungstens heralded 
“The Cantor Story” picture’s de- 
but—and the general excitement of 
the actual lobby pickups. Cantor, 
it might be added for a journalis- 
tically fraternal touch, looked 
weary and supported the prelude 
about his recent illness, a setback 
which, of course, has been arrested 
by many months. But with Can- 
tor’s own TVer upcoming the en- 
suing Sunday, along with the bal- 
lvhoo attendant to the premiere of 
his life’s story in celluloid, it 
would indicate wisdom in nurtur- 
ing his physical assets. The salute, 
of course, was deserved and com- 
petently presented as befitted so 
savvy a showman whose grip on 
|; popular favor has been inviolate 
for over a third-of-a-century. This 
was a Reader’s Digest version via 
the image orthicons of the War- 
ner Bros. (Skolsky) pic production, 
obviously a terrific trailer for the 
film but, fundamentally, an 
exciting half-hour focused around 
a fruitful career by a_ perennial 
favorite. Surrounded by his at- 
| tractive family—the five daughters 
‘and their grandchildren—played 
against his public service for all 
| causes (creator of “The March of 
Dimes” slogan, the annual *cam- 
| paign to “Give a Gift to the Yank 
|, Who Gave,” etc.), this was perhaps 
|the most colorful “Life” that Ed- 
wards ever cavalcaded on _ this 
Hazel Bishop-bankrolled ee. 
, el. 








Jack Benny was a rather forlorn 
character on his pre-New Year’s 
Eve show. He portrayed a reveler- 
to-be all dressed up and no place 
to go. Benny, however, carried off 
this minor-key assignment excel- 
lently. There were slight touches 
of pathos against this vignette of 
the comedian who loses his New 
Year’s Eve date at the laSt minute. 

It was a rather ingenious show 
, and an unusual theme for this time 
of year. Benny portrayed the dis- 
appointed character with as much 
| poignancy as a thesp. At times his 
character took on a Chaplinesque 
interpretation. Benny handicapped 
himself tremendously in trying to 
enact this theme, but he came off 
very well in the process. 

.The rest of the cast was used 
sparsely on this session. Opening 
had the major portion of his crew 
congregated in a dressing room set 
for a bit of revelry. Bob Crosby and 
the Sportsmen chimed in with one 
tune, and Don Wilson aided in set- 
ting the scene. Benny’s roaming 
the street in a state of dejection 
provided the major part of the 
show. He wound up at his home 
drinking a toast with Rochester. 

Sndra Gould, playing a briefie 
as Benny's date; Benny Rubin as a 
beanery op, Sam Ahearn and Mel 
Blanc contriubetd nicely to the 
stanza. Jose. 





Eddie Cantor at this stage is a. 


living legend, a kind of elder states- 
man of show biz — and only a 
snappy 61—who’s been induced to 
leave the heavier chores to the 
supporting cast. be they just “acts” 
or guestars. This could work into 
a new kind of highly personalized 
format, except that it would have 


to include such other Colgaters as | 


theh Donald O’Connors, Jimmy 
Durantes, et al., as per Sunday’s 
(27) “Comedy Hour” on NBC-TV. 
Even at that, perhaps Cantor went 


to bat too often, particularly in the | 


singing sector, and while the show 
had some socko points, the general 


“Eddie Cantor Story” (WB). If 
Messrs. Gilbert & Sullivan were 
alive with their own teleshow to 
plug the pic of the same name, the 
b.o. story on that one might be 
different. So Cantor is getting it 
both ways—as a live performer on 
the Colgate payroll and as a show- 
|bizzer enshrined in a major film 
that becomes the beneficiary. It’s 
| quite a parlay. 

Cantor's theme pitch was pegged 
on letters relating to show biz with 
/most ofthe stanza taking it from 
| there and Cantor starting the deal 
| via “Talent Is Everywhere” special. 
|The most interesting “new comic” 
| example was network pactee George 
| Gobel; the deadpan gent thereupon 
; proceeded to wallop over his 
“Bowling Ball” routine that alone 
should trademark him before long. 
Amin Bros. were only great in their 
risley turn. O'Connor was his wow 
Self in hoofery to a Cantor medley. 
| The Schnoz and Banjorbs paired 
‘niftily on a Coney Island, ete., 





aura after the fact was that of still | 
another trailer for the headman’s | 
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harkback via piano and singing 
waiter skit. Dennis Day was pas- 
senger to Cantor’s chauffeuring in 
a filmed elopement turn that had a 
couple of iaughs. 

End section took off on the Can- 
tor biopic and managed to get into 
the winning class only because of 
singing Connie Russell and dancing 
Billy Daniel; just too much overt 
ballyhoo on the film. Cantor did 
a military recruiting blurb reveal- 
ing that Cpl. Robert Weston, in- 
troed near front of show, was a 
POW for 37 months. Program was 
faded momentarily, later word hav- 
ing it that this stemmed from 
Cantor’s plug for a non-Colgate 
product (see separate story). Al 
Goodman orch did a difficult score 
chore with authority. Trau. 





With Ed Sullivan vacationing 
overseas, Rosemary Clooney took 
over the emcee chores on “Toast 
of the Town” Sunday night (27), 
but despite her personal charm, 
the show was a so-so conglomera- 
tion of names withdut a _ single 
smash turn. As in previous shows, 
Julius LaRosa was given a big vo- 
cal spot that’s hardly warranted by 
his singing talent. Those fulsome 
plugs by Miss Clooney, who made 
him out as a parlay of Al Jolson 
and Mario Lanza, didn’t help the 
situation either. 

Miss Clooney, who changed to a 
glamorous gown for the second 
half, contributed one of the high- 
lights with her piping of ‘Winter 
Wonderland.” She also duetted a 
number with her sister, Betty, 
whose looks and mannerisms are 
remarkably like her older sister. 
Both sisters used to sing with the 
Tony Pastor band. In usual good 
form, Sam Levenson garnered a 
fair share of laughs with his folksy 
anecdotage about selecting gifts 
for youngsters. Johnny Mack 
dished up some okay soft-shoe 
hoofing with a magico cane. twist, 
while the Seven Ashtons came 
through with a lively acrobatic 
turn. The vet Gaudschmidt Bros. 
and their pooch comics made a 
good impression as did George 
Prentice with a reprise of his fa- 
miliar knockabout Punch & Judy 
turn. 

Each of the individual acts per- 
formed nicely but this 60-minute 
vaudeo stanza needs more than 
that if it isn’t to register like an 
eight-act Palace bill. There was a 
monotony of competence on last 
Sunday’s show without the needed 
hypo of occasional brilliance. 

Herm, 





Joseph Schildkraut show, in its 
last stanza in the Wednesday night 
time slot on DuMont (it moves to 
Thursday evening) told its own 
brand of a “Christmas Story” and 
told it very well indeed. Scripted 
by Fella Phillips and David Lowe, 
the offering lacked the kind of 
sophistication one might expect 
from Schildkraut, but compensated 
with an intriguing and timely yarn, 
well acted and entertaining. Man- 
ner of presentation was unique, 
with Schildkraut, as Santa in tux, 
acting as the narrator who is seen 





| principals. 

Story told of a cynical theatrical 
producer and his wife. They’re no 
longer in love. She takes cufflinks 
meant for her husband, puts them 
into a box of candles with a note, 
and sends them to an actor she 
admires. Spurned as too insignifi- 
can a gift, the package goes from 
hand to hand until, inevitably, it 
returns to its sender to spread love 
and cheer on the eve of Christmas. 
2d Binns was his usual reliable 
| self as the producer. Elspeth Eric 
| had an unthankful part as the wife 
but did allright with it. Chester 
| Stratton hit the right note as the 
|conceited actor and Madeleine 
Sherwood pleased as the struggling 
young actress. yaa Pine turned 
in a routine stereotype as the 
agent. Frank Telford directed with 
a good feeling for merging comedy 
and sentiment. Idea of having 
Schildkraut move through each 
; scene went over very well, which is 
much to Telford’s credit. 
| Schildkraut is an extremely capa- 
ble performer. On last week’s show 
he turned in a smooth, polished 
job that suggested tongue-in-cheek 
| Without offending. His fluff at the 
end was regrettable since it tended 
to spoil the mood. Hift. 


“Pantomime Quiz,” in and out 
of the TV scene since '47, brought 
on some belly laughs (15) via Du- 
Mont. Emcee-producer Mike Stokey 
ran his two teams of four big 
names each through a series of 
rapid charades that were obviously 
stacked to point up every individ- 
ual’s assets. 

Regular participant, looker Dor- 
othy Hart, for example, had to 
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BOWLERS’ JACKPOT 

With Sammy Levine, Tom Man. 
ning, Lorraine Andre, Paul Bed 
ford, guests 

Producer: Sammy Levine 

Director: Charles Dargan 

60 Mins.; Sat., 5 p.m. 

Participation 

WNBK, Cleveland 


One of the best produced sports 
stanzas in these parts is the nightly 
entertaining, fast-moving and high. 
rated hour-long Bowlers’ Jackpot 
conceived, produced and emceed 
by Sammy Levine, editor of The 
Kegler. 


Program is not only a scintillat- 
ing stanza for bowlers participat- 
ing, but also for the home audience 
that can partake in chances to win 
prizes as well as acquire lessons in 
downing the maples. Program is 
divided into four major segments: 
one, the opening in which bowlers 
selected from alleys of the Bow}. 
ing Proprietor’s have a chance to 
make a difficult shot an@ win a 
prize; two, contestants have a sec- 
ond opportunity to win a prize and 
are also “interviewed by Levine. 
During this period an instructor 
will show two beginners fine points 
in bowling. In stanza caught, in- 
structor was Jean Justin; learners, 
Nadine and Nancy Claspy. The 
third feature is a match game be- 
tween two top bowlers, and fourth, 
the big pitch in which bowlers try 
for a jackpot shot. 

There are other illuminating 
points in the show. For example, 
Tom Manning will interview top 
figures in the sports field, as for 
example, Skang Mercurio and Car. 
men Bill, two outstanding bowlers. 
Manning also interviews “stars of 
the week’”—bowlers who rang up 
unusually high marks during the 
past week. 

The home participation pitch is 
realized by having viewers write 
in. If their name is selected they 
are eligible either for a free round 
of bowling, or a telephone call is 
made to viewers, and if the viewer 
can call the number of pins the 
bowler knocks down, then the 
home participant shares in the 
jackpot honors by getting a dupli- 
cate set of prizes. 

Two cameras are used to bring 
action onto the screen, and they 
cover the wide range with —_ eye, 

fark. 





Foreign TV Review 











WELCOME TO CUBA 

With Mike Alonso, others 
Producer: Jorge Powell 
Director: Alonso 

30 Mins., Mon.-thru-Sat., 10 p.m. 
CMTV, Havana 


This program is the only one in 
English en Cuban TV (except Holly- 
wood films). ‘‘Welcome’”’ is aimed at 
the tourists who visit the island, 
and is intended to give them infor- 
mation that may be helpful. 

Format of the program is simple: 
Mike Alonso chats with or inter- 
views, a different guest each night. 
Action is entirely informal, with 
the principals gathered at a bar 
and sipping drinks. Usually one or 
two good-looking girls are also 
present, and their only function 
is to look prettily at the camera. 


Guests so far have included a 
number of U. S. and Canadian tour- 
ists, as well as local American busi- 
nessmen and newsmen (including 
VARIETY’S -mugg). Recently local 
amateur thespians did a skit from 
“Male Animal.” 


Short scenic films are some- 
times shown. and there are musical 
interludes provided every day by 
a different trio (Taicuba, Matamo- 
ros, Servando Diaz) and occasion- 
ally a singer (Elizabeth del Rio). 
Alonso, who is also a UP corre- 
spondent and Havana Post col- 
umnist, formerly chairmanned a 
sports quiz program on CMQ-TV. 

Question about the program 1s 
whether the people who are meant 
to see it, do see it. Few tourists 
are likely to have access to TV sets, 
and even if they do, it is unlikely 
that many of them will, want to 
watch TV during their nights in 
Havana. Program might better be 
aimed at sizable Anglo-American 
colony in Havana. 

Television del Caribe (Channel 
11) is the Storer Broadcasting Co. 5 
recently inaugurated Cuban oul- 
let. (First guest on “Welcome 
was Miller Babcock, managing di- 
recter of Storer’s WGBS, mt 

ay. 





Mutual-WOR Ups Two 

James S. Tyler, director of ad- 
vertising for Mutual, has named 
Robert J. Sullivan, sales promo- 
tion manager for o&o0's, WOR and 
WOR-TV in Gotham, and Annette 
Francis as his assistant. 

Sullivan joined WOR in ‘52 after 
a stint with CBS Radio Sales, while 
Miss Francis has recently handled 
advertising duties with Frederic 
W. Ziv Productions. 
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HRISTMAS FESTIVAL HOUR | 
OF MUSIC 
With Hubert Hendire, Bernard | 
Layton, Longines Symphonette 
and Choraliers; Frank Knight, | 


st 
praducer-director: Alan R. Car- 


writers: Harrison J. Cowan, James 

H. Frankenberry 
60 Mins.; Friday (25), 5 p.m, 
LONGINES-WITTNAUER 
CBS-TV, from N. ¥.”’ 

‘Victor A. Bennett) 

Under the sponsorship of the 
Longines - Wittnauer Watch Co., 
the “Christmas Festival Hour - of 
Music” was given its fifth annual 
TV airing Friday (25). Broadcast 
over CBS-TV_ from p.m. to 
6 p.m., program was a combination 
of choraling, terping and instru- 
inentalizing. Although not a sock 
hour's entertainment, show was, 
generally pleasant fare. 

Some of the attempts to give 
visual enhancement to instrumen- 
tal and vocal renditions failed to) 
register effectively and in some in- 
stances indicated a stretch of the 
imagination to give pictorial val- 
ues to what were essentially audio | 
offerings. However, the use of 
sketches as a tie-in with certain 
production numbers was good. 

TVer offered several ballet num- 
bers that were eye-catchers. There | 
was an obvious fluff in a produc- 
tion number revolving around a 
medley of tunes from “H. M. S. 
Pinafore’ when several of the per- 
formers were apparently at a loss 
as to what to do with their hands 
in a scene thag called for a group 
of sailors to 4:y with some ship’s | 
rigging, of which there wasn’t | 
enough to go around. 

Program included a vocal solo 
by Hubert Hendrie on “Sea Fever,” | 
a piano solo by Bernard Layton | 
and offerings by the Longines Cho- | 
raliers and Symphonette. Dances 
were delivered by the corps de bal- 
let under the direction of Charles 
Tate, while the Symphonette and 
Choraliers performed under the 
baton of Eugene Lowell. Besides 
the musical items, Lilian Gish was 
on hand to narrate the classic 
Christmas letter. “Yes, Virginia, 
There's a Santa Claus.” 

Frank Knight did an okay job of | 
hosting, and John Lloyd's settings | 
for the ballet numbers filled the 
bill. Commercials for the watch ! 
company were overly long and not 
at all in keeping with the holiday | 
adage that it’s better to give than 
to receive. Jess. 











BIG TOP XMAS SHOW 
With Jack Sterling, Bob Russell, 

Joe Basile orch 
Producer: Charles Vanda 
Director: Paul Ritts 
Writer: Bob Forrest 
60 Mins., Fri. (25) 3 p.m. 
SEALTEST 
CBS-TV, from Philadelphia 

(N. W. Ayer) 

A special “Big Top” telecast 
Chistmas afternoon with 2,000 | 
juves from orphanages, etc. pack- 
ing yxrandstands of West Philly 
National Guard armory, provided a 
Baily packaged holiday offering. | 
Show kicked off with the befeath- | 
ered Quaker City String Band (a 
preview of New Year’s Mummers | 
Parade) but program soon switched | 
to sawdust flavor. Joe Basile and | 
his Big Top Band (14) beat out the | 





Circus fanfares as the announcer | 
canted “only persons to perform 
these feats’ and followed with 


appropriate silences or drumrolls. 

Acts were dissolved from berib- 
boned Xmas boxes Opened by a 
rotund Santa. First on after the | 
String Band drill were the Rudenko | 
Bros.. who juggled to the hypoed | 
rhythms ot “Sabre Dance,” clipping | 
each routine to get everything in. | 

rhe Yokai Troupe (seven trick | 
Cyclists making their tele debut in 


a S.) performed difficult stunts 
yul need more style. In fast succes- 
Sion followed the Tokayers, six 


teeterboard artists; Rick Roy, solo 
perialict Whose high spot is a drop 
som the 75-feet platform in a 
pec 0: ies Coronas, high wire act; 
_—s alker’s All-American Boys, 
rampoline turn with comedy 
tumbler, and Prof. George Keller's 
Wild animal act for the finale. 





130 Mins., 


| changes with 


THE AMERICAN YEAR 
With Eric Sevareid, Stu Malz. 

Harry Kramer 
Producer: Alfred Suiierfield 
Director: Don Hewitt 
Writer: Ernest Leiser 
60 Mins., Sun. (27), 3 p.m. 
CBS-TV, from N.Y. 

CBS-TV did a masterful job of 
boiling down the top eyents of the 
year in a one-hour session. The 
film clips, plus Eric Sevareid’s ex- 
cellent commentary, picked up the 
news headlights of the year that 
marked the transition from a cold 
war to a cold peace. 

Recapitulation of the anni indi- 
cated that the planet is in a fairly 
sad state, but not so hopeless that 
reason and goodwill cannot 
straighten it out. There 
news on the international and do- 
mestic fronts, with war, disaster 
and McCarthyism as the 
events of the year. 

Pres. Eisenhower's inauguration 
opened the program and his hope- 


| ful efforts to control atomic energy 


closed the parade of clips. Between 
these events, there was the change 
of administration with the in- 
augural and the change of leader- 
ship with Stalin’s death. 


There were sorespots depicted | 


in the East Berlin 
Iranian situation, the battling in 
Trieste, Indo-China, famine in 
India, and domestically, tornados, 
drought, and McCarthy’s speech. 

There were some happier items 
such as the Coronation, the Pilt- 
down hoax and the japery of the 


rioting, the 


Jersey citizen who made tracks of | 
}a prehistoric bird on the shoreline. 


But in all, there was the feeling 
of apprehension, insecurity and a 
terrible malaise all over the orb. 
Sevareid’s comments were brief. 
but pointed. His words augmented 
the pictures and helped create the 
theme for the session. Stu Malz 
and Harry Kramer did narration 
on the clips. It’s the first of a 
series that CBS hopes to project 
annually. The editing was excel- 
lent. Realizing the impossibility 
of selecting ali the events, what 
was taken was fairly 
tive of the important items. Pro- 
duction and direction were on the 
plus side. Jose. 


|BOYD BENNETT SHOW 
'With Boyd Bennett & Southland- 


ers, James Mauzey, Kenreth 
Cobb, M. D. Allen, Larry Erst, 
Clarence Hanks. 

Producer: Boyd Bennett 

Director: Bob Franck 

Tues. 10 p.m., Thurs. 


5 p.m. 
SOUTHERN STAR 
WAVE-TYV, Louisville 

Here’s a_ guitar, 
trumpet. -bass, and 


accordion, 
steel guitar 


combo that can entertain. Guys are 
bringing a freshness to the local} 


TV screen that is welcomed by 


viewers. Many of the local TV and | 


radio personalities are 
their 20th anni here, which is a 
long time, and many will agree 
they have worn out their bag of 


marking 


tricks long ago. But Boyd Bennett, | 


who m.c.’s this show, and sings 
ballads with a sincerity and voice 
that comes up to any hereabouts 


iin quality of tone, makes full use 
of the potentialities of his 


boys. 
They deliver a_well-paced haif 
hour, as well as giving the sponsor, 
local meat products firm, plenty 
for his money. 

Trumpet player of the combo, 
James Mauzey, is a five-by-five lad, 
who has a real flair for comedy. 
Other boys likewise have a giddy 
time with odd makeups, zany do- 
ings, comedy hats, etc., to provide 
plenty of giggles for the lookers. 
Guys seem to enjoy their comedics, 


and go to town on their Dixieland | 


tunes, as well as the slow tunes. 
They are currently doubling at a 
local night spot and play outlying 
dance halls during the week, in 
Kentucky and Indiana. 

At show caught, Boyd Bennett 


j}crew had Red Engle as guest. He's 


currently playing a local nitery, 
and did his familiar “Cigarets and 
Whiskey” comedy number, which 
he performed longtime with Spike 
Jones. 

Show opens with a showboat set, 
and station has provided the five- 
man combo with excellent scenic 
backing. Thematically, the show 
each airing, and in 
this market, which has very few 


Lensing was above par, with di- igood live shows, Boyd Bennett has 


rector 


door moving a Zoomar lens in- | 


Tey for first time for closeups in 
ee ee For the Keller seg- 
aaatel uch Got longest time, a 
rt: window was built in the 
free 4. t8° 80 camera could have 
was an Without bars getting in 
ticere (OM INE, Pawing lions. and 
ticht: with leopard walking” a 
oe "ope, made effective shots. 
~/™nercials were notable, fol- 
ng out Xmas theme with Bob 
fi) topping the vocals and 
°S. WCAU-TV staffers dress 
: biis as clowns, strong man, | 
> 1aGy, ete, Bob Sterling, as 
*r, has all the pseudo- 
5 that goes with his chief 
Setup, but his intros are | 
to the point. Gagh, | 


oe pe ee oe yO Cade ey ne 


brought to the local viewers a real 
down-to-earth show, with — just 
enough of the “country-boy flavor 
to establish him 
WAVE area. 


Henrich’s Web Spread 


Ex-N. Y. Yankee outfielder Tom- 
my Henrich, who's been seen local- 
ly with teleshows on WABC-TV 
and WCBS-TV, gets his first regu- 


Wied, 





lar network exposure via ABC-TV | 


with a 15-minute Saturday evening 
sports show for which Marvel 
Mystery Oil has picked up the tab. 

Henrich starts for Marvel Jan. 
16 in the 6-6:15 with a 40- 
station spread. 


slot, 


was bad | 


major | 


representa- | 


solidly in the | 


BLUE RIBBON XMAS SHOW 
| With Gene Lockhart, Mimi Ben- 

zell, David Rose Orch, Norman 

Luboff Choir 
45 Mins.; Wed. (23), 10 p.m. 
PABST 
CBS, from Hollywood 

(Warwick & Legler) 

The time differential between 
Hollywood and New York on this 
Coast-originated holiday show is 
probably part of the explanation 
why the impact was missing in the 
east. On the Coast, it was kiddie 
time and this stanza may have 
passéd as acceptable fare for the 





and this show registered as thor- 
oughly dull. For some reason, com- 
| ing up with an entertaining Christ- 
mas show has proved to be one of 
the toughest tricks of this season. 

As a straight musical package, 


| Benzell, the David Rose orch and 
the Norman Luboff choir contrib- 
uted a repertoire of traditional 
songs in neat style. A dancing 
troupe assisted with some choreo- 
graphic takeoffs on 
served in foreign lands. All of this 
was competent, but in a familiar, 
uninspired groove. 

{| As emcee, Gene Lockhart was 
| saddled with lines that effectively 





torpedoed the show. It was a com- | 


| bination of kid stuff and_ sticky 
sentiment that wasn't helped by 
|Lockhart’s repeated fluffs. Be- 
tween each of the musical num- 
bers, Lockhart either read Christ- 
mas stories or dished up some 
anecdotes with an over-ingratiat- 
ing manner 
| Plugs for the beer company were 
i spotted sparingly and that was the 
only unique aspect of the show. 
Ferm. 





| DISCOVERY 

| With Dr. Lloyd Luckman, guests 
Producers: William Dempsey, Al- 
| lon Schoner 

Director: James Eakins 

|30 Mins... Sun., 3:30 p.m. 

KPIX, San Francisco 

Magic of the arts unfolded be- 
‘fore viewer's eyes—a revelation of 
|success patterns demonstrated by) 
celebrities. 

Program is one of the smartest 
of local presentations—aduit, in- 
formative, educational. KPIX and 
the S.F. Museum of Art approach 
their subjects with solid showman- 
iship, best yet seen in this type of 
television. 

A televistic slide rule measures 
facets of music, dancing. sculpture. 
cartooning, painting, weaving, pix 
; production, et al. Past shows fea- 
jtured such visitors as Frank Lloyd 
Wright, Jean Varga. Barnaby Con- 
‘rad, George Lichy (‘Grin and Bear 
It), director George Stevens, jazz- 
man George Davis. 

One of the best offerings con- 
tributed thus far was show kinnied 
during a Sadler's Wells Ballet re- 
hearsal here. Host Dr. Lloyd Luck- 
man and ballet impresario Sol 
Hurok afforded viewers keen in- 
sight into the life and work of a 
dancer. Impresario Sol Hurok's con- 
tribution to show was  interest- 
inspiring as he related personal 
| history of his career and those oj 
his dancing discoveries 

Last: show viewed, “Discovery” 
dealt in weaving and work of dec- 
‘orative artists Camera's eye 
probed excellent examples of ma- 
lterials and equipment as Dr. Luck- 
man and weavers Michael Belangie 
'and Frances Siminoff demonstrat- 
ed their art. 

Host Luckman is pleasing. His 
interviews are warm and _ fact 
seeking. He instills curiosity by 





{his own avid interest in his sub- 
ject. 
{ Camera crew rate warm kudos 


Especially dramatic closeup shots 
(of an artist at work Tone. 


COPY DESK 





| With Glenn Hunts, Ira Friedman, 
| others 

15 Mins.: Fri., 11:15 a.m. 
Sustaining 


WRGB-TY, Schenectady 

Program presented by the 
Schenectady public schools on al- 
ternate Fridays, is a recapitulation 
of and quiz on current news, di- 
rected toward youthful viewers but 
interesting, in varying degrees, to 
older watchers. Glenn Hunts usu- 
| ally conducts the feature, on which 
| high schoo! students appear. How- 
ever, the last time it was caught, 
Ira Friedman _— substituted He 
questioned four sharp, responsive, 
fine looking boys and girls appear- 
ing to be about 14. 

One of the subjects covered, 
knowingly and comprehensively, 
'was the recent Arthur Godfrey- 
Julius La Rosa fracas. Friedman, 
who led into this skillfully, re- 
'ceived a rapid fire reply from a 
boy with a keen mind for details— 
even to a comparison of La Rosa’s 
weekly stipend on the Ed Sullivan 
Show as against the singer's total 
from Mr. G. The teenagers ranged 
over a variety of news stories, all 
lretold with authority. Jaco. 





juves. In New York, it was 10 p.m. 


show would have been okay. Mimi | 


Xmas as Ob-, 


| CHRISTMAS WITH THE STARS 
; With Victor Borge, Rosemary 
Clooney, Kochester, Eddie Fish- 
er, Helen Hayes, Arthur Fiedler 
and Boston Pops Orch, Mel 
Ferrer, Rosalind Russell, Bob 
Hope, Tony Martin, Tyrone 
Power, Jimmy Powers, 


| Writer: Howard Teichmann 
| Producer: Joseph Santley 
'60 Mins.; Fri. (25), 10 p.m. 
| GILLETTE 
|NBC-TV, from N. Y., Hollywood, 
| Boston 

(Maron) 

Gillette dissipated a wonderful 
'opportunity on this one. Safety 
razor company went all-out coin- 
| wise (reportedly $300,000) for a 
|full-hour Yuletide one-shot to wrap 
;}up some of the biggest show biz 
inames extant in place of the usual 
Friday night bouts. But what 
should have been a festive video 


aginatively strung together. 
Reading left to right, the super- 
super vaudeville show brought on 
and off, in almost rapidfire se- 
quence, such topflight performers 
as Victor Borge, Eddie Fisher, 
Rochester. Bob Hope, Rosemary 
Clooney, Helen Hayes, Tony Mar- 
tin, Rosalind Russell, Me! Ferrer 
who introed a trailer of Metro's 
upcoming “Knights of the Round 
Table” starring Ava Gardner. Rob- 
ert Taylor and himself); Arthur 
Fiedler conducting the Boston 
Pops Orchestra ‘with some con- 
ventional ballet-hoofing superim- 
positions!: Tyrone Power. etc 
That's a lot of talent for one show 


but as it plaved for living room 
reception practically the entire 
thing had a ho-hum quality about 


it that failed to provide any partic- 
ular spark or viewer enthusiasm 
as a frolicsome nightcap to the 
Xmas festivities 


Howard Teichmann. one of the 


abler scripters in the profession 
he also co-authored “Solid Gold 
Cadillac” legiter with George S 
Kaufman) who was pacted to 
script the show. probably found 
his talents wasted. for under the 


“jet’s-get-them-on-and-of” : 


fnrm 
iormat 


of stringing together a succession 
of well-tested and familiar turns 
any creative continuity was an 


elusive item. Jimmy 
does the Gillette 


Powers. who 


sports gab. was 


retained also for this show for 

some occasional emceeing. 
Gillette could have used 2a good 

fight on this one Rose. 


CHAMPIONSHIP BOWLING 
With Joe Wilson, Wed Howard 
Director: Paul Robinson 
6@ Mins.: Tues., 11 p.m. 
DEMET PONTIAC 
WNBQ, Chicago 
(Wright-Campbe 

Thanks to some excellent camerz 
work. this weekly bowling telec: 
comes off as surprisingly en 
ing viewing. And with Joe \ 
careful to explain the 
of the sport for the uninitiated, the 
three-game competish between two 
better than average bowlers de- 
velops a lot of tele excite al 
nighter should 
able word of mouth 


mechanics 





re 


e 





Benerate consic 


WNBQ and the client aren't 
stinting on the technical equip- 
ment for this remote with three 


‘cameras used. One caiches the 
bowlers for a head-on approach 
shot. another works over the shoul- 
der to follow the ball down the 
alley, while there's a cut to tl 
third for the pin smash. Running 
tally is kept on an oversized score 
card. 

The lensing was so precise and 
dramatic on contest watched (22 
that Wilson’s running comm 
bordered on the redundant and his 
exclamations blunted the impact of 
the shots. His knowledgeable back- 
grounding between rolls is fine and 
adds to the excitement but he'd do 
well to do a little “a picture is 
worth a thousand words” thinking 
during the actual rolls. 

Commercial spiels are compe- 
tently handled by Wed Howard 

Da 


entary 


APOLLO CLUB CONCERT 
With Jack Huston, Luther Mason 
Producer-director: 
30 Mins.;: Sun. (19), 3:30 p.m. 
MPLS. MOLINE CO. 
WCCO-TYV, Minneapolis 
Minneapolis Moline, farm 
chinery manufacturers. undoubt 
edly gave its public relations a de- 


ma- 


cided boost by bringing a Christ- 
mas season musical treat to the 
area’s large TV audience in the 


form of this male group singing 
concert, practically sans commer- 
| cials. 

Apollo Club is a local choral 


group of 125 male voices boasting 
a national reputation and this was 
one of its few video appearances 
Its several annual concerts are 
considered outstanding musical 
events here. 

Program comprised 
cal and classical numbers mostly 
of a sacred nature and, of course 
appropriate to this Yuletide ap- 
pearance. There were “Shadows 
‘of the Evening,” “Give Me You 


semi-clas i- 


emcee: | 
Axel Stordahl, musical director. | 


spread emerged as nothing more | 
than a succession of acts unim-| 





jthem ultimately put the 


i 


SEASON’S GREETINGS 

With Eddie Albert, Ezio Pinza, 
Andre Eglevsky & Maria Tall- 
chief, Robert Shaw Chorus, 
Betty & Jane Kean. Paul Win- 
chell, Basil Rathbone, others 

Producer: Barry Wood 

Director: Gregg Garrison 

Writers: Robert Smith, Eli Basse 

60 Mins.; Tues. (22), 8 p.m. 

TUMS 

NBC-TV, from New York 

(Ruthrauff & Ryan’ 


Tums came in with the 
the big Christmas shows 
timeslot temporarily 
by the honeymooning 
Berle. Generally, stomach relief 
dispensers provided a program 
worthy of the Christmas spirit ex- 
cept in a pair of respects, one of 
which was a most blatant series of 
commercials. It’s a pity that the 
hard-hitting sales spiels dispensed 
by Basil Rathbone took the edge 
off the Yule spirit that the show 
on its own could have generated 
and it detracted from the fine pro- 
duction, direction and the con- 
tributions from the talent 

The spiels came on after every 
number. Length and force of 
viewer 
who stayed with the show in the 
position of dreading the close of a 
particular spot. Another effect 
was more personal. One started 
to recall the villainous roles Rath- 
bone performed in films and it 
wasn't long before Rathbone again 
assumed the role of villain 

Otherwise there was little fault 
to find with the layout Barry 
Wood and Gregg Garrison put to- 
gether an excellent assortment of 
talent. which Eddie Albert 
sented tastefully and charmingly 
in his role uf emcee 

Ezio Pinza’s bars 
usually fine form. 
pzir of tunes. the most 


first of 
on the 
relinguished 
Milton 


pre- 


was in its 
He essayed a 
: impressive 
being the “Panis Angelica” with 
the® Robert Shaw choir backing 
Another vocal high spot was the 
Shaw chorus rendition of a group 
of carols which showed the group's 


excellent marmonics, and top dis- 
cipiine. 

An extremely rewarding spot 
was bi Andre Egilevsky and 
Maria alichief dancing to ex- 
cerpis from “Nutcracker Suite.” 

and the pas de deux 


=i ™ — 9 wa a 
Eglevsky’'s leaps 
and extremely virile choreography 





“were DD !iause prov mine While 
Miss Tallchief seemed to be ex- 
tremely restrained in this case. her 
terping was similarly fine Pre- 
Guction which had a line of cory- 
phees behind this due was well 
cone 
Paul Winchell and his dummy 
made a good impression th Win- 
chell’s reading of the famed “Let- 
ter to ‘irginia.” a Christmas 
rrua! in print end spoken word 
Although handicapped by having 
> mat ate the dummy during 
he discourse. Winchell similarh 
made a fine impression 
A disappointing sequence was by 
Kean Sisters. One of the faults 
cht have been in the form { 
seniation Albert at the outset 
s located in a nitery setting in 
which he was the oniy customer 
He emphasized the fact that niter- 


ies on Christmas Eve are rightfully 
empty because evervbodv's home. 


There’s nothing so deadly the 
presentation of talent as an empty 
cafe Few turns can overcome this 
} al dicap and the material the 
Keans selected. although fine cafe 
fodder. didn't register on video 
In contrast H arpo M i x's ci0oUne 
ing around the singing of soprano 
Lucille Smith was vock producing 
Marx did an ancient vaude and 
burlev bit in which he sheared the 
raiment of the singer while she 
was working away at “E fors e 
a 


iui 
Albert's yu 

the act intros was the rendition of 

“September Song” with son 


contribution aside fron 


ade asice 


ié 


affable comment on the tune as 


,oin } tn¢ . . 3 } }- 7 4 
originaliv interpreted Dy the iate 


Walter Huston. Immediately upon 
its conclusion he rushed off to his 
rote in the legiter, “Seven Year 
Itch.” J 

Tired. Your Poor,” “Innkeeper’'s 
Carol.” “Onward Christian Sol- 


dier” and “Holy Night.” It added 
up to an inspiring recital of stand- 
sung under Ralph 
skillful conducting. 
g and individual solo- 
arranged as to blend 
listenable fashion. 
work enhanced the 
providing some strik- 
The 125 men in tails 
grouped around their conductoi 
made a stunning appearance 
Introducing each of the numbe 
with bried descriptions admiral 
expressed, WCCO 
Huston was right in tune th the 
dignified and notable « ion. He 
had the voice, manner a! . 
itv, as well as vide: nic esse 
tia's, that spell class. Lut 
son was on the ball, too, with the 
opening statement. i 


ards admirably 
E,. Williams’ 
Group singin 
ing were so 
in the most 
Good camera 
TV effects, 


ing shots 


staler Jack 
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Color Film Problems 


—mum=m Continued from page 22 


go to commercial laboratories at 
the present time without actually 


bringing them something that is 
experimental on every one’s part; 


color film for television is in a 
development stage just like live 


television is and in the past there 
has been very little need for 16m 





direct reduction color prints from 


35m netgatives. 

In your most well-known fields 
and processes, for instance Teca- 
nicolor, they do not have too much 
need for making 16m _ reduction 
prints, but the laboratories are im- 
proving their processes as they get 
requests for this type of printing. 
They are iearning. The Eastman 
people are working with them very 
closely—with the ones that are 
using the Eastman system—and I 
think that we can expect the qual- 
ity to progressively improve. 

Q: Is Eastman a stable develop- 
er of 16m reduction prints? I must 
know as a producer or I cannot 


properly inform my clients, which | 


are arivertising agencies and net- 
works. 

PARLAN: At the same time, as a 
network we cannot say to you that 
one process is necessarily any su- 
perior to another. We can merely} 
discuss the fact that we have had | 
experiences with certain processes 
and more experience with some 
than cthers. There are other 35m 
processes that are very well Known. 
There is Ansco, there is Eastman, 
and there is Technicolor. Those are 
your three best known processes. 

Theatre Prints 


You might be interested to know 


when you hear of theatre prints; 





— —— 




















Estimated Weekly Network Radio Program Costs: 53-54 


Nighttime and Daytime Overall Costs Include Production Expenses, Actors, Musicians, 
Writers, Royalties, Freelance Directors, Transportation, Prizes, Etc., But Not Commercial 


Announcers, Agency Directors, Agency Commission or Time Charges 


Agencies listed by initials are Batten, Barton, Durstine & Osborn; Doherty, Clifford, Shenfield & Steers; Foote, Cone & Belding; 
Sullivan, Stauffer, Colwell & Bayles, Dancer-Fitzgerald- Sample and J. Walter Thompson. 























being distributed that were made | 


in Pathecolor, 
Eastman 35m color, period. The 
Eastman people said they do not 
care what anybody calls their film, 
they can call it Densecolor. or any- 
tuning else. Pathecolor is Eastman 


color. We do not want to make a} 


statement that any one particular 


type of color film is better than |* 


another, but we are willing to say 
that these various types exist and 
we have had experience with all of 
them. 

Q: What is a stable method of 
16m reduction in your opinion? 

PARLAN: We have some demon- 
stration films that we have been 


using on the closed circuit for color | 


demonstration. 


a transcontinental demonstration 


which went all the way to Holly-} 


wood and was seen by all of the 


they are made in|} 


One of them was | 


major film companies out there as | 


well as the broadcasting industry. 
On that particular demonstration 
a 16m dye transfer Technicolor | 
print was used. This was processed 
by the Techn:color laboratory in 
London. 

We have a 16m print we have 
used for demonstvalion which was 
shot in the Eastman 35m system 
and reduced to the Eastman posi- 


tive color release stock in 16m. We} 


have a cartoon we use which is on 
the Technicolor process. The rea- 
son that we are using these par- 
ticular films is not because any of 
these processes are necessarily any 
better than other ex sting proc- 
esses. It is merely that in search- 
ing around for films we feel would 
be good demonstration material we 


have come across these particular | 


subjects. It is the subjects we were 
interested in and the film quality, 
the color quality, was sufficiently 
satisfactory to us to feel that it 
was a good thing for demonstration 
purposes. 

I am afraid you are going to have 
to draw your own conclusions as 
to what a stable process is. This 
is an experimentation pericd for 
everyone. 








; 
Spot Radio Biz _| 


————_ Continued from page 25 





webs have every right to cut rates. 
Since, the cutting tactics have 
slowly come to a natural end, ac- 
cording to Rollinson and new sales 
patterns formulated. 

Still, stations receive 70 cents 
on the dollar from spot radio reve- 
nue and 30 cents on the network 
show. Rollinson hastily pointed out 
though that in addition to that 30 
cents the station was given a pro- 
gram possessing prestige and pow- 
er to sell availabilities. 

“Today, of course, radio network 
programs, although still important, 
are being replaced by TV program- 
ming,” Rollinson added. 


NET- 
PROGRAM WORK 
BE BS Sin was ev RSs CBS 
Eddie Arnold ...... resteesas NBC 
ee Es ces cea akou'€ sess CBS 
Ne eer ar ares re CBS 
Pe Gt GI: & Su Ca NY awe e eee MBS 
EAORMENED WENO 60 os es vu Biess NBC 
Art Baker News ..... ieweas NBC 
{Band of America............ NBC 
EG SOME gk wi ia weebens vs CBS 
Jack Berch ....... .ABC 
Edgar Bergen setae a gee aati CBS 
| (Charlie McCarthy) 
| Beulah 2S xhed ee aie wes Cal CBS 
Big Story ride wae a ees NBC 
a eee NBC 
pene CD 4 ks ene ce ABC 
] 
a CBS 
Sn, EN haat wae dwee dc MBS 
Cameo Seranade Room..... ABC 
Capitol Commentary ....... .MBS 
ee EE oo see 64s chaos .MBS 
| rae CBS 
Christian Science Monitor.... ABC 
| club WE vicaawettoswscasa ABC 
| Coke MN’ i tere mutwweewla < NBC 
Cok re ee MBS 
Mem Comme cg ociccc nc cccc nt vBC 
Betty Crocker ........ paalaeine ABC 
Og ee rae CBS 
I MI os are aa NBC 
|Dial Dave Garroway ....... NBC 
Double or Nothing ......... ABC 
NS ELIE EO TO NBC 
Galen ee SR er re CBS 
OS ee ee NBC 
Duke of Paducah ...........CBS 
Frank Edwards ............ MBS 
The Evening Comes........ ABC 
ee ay tae ba aie NBC 
Family Skeleton ........... CBS 
Father Knows Best......... NBC 
Framk & Ermest.......ccces MBS 
ON ek CBS 
Reeeeee EOUe .. cccwcceedes ABC 
Cv OO ROME... osccvincden CBS 
Arthur Godfrey Time....... CBS 
| 
Godfrey Talent Scouts ..... CBS 
Godfrey Digest ............ CBS 
Taylor Grant News ........ ABC 
Great Gildersleeve ......... NBC 
Greatest Story Ever Told ....ABC 
Les Griffiths News ...... ABC 
Aa CBS 
oy SN ped ee CBS 
Bemen OO WONG... ..cecccaceecss CBS 
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cost 
$11,000 
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SPONSOR 
Rexall 


Ralston-Purina 
Lever Bros. 
Wrigley 
Christian Reformed 

Church 
Procter & Gamble... 


ec eewoeoereeerees 


Edwards Food ...... 
Cities Service 
American Tobacco .. 


oer ee eee 


Prudential 


.Young & Rubicam... 


HEAD WRITER 


AGENCY PRODUCER or Script Editor 
BBD&O ..... . bo GAARE: RAMS WEEE» vnc te 3 sure Joseph Connolly, 
Robert Mosher 
Brown Bros. ..<sces Charles Brown.......Joe Young 
PUES eins ex.s BOD -DUCEl®... cc cecess Various 
Ruthrauff & Ryan.. eee US: ee Bill Burch 


Glenn-Jordan-Stoetze] .Rev. Peter Eldersveld Rev. Eldersveld 


. Frank & Anne 





BUUMINOPG 2. cic huss Frank & Anne 
Hummert 
mm. E. Hariant..... ..-.NBC News 
INGCON . ... sew ce Cea James Haupt......... Doris Lustgarten 
CES ca vic wicuae ean Hillard Marks........ Sam Perrin, Milt Jo- 


sefsberg, George Bal- 


Calkins & Holden, Car- 


zer, John Tackaberry 


lock, McClinton & 
IU Mah. a ENR CH BRCRUG Pith s os:6 ble 25 Faith Kay 
Consel. Cosmetics ....BBD&O .......<..0% am: PIOCCO. ks cc ce os Norman Paul, 
WARGAMES wah aaecens Brisacher, Wheeler Zeno Klinker 
& Staff Si Rose 
General Foods ....... PRCRNGES God y ss. afe sp atauaese br Tom McKnight....... Sherwood Schwartz, 
Arthur Julian, 
Howard Leeds, 
Sol Saks, Herb Finn, 
; ; Bel Freedman 
American Cigarette ..SSC&B ..............Bernard Prockter..... Various 
Wrtes TOS, 4k kh cece ss Geoffrey Wade........Herb Wolf........... None 
Philco eee kl: ee Cliff Peterson........ None 
Quaker Oats ..... <9 
Sr rer 6 
Tom. «<> .. Tatham-Laird 
Procter & ‘Gamble. . .. Young & Rubicam....Mary Harris.......... Doris Frankel 
= ©... JOMMNGOR.....<i0 Needham, Louis & 
BOOBY | 6 6-ose 55 sk Sas Ceci] Brown: . 656... Cecil Brown 
Burlington Mills ..... Donahue & Coe...... Warren Sommerville. Ed Ettinger 
Be ©. BZeOnmsOn.. .xiss<% Needham, Louis & 
OTOP eo Sa ee MBS Newsroom....... Les Higbie 
Libby, McNeill & 

Libby oh ee, eer eT Te ae Various 
Longines-Wittnauer .. Victor A. Bennett..... Alan ‘Carvoun...... 60 0<. Harrison Cowan 
Christian Science 

ae eR ns ow eas Butterfield osesee. rw Canham........ Erwin Canham 
Club Aluminum ...... mucnen: CO. .06s0cess's Elaine Koos.......... Elaine Koos 
Coca-Cola ee Re ee Ae ere Gordon Auchincloss...Gordon Auchincloss 
Liggett & Myers. wig atecare Cunningham & Walsh.Lee Cooley........... None 
Mutual Benefit ..... «-Bozell & Jacobs...... Amn. Geis... i cee cen Bob Considine 
General Mills ........ Dancer-Fitzgerald- 

NS ae Gene Patterson....., Wm. S. Doughten 
General Electric ..... MBO 2 626 e556 css Bill Morrow, 
Murdo MacKenzie. . Bill Morrow 
Sterling Drug ..<.<%:.. Dancer-Fitzgerald- 
sa caewe .. Frank & Anne 
TumMer 2.6. 2<ccess Frank & Anne 
Hummert 
i a ks Fo PCHE ox. .Parker Gibbs......... Frankie Franklin 
Campbell Soup ...... Ward Wheelock....... Ward Wheelock....... Walter O'Keefe 
Liggett & Myers...... Cunningham & Walsh Stanley Meyer, 
Michael Meshekoff..John Robinson, 
; : Jack Webb 
Animal Foundation ...Moser & Cotins 
General Foods ....... Young & Rubicam....Galen Drake.......... Galen Drake 
Shere OU nk scenes Henri, Hurst & 
McDonald 
Intl. Harvester «...<...; MOUNG Oe MUIUROCATD 5 ga) ovnoo0ae badd cdiwnseks Alex Drier & 
Johnston Snipes 
Rocke Sieve ..ckcesiss R. J. Potts-Calkins 
Or RQIGON. . : + ase s OBLOPIEDY 660% sinks Noel Digby 
Amer. Fed. of Labor. .Furman, Feiner....... Frank Edwards ......Paul Green 
Thomas Nelson ...... i jitb). 2 ornare Henry Dick .........Arlene Wood 
Piorida~Cirus ....< 2. SUE sos ie eh e Meredith Willson..... Meredith Willson 
MUON NS ey nnd pve a avale a Tee Burnett... cics. Carlton Morse........ Carlton Morse 
Sweetheart Soap ..... Shidler, Beck 
Ge WEIMer ..iscicces 
General Foods ..-Benton & Bowles.....Al Kaye....... SO Paul West 
Dawn Bible Students 
PO OO Pe Ni ae Wm. GICGGON oo < 6<éaes Dr. Norman Dr. Norman 
Woodworth ........ Woodworth 
Toni .. sEOO) Burnett ass cnaces George Spota......... Stan Dreben 
CaCO or nn cae ater BROAN YW Fas, 5 dale wats Telly Savalas........ None 
Cannon Mille .asscees Young & Rubicam ...John Reed King...... 

Al Singer... ....%+. Staff 
Clintan BPaads ... .«sa BORRONR.  coke es ee Frank Musiello 
Int’! Cellucotton ..... FC&B 
General Motors ...... FC&B 
Star-Kist Tuna .....-. Rhoades & Davis 
Lever Bros. ..........MecCann-Erickson 
Toni eRe ms re Weiss & Geller 
Pillsbury Mills BRA Ae Leo Burnett 
National Biscuit ...... McCann-Erickson 
Liggett & Myers...... Cunningham & Walsh 
Kellogg eee ae ens LOO BUTROtt 
Te tO Cs cacaaes Young & Rubicam.... Larry Puck 

Jack Carney 
Owens-Corning ...... Fuller & Smith & 
OOO U ee a eee 
Bristol-Myers «oéscce COCBMD. 0 ccc scerincee Will Roland 
P Toriiard ...cesesds Lennen & Newell..... Various 
Mrere FOOGS ..6s0ccan Needham, Louis & 
1 US ae one eae Frank Pittman........ John Elliott 
Andy White 
Goodyear . a. ss.0006 LTE 2 ..Henry Denker........ Henry Denker 
Liggett & Myers......Cunningham & Walsh. Various 
Procter & Gamble....Compton .......ece.- David LiOkOR. «.sa0cs ee Irna Phillips 
General Foods ....... 3. ree Norman Macdonnell...John Meston 
Pratimark’ 6.06.3. cae PO tac een eeccesee WEIR GOY.. ccc ben as Various 


(Continued on page 31) 
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Estimated Week 


Network Radio Program Costs: 














NET- 
WORK 


.. NBC 8 


PROGRAM 
Phil Harris-Alice Faye.. 


ul Harvey News veeeeeees ABC 
a Hayes News ercerverr 


Headline News {geese aves eee 


* 


Gabriel Heatter .......+--- .MBS 


COST 
,000 


500 
500 
500 


750 


(14-hr. 


segment) 


Bill Henry News.....+-..-. MBS 
Herald of Truth......+..+--. -ABC 
Edwin C. Hill ret rete ABC 1 
Hilltop House ......++.-..- CBS 2 


Everett Holles ...... te +0 6 OD 


Bob Hope 


ya 


Hour of Decisfon ........ ABC 


Wiese POLES 4%. 626 8s 6 og me CBS 1 


er pee ee re NBC 6, 


500 


none 
,000 


500 


750 


000 


000 


none 


500 


(14-hr. 


segment) 


Hymn Time pie ea ada ABC 
Allan Jackson News.........CBS 
Robert ©. LEWIS... . 2.30 26%. «- CBS 1 


(1 


Life Can Be Beautiful..... 


Rivht & Life Wee... .«<45.-8BC 
The Lone Raneer. ..< <0. 0-ADe Ze 
Lutheran Hour ..... i eg 


ux Radle Theatté......... 
Ma Perkins .. caterer See pS 
Make Up Your Mind rrr eS ay 


Man on the Far@...s..%<ss% MBS F 


Knox Manning News.. 
Perry Mason 
Curt Massey Time.. 

Meet Mr. McNatley.. at 
Metropolitan Opera ........ 
Modern Romances .......... ABC <X 


Monday Morning Headlines. . ABC 
Mr. and Mrs. North......... CBS 4. 


Edward R. Murrow 


Music With the Girls CBS 
My Little Margie....... MBS-CBS 


My True Story 


Mystery Theatre ..... Ae tie gt 3, 


Natl. Farm & Home........ NBC 3 
NBC Symphony a euata sat oes 10, 
News of the World 
Old Fashioned Revival... 
One Man's Family 
Our Gal Sunday 


Our Miss Brooks 


Q 
ies] 
Nn 
3 


Ozzie & Harriet............ ABC 6 


Les Paul & Mary Ford 


People Are Funny 


CBS 


- rh 


Z. 
z 
~ 
~) 


Pepper Young's Family 
Elmer Peterson ........ 
Phileo Radio Playhouse 
Phrase That Sa ae NBC 2 


Queen for a Day 


Radio Bible Class 
Railroad Hour 
Renfro Valley Tree reer 1 
Richfield Reporter ...... 0) | NBC 
tight to Happiness 
Bill Ring Show. es ABC 
Road of Life ......... NB 

Roy Rogers NBC 


Romance of Helen Trent pate CBS 


MBS n 


Rosemary 
Lanny Ross 
Second Mrs. Burton 


to 


CBS 
Teevyyee |. 
a ae CBS 


NBC 2; 


CBS 9. 


See eee CBS 3, 


.NBC z 
1,000 

NBC 4, 
2.500 


ABC 4, 
000 


Seth eae ot MBS 4, 
rrr: & 8, 


pala alaiais . NEG 2; 


; 
NBC-CBS 2.5 
2 


te 


500 
750 


500 
Robert Q. Lewis (Sat. WRC CBS 2, 


000 


4-hr. 
segment) 


500 


1.000 
,000 
none 


2.000 
5.000 


2,500 


500 


000 


000 
500 


500 


000 


.000 


000 
000 


500 


500 


000 


000 


one 
000 
000 


500 
750 
2.500 


SPONSOR 
RCA 


Belttone Pian 
General! Mills ...... 
S. C. Johnson....... 
(Daytime) 

VC A Labs. ° 
North American Van. 
National Homes 
(Nighttime) 
American Home 
Block Drug 
Credit Union 
Motor Products 


Continued fr 


o4 


Wood Vidpix Space 


Continued from page 23 pe 





from banks and private sources, 
and the growth of syndication. 
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AGENCY PRODUCER 
hs ee ae ee od Phil Harris 


Olian & Bronner 
. Dancer-Fitzgerald 
..Needham, Louis & 


ABC News 
ABC News 


Union Pharmaceutical Grey 


Johns-Manville 
Highland Church 
Philco 


Miles Labs. 


S.C Johnson 


(Daytime) 
General Foods 
(Nighttime) 
American Dairy 


Bill Graham Evan- 
gelistic Assn 
Kellogg 
Green Giant 
Pillsbury 
Lever Bros 
General Mills 
Metropolitan Life 
General Foods 
Pinesol] 
Mutual of Omaha 
Nehi 
Van Camp 


Procter & Gamble 


Free Methodist Churc 


General Millis 
Lutheran Laymen’s 
League 


Lever Bros. 
Procter & Gamb) e 
Continental Baking 
Quaker Oats 
Fisher Mills 
Procter & Gamble 


in isle... uss 


General Electric 
Texas Co. 
Ex-Lax 


seeeees 


P. Lorillard 

Colgate-Palmolive- 
Peet 

American Oil 

Hamm Brewing es 

Hormel ois 

Philip Morris 


Sterling Drug ...... 


Sterling Drug 
Allis Chalmers . «0: 
Socony-Vacuum .... 
Miles Labs 
Gospel Assoc. 
Miles Labs. or rt 
American Home 


Colgate-Palmolive- 
OS Rar ee 


TIOLDOINE sc eeenaes 
Lambert 

Lambert Pharmacal 
Mars 


Procter & Gamble 

Albers Milling 

Selective Ins. 

Philco 

Colgate-Pal nolive- - 
Peet 


P. Lorillard 
Quaker Oats 
Radio Bible Class 
American Railroads 
General Foods 
Richfield Oil 
Procter & Gamble 
General Mills 
Procter & Gamble 
General Foods 
American Home 


Procter & Gamble 
J. W. Wood 
General Foods 


Continued 


.. Kudner 
..Warwick & Legler 


MOTOS ~ Ve bee MBS News Rooms 
RO. 6s civiess Max Heatter 
Applegate 
Applegate 
SSC&B . Max Heatter P 

..Cecil & Presbre 
JWT 
Roche, Wms. & Cleary 
PEO ceaw He pelkn Bil Beeneg oc seks: 
Martin Co. 
PEUCS . k erewes Bob Tormey 
Walter Scanlon 
Geoffrey Wade Ed Wolf Assoc 


.. Needham, Louis & 

Brorbs NIBS News Roor 
Washington 

Young & Rubicam Bill Law 


rence 


Campbell-Mithun Jack Hope 


Walter F. Bennett 
. Leo Burnett in Guedel 
.. BBD&O 


Knox-Reeves 

Young & Rubicam CBS News 
FC&B no Zirato Jr 
Gordon Best he uno Zirato 


J 2 


Bozell & Jacobs 
BBD&O» 
Brisacher. Wheeler 
& Staff 
Benton & Bowles Art Richards 
h.Walter F. Benneit 
D-F S ‘ Trendle-Campbe 
ee Dr. Eugene R. Berte: 


es oa tate a ele wie Irving Ci 
D-F-S Edwin Duerr 
Ted Bates Arthur Henley 
Sherman & Marquette Chuck Acree 
Pacific Natl. 

Benton & Bowles Carl Eastman 
..Geoffrey Wade Forrest Owen 
evue Prods 
William Marshall 
Wilbur Stark- 

Jerry Layt 
Young & Rubicam ABC News 


Maxon MCA 


Sherman Marquette John W. Loveton 
Joseph Katz CBS Radio News 
Campbell I 

. BBD&O : Ernest A. Villas 
Biow I } 


seeereeeee 


ee es A reinone Martin Andrews 
George Weist 
..D-F ES See nee eee Gene Patterson 
. Bert S. Gittins ..... Herbert Lateau 
.. Compton -.eeae ton Geils 
..Geoffrey Wade NBC News 


R. H. Alber at 
: Geoffre v W - ete Cc arilton Morse 
John F. Mur «Frank & Anne 


PIMert ... vases 
TOC ARLES. s a50y 08s Bg ae er 
Maxon Ozzie Nelson 


Lambert & Feasles 
Lambert & Feasley Grav Gordon 
Leo Burnett John Guedel 


Benton & Bowles 
Erwin Wasey 
Cole & Meher 
Hutchins 


Joseph Cotten 


Wim. Esty Peg & Walter McGraw 


Lennen & Newell Ray Morgan 


Sherman & Marquette 


Stanley C. Boynton Dr. Richard D. Hahn 
Benton & Bowles Murray Bolen 
FC&B John Lair 
Hixson-Jorgenson NBC News 


D-F-S Ed Duerr 

Knox-Reeves 

Compton Minerva Ellis 

Benton & Bowles Jack Lacey 

John F. Murray Frank & Anne 
Hummert 


Benton & Bowles Betty Shay.......-. 
BBD&O ee 
Young & Rubicam Mary Harris 


Benton & Bowles 


on page 34) 


HEAD WRITER 
or Script Editor 


Ed James, Phil 
Ray Singer, 
Chevillat 


Local Newscasters ves 


Gabrie! Heatter 


Banks both in New York and Hol- 
“lywood were taking an active in- 
terest in telepix financing, but, 
ironically, it was chiefly from the 
Shirkin, Gothom institutions that most of 
Dick the financing was coming. There 

seemed little doubt that the cau- 

tion shown by some of the Cali- 

fornia borking institutions was a 

hanvover from being burned at in- 
tie theatrical films. 
Search for product by film syn- 
i s of the TV networks 
s other syndicators also spurred 
entire field, and 
promise of increased produc- 


) 
. ~ ¢ 
nterest in 


Gabriel Heatter tion f the coming year. Vidpix 
prod rs e without pre-spon- 
i pre e nov } king 
r t < < tine j i] 
ir particular 
B Her p t ) tter h good id 
bet have a good release or it 

( t have chance of recouping 
E.d nc. Hi t were r proaucers 
} bank accounts 1 

‘ y Richto . a 

I no Ss ‘ t Unaware of the 
ie ° ce ¢ sales syndication, 
bad dipped into t ] 
E.H ‘ premestureiy, without a reieasing 
ztion, winding up wit 

H i Blake finoncial migraines and no sales. 

s 2iath 

v ha it Does the Public Want? 
Norman S an Pro m- Se, the ingustrs 
Charles Stewart seemed | generally perturbed : > 


Martin Wark 


Ray Allen 
rone 
Car] B 
Don B CRE 
Seda Tou 
Va DUS 
Dr. Lawren 
S. H. Bar 
Orin Tov 
None 
Chuck Aeree 
Irving Vendiz 
Maggie O'F 
Var ous 
None 
J. Ward M 
R Sloa 
None 
Jack Har 
Lee Kz > 
M fare A. Ss 


n Morse 


Frank & Anne 
Hummert 


Al Lewis 
Joe Qui!ian 


Arthur A'.de! 


Ozzie Nelson 


None 


Jackson Stanley 


John G i ede} 
Walter Guede 
Art Linklette 


Elaine Carringt 


Various 
Peg & Walte 
Don Victor 


Dr. Hahn 


Lawrence & Lee 


John Lait 


John M 


Charles Gussman 
Fran van Hartesveldt 


Frank & Anne 
Hummert 


Elaine Carring 


Mel! Baily 


Hector Chevigns 


r McGraw 


cucers anxious to satisfy the pub- 
lic weren't sure of what the public 
wanted. Those in. situation comedy 
were the first to concede there 
were too many situation co 
und sought deviation from the 
original pattern so solidiy estab- 
lished by “I Love Lucy.” 

Producers of dramatic shows felt 
t while they lacked the strength 
an outstandi ne Sag e 
to help draw higher 1 r ‘ 
hed the best chance of survival! in 
the long run. But these producers 
enerally confided they were not 


od ar3¢} . pens oo 
eaq Wilh ihe average quality 


medies 


3 the: 
alides Lil 


1:4 
perso! Nailits 
? 

> 


had attained. Most of the 
ere was a terrific stor 
ce. that it was impossible 1 
nouzgh good yarns i n€ SEa- 
2 4 244i. 
4} oe é : 
Miateria] Shortage is ceneraliv 
n to be one of the princi- 
Pp problems in the overail picture 
at 
1 its hardly like is is going 
be solved in the foreseeable iu- 
tur since the mass consumption 
monster—video—demands far more 
4 ‘ome wes 
‘. naterial than theatrical films. ra- 
vaude, legit or any other show 
hiz media 
This would seem to make the 
eter Hollywood = screenwrite: 
3st important behind-the- 
s Gividual of ali. but this 
e case. Compar: : 
scribblers had fio 
nd these with va g - 
+N * eas 
} nafeaA ¢ "tf ¥ 
‘ $ seca 5 \ eT »< 
zh in € video field: t said 
€ ¥ am pe red hy n n I "= 
angster: s tions imposed on the vidpix t 
agencies and or sponsors: they said 
Le Gidn't know what 
ey 
Pr on the other hand 





omplained that many jf 

accus.omed to working fo r m onths 
I theatrical film ve 

int readjust his thinking to 





ning out a telescript in the con- 
siderably shortened time allotted 
Suc ventures — anywhere from 
ree days to several weeks And 
‘ rocucers beefed further that writ- 
- ers irom pix had failed most times 
to dute o at 
rial rring lany \ hack- 
ters. automatically turning out 
e} S$ raboing the ( x 
: ing, so to speak 
ae 


rhese and other problems were 
ail vitable in view of t 
on comp ex ramifications of the tele- 
pix biz, and while no cne soetamhe 
ed to know the answers, there was 
a feeling of confidence that time 
would solve the questions Many 

ulcer-bound producer devoutl\ 
hoped he would still be around 
,oen that time came 


CAMEL BUYS FORE-AFT 
YANKEES WPIX SEGS 


Yankee telecasts in Gotham via 
VivIXN will have as pre and pos! 
game sponsor R. J. Reynolds To 
bacco ‘Camel). Deal was handled 
Via Esty agency 

Red Barber, who handled ! 
Dodger games for a number 


Young 


ton 


yeal will do the chores fo 
Y ankees. Esty is preparing a 
formula for the sporiscaste! | 


53. Yankee pre-game segimen 
juere handled by Joe FE. Brown 


comma 
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...with the most welcomed sales force’ in Boston! 



































































































































*WEED’s local stars: Charles Ashley, Morgan Baker, Fred Cusick, Nancy Dixon, Priscilla Fortescue 
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For sheer sales power in the Greater Boston area, you can’t match WEEI’s local personalities. 





They’re the salesmen Bostonians like best, listen to most...the salesmen who make the most calls 


on your customers, with the best results. 


Here’s proof of their prowess: Eight of the Top Ten local programs in Boston are on WEEI... 

four times as many as there are on all other stations combined ! (Equally convincing, 

WEE! has the largest weekly share of audience and more than twice as many quarter-hour wins as 
o y y 4 


all other stations combined !) 


If you want to sell anything from avocados to zebras in Boston, WEEI has the talent, the shows, 
the salesmanship and the audience leadership that will make you and your 
product welcome in the most Boston homes. , ' 7 i ' I ' I 
/ 
For entrée, get in touch with CBS Radio Spot Sales OF eee 
Boston « CBS S Ou ned 
Represented by CBS Radio Spot Sales 
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rescue | Jack Loring, Irving T. McDonald, Carl Moore, Mother Parker, E. B. Rideout and Lou Webster 





Source: Pulse, September October 1! 3 
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Sound & Fury 


Continued from page 27 jam 








client-station identities and tradi- 
tional modus operandi. 

The videoites, chest thumping | 
with all the brashness of the | 
nouveau riche, have tried to outdo 
one another with bravado slogans, | 
ranging from WNBQ's “The Quali- 
ty Station of Mid-America” to 
WBBM-TV’'s “Chicago's Showman- 
ship Station” banner, while they 
growl at one another about cop- 
ping show formats and talent. On 
the sales sides, there’s a constant 
scrutiny of the other guy’s bank- 
roller rester for possible defections 
that can be turned into account 
switchovers. 


Quinlan, Heineman Click 


Much of the drive and hoopla 
has been provided by the enter- 
prising Sterling (Red) Quinlan 


elevated to the g.m. post at WBKB 
and WENR (ABC), and George 
Heineman, doubling as program 
chief at W NBQ al WM. AQ (NBC) 
A new factor was added this past 


cycle, stepping up the overall com- 
petitive ory with the emergence 
of the H. Leslie Atlass CBS com- 
bine onto the video scene via the 
acquisition of WBKB’s o!d Channel 
2. Meanwhile, the Frank P. Schreib- 
er-helmed WGN-TV operation con- 


tinues to solidify its indie position, 
especially during the summer 
months with its baseball exclu- 
sives. 

Chi radio’s facelifting has been 
even more pronounced. With the 
possible exception of CBS’ WBBM. 
still riding on the lucrative mo- 
menium gained pre-TV, and indie 
WIND, with its seemingly invul- 
nerable news-music-and-sports for- 
mula, practically every station in 
town has been revamping in sev- 
eral directions. And some of the 
changes of emphasis, following 


Similar channels, generated addi- 
tional competitive sparks. For ex- 
ample, an interesting thrae-way 


tussle developed between WGN. 
WIND WCFL. now managed 
by Marty Hogan, for the top local 
sports identity . WGN, after wooing 
the Standard Oil-sponsored Chi- 
cago Bears pro football air rights 
from WIND, made a big pitch to 


and 

















Continued from page 31 
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Estimated Weekly Network Radio Program Costs: 33 - 














HEAD WRITER 
or Script Editor 


. Fran Strye 
.. Beulah Grau 


.. Various 


.. Various 
. Buddy Greenspan 


Various 


.---3. C. Swayze 


Elizabeth Todd 


.. Various 


.Lloyd Burlingham 


Milton Lewis 


Fred Morrison 
Various 


. CBS News 


. John W. 


Ralph Edwards 
Ginny Travers 


Vandercook 
A. J. McGinness 
H.M.S. Richards 
None 
John Pickard 
Frank Provo 
Les Lear 
Tommy Bartlett 


Margaret E. Sangster 


. Various 


Winchell 


.Dr. T. Wyatt 
.. Gene Ward 
Jack O'Keefe 


..Leo Guild 


Geo. L. Fogle 
Mel Baily 


.Dr. Armstrong 


Bernie Smith 


Julian Funt 


Frank & Anne 
Hummert 


Henry J. Taylor 


NET- 
| PROGRAM WORK COST SPONSOR AGENCY PRODUCER 
a a | en rane ye areas MBS 2,500 Quaker Oats ....+..0... Sherman & Marquette yaa 
MOUPED  4.i6 sees 
Ue ge) a es oa ee NBC 5,000 Chevrolet ais.cs cies ...Campbell-Ewald “t eeree Dick Mack : 
WE ROE isae Ou nws Rete MBS 2,000 Derby Foods ...-.00+- Needham, Louis & 

POY 64% via hes eae Alan Fishbern..... 
nae FaWol..2.6 scr ervawess ABC 2.000 Ralston Purina .......Gardner ere ae es eee ‘ 
Stars Over Hollywood ...... CBS 3,000 CePA «keine aes Erwin-Wasey .........-Don Clark (MCA).. 

Bill Stern RAC ot etn ABC 1,000 Annheuser-Busch ae eOy vases oceceeee- Murdock Pemberton. 
sg ere ee NBC 3,000 Colgate-Palmolive- 

ON SE eer are nee a Wm. Esty cosensees Walecer Framer 
BUNEIO, OE cc sccwaguees CBS 750 Corn Products ey a OS ee Ray Kennedy... . 2+ Mary Workman 
Suspense 6 thy 5 Re 5.000 RUEG TING sisi iee ss eee 8 Cecil & Presbrey.....Elliott Lewis......... 
John C ameron. Swayze reye gery, |. % 1.060 Stewart-Warner ...... McRariand, AVGVEIG. « « cscs Seb sas 
The Symphonette .......... CBS 2,000 Longines-Wittnauer ..Victor A. Bennett.....Alan Cartoun 
Reary 1.66 TAO... 66s ces NBC 1.000 Pet Milk .. “i <MEREORIEE san tateuee ead Ai, Sseenee.. oi. s sees 
Telephone Hour .NBC 7,500 Beil: Telephone «os; Wi AVP. 6 occ ce cs Wallace Macgill 
‘Tneatre of TOGA... 0.4 0c. CBS 3,000 Cream of Wheat....«.. pede) 8 Aare ATE. Ma VED . ips es 
This Farming Business NBC 500 GIy Oll iat Se aus ae Henri, Hurst & 

McDonald ...-.-.Lloyd Burlingham 
This Is Nora Drake......... CBS 2,500 Toni tite iota enl «IR es OUR EOE cla Ave Qe Gules Yes bade ve aos Bee's ips 
Lowell Thomas ............ CBS 3,000 Kaiser Motors ....... WOMUWEUD S66 ese ccce es CBS Radio News 
Tree Bear PEA. 5 on ccd cos NBC 3.000 Sun Oil Cee ae Ruthrauff & Ryan..... je oo). 
eee BOO Be. o.oo es os CBS 3,250 Jergens ON A rene soe MONCH GOll 2 f.k iw bee's Murray Burnett...... 
Robt. Trout & News ....... CBS 1,250 General Foods ....... Young & Rubicam BA aa 
Truth or Consequences NBC 4.000 OD RE Se ain 4 8 OS ec GS > ence ieee. Ed Bailey aCe ere 
Turn to a Friend ABC 2 500 i a a ee Leo. BUCHe....<....<s. BOD Gremer. ois .isics 
Two for the Money CBS 4.000 Ae Gy, ares Lennen & Newell..... Gil Fates 
John W. Vandercook, News. ABC 750 CIO .. Henry J. Kaufman........ 

Voice of Firestone NBC 6.500 igi gc Se aaa a Sweeney & James Charles’ Polacheck. ae 
Voice of Prophecy MBS-ABC none Voice of Prophecy SO. Ee eee ae EMS. Rtenards. ....< 
Lo. Be eae NBC 3.000 R. J. Reynolds WwW hes ciate sb we Helen Phillips........ 
Weney Warren ........6.5% CBS 2,500 General Foods Benton & Bowles .Tom McDermoit...... 
Welcome Travelers ......... NBC 3.250 Procter & Gamble....Biow Rie GRRE ss hie 
Whispering Streets ........ ABC 4,500 PE. ore cigs ate a mtea eo BOO BUrnete.c.ccsce ss JOG Grane... 6 iss 

General | te, aa RP So ei daw STAG es Wm. Marshall 

Wild Bill Hickok . MBS 1.750 Kellogg OO Rr ee heo Burnett... ...<... Comomdore Prods 
Johnnie Lee Wills ......... NBC 500 General Mills bereaemied Zimmer-Keller & 

Calvert 

Walter Winchell .......... ABC 5.000 Carter Prods. .....«. sis we ee John T. Madigan...... 
Yee McCann-Erickson 

Wings of Healing ..... MBS-ABC none Wings of Healing..... ene ios a oie etons Dr. Thomas Wyatt... 

Harry Wismer ......... MBS 750 Prine MOTs .... i+. a emer Soe UP Cn Mel Baily oa 

Mee G@E GPO. 68. ks heen es CBS 2,500 i a a ae re Leo Burnett. -....<<. Barry ‘Spears cass cs s0.< 
Manhattan ‘Soap cmatees Shidler, Beck & 

5. y 6S aie be. a F 
Woman in My House....... NBC 2.500 Manhattan Soap ...... Shidler, Beck & 

Li rr Carlton E. Morse...... 
J MBS 750 Holland Furnace oO ere EOL MEY cas ks aaoas 
World Tomorrow........... ABC none Radio Church of God. .Huntington Parmelee..Dr. H. W. Armstrong. 
You Bet Your iife......... NBC 5,000 ere BEV EO  ccsbdecectee Jonn Guedel......... 
Youmg Dr. Malene.......... CBS 2,500 Procter & Gamble COON: sx. nenn ese: Minerva Fis... 6. .s 
Young Widder Brown....... NBC 2,500 =eeriing DTU ....s<-- DPS ks vi cwscvccvcw ere @ Agne 

OG tot ye 
Your Land & Mine ABC 2.500 General Motors ..... ah a eee ee ) | OU ee 
Yours Truly, Johnny Dollar. CBS 4,000 I secs deus’ . Arthur Meyerhoff.....Jaime del Valle....... 


wrest the Chi White Sox baseball 
package from WCFL. The labor- 
owned indie won out. negotiating 
a new three-year pact with the 
South Side team. WIND continues 
its long association with the Chi 
Cubs. 

Eves WLS. ith its steadfast } 


farm audience, saw 


seelaueinear Indie, managed by 


Glenn Snyder, completely revised 
its news staff, bringing in new 
gabbers and installing Bill Small 
as mews editor. The news-on-the- 
hour techni que, sagt preity 
much fhe lusive property of 
WIND, has aaa al r over the city 
as has the increasing reliance on 
disk jocks wifh several prominen 
platter spinners changing alle- 
Biances. 


In all this sound and fury at- 
tending the hometown battle for 
the buck, new network activity by 
the Chi web setups was just about 
year. The only new net- 
work TY entries were “The Ben- 
netts,”’ morning soaper joining the 
NBC-TV lineup, and “Of Many 
Things,” Louis G. Cowan package 
Which got a sustaining ride on 
ABC-TV. Network radio contribu- 
ticns included Alex Dreier’s night- 
ly NBC newscast for International 
Harvester, and Austin Kiplinger's 
and Ulmer Turner's ABC news 
Strips, plus “Anonymous” on Sat- 
urday nights. 


Mii last 














Biloxi Meet 








gripes and come to some accord 
over ‘differences that might still 
remain after the Jan. 1 conversion. 


The dying arrangement finan- 
cially affected only Mutual's 375 
pay siations. However, all of the 


560 member stations have 
vited to Biloxi by Diehm. 


In addition to O'Neil, there will 
be MBS veepees, including J. Glen 
‘Taylor, Bob Schmidt, Earl Johnson, 
Jim Wallen, Herb Rice, Bert Hau- 
ser, Jules Seebach: controller 
George Ruppel and members of 
the station relations staff—all to 
answer queries and blasts by af- 
filiates. Mutual shareholders are 
expected too, but it is unlikely 
any serious policy changes will be 
made by web brass in the short 


time allowed in the two days at 
Biloxi, 


been in- 


fit to do some! 


, nificant contribution” 


Blake Edwards, 


E. Jack Neuman 





Following is a list 
plus opening and closing 


Weekend Plan 


-¢@80 00696 4.0% 


10-min. segment 


Mr. Keen Be PEE, 5 n'a! 5 Gos ie hia ave a ee Sherman & Marquette 
PAUR. oui ci miaiw nie mak aoe Biow 
NBC $2,250 per Weekend (15 separate 
one-min. SS A ite pee Raa SPER Hae B. F. Goodrich. ....<; BBD&O 
announcement 


Meet Millie 


Blycreem 


Cost Chart on Network Radio Tandems, Etc. 


of various sales plans and formulae offered by the radio networks. 


Price indicated includes time and talent, 
billboards in most Cases. 


Clients indicated participate in one or more shows. 


PLAN NETWORK COST PROGRAMS SPONSORS 
MBSunday ..MBS $2,000 per Counterspy 
(Starts Jan. 3 one-min. The Shadow 
announcement Bulldog Drummond 
Multi-Message MBS $1,500 per Adventures of Falcon Emerson Drug 
one-min. Mickey Spillane RE re 
announcement Deadline R. J. Reynolds...... 
Official Detective UL ee Se ; 
Take a Number 
NB 3 Plan NBC $2,025 per Second Chance Tums 
one-min. Pays to Be Married Paper Mate 
announcement Fibber & Molly 
Power Plan CBS $5.000 per FBI in Peace & War Fno-Scott & Brown 


.Lennen & Newell 
..Bentun & Bowles 
..Wm. 
..McCann-Erickson 


..Ruthrauff & Ryan 


AGENCY 


Esty 


Foote, Cone & 
Belding 


Atherton & Currier 























Continued 





comment on McDonald's letter dis- ! 


crediting its “pioneering 

RCA quickly counterattacked: 
public record before the 
the 1949-50 hearings shows that it 


role,” 


was RCA that consistently insisted | 


that only an all-electronic compat- 
ible color television system was 
good enough for the American 
public. And, on June 25, 1953, RCA 
and NBC petitioned the FCC to 
adopt compatible color television 
standards. Others followed the 
RCA-NBC example, but we were 
first.” RCA then went on to describe 
its achievements in tintele devel- 
opments, said it knew of no “sig- 
by Zenith to 


“The | 
FCC in! 


| TV Mfrs. Not Compatible 








from page 25 
the approved color system, and 
cited “examples” of Zenith’s past 


“errors,” in public statements. 
“Zenith is now in patent litigation 
with RCA and Mr. McDonald's last 
ill-chosen blast is an obvious 
maneuver on his 
the action (on patents) now pend- 
|ing in the Federal Court (in Dela- 
ware),” said RCA. “Every state- | 
ment we have made (in advertise- | 
ments) can be supported with solid | 
proof of its accuracy.” 


GE's ’54 Preview 
General Electric's year's end 
statement by Dr. W. R. G. Baker, 
v.p. and general manager of the 


part related to} 


| color 


Electronics Division, took the form |! 
|, of a 1954 preview. Predicted was 


a strong demand for monochrome 
|TV station equipment and receiv- 
| ers, with addition of about 200 
tele outlets to bring the total to 
550; introduction of limited com- 
mercial color telecasting; sales of 
5,200,000 monochrome and 100,000 
sets, with continued strong 
demand for radio receivers and 
the industry producing about 7,- 
600,000 home and portable sets, 


| further improvements in black & 


white picture tubes; high level in 

defense output; expanded markets 

for communications equipment. 
Dr. Baker said that GE will pro- 


| duce a color TV console model in 


limited quantities for shipment 
about mid-year, and a later state- 


| ment announced development of 


company’s first receiving tube type 
intended primarily for color TV 
sets, 





an 


stanza, 


of 


Juve Delinquency Drive 
Pitched on MBS Show 


A national 
juve delinquency is being pitched 
by Mutual in collaboration with the 
New Jersey 
keyed to begin in a few days with 
intensified 
the problem started by U. S. Sen- 
ate Subcommittee. ; 
directed to parents through juve P 

“Bobby Benson Show.” 
“Ten Commandments for Par- § 
ents,”’ devised by the Jersey grou), : 
| will be repeated for entire month 
of January on Benson stanza wil!) 
added gimmick that kids can write 
|in for gloss copy to show parents P 
Robert C. Hendrickson, 
the Senate Subcommittee on 
juve delinquency, 
‘comes web support. 


campaign § against 


Knights of Pythias 





investigation into 


Drive will be 


chairman 


stated he wel- 






































Josef C. Dine and Allan H. Kalmus 


-announce the opening of the 


PUBLIC RELATIONS FIRM 


of 


DIN K and KALMUS 


Public Relations + Publicity 


Promotion + Sales Development 


Eighteen years of public relations success 
in television, tv films, radio, newspapers, 
magazines, trade publications, and industry 


4. West 58th Street, New York 19, N. Y. 
PLaza 3-1370 


7 


Washington °* Chicago ° Hollywood ¢ Boston ¢* Miami 
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#¢+# | promoting a delicatessen restaurant .. . WFIL-TV will telecast three 
_s poms games and one at-home match of the Philadelphia Warriors ’ . 
- 3 (National Professional Basketball League), in DuMont web’s Saturday Columbia U. 
F om the re uction ntres ¢ afternoon series of pro-cage tilts .. . Shoplifting series by Trudy Prokop, ; 

if ps ex-Daily News women’s editor, will be NBC’s “Big Story” (30). Continued from page 25 — 
“ . loftiest names and themes in , 
544 44644444444666444444444eoers oss oerosoosooooos? TN MINNEAPOLIS ... a 


IN NEW YORK CITY... 
Charles Dresser, sales director for WMAQ and WNBQ, NBC's 
o & o'ers in Chi, in town on biz... “Mr. & Mrs. North” rang up 11 
years on CBS last night (Tues.) . . . Sportscaster Vincent Scully on 
Miami vacation .. . Miriam Kerrigan, sec’y to CBS v.p. Les Gottlieb, 
leaving for Montreal to wed pharmacist Jean Douquet . 
Hall of Fame” in salute to Tom Mix on Sunday (Jan. 3) over CBS with 
participants including Roy Rogers, Gene Autry, Will Rogers Jr., Bill 
(Hopalong) Boyd and Clark Gable . . . Norman Peiterzell, ex-Biow ac- 
count exec, joined Carter Products as a product mgr. ... Treva Frazee 
into “Theatre of Today” Saturday ‘Jan. 2)... Ray Wilson Tremper, 
war vet who's been hospitalized for 12 years, certifies that he’s received 
some 6,000 pieces of mail as result of “please write” mention from 
Jack Sterling on latter’s WCBS show. In addition, his brother Elman 
(also a vet) received a stack of mail following a supplemental mention. 
WMCA will broadcast game New Year’s Day from Tangerine Bowl 
in Orlando, Fla. Game, between Arkansas State and East Texas Staie, 
will be carried exclusively in Gotham by the outlet ... WQXR will 
begin airing regular program from historic Trinity Church in the Wall 
Street area on Jan. 1... WLIB will tape special swearing in ceremonies 


.. “Hallmark | 


/and Minneapolis Sheriff Ed Ryan as special guests. . 


for Mayor-elect Robert F. Wagner from his temporary headquarters | 


in Hole! Earclay at one minute past midnight Jan. 1 and will air it 
11:30 the same morning—half an hour before the official repeat down- 
town ... Dr. John Summerfield Wimbish leaves immediately after his 
Sunday ‘Jan. 3) broadcast via WMGM on 40,000 mile world tour on 
which he will tape his impressions of other nations. 


IN CHICAGO... 


Howard (Howdee) Meyers has resigned as western sales manager of 
the O. L. Taylor station rep firm, effective Friday (1) ... Bill Homann 
has been added to Hal Smith’s NBC _ad-promotion staff, replacing Bill 
Yonan who switched over to the sales side ... WBBM chief announcer 
and outdoor editor Art Mercier off on a week’s rabbit hunting and ice 
fishing in southern Wisconsin ... Dick Meier named sales manager at 
WLBK, DeKalb, Ill . MacFarland, Aveyvard agency elected to mem- 
bership in the American Assn. of Ad Agencies ... Lawn Savings & 
Loan bankrolling a quarter-hour Howard Miller deejay strip on WMAQ 
... Ethel Daccardo getting a tryout as Chi Daily News radio-TV editor. 
vice Jack Ryan who's left the paper .. . “Quiz Kids” takes a hiatus 
ef CBS radio Jan. 8... WBBM sales manager Rudi Neubauer back 
at his desk after a Florida sunning joyd Burlingham has taken 








over as host of WBBM’s early morning “Country Hour.” Show will 

e piped fro Burlingham’s farn . Tom Casey and Lee Waliers 
sharing gab duties on ABC’s Surnday morning newscast... Longtime 
AM'e The Northerners,” changes its format somewhat for the New 
Year with dramatic readings supplementing the heretofore straight 
musical show aired by WMAQ ... WBBM disk jock Josh Brady off 
on a North Woods hunting junket 
IN PHILADELPHIA... 

Jerry Mills. formerly of WWEZ. New Orleans. has joined announcing 
staff at WIP... Ed Cleary, WIBG general manager, is retiring in the 
Spring Jack Creamer, former WPTZ “Handy Man,” now commuting 
to Washington, for program on WTTG-TV ... Murray Arnold, WIP 
program director, will address BMI Clinics in Honolulu, Jan. 6 and 
7 . Sidney Omarr, former WPAZ ‘Pottstown, Pa.) broadcaster. is 
now a writer at CBS radio news bureau. Hollywood ... Broadcaster 
Steve Allison WPEN?’ and Ted Reinhardt, radio-TV producer. are 








+ 














L.A. TELE BLACKOUT 
THREATENED BY FIRE 


Hollywood, Dec. 29. 

Fire raging in San _ Gabrile 
Mountains threatened possible Los 
Angeles television blackout yes- 
erday ‘Mon.) with flames nearing 
Mount Wilson, on which are lo- 
cated all seven local transmitters. 

Wind shift averted immediate 
danger late Monday afternoon but 
hours later the threat was not fully 
eased, Flames were about two 














but all television network engi- 
neering staffs were on allnight 
standby duty to meet any possible 
emergency. 


Eileen BARTON 


Currently Appearing 
SHAMROCK HOTEL 


Houston, Texas 
. 





Minneapolis —H. W. (‘Dutch’ 
Cassill, formerly general manager 


Coral Records Dir. MCAT has been appointed to a similar 
post at radio station WLOL here. 

















Selling Allentown, Bethlehem, Easton 


WLEV-TV 


Bethlehem, Pa. 
















the 













only single 
medium seaveagie Easton 
reaching the 
entire 





f eden 
ato O,,, < 60M 












NBC 


TV offiliate 





Represented by 


MEEKER TV, Incorporated 


New York Chicago tos Angéles San Francisco 


| wagon helped bring London-Cleveland pen pals together by playing 


; Pittsburgh beginning Monday (4).. 


miles away when the wind shifted, | 


at radio station KIOA, Des Moines, | 





| Allen gives WGN access to one of 


| 


TV receivers in Minneapolis-St. Paul market now total 413,400, a 
new high, according to KSTP figures Representatives of Twin 
Cities TV and radio stations participated in U. of Minnesota farm 
school’s first annual charity ‘Turkey Trot” . Jimmy Valentine’s 


-KSTP television quiz show, “You Should Know,” celebrated its 500th 


anni this week with an extra special prize, an all-expense trip to 
Europe by air for the lucky winner, and St. Paul Mayor John Daubney 
. U. of Minnesota 
regents publicly commended the institution's team which won nine 
consecutive victories over other universities’ teams in the NBC network 
“College Quiz Bowl” before going down to defeat. The victories netted 
Minnesota $3,500 in scholarships as prizes... 
the charge that he evaded state income taxes on the approximate 
$117,000 that he earned during his seven years as KSTP sales manager 
here, Miller C. Robertson, now part owner, president and general man- 


/ ager of station KEPO, El Paso, told authorities he maintained a Texas 
| homestead at all times and did not consider he was liable for the 


Minnesota income tax. Trial has been set for Feb. 15. 


IN CLEVELAND ... 


Willard Butler, WJW sales, leaving for NBC Chicago spot sales . 
Joe Mulvihill, WTAM disker, named national disk jockey chairman for 
1954 Heart Fund drive ... AFTRA judges for local radio-TV best will 
be Mrs. Eleanor Bayer, Professor V. Klein, Howard Preston, Oscar 
Bergman, Milton Widder, Don Hornbeck and Estal E. Sparlin, chair- 
men, Dolly Wheaton is AFTRA liaison . . . WTAM’s Morning Band- 


music requests from overseas’ writers ... Cloyd Schleiger left McCann 
Ericson and Paul Warren ankled Warren-Stern for veep jobs at Ohio 
Advertising . . . Don Perris, WEWS, collaborated with Felix Danton 
on “Television Scouting” handbook . . . Beverly Freed joined WSRS 
continuity department ...Cy Kelly and Gienn Rowell picked for Burk- 
hardt Beer commercial on WNBK film . 
9 to 8 reported accomplished with minimum loss of viewers according 
to Franklin Snyder Pioneer Electronic Supply pacted WERE'’s 


Sunday Seven Arts stanza at 8:30 p.m. for two-and-one-half hours .. .! 


Johnny Andrews, WTAM disker, had surprise Christmas soloist Ken 
Remo ... December TV set total in area now 823,629. 


IN PITTSBURGH ... 


Ray Schneider’s 7:55 a.m. daily news on WWSW., sponsored for last 
two years by Peter Pau!, will be bankrolled by Penn Buick Co. of 
. Catherine Copeland planed out 
for San Francisco to spend the holidays with her family, Helen Wayne 


Rauh, one of the panelists on “Ask the Girls,” taking over for her | 
. Sally Jeffries, recent graduate of the U. of | 


on the WDTV show . 
Missouri, has joined the Goldman-Shoop agency as an assistant in 
the public relations division .. . Otto Krenn is spelling off the KQV 
announcers during the Chrisimas-New Year season... John Viazanko, 


who shoots on-the-spot news for WENS, is leaving Channel 16 shortly | 
to join Movietone News staff... Holly Graham, WMCK disk jockey, | 
has taken over the operation of the Rathskeller in Homestead and | 


will soon be doing his platter-spinning from there ... Hank Stohl, 
WDTV announcer, and his wife have an early summer date with the 
Stork Duquesne Brewing Co. has bought “Inner Sanctum” for 
WJAC-TV in Johnstown and will air it Friday nights at 9:30. 





Pleading not guilty to | 


.. WXEL’s shift from Channel | 








| Chis WGN Tempo 


Continued from page 26 














a new pattern that’s given WGN, City News Bureau for its local city 


almost an entirely different per-}| coverage, heretofore an exclusive 


sonality than prevailed pre-TV. 

As evolved by program director 
Bruce Dennis, under the guidance 
of general manager Frank Schreib- 
er and commercial manager Wil- 
liam McGuineas, the Mutual-affil- 
iated station has developed its own 
variation of the music-news-sports 
format. There's also considerable 
slant to the midwest farm clientele 
within the WGN clear channel cov- | 
erage. 

Saleswise there’s a candid re- 
liance on per inquiry deals. Prior 
to TV, WGN had confined its PI| 
pitches to the out-of-rate card post- | 
midnight hours. Then when TV 
emerged and scared regular adver- 
tisers away from radio’s Class A 
evening hours, WGN brass decided 
to give PI a whirl in the 7 to 10 
p.m. period. The PI experiment 
started last year and paid off com- 


mercially. It’s now been extended | Jack Nobles. 


into the afternoons. 


As of the Ist of the year, the} 
station also gets on the food mer- | 
chandising bandwagon that’s be-| 
come almost a standard AM fea- | 
ture. Schreiber last week finalized | 
a deal with Radio Features for its 
Feature Foods Plan, formerly used 
by WLS. Under the plan, an ad- 
vertiser spending a minimum of 
$300 weekly on WGN for 13 weeks 
gets special point -of- purchase 
pushes in the major food chains 
and supermarkets, 

Programwise, one of the big | 
WGN switches has been toward | 
platter spinning personalities. Den- | 
nis set out to build up his deejay | 
stable with guys who have enough | 
showmanship in their own right to | 
draw a following, Biljl Evans, with | 
his morning waker-upper strip, is | 
the only survivor from pre-TV. 
Ernie Simon, Saxie Dowell, Jim 
Lounsbury, Buddy Black, Fred 
Reynolds and Bill Albert have all 
been added as part of theh “New 
Look” changes, 

The joint radio-TV 24-man news 
staff now headed up by Spencer 








the biggest newsgathering crews in | 
town. Station also established a| 


precedent-making deal with thej| 





cultural platter and chatter Parade 
_ that may have the City’s and coun. 
itry’s disk jockeys running 


to 
| cover. 


Preliminary salvo in N. Y, oc. 
| curs Saturday (Jan. 2) with WNYC 
| incepting a weekly Bicentennial re. 
| port with “name” guests. Same 
day, WNBT will tee off a series on 
the new “New York Album” based 
on “Columbia Historical Portrait of 
New York,” with Robert F. Wagner 
Jr., in his second day as mayor, 
the chief guest. The CBS preem of 
the overall theme will be launched 
Sunday (3) with Dr. Grayson Kirk, 
prexy of the U., as permanent 
guest. CBS also has provided “20th 
Century Concert Hall” that same 
day to launch a Columbia music 
contribution series. 

Other January programs include: 
“Newsorama”’ on WPIX; Bicenten- 
nial Stamp Ceremony, CBS, WNBT 
and WNYC; “Camera on Citizen. 
ship” series, WATV; “Through the 
Iron Curtain,” weekly series, ABC- 

TV; various stations beaming the 
| Bicentennial Alexander Hamilton 
Dinner with Chief Justice Earl 
| Warren as principal (Jan, 14); 
| WNBC, one-hour documentary on 





|* Album” called ‘‘Tourist Capital”: 
|N. Y.’s_ tercentenary, CBS-TV: 
dedication to Columbia, “George 
| Jessel Show,” with King’s Men 
Chorus of Columbia, ABC-TV (Jan. 
17); Zmily Kimbrough interview of 
President McIntosh of Barnard, 
WCBS; “Search That Never Ends.” 
MBS; Martin Agronsky’s “At Is- 
sue,” ABC-TV; special on anniver- 
sary of splitting of the uranium 
atom, WNBT; N. Y. Academy of 
Medicine sertes, WNYC; “Salute to 
Columbia” on “Original Amateur 
Hour,” NBC-TV. 

Upcoming in the next few 
months on the Bicentennial are 
such programs as “Omnibus,” ‘See 
(It Now,” “The Eternal Light.” 
“America’s Town Meeting of the 
Air,” “Invitation to Learning.” 
“Cavalcade of America.” “U. S. 
Steel Hour” and *’Philco Television 
Playhouse.” 


Beaston’s Chi Slot | 


Chicago, Dec. 29. 
Floyde Beaston takes over as 
WNBQ sales manager next Monday 
(4), replacing John McPartlin who's 








| quently resent the more patroniz- 





property of tne Chi newspapers.| been assigned to special WNBQ 
WGN airs 147 newscasts weekly | sales development projects. Both 
today. compared to 119 in 1948. Beaston and McPartlin will report 

In its play to the farm audience, | to Charles (Chuck) Dresser, WNBQ- 
WGN puts out eight farm service} WMAQ director of sales. 














programs daily. Dennis points out = = 


OPTICAL EFFECTS For 
KLING STUDIOS, Chicago 


by 
RAY MERCER & CO. 
4241 Normal Ave., H’weod 29, Cal. 
Send for Free Optical Effects Chart 





that the station’s experience with 
its rural audience has convinced 
him that farmers like the same | 
music, news and sports favored by | 
urban listeners. And that they fre- 


ing hillbilly type farm program- | 
ming. 

















Memphis—Jimmy (King Bee) |———= 
Franklin, Negro deejay, has joined 
KWEM in West Memphis and here 
as a fulltime Negro platter-pusher. 





$1.00 MONTH Establish YOUR perma- 
nent address here in Los Angeles. We 


He was formerly with WREC. | forward all mail for our many custom: 
Athens, Ga., and with the Armed || °' Personally and efficiently. 
Forces Radio Services and a Ko- | ELLERY OFFICE SERVICE 
rean world war vet. He was named 1244 §. Grand Ave. 





to the post by KWEM manager | Los Angeles 15, California 














: _ KSTP-TV NOW REACHES 
4 NEARLY TWO MILLION 
{ PEOPLE REGULARLY WITH 
t ITS 100,000 WATTS ON 
1 CHANNEL 5, 


100,000 WATTS 


REPRESENTED 
EDWARD PETRY @ . 
and COMPANY NBC 


MINNEAPOLIS « ST. PAUL 




















- =m oS Oo 


ae . - 
i ae 








Wednesday, December 30, 1953 




















To Our 63 Vice Presidents’ 


4. 


JOHN GUEDEL PRODUCTIONS 


OPERATION BRAG 


YEAR END REPORT 


In July we started a local program, and after 
only 8 weeks—it was cancelled. 





Five shows in the four “top tens” (Day Radio— 
Nite Radio—Day TV—Nite TV) 


25 Coast-to-Coast sponsored half hours every 
week—names on request. 


(15 we produce in entirety—10 on royalty). 


Our programs now released commercially in all 
English speaking countries in the world.** 


We are lucky kids. Our fingers remain crossed. 


Offices In All Principal Cities 


Hollywood West Hollywood North Hollywood 5 | 


**Not quite true, but sounds 
geod, doesn't if. 


ee 


*Everybody’s a V.P. 
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Television Chatter 





New York 


Mystic Tape takes a quarter. of 
Garry Moore’s daytimer starting 
Jan. 15 for a year...The first of 
Elmer Rice’s plays released to TV 
is slated soon for Charles Martin’s 
“Philip Morris Playhouse.’ ... 
Julius LaRosa’s one -at-a-time 
H'wood picture deal will give him 
75G per, with initial film titled 
“Here We Go Again.” 

Alex Rosenman, onetime sales 
v.p. for WCAU-TV in Philly and 
more latterly g.m. of WCAN-TY in 
Milwaukee, named New York busi- 
ness manager for WTVI, Belleville- 
St. Louis. He’s also repping WCAN 
(AM & TV) in Gotham Robert 
Alda got a scholl of honor from 


the Jewish Sanitarium and Hos- |} 


pital for Chronic Diseases for his 


work on behalf of the institution | 


...Three Suns, who guest on the 
Kate Smith show today (Wed.), also 


set for Jan. 5 on the NBC daytimer |) 
Betty Miller into cast of “Col- |; 


onel Flack” on DuMont Jan. 2 


Eugenia Rawls into a featured role 
“Hedda Gabler” | 


on US. Steel's 
Jan. 5 Harold Stone set for “Big 
Story” Jan. 8 ..Catholic Digest’s 
monthly TV poll put Bishop Sheen, 
“I Love Lucy” and “Toast of the 
Town” in first three positions. 


WCBS-TV's_ Bill 


his seven-day sked and 











+ Se 


Sad 


Seven keys to bigger TV 
audiences with such sales- 
meking favorites as... 


[ _] ABBOTT & COSTELLO SHOW 


52 sure-fire comedies that click with 
kids and grownups alike in millions of 
homes, made especially for TV. 


[| BIFF BAKER, U.S.A. 


Overseas intrigue in a fast-moving 
family adventure series of highest 
network quality. 


[] ROD CAMERON in 
CITY DETECTIVE 


Recently rated as the country’s =1 
local film for television — and sold to 
Falstaff Beer in 118 markets for the 
largest regional sale in TV film history 


[_] FAMOUS PLAYHOUSE 


A super-assortment of over 175 original 
half-hour dramas with Hollywood 
names and sure sales appeal. 


[| FOLLOW THAT MAN 


The exciting “Man Against Crime” film 
(34.6 network Nielsen average) 
starring Raiph Bellamy, retitled for 
first-run in many TV cities. 


[| I'M THE LAW 


Starring George Raft in the unique 
adventures of a metropolitan police 
inspector, packed with sales punch. 


[| PLAYHOUSE 15 


78 fifteen-minute dramas of highest 
quality made for TV by the producer 
of BIG STORY and T-MEN IN ACTION. 


They ALL bear the same 
MCA-TV stamp of quality! 
For information, on these 
or other MCA-TV Advertising 
Showcases on Film, just clip 
this advertisement to 

your letterhead. 








Leonard has) 
asked for and been given out on) 
leaves | 
moderator’s role on “An Eye On| 





New York” with Charles Colling- 


_ | wood replacing him as of Saturday 


i(Jan. 2). As result, Leonard wiil 
| be working only six days a week. 
| Ed Peck in multi-rehearsal and 
|; onscreen harness this week via 
| crossboard “13th Chair” on WOR’s 
|*B’way TV Theatre” in which he 
|has a principal role, and follows 
| that with a part in “Col. Humphrey 
|Flack” on DuMont’ Saturday 
|(Jan. 2). 

| Fred Allen takes over “Two for 
| Money” while Herb Shriner vaca- 
;tions ... Jane Pickens will guest 
on “Faye and Skitch Show” Tues- 
day (Jan. 5)... Staten Island, one 
| 0f Gotham’s five boros, has its of- 
| ficial sports TV debut Jan. 2 when 
|WPIX moves its cameras there 
|}to pick up hoop contest between 
Wagner College and Ohio Wesiey- 
j;an ... Jackie Robinson will guest 
for Bud Collyer on the latter's “On 
| Your Way” offering tonight (30) 
. “Broadway TV Theatre” has 
,;contracted Veronica Lake for its 
| week run of “Gramercy Ghost” be- 
ginning Jan. 4... “Rocky King, 
Detective,” via DuMont, will have 
| fifth anni celebration Sunday, Jan. 
9... Georgia Liebler, assisiant at 
Martin Jones’ TV _ Producers, 
escaped serious injury when the 
truck she was jockeying flipped in 
the heavy mud on location at 
Quantico, Va. . . Ruby Hunter 
will emcee WPIX’s weekly “mys- 
tery night” block. 


=. | Hollywood 


Hank Penny show tees off Jan. 


=. 7 on KHJ-TV, with Bill Murvhy 
4} Buick sponsoring for 39 weeks. Sue 


Thompson also to be on the half- 
hour show...Thrifty Drug spon- 
soring “Thrifty Theatre” and re- 
new “Times Sauare Playhouse” 
on KLAC-TV...The Barry Nelsons 





\to Gotham for a week during 


| which he'll have press. AM and TV 
interviews, plugging “My Favorite 
Husband.”...Gerald Mohr inked 
three-year pact for “My Friend 
Irma,” Marie Wilson starrer. He 
has role of newspaper editor, love 
j} interest opposite Mary Shipp _. 
| Edward Arnold and wife to N.Y. 
| for two weeks blurbing “Your Star 
Showcase” series which he'll host 
| ...Jack .Kruschen, vet thesp. 
| grabbed roles in pair of Gene Au- 
| try airers, “Dragnet” TV, “Annie 
; Oakley” TV, and “Our 
Brooks” TV, all in one week... 
Ted Post to direct Screen Gems’ 
“Taming of the Shrewd.” rolling 
Jan. 11 for Ford theatre, with 
Irving Starr as producer. 


Multiple Rule 


Continued from page 2¢ 


























|So far, 24 ultra high permits have 
been turned back. including sev- 
eral which had reached on-the-air 
Status. 

Whether the networks will in- 
| crease their o & o holdings if the 
proposal is finalized is aquestion- 
able. The most valuable UHF 
channels have been taken up since 
ithe nets petitioned the FCC. Of 
the 350 commercial applications 
still pending, only 80 are for ultra 
hizh stations. 
nels in 
available. 

However, the nets could acquire 
|UHF stations by purchase and 
| there are a number of areas, par- 
| ticularly in Pennsylvania and Ohio, 
| which are all UHF and where con- 
version has not been a serious 
problem. 


major markets are still 


Poser for CBS 

Adoption of the proposal right 
result in a difficult problem for 
CBS if the network should win 
VHF contests in St. Louis and Bos- 
ton. Under the new ceiling of five 
| VHF interests, CBS would be re- 
; quired to sell its minority holdings 
jin Washington and Minneapolis. 
| That would leave the web without 
its own station in the Capital, 
| source of many important news and 
|forum programs. There are two 
UHF channels in Washington, one 
in contest, the other recently allo- 
cated. Doubtless, the web would 
|stand a good chance of acquiring 
j}one of these channels but that 
|would mean giving up an im- 
|portant affiliation in an area 
| where a UHF audience would have 
to be built from scratch. 
| The Commission. proposal 
brought a strong dissent from 
|Comr. Frieda Hennock who could 
|see no justification for relaxing 
ithe multiple ownership rules. In- 
stead of changing the rules, said 
| Miss Hennock, “I would institute a 
|publie proceeding designed to ex- 
| plore all facets of the UHF prob- 


NEW YORK: 598 Madison Ave., PL 9-7500 |lem... The resulting factual rec. 


Miss | 


Very few UHF chan.- | 


ord would enable the Commission 
to make an enlightened judgment 
as to what is needed ‘to encourage 
the rapid and effective develop- 


that is demanded in the public in- 
terest.” 

Comr. Robert. T. Bartley con- 
curred for the purpose of eliciting 
comments.and arguments but said 
he was not convinced as yet that 
the public interest will be served 
by raising the ceiling. 

Comments on the proposal are 
due by Feb. 10. 


3,500 Stations 


Lame Continued from page 2. 


























to small communities which had 
no previous local radio service. 
While AM and TV expanded, 
however. FM experienced a de- 
cline. The Commission reported 
that the number of commercial 
stations authorized fell to 601 by 


year. Most of the dropouts oc- 
curred, the report said, because 
the stations were losing money. 
Some abandoned FM to enter TV. 


Actually, the report disclosed, 
there were 79 FM dropouts during 


by 32 new FM 
| many of which went to licensees of 
AM stations. Nearly half of the 
new FM oytlets were established 
in southeastern states where free- 
dom from static makes FM par- 
ticularly advantageous. 

The report stated that various 
FM operators, in order to increase 
their revenues, 
supplemental services 
| functional music and storecasting. 
'The Commission said that these 
| specialized services are under 
'study “in connection 
| overall FM situation”. The agency 
| said that several’ policy questions 
'are involved in the operation of 
| these services by commercial 
| broadcasters for a determination 
'of the public interest factor. 











—————— Centinued from page 27 =. 


: from Wednesdays after “Back That 
Fact” got the cold shoulder treat- 
ment after five weeks on the air. 
; Also a problem is Sundays at 10, 





, Off his 9:30-10:30 sked. 
| spot has been filled yet. 
Reason for the Hazel Bishop 
, move of “I.Q.” is twofold. As ABC- 
|TV execs themselves admit, it’s 
_ suicide to buck “Dragnet” on NBC- 
|TV at that time (even Lever 
| Bros. is feeling the pinch with 


Neither 


‘Lux Video Theatre” on CBS-TV). | 


But fact that Spector picked Mon- 


| days at 8:30 points up one of the | 


happier circumstances of the sea- 
|son for ABC-TV. That’s the re- 
| markable ratings that “Sky King” 


has achieved in the 8 p. m. slot, | 
| after a couple of years as an early | 


; evening segment. Last Nielsen for 
| “Sky King” was a 19.9, which is a 
| fat hunk of audience for what's es- 
| sentially a kiddie show in an even- 
ing slot. 
fying for Derby Foods, which took 
| the initial gamble in moving into 
| evening time. (Derby since has ex- 

panded sponsorship from alternate 
{week to every week), and Hazel 
| Bishop figures it can keep a good 
| deal of the holdover audience, plus 
| some of its own. 


Lee Segall Sells KIXL 


Dallas, Dec. 29. 

KIXL and KIXL-FM, with all 
assets and properties, have been 
sold by Lee Segall, prez of Vari- 
| ety Broadcasting Co. to United 
| Fidelity Life Insurance Co., with 
; home offices here. Sale, subject to 
the FCC, was announced by Segall, 
creator of the “Dr. I. Q.” radio- 
jtele show. Financial details were 
not disclosed. 

Segall wit! 
writing the 





devote his time to 
“Dr, 5. ©." and “Dr. 1: 


Q., Jr.” tele shows, which he re- 
cently sold to ABC-TV. Also, he 
may start a radio-TV producing 
org here next year. 

KIXL, a 1,000-watt daytime 


AMer, hit the air in 1947. Segall’s 
stockholders included show _ biz 
friends Robert Taylor, Tony Mar- 
tin, Tyrone Power and _ Robert 
Sterling. Beamed at a femme audi- 
ence, station scored with good mu- 
sic all day long, with no oatunes 
or deejays. 

KIXL received a Small Station 
Enterprise award in 1953 from 
VARIETY. 





ment to.determine the solution | 


the end of the fiscal year, a de- | 
crease of 47 from the previous | 


the year but this was partly offset | 
authorizations, | 


are engaging in> 
such as | 


with the) 


with Potter cutting that half-hour | 


Results have been grati- | 





Tele Followups 


Continued from page 28 


panto comic-saying, “A hula is just 
a shake in the grass,” and even a 
dullard couldn’t possibly miss the 
point. As the show progressed, 
Jerry Lester, Robert Alda, John 
Barrymore, Jr., Peter Donald, and 
guests Barbara Britton, Constance 
,Bennett and Cesar Romero— dis- 
played their particular histrionic 
fortes for additional yoks and the 
charades got harder. All of the 
performers were adept, perhaps too 
adept, at letting their teammates 
| know the various sayings and gags 
| they were given to act out. Stokey’s 
' crew has devised a number of code 
| gestures to indicate various words, 
| and to the new viewer they are a 
, mystery. A charade quiz either at 
home or on the TV set is for all the 
| people watching, but when some- 
i one can't follow the mumbo jumbo 
| hand signals he feels, for the mo- 
ment anyway, inferior. 

When Miss Britton got up for her 
bit, she clanked with glittering 
| jewelry that appeared out of place 
on a face and frame that definitely 
needs no adornments. Mike Stokey 
answered for the incongruity be- 
fore the viewer was made too upset 
by the ice. It was given by Van 
Cleef & Arpels in return for a 
cuffo plug. Better a gift by Jantzen. 

Yet despite these minor an- 
/noyances, “Pantomime Quiz” comes 
off well. 








The “Philcc TV Playhouse” on 
NBC-TV Sunday :(27) uncorked 
some premature New Year's spirit 
and came up with @ highly enter- 
taining comedy that provided a 
welcome change of pace. The title 
was “The Glorification of Al 
Toolum” by David Shaw, adapted 
from the Robert Alan Authur book. 

The basic idea was funny enough, 
but instead of giving in to what 
must have been a powerful tempta- 
tion to go overboard into the realm 
/ of slapstick, Shaw balanced his 
script with a dash of thoughtful- 
'ness that was becoming in many 
| ways. 
| Story told of Al Toolum, a mid- 
| dleclass husband and father, who 

wakes up one day to find himself 

} candidate for ‘Mr. Yankee Doo- 
| dle,” the most average man in the 
| U.S. Swelling with pride, he enters 
ithe competition and emerges vic- 
torious. He is a celebrity. His views 
are accepted as expert on any given 
| subject. His endorsements are 
| sought. Then a reporter finds that 
Toolum’s son is a problem child. 
With the aid of his wife, Toolum 
realizes the doubtfulness of his 
distinction and quits. 

As Al Toolum, Walter Matthau 
delivered a sock performance that 
combined pathos with a_ gentle, 
fumbling humor. His “typical citi- 
zen” had real-life dimensions and 
his quandary seemed almost real. 
Opposite him, Maxine Stuart did 
a fine job as the wife and mother 
who sees through the sham values 
of the whole publicity setup and 
finally brings her man to his senses 
by making him realize the folly of 
pride in being average. 
| John Bell did justice to the over- 
drawn Madison Ave. type, and 
| Betsy Palmer was attractive and 








|charming as his love-stricken sec- 
retary. Miss Palmer has a pleasing 
personality and an easy way of 
making conversation that made her 
| performance stand out. Van Dyke 
Parks was cute as Little Louie, 
Toolum’s youngest son, who is the 
| problem child of the family. 





Arthur Penn’s direction com- 
_pletely caught the mood of the | 
Shaw script. Scene in_ which 


Toolum goes through the cere- 
monial of testing a new cereal 
brand while adman and manufac- 
turer watch anxiously was handled 
expertly. So was the bit in which 


Louie his own brand of psychologi- 
cal test. All in ail, it was a fitting 
and proper note for the Playhouse 
'to end the year on. Hift. 


Matthau attempts to give Little | 


| 


| 


ABC Top Execs Set 


Jan-Feb. Regional 
Meets With Affiliates 


ABC’s projected series of re. 
gional meetings with affiliates of 
both the radio and tele networks, 
originally scheduled to have taken 
place during October and Novem- 
ber, has now been set for January 
and February. First meeting is 
set for the Waldorf-Astoria, N. Y., 
for Jan. 14 and 15. 


Other two-day sessions will be 
held at the Beverly Hills Hotel in 
Los Angeles on Jan. 28 and 29: 
Drake Hotel, Chicago, Feb. 1 and 2 
and the Roosevelt in New Orleans 
Feb. 15 and 16. Web's top execs, 
including AB-PT president Leon- 
ard Goldenson and ABC prexy Bob 
Kintner, will attend all sessions. 

Meetings were pushed back to 
January because of rush of activ- 
ity during the fall that prevented 
the network toppers from leaving 
N. Y. for extended periods. Web's 
affiliates advisory board, however, 
did meet last month. 


SI! STEINHAUSER IN 
PITT EXIT; TO MIAMI 


Pittsburgh, Dec. 29. 


Si Steinhauser, radio-TV editor 
of Pittsburgh Press and one of the 
veterans on the journalistic micro- 
phone beat, has resigned from the 
afternoon daily, effective the end 
of this week, and will head for 
Miami Beach with Mrs. Stein- 
hauser to make their future home. 
Steinhauser has been planning on 
quitting for more than a year now 
and finally décided to make the 
move a short time ago. 


He’s been covering radio, and 
television, too, since it came to the 
front, for nearly a quarter of a 
century. His successor hasn’t been 
named, although execs of Scripps- 
Howard daily have indicated that a 
man will be picked from Press’ 
own editorial staff. The Stein- 
hausers’ daughter, Nanette (Mrs. 
Budd) Mayer, lives in Miami Beach 
and the newspaperman is in with a 
group that has an application in 
for a TV channel down there. 
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USE the Versatile 


MARY LOU 
FORSTER 


The Girl With The Lift — 


in her voice! 
DRAMATIC LEADS ; 
CHILDREN’S VOICES 
COMEDY CHARACTERS 
DOUBLES (age 2-60) 
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excitingly decored with 
extravagant simplicity. S ; “a 
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...and a superlative cuisine ee ie wi 
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3 Your Hosts, The Family Jacobs 
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Blockfront Ocean Privacy 
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pEAD ago , 
with Walter (Red) Barber; Alfredo 
tonini O 

cupervisor: Stuart Novins 

producer: Ralph Backlund 

Reporters: Ted Hanna, Don Keller: 
man, Art Patterson 

60 Mins.; Wed. (23), 9 p.m. 

sustaining 

SS. from N. Y. (taped) 

CBS’ Public Affairs Dept. under 
Stuart Novins deliberately slotted 
“Lead Stop” the night before Xmas 
Eve to shock listeners. Such pro- 
gramming took a lot of courage. If 
this eighth of the web’s Feature 
projects series could be repeated 
again and again—whether on air 
er as an institutional, privately 
played platter—even some of the 
jrresponsible morons who ply the 
highways with their death-dealing 
machines might be straightened 
out before they themselves turn 
into corpses or make same out of 
others. 

“Dead Stop” cannot be put into 
past tense for appraisal purposes 
because of its never ending theme 
of traffic fatalities and injuries— 
some of the latter of such frighten- 
ing proportion as to constitute a 
grim page in modern history—the 
history that teed off with the 
“horseless carriage.” Some of the 
very people who are the first to 
contribute to this or that “popu- 
lar” cause ‘cancer, heart disease. 
muscular dystrophy, cerebral pal- 
sv, ad infinitum) are among the 
last to think of life in terms of the 
“other fellow,” be he pedestrian or 
criver. That this is true is re- 
flected in the figures for 1952—38,- 
000 motor vehicle deaths, or 104 
per day, 730 per week; injuries, 
one every 23 seconds, 1,350 per an- 
num. 

Within the body of “Dead Stop” 
in its sizeup of human misery in 
this connection there is but one 
so-called gimmick that cries out 
to be repeated everywhere as a 
public service announcement. Ev- 
ery few minutes, narrator Red 
Barber, whose mother-in-law died 
from auto injuries just three years 
ago, segues from a _ punctuation 
gong to cite how many persons 
have died or been injured since 
the program went on the air. It’s 
done quietly but effectively in the 
sportseaster’s singularly unemo- 
tional style. And it has an element 








Think Chris had trouble trying to 
sell his idea back in the 1400's? 
You’ve got problems, too—when your 
Sales ideas lack effective TV produc 


tion facilities! 


But no such problems when you 
turn your ideas loose on WLW-D! 
Here, in Dayton’s rich, industrial mar-_ 
ket, WLW-D provides facilities and 
talent for live productions you'd ex- 
pect to find only in the “high rent’ 


TV ceriters. 


Weekly Auto Racing—Professional 
Wrestling right from the WLW-D studios 
are two big reasons why WLW-D ratings 
have been on top for 332 years! And 


exclusive client services 


ideas through active promotion and 


merchandising! 
_ WLW-D 
ideas! 








gives “life” to selling 


of “liveness” in that here and 
there Barber goes back to an un- 


finished sentence, 
thought that left his lips before 
the gong “interruption” and offers 
the gne-line agony statistic. 

If “Dead Stop” had nothing else 
but that, its mission would have 
been completed as far as the pro- 
gram is concerned. But “Dead 
Stop,” while but 60 minutes from 


an original 60 hours of taped mat- | 


ter, runs the gamut—from stark 


personal history of tragedy, broken | 
courses, | 


home, 


to kindergarten 
adult training programs,  pro- 


nouncements from governors and | 


mayors, and synopses of the the 
traffic setups in various 
gestions 


put forward to reduce 


traffic and driving pedestrian. haz- | 
these | 


ards, and unquestionably 
must produce an effect, but there’s 
too little emphasis ‘on strong dis- 
ciplinary methods, reapplication 
for licenses after misdeeds, and 
other such hot potatoes. 
very. little, if at all, for in- 
stance, On a campaign to equalize 
traffic laws and court sentences 
State-by-state; nothing on how 
speed, for instance, can be limited 
mechanically such as obtains for 
railroads. Finally, auto driving is 
in many ways a form of interstate 
commerce and thus subject to na- 
tional laws if so construed by the 
courts of jurisdiction. It’s laud- 
able to put on this kind of “show” 
and CBS Radio comes in for kudos 
fur so doing, plus that brash pre- 
Xmas timing, but this is only the 
Start. 

Trau. 





‘Show of Shows’ Pacts 
Keith & Sylvia Textor 


“Show of Shows,” which hasn’t 


had a regular singing team since | 


BilkwHayes and Judy Johnson, has 
finally annexed a couple after a 


series of auditions by producer | 


Max Liebman. The new vocalists 


for the NBC-TV show are Keith & | 


Sylvia Textor, (Mr. & Mrs.), who've 
been on the CBS-TV “Fred Waring 


Show” and did their finale on that | 
| street deal with other things be- 


Sunday (27). They're to start on the 
Caesar & Coca stanza this Saturday 
(Jan. 2), 


A “Show of Shows” returnee is | 


Lucille Kallen, one of the script- 
ers. She’s been away for about six 
months after giving birth and re- 
joins next Monday ‘Jan. 4). 


completes the | 


states. | 
There are number of splendid sug- 


And | 


Where do we go from here? | 





| ~ 
ABC Prexy 


Robert E. Kintner 


has an interesting piece on 


Who’s Really on 


First? 
(WE KNOW WHO'S THIRD) 


* * * 


one of the many editorial features 
in the 


48th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 











| 
| PEACE ON EARTH 

| With Charles Boyer, narrator 

| Producer-Director: Gerald Kean 
Writer: Irving Berenson 

| 30 Mins.; Sat. (26), 7 p.m. 

| WNBC, New York (transcribed) 

| UN Radio whipped up ‘Peace on 
| Earth” out of interviews 
'zation’s field experts working in 
| several of its member nations. All 
| too brief talks with military ob- 
| servers in Ralestine, with scientisis 
'in Korea, with a World Health 
| Agency rep in India, with an agri- 
iculturist in the Near East. etc., 
; were cryptic examples of UN’s at- 
;tempts to achieve international 


| peace and solidarity. 


Charles Boyer strung together 
| the capsule pictures of the experts 
|in their present milieu with inef- 
;fectual narrative. Scripter Irving 
| Berenson, realizing the weaknesses 


'of his remote sequences, gave the | 


| famous actor lines reexplaining in 
/more poetic terms that which was 
said seconds before. 

The production gave a fleeting 
glance at the multivariety of bene- 
| ficial UN activities in the global 
sore spots. If nothing else, the 
| gamut of interests proved impres- 
| Sive and shall not easily be forgot- 
,ten by those who haven't realized 
| before that the folks working out 
of Gotham’s glass edifice on 42nd 


|sides war and international poli- 
, tics. 


| Omaha—Harold Anderson has 
resigned as manager of KOLN 
‘and KOLN-TV in Lincoln to join 
|the WDEF Broadcasting Corp. In 
'Chattanooga, Tenn. 








with a! 
| variety of the world peace organi- | ; 
| In this two-a-week capsule slot 


CHRISTOPHER LYNCH SHOW 
With Emerson Buckley orch 
Producer: Frank McCarthy 
Writer: Kathleen Lamb Whalen 
10 Mins.; Tues., Thurs., 7:50 p.m. 

| Sustaining 4 

| MBS, from New York 

| Irish-born Christopher Lynch 
j}has been in the U. S. since 1946, 


| having been tapped by John Mc-) 


, Cormack after the late great sing- 
ler had heard him in his native 
| Limerick County as a robust, hand- 
;some lad of 23 who divided his 
,time between horsemanship and 
| chirping. 
| upcoming adopted heath he was 
,Whirlwinded around the concert 
| circuit to some acclaim, with post- 
'datings highlighted by multiple 
appearances in radio and tele 
editions of “The Voice of Fire- 
stone.” For the last couple of sea- 
; sons Lynch has been quietly plying 
the religioso loops, mostly under 
Catholic auspices, and rebuilding 
his name with an eye on major 
bookings. 


on a Mutual hookup—live from 
N. Y. but not heard in the latter— 
that eye is currently on the so- 
called Irish market ‘which is na- 
tional, give or take a few states), 
but his front and back pitch ex- 
tends the limitation via “songs of 
all the world but particularly those 
of Ireland.” It’s a good tag and 
with an average of three tunes per 
program, one of them will usually 
be away from the Irish idiom, as 


indicated in his introductory 
series. ss 
While an “Irish tenor” in the 


traditional sense ‘he’s quite a kid 
at handling “Mecushla.” for in- 
stance}, Lynch displays .a capacity 
for the operatic aria and middle- 
brow menus that should give him 
the universal appeal for which he’s 
shooting at. He intros each num- 
ber sincerely and gives greater 
, Meaning to familiar songs whose 
“and then I wrote” concept has 
been forgotten or never treated. 
Thus, the lilting Limerick man’s 
efforts come out as a song-show 
that’s only limited by the brief 10 
minutes. Emerson Buckley is pro- 
viding a full complement of mu- 
sicians to give lushness to the 
Lynch songbook. Aj] in all. a 
highly saleable commodity. Trau. 








lm 


exploit your 


In the first season on his | 


A CHRISTMAS CAROL 
With Washington Chapel Players, 
including Gordon Wallace, 

George Farrington, Paul W. 
Murphy, Adele Whiteside, Lans- 
| ing Hall, others 
| Director: Denis E. Connell 
Technical producer: Harold Schan- 
|. agel 
45 Mins: Thurs., Fri. (24-25) 
WCFM, Washington 

This is a sentimental version of 
{that most sentimental and best 
| loved of all Yule stories. Produced 
‘and performed with loving care 
and meticulous styling by a local 
drama group reassembled after a 
12-year hiatus, the recorded pro- 
duction was a solid click in both 
its Christmas Eve and Christmas 
Day playbacks on town’s doughty 
little FM station. 

Presented as part of the current 
Drama Festival, sponsored jointly 
by station and the Listener Com- 
mittee for Better Radio, composed 
of reps of local colleges and civic 
groups, production rated with best 
of the bigtime versions of the leg- 
end of Scrooge and his conversion 
to the Christmas spirit. The 45- 
minute adaptation, unmarred by 
station breaks or commercials, 
emerged with all the drama and 
suspense of a radio first, thanks to 
some fine acting and hep tailoring 
by Bess Davis Schreiner, town's 
vet Theatre Guild rep and drama 
commentator. It was Miss Schrein- 
er who assembled the group, once 
one of capital’s best “little thea- 
tre” troupes, and conceived the 
idea of having them come from 
their diversified careers to recre- 
ate their old roles. with the playe 
ers’ children taking the moppet 
roles. Part of the warmth of the 
performances and the attention to 
detail was undoubtedly result of 
the nostalgic background of show. 
Even AFTRA cooperated with a 
specif] waiver for the one or two 
professionals in cast. 





Recording was exceptionally 
clean and precise, and timing was 
skillful. Standout performances 


were turned in by Gordon Wallace, 
as Charles Dickens, who tells his 
own story: George Farrington as 
Scrooge: and Paul W. Murphy as 
Bob Cratchitt. Miss Schreiner's 
graceful commentary added inter- 
est and a further family touch. 
Crowded hy major web holiday 
programs and big name shows, this 
local effort was significant for its 
success aS a moving. polished pro- 
duction and as an example of ap 
attention-getting labor of love or 
a lecal level. Flor. 
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and ‘‘La Mer” thrown in for good 
measure. 

Ray Anthony Orch: “I Remem- 
ber Glenn Miller” (Capitol). This 
is open season on Glenn Miller 
with the upceming biopic, RCA 
Victor’s memorial album and Ray 
Anthony’s socko tribute. Anthony, 
who once -sidemanned in the Mil- 
ler orch, has put together a neat 


medley of Miller faves in his own! 


arranging manner. Some of the 
items aren't as good as the Miller 


|added_ to 






























































































































































English Suite No. 6 and the frag- | 
rant Sehumann Kriesleriana suite | 
($5.95). Bron. 





| 
| 
Coral Pacts Parker | 
Crooner Johnny Parker’ was 
Coral Records’ artists 
roster last week. He'll begin etch- 
ing for the label within a month. 
Meantime, Avas Music has 
picked up five of Parker's original 
compositions for a pop push, 


Ohio U. Sesqui ‘Rhapsody’ | of American folklore along with 
To Have World Preem 


“American Rhapsody,’ 
von Dohnanyi, .composed in honor | 
of Onio U.’s sesquicentennial, will | 
have its world premiere on the 
campus here Feb. 21. 
Hungarian composer, 


has been an annual lecturer here Terrace Club, East St. Louis, Jan. 
jsince 1950, has interwoven tunes 4 for a week. 


The 
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Hughes’ American 0.0. 


Glasgow, Dec. 29. 
David Hughes, British singer, 
planes to N.Y. Jan. 10 for six weeks 
in America. He'll spend three 
weeks each in New York and Holly- 
wood. 


| the university alma mater song 
into the panoramic piece. The com- 
Athens, O., Dec. 29. | Position, to be performed by the 
by Ernst | UDiversity symphony, was written 

. to celebrate the year-long anni- 
versary of Ohio U., as the oldest 
college in the Northwest Territory. | 
' 





He’s set to return to Britain to 
commence another Moss’ Empire 
tour at Nottingham, Eng., Feb. 22. 
Tour will last 12 weeks, 


who | 


Gene Krupa trio open at the 
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~ How Big Is That Hit Tune Jackpot? 


Although music publishers are in the grip of an economic squeeze 
due to the overall decline of sheet music sales, a hit song can 
still hit a fancy jackpot. Following is‘a rundown of Sheldon Music’s 
revenue from its click “Ricochet,” written by Larry Coleman, 


Norman Gimbel and Joe Darion 
$5,000 advance on the lease of 


foreign rights. 


$10,000 froma 50% of all foreign mechanicals and copy sales. 


$20,000 from sale of 2,000,000 
sions and three parodies. 


disks, including 12 straight ver- 


$32,000 from sale of 200,000 sheet music copies; profit is esti- 


mated at 16c per copy. 
$4,000 from Broadcast Music, 
$10,000 for copyright value of 
Total: $81,000. 





Inc., for estimated 80,000 plugs. 
the tune. 











Break in ASCAP-TV Deal Impasse 
Seen in New Licensing Proposals 


Possibility of a break in the im-¢ 


passe between the American Soci- 
ety of Composers, Authors & Pub- 
lishers and video broadcasters 
shaped up this week as a result of 
a proposal being prepared by the 
All-Industry Local TV Music Li- 
cense Committee, moereecnmane the 
bulk of the TV indies in-the field. 
Proposition, which will first have 
to be ratified by all TV stations 
now on the air, covers both license 
fees on a blanket and per-program 
license. 

Proposed rates for the blanket 
agreement are 2.05% of receipts 
from sponsored shows after certain 
deductions and a monthly sustain- 
ing fee equal to the station’s high- 
est one-quarter hour rate. The 
proposal would govern the terms of 
a blanket license agreement for a 
four-year period beginning next 
year. 

Proposed terms of thé per pro- 
gram agreement would give ASCAP 
9% of the net receipts from spon- 
sors after certain deductions. These 
payments, however, would be lim- 

_ ited to commercial programs using 
ASCAP music except in the case 
where the shows consist of films 
other than those made especially 
for TV, where ASCAP music is 
used only incidentally. In the lat- 
ter case, the 9% rate is reduced to 
4°. 

For the use of ASCAP music on 
sustaining program, the  per- 
program license calls for 3.5° of 
the rate card, provided that in no 
month shall the sustaining fee ex- 
ceed an amount equal to the sta- 
tion’s one-quarter hour rate. The 
per-program license proposal would 





Football’ Still Hot 


Deacon Andy Griffith’s waxing 
of “What It Was, Was Football” is 
shaping up as one of Capitol’s Rec- 
ords’ hottest biscuits of the year. 
Diskery has shipped 200,000 plat- 
ters since its release 10 days ago. 

Disk was picked up by Cap from 
Orville Campell, owner of an indie 
label in Chapel Hill, N. C. Quick 
takeoff of the disk has sparked a 
rush Mercury Record release of a 
similar wax-dissertation, tagged 
“The Game It Was, Was Football,” 
‘by the Duke of Paducah. 


Hit Parade’ Gets 
Squawks On Its 





Papa Brushoft 


Recurrent squawks by Tin Pan 
Alley publishers against the “Hit 
Parade” show were again voiced 
this week as a result of the show’s 
brushoff of the tune, “Oh, My 
Papa,” for the past couple of 
weeks. The tune has been the No. 
1 bestseller, of all non-Christmas 
tunes, on both sheet music and 
copies and the publisher, Shapiro- 
Bernstein Music, is wondering 
what has to be done to get on the 





*govern the next four years as well | 


as the past four. During the last 
four years, the stations have been 
operating under an interim license. 
Any station wanting to settle its 
past liabilities for use of ASCAP 
music on a blanket agreement 
would pay at the rate of the cur- 
rent blanket deal. 


It’s understood that the TV com- 
mittee’s proposals have been get- 
ting sympathetic consideration 
from ASCAP and one spokesman 
for the Society said there is 
“ground for optimism” that a deal 
will be reached in the near future. 


LONDON PREPS PUSH 
INTO CALYPSO FIELD 


London Records is prepping a 
push into the calypso field for the 
coming year. Label recently pacted 
Jackie Brown’s Calypso Kings and 
Ivan Brown & His Calypsos. Also 
inked for the calypso drive were 
thrushes Marie Bryant and Monica 
Boyar. 

In the pop field, label expects 
to stress the etchings of Lee Law- 
rence and David Whitfield in the 
U.S. market. Both crooners have 
been cutting for the diskery in 
England but their platters have 
been confined to the local market 
there. Other recently inked artists 
in the pop field are pianist Dolores 


Ventura and warbler Virginia 
Sommers. 








Lowery Orch Into ‘Live’ 
Dates With St. Louis Bow 


‘i After an 18-month disk incuba- 
re period on Columbia Records, 
ne Art Lowery orch hit the “live” 
Por na for the first time last week. 
ie moved into the Chase Hotel, 
st. Louis, for an indefinite stay. 
n owery plans to concentrate on 
tel-location dates. He’ll continue 
to etch for Columbia. Orch is be- 


ing booked 
Corp. through General Artists 


“Hit Parade,’ which purports to 


| rade” is a couple of weeks late in 
reflecting the bestseller lists but 


'on “Oh, My Papa.” the shew is | 


|lagging behind almost a month. 
| The tune shot out to the front when 
|it was first issued on the indie 
| Essex label by Eddie Calvert and 


then zoomed via Eddie Fisher's, 
Latter has 
touched the 1,000,000 sales mark, 


slice for RCA Victor. 


and Fisher is due to get a gold 
(Continued on page 46) 


play the top seven in the country. | 
It’s conceded that the “Hit Pa-| 














LAWRENCE WELK 


and his 
CHAMPAGNE MUSIC 
122d Consecutive Week, Aragon 
Ballroom, Santa Monica, Calif. 
Exclusively for Coral Records 
JOEY'S THEME 
Backed by 
CONEY ISLAND 








Flanagan, Morrow Tour 
Sparked by Det. Date; 
Gross 106 in Joint Bash 


The Ralph Flanagan and Buddy 
Morrow orchs will team up for a 
concert-terp tour next fall. The 
combined operation was sparked by 
the hefty gross pulled in by the 
orchs in their initial bash-dance 
date in Detroit last week. 


The stand pulled approximately 
6,000 payees for a gross close to 
$10,000. Date was held at Detroit's 
Michigan State Fair Coliseum. 

Format for the fall tour will fol- 
low the same pattern set down in 
Detroit. The program consisted of 


hour segments with the tooters of 
both orchs playing together and 
the maestros alternating on the 
| podium. 


CAP’S WEISS IN STATES 


_ TO RECUPE FROM FALL 


| Robert B. Weiss, Capitol Records 
representative in Europe, planed 
|into New York yesterday ‘Tues.) 
| for a recuperation period following 
several weeks of hospitalization in 
Hamburg as a result of a freak fall 
through a trapdoor in the German 
city. Weiss sustained a broken arm 
and kneecap. 
Weiss will divide his time 
|; between Cap’s Gotham and Coast 
offices to confab with diskery brass 
/on the 1954 program for the Euro- 
pean market. He expects to remain 
jin N. Y, until Jan. 3 before planing 
to Hollywood for a two-week stay. 
He'll also huddle with Mike Gould, 
manager of Cap’s two music pub- 
lishing firms, Ardmore and Beech- 
/ wood, on material uncovered in 
‘ Europe. 








Capitol to Own 





special arrangements for one-half. 


AFM-Diskery Crisis Deferred; Status 


Quo Presents Novel Situation 


,’ 





¥ 


Miller’s Coast Quickie 


Mitch Miller, Columbia Records’ 
artists & repertoire chief, planed 
to the Coast last week to huddle 
with Paul Weston, Coast recording 
chief, on upcoming plans. 

Miller is due back in N. Y. home- 
office later this week. 





Piece of Artists 
In Talent Setup 





The critical hour in’ the disk 
companies’ negotiations with the 
American Federation of Musicians 
for a new pact has been deferred 
until next Monday (4) when AFM 
prexy James C. Petrillo will again 
meet with industry leaders. Pact 
powwows were originally skedded 
to be renewed this week, but due 
to the Christmas and New Year 
holidays, Petrillo and his interna- 
tional board delayed the session 
until Jan. 4. 


Although no issues have been 
settled, the delay in the renewal 


| of bargaining talks creates a novel 


situation in which the AFM is 
agreeing to maintain the status que 
beyond the date of the contract, 
which expires Dec. 31. When an- 
nouncement was made that the 
talks had “bogged down” Dec. 18, 
diskery execs presumed that Pe- 
trillo would put a ban on recording 


| as of Jan. 1. It’s now possible that 


Hollywood, Dec. 29. 


In what is believed to be the 
first such step in recording in- 
dustry history, Capitol Records has | 
placed Deacon Andy Griffith under 
a personal service contract guaran- 
teeing him a regular weekly sal- 
ary in return for his services in 
all fields of entertainment. Deal 
includes any Griffith appearances 
on radio, television or in pictures, 
niteries or personal appearance 
treks. Similar deals are planned 
with other performers. 


In consideration of the guaran- 
teed weekly salary, Capitol will 
thus share in all of Griffith's in- 
come in other fields. 


In announcing the deal, Capitol 
a&r veepee Alan W. Livingston 
said the step was necessitated by 
the growing importance of the rec- 
ord field in creating new stars, a 
Situation similar to the manner in 
which “motion pictures were once 
the major factor in the develop- 
ment of personalities.” 

It was emphasized that Capitol 
is not taking over the function of 
a personal manager and Livingston 
reported that the plattery expects 
to sign Griffith to a personal man- 
ager shortly. 

Firm’s risk in signing new tal- 
ent in this manner was pointed out 
in an official statement which de- 
clared, however, that the move 
“offers the advantage of enabling 
young talent and their agents to 
operate to their best interests with- 
out immediate financial problems 
and with an eye to longterm devel- 
opment.” 

Livingston said that Capitol does 
not intend to sign all new talent 
on this basis but “only those which 
it considers unusually worthwhile.” 

Signing and direction of such! 
talent will be under Livingston's 
guidance and the direct handling 
of talent for other activities will 
be operated by Dick Linke, out of 
Capitol’s N. Y. office. 











OUT NEXT WEEK! 
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have nixed al] of Petrillo’s 


' Petrillo will agree to continue the 


negotiations until an agreement is 
reached with imposing a ban. 

At the present time the diskeries 
and the AFM are as far apart as 
ever. Petrillo has been demanding 
a substantial increase in payments 
to the Music Performance Trust 
Fund, plus elimination of doubling 
and a reduction in the number of 
sides per session. The diskeries 
pro- 
posals, countering with an offer to 


igrant a 10% increase in rates to 
recording musicians for the first 


two years of a new five-year deal, 
with an additional] 10°7 to be given 
during the next three years. It's 
understood that the disk companies 
are willing to give and take on 
all issues except that of the Trust 
Fund. In regards to the latter 
agency, the diskers think they are 
already paying the maximum in 
view of the more than $1.500,000 
royalties to the Fund. 

In view of the strike possibility, 
which has receded but still thre=*t 
ens, the disk companies wil 
record intensively. In some cases 
the diskers would have liked to 
taper off on the recording sessions, 
but they could not cance] their 
dates with musicians. Latter is a 
firm AFM ruling which, incidental- 
Iv. the diskers would like to have 
relaxed. 

Agreement to delay the resump- 
tion of negotiations was made in- 
formally by Petrillo with Milton R 
Rackmil, Decca prexy, and alse 
chairman of the Record Industry 
Assn. of America. Disk execs, how- 


ever, insist that the negotiations 
are not am RIAA affair and that 
each company is actually on its 


own. 


ONORATI JOINS BELL 
AS NAT'L SALES MER. 


Henry Onorati, former promotion 
manager for RCA Victor, is joining 
Bell Records as national sales man- 
ager beginning Jan. 4. Onorati will 
work under Arthur Shimkin, head 
of the recentiy-launched, 
priced Pocket Books 
handling sales, promotion and dis- 
tribution matters. He'll report to 
Jim Jacobson, Pocket Books vice- 
prexy. 

Onorati recently handled the Bal- 
timore phonograph promotion for 
the Record Industry Assn. of 
America. 


Col Customs Div. Readies 
Annual Sales Meet in N.Y. 


Columbia Records’ transcription 
and custom records division will 
hold its annual sales convention in 
New York Jan. 13-15. Reps from 
the Chicago and Hollywood office 
will attend the sessions with Al- 
bert Schulman, national sales man- 
ager of the department, presiding. 








Gilbert S. McKean, head of the 
operation, will outline the com- 
pany’s plans along with Columbia 


Records prexy Jim Conkling and 
sales chief Paul Wexler. 

Col’s field promotion staff are 
also due to convene in New York 
next week for homeoffice powwows 
to be headed by Wexler and James 
J. Draddy, newly appointed direc- 


| tor of promotion for the diskery. 


| 


— 





Vileoma & Rosamond, piano-org4n 
duo, currently appearing at (i 
Washington Square Inn, Greenwich 
Village (N. Y.) eatery. 
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Coast Guitarist — 


Cuts 4,000 Disk — 
Sides in 5 Years 


Hollywood, Dec. 29. 

If Speedy West, steel guitar ex- 
pert, isn’t the champ recording 
artist, in the west, or anywhere, 
he’s a mighty close contender. In 
the last five years, he has cut more 
than 4,000 sides, for all labels. 

West gets first call in town when 
arrangements call for steel. In the 
last year, he has backed 114 dif- 
ferent artists in addition to cutting 
some sides on his own for Capitol. 
During mest of the time he has 
been an unbilled sideman, but in 


a new deal just completed with | 


Capitol, West has permission to 


get billing on other labels as long | 
as its strictly an instrumental job. | 


West is a self-taught steel artist 


who turned pro in 1947 after fool- | 
ing around on his own for some | 


time. He specialized in country 
music until 1951 and then began 


working as a sideman on pop ses- | 


sions. He’s backed such artists as 
Frankie Laine, Doris Day, Dinah 
Shore and Jo Stafford and was re- 
cently featured on the Bing Crosby 
“y’all Come.” 

He can’t read music and never 


took a lesson, but he works a 24-' 


string guitar which was specially 


built at a cost of around $1,000. | 
When not cutting disks, he’s work- | 


ing with Cliffie Stone on the 
“Hometown Jamboree” 
show. In addition, he’s currently 


television | 


cutting a total of 260 Tennessee | 
Ernie shows—a natural followup | 
to his consistent backing of Ernie 


on the latter’s diskings. 


HENRY R. STERNS’ 50TH 





ANNI Fi: IN DALLAS: 


Dallas, Dec, 29. 
Henry R. Stern, vet songwriter 


under the nom-de-clef of S. R. | 


Henry and one-time head of the | 


Joseph W. Stern music firm, the 
predecessors to E. B. Marks Music, 


will celebrate with his wife their. 
golden wedding anni at a party | 


Jan. 20 at the Hotel Baker here. 
The Sterns eame to Dallas to visit 
a son back in 1941 and stayed to 
make it their home. 

Stern was a prominent Tin Pan 


Alleyite after the turn of the cen- | 


tury both as publisher and song- 
smith. Among his hits were “By 
Heck,” “Indianola,” “When the 
Harvest Moon Is Shining” and 
“Kentucky Dream.” His tunesmith 
collaborators included the late 
James J. Walker, former Mayor of 
New York City. Stern also produced 
several Broadway legit plays and 
helped to launch writer George 
S. Kaufman. The Stern Music com- 
pial was eventually absorbed by 
dward B. Marks’ firm. 

While in Dallas, Stern has con- 
tinued his songwriting and has 
been active in the Variety Club. 
The Sterns have two sons, Cyril 
and Henry, Jr. ‘ 


Delaney Back from Trek 
On Label X Setup 


Joe Delaney, sales manager of 
RCA Victor’s new quasi-indie Label 





X, returned to N. Y. last week after | 


an intensive cross-country tour to 
line up distribs for the new disk 
Operation. It’s figured that if the 
musician’s union situation doesn't 
throw a monkey wrench into the 
project, the label will tee off 
croune Feb. 1 with a solid distrib 
ase, 

Jimmy Hilliard, artists & reper- 
toire chief for the new Victor sub- 
sid, has inked Bill Darnel to the 
arusts’ roster. Darnel formerly 
cut for Decea Records. It’s under- 
stood that Label X will probably 
“ind up as the commercial name 








for the operation which was con- | 
ceived by Manie Sacks, RCA vee- | 
bee and g.m. of the disk division, , 


as a label independent of Victor's 


Present distrib setup. Sacks is yet | 
to give the final okay on the label's | 


monicker, 





San Anton’ Picks Brewer 
p San Antonio, Dec. 29. 
hz “ete Brewer, local orch leader, 
7 been named secretary of the 
“usiClans Society of Texas No. 23, 
Succeeding Eddie Vrazel. Brewer 


‘ll hold office for a two-year term 
-esinning Jan. 1, 


Vrazel, who has served for eight | 


with the post, said that he is 
‘n¢rawing to enter private biz. 
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Coin Machines 





Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 


Retail Sheet Music 


Retail Disks 


as Published in the Current 


Issue 














NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 


TALENT 


arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored: two ways in the case of talent (disks. coin machines), 
and three ways in the case of tunes (disks, coin machines, sheet music). 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL TUNE 

1 1 EDDIE FISHER (Victor)........ Pete \On My Pepa 

2 2 TONY BENNETT (Columbia).............. io lag gl sii 

DEAN MARTIN (Capitol) ............0000 That’s Amore 

44 TERESA BREWER (Coral) ........ aes Baby. Baby Baby 

5 7 PATTI PAGE (Mercury)...........+- ‘ Changing Partners 

6 “ Fg TB fg ky Santa Baby 

(s dis 

7. <M BO BD Cee)... es osc ccs cence: fanart ape 

8 5 FRANK CHACKSFIELD (London) ....... Ebb Tide 

9 8 EDDIE CALVERT (Essex)... ......0..0008- Oh, Mein Papa 

10 ue JULIUS LAROSA (Cadence) .............. Eh Cumpari 

TUNES 

nay (*ASCAP. +BMI) 

Week Week TUNE PURTISHER 

1 1 a Pal es add bea eee Shapiro-B 
2 5 a ye Tt BD Ta e Frank 
3 = ee ebay Saeameewe eae ee Saunders 
a 3 I A uae ahs kee ae ..Paramount 
5 6 ey IEE: cho didn us cede cudageade see¥aesexews Poggie 
6 7 NEE PEE ee oer sl Star il ol 2 la ee Sheldon 
7 4 I ee takeaway baees HE kEe eee Robbins 
8 7 oo oe ul ok ad ad i Chel aan heme ea Nae Trinity 
9 9 a ore mre ee ee et Broadcast 
10 10 ee. wea eka ke ks Ode MRK eee ee Robbins 
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Colé Wary of Dis 
Juve Exclusivity’; 


Need Adult Fans 


Nat (King) Cole doesn’t go along 
with current-day diskers who are 
putting all their eggs im the juve 
market basket. Security and long- 
time pulling power depends on 
the adult aud, says Cole, and the 
teenage disk devotee is too fickle 
for a performer to depend on for 
a longranve career. 

Cole admits that it’s the young 
wax buyer and deejay dialer who 
start off the tyro crooners and 
warblers today. But he points out 
that it’s the older nitery-theatre- 
goer who brings the singer’s salary 
up to the four-figure mark. Cole 
coesn't suggest that newcomers to 
the disk fold should forego the 
juves to woo the adult trade. He 
does, however, advise that they 
spread out their repertoire on wax 
and in personal appearance dates, 
so that the appeal isn’t limited to 
one group in particular. He points 
out that his sonzalog at a recent 
engagement at La Vie En Rose, 
N. Y. nitery, was completely dif- 
ferent from his repertoire in vaud- 
ery assignments. At La Vie, he 
adds. the routine was pegged for 
the aduvit crowd with a concentra- 
tion of siandards. On the other 
hand, a songalog in a vaudery has 
to be full of current pops or else 
the youngsters won't sit through. 

Bobbysex Stigma 

Cole also is wary of crooners 
who are attempting to become bob- 
bysox idols. Ii’s an onus today 
rather than a blessing. The old- 
sters seem to resent a performer 
with a “bobbysox idol” stigma and 
it takes a long time to wear off. 

Cole believes that a disk artist 
should stay in one particular styl- 
ing groove d2spite the vagaries of 
wax trends. it’s one of the surest 
ways to build a steady following. 
The chances for getting an iden- 
tifiable singing style are slim for 
the crooner who jumps around liké 
a beanbag from one disk vogue 
to another. “No matter how the 
pendulum swings.” Cole clzims, 
“it'll always return to the stand- 
ard song. The biggest all-around 
payoff comes from the solid love 
ballad.” 

Cole also claims that the disker 
has to find as many media of ex- 
posure as possible. Although he 
believes that a regular tele series 
can lessen an artist’s disk-selling 
potential because of over-satura- 
tion. he’s anxious to tackle a series 
of his own to see if he can hold 
his wax fans as well as build a new 
tele aud. 

Concert tours such as the “Big- 
gest Siew” series have proved a 
great boon to diskers, says Cole. 
However, this too has been over- 
done, he adds, and he plans to 
keep away from another concertiz- 
ing trek for at least a vear. 

On Cole's agenda for the coming 
year are a London Palladium date 





in March and a tour of the Conti- 
nent A fiimusical of “The Em- 
peror Jones” is also in the works. 
| | | CAP ADDS CROONER 
> ~~ 
rt | | ! 
VARIETY a e xf tal TO ARTISTS ROSTFR 
Survey of retail sheet music § D 0 5) 2/5 Hollywood, Dec. 29 
sales based on reports obtained |S 2 : 2 | , in Probably the last recording tal- 
from leading stores in 12 cities 2 -) ¥ic sis Ss. § ent to be signed before the impend- 
and showing comparative sales } i YU S | — . S 2 aa ~ us T ing ban is Tommy Leonetti. a Chi- 
rating for this and last week. iSlisisl « ¢ ete | = | E\c €| oO orn — annexed by Capitol 
= Sis isaisgiaist at | = 7 { the ban lasts for any length of 
* ASCAP t BMI noize i8 3 Zinimisleslais A time, his may -be the only new 
= Y 16 | _ | S| fF Sia ei<ilo L vaise the record-buying public will 
2. -iszgintinis = ae Pees , ie hear. 
pe = Z | § | 2) | = eile 3 é < s / Pp Capitol signed him on the basis 
Natlona Sez slg /S (SLE | BiG) 8] £] © |iccansustion record and propay 
Rating ew © cj &elié cis w|i a!iel|les S| 1 vould have gone through the usua 
. zis | ois iS; e | & ei<i<iailn routine of introducing him if re- 
-s ee 4 | —_ es - . 
This Last = eis i, si Se £)/8\ 6s 3); T cording Contract nevotiations with 
wk. wk. Title and Publisher zit é lolz | Sis lZ2zlielSla E!'s James C. Petrillo hadn't broken 
x = oo eaaoaoaoauuauauauuoaoaoaoaoaoeoeooeooy down. Faced with a recording cut- 
1 1 *Stranger in Paradise (Frank) 3.2 1 5 =... #3 +7 ee WR Be [2 off, Cap flew the singer here from 
= h Mv Papa (Shapiro-B) 1 1 2 1 5 4 ] 4 9 71 Chicaco and promntly etched sev- 
2 4 ~Oe. my ape (Shapire= 5 3 3 2 i 3 4 6 2 —_ eral sides to be sure Leonetii will 
3 2  *Ebb Tide (Robbins)... -- 2 : a SEE SO AS. have enough releases to keep him 
“4 5  +Changing Partners (Porgie) .-. © + © ¢-3 6 @ 2. 66 going for several months 
5 3 *Rags to Riches ‘Saunders)...... 4 , we ££ fw Ff Ff 5 1 64 eae caaarineeae 
67 * That's Amore (Paramount)... 76 ¢ st & s 310 10 50 }| Atlantic Bolsters List 
7 8 ‘Ricochet (Sheldon)..........--. . 20> Bo sa ae 4 3 3. C8 “7 With Desto Masters Buy 
8 6  +You, You, You (Mellin) -.------ 9 93 . m. _ 75 35 Atlantic Records has _ bolstered 
9 9 tMany Times ‘Broadcast)......-- -- ++: << ee ) 1 _ 30 its album catalog with the buyout 
10. 10 “Vaya Con Dios ‘Ardmore)...... . .«« 8. 3 7 9 22 of a flock of masters from Dest 
es ; istmas (Berlin) . ie a - :,.-. 4 18 Records... Among the diskers wit 
li 12 *White Christmas (be! — oo eV 317 previously cut longplay packayes 
iS 15 “Gaver Deus \reramount)...--- se for Desto are crooner George By 
13 10 “Heart of My Heart (Robbins).... 10 6... 8 6 14 ron and pianist Charles She: 
4] Love Paris (Chappell)...... . 4 13 The Byron and Sherrill aibu's 
14 — en 4. 8 10 went out on Atlantic’s rece 
15 13 *You Alone ‘Roncom)...... Ass package this week. 
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Inside Stuff—Music 


After nine weeks in London sweating out a series of tough negoti- 
ations, including alleged ‘“‘blowing-the-whistle” to the Bank of England 
by local music pub competitors, Julian T. Abeles, attorney for Metro 
and 20th-Fox, almost walked away from the B. Feldman Music deal. 
Venerable London publishing house was finally taken over by Robbins 

‘ Music (which is jointly owned by Metro and 20th) and Francis, Day 
& Hunter, another veteran’ music house in England. The American 
lawyer had to give up his U.S. practice for over two months because 
of the protracted negotiations for the Feldman catalog which, inci- 
dentally, also includes two theatre properties and five affiliated music 


companies. 


Now that it is finalized, Abeles discloses he was anxious for the 


Feldman takeover for three major reasons: 
commercial in England; (2), the 


(1), 
erforming Rights Society dividends 


he sees 


TV going 


to the Feldman companies would go up around 25% in 1954; and (3), 
unlike in America, copyrights in Europe are for the life of the com- 


poser, plus 50 years. 


Thus, while many a- famed turn-of-the-century 


copy right is slated for expiration in 1956 in America (the statutory 


limit is for 28 years, plus another 28 renewal), in Britain many songs 
Among them are early 

Victor Herbert, Sigmund Romberg,- Rudolf 
Richard A. Whiting, et al. 


will have longtime continuing exclusivity. 
Irving Berlin numbers, 
Frimi, Ernest R. Ball, 


The deal was complicated by an intricate will of the late Bert 


‘ Feldman. 





Although ASCAP is indirectly involved in the hassle between the 


Icelandic music performance collection agency, 


STEF, and the 250- 


watt Armed Forces Radio Service station in Iceland, the American 


Society of Composers, Authors & Publishers is not responsible for 
STEF has the rights to 


the blackout of ASCAP music on the outlet. 


elear all ASCAP music in Iceland and exercises its control in accord- 


ance with local regulations, 
through which ASCAP works abroad. 


as does every other collection agency 


In the U.S., ASCAP collects fees only on performances for profit. 
Hence, a non- profit operation, such as the N.Y. municipally-owned 
station, WNYC, can play ASCAP music without paying anything. Many 
foreign societies with which ASCAP is affiliated, however, operate on | 
the basis that the profit element is not a necessary a for the | 


payment of fees. 
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AGAIN, AGAIN AND AGAIN Btbeerd | Coch Sox 

(Duchess) 

MARY MAYO (Benide) 72 (Good) Best Bet 

re THE BAION (Simon House) 
JOE LOCO (Tico) Best Bet 
PAULO ALENCAR (Coral) 75 (Good) _ ©~ (Good) 
COOL WATER (American) 

BILLY MAY (Capitol) | 76 (Good) | 8 (Good) 
A DEAR JOHN AXKD MARSHA 

LETTER (Central) 

STAN FREEBERG (Capito!) Best Buy Disk of 
ra e the Week 
is FOR THE FIRST TIME IN A 
4 LONG TIME (Ferree) 
| JUNE HUTTON-AXEL STORDAHL (Capitol) 75 (Good) B (Very Good) 

THE NOCTURNES (MGM) 70 (Good) 8 

| (Excellent) 
THE GAME OF LOVE xetiem) | 
BILL DARNEL (Decca) 76 (Good) | Best Bet 
GENEVIEVE (meridian) 
PERCY FAITH (Columbia) 76 (Good) B+ 
| (Excellent) 
GOT A HOLE IN MY SWEATER 
(Trinity) 
GUY MITCHELL (Columbia) 78 (Good) | 8+ 
(Excellent) 
GRANADA (reer) 
Disk of 
MONTY KELLY (Essex) pcg et 
FRANKIE LAINE (Columbia) Best Buy Disk of 
the Week 
LITTLE MISS ONE (weiss & Berry) 
JERRY WALLACE-EDDIE OLIVER (Allied) Best Bet 
MAGDALENA rex) 

BETTY REILLY-LES BAXTER (Capitol) 75 (Good) | Best Bet 
4 ; NINA-NON (Frederick) 

JONI JAMES (MGM) Disk of 

the Week 
PHONOGRAPH RECORD 

(Hill & Range) 

CONNIE RUSSELL (Capitol) Satisfactory | C+ (Good) 

BEVERLY HART (Decca) 74 (Good) | B (Very Good) 

SUDDENLY (Brenner) 
. 80 
PERCY FAITH (Columbia) pe B (Very Good) 








BROADCAST Music, INC. 


NEW YORK MONTREAL 








Uack fot 


OF Neu- RECORD RATINGS 
BY THE TRADE PRESS 


Best 


Best Bet 


Excellent? 


Very Good 


Excellent 


58O FIFTH AVENUE 
NEW YORK 36N.Y 








| Very Good | 


Disk Companies’ Best Sellers... 


CAPITOL ARTIST 

1, THAT'S AMGRE. 6.06. coc tee’ 060 0b eee00s eRe BeneuD 
YOU’RE THE RIGHT ONE 

2. CHRISTMAS DRAGNET (PART ID .......... Stan Freeberg 
CHRISTMAS DRAGNET (PART II) 

S. Se Ge ED ve cine conwe ov cues ....Les Paul-Mary Ford 
JOHNNY 

i Ms «vd KER eo ke Oe Eee 08 bs Gs be HF be 0 5s Pee Wee Hunt 
SAN 

5. CHANGING PARTNERS ............--e0. .Kay Starr 
I'LL ALWAYS BE IN LOVE WITH YOU 

COLUMBIA 

eee ee eR le ee ee oe ere Tony Bennett 
HERE COMES THAT HEARTACHE AGAIN 

2. STRANGER IN PARADISE ................: Tony Bennett 
WHY DOES IT HAVE TO BE ME? 

D... MP wis ce bu% oh a c'sa's oes Sue eeeeceeee- ROSemary Clooney 
ID i its a sikte nis -4 eons a rrr ree 0 

4. SECRET LOVE .......c0- o6 Wie 60.5616. 0 0 N66 60a 5 
DEADWOOD STAGE 

5. I SEE THE MOON ........... 0 6:65'9-0.w 600.0 bch kw ye eee 
I JUST WANT YOU 

CORAL 

. HEARTBREAKING WALTZ err ‘ .. Teresa Brewer 

BELL BOTTOM BLUES 
oe. i err eeeeaeeeseeees Teresa Brewer 
TOO YOUNG TO TANGO 
po a ee ee ere eeeeseseee-dVOhnny Desmond 


BY THE RIVER SEINE 
HEART OF MY HEART Cornell, Dale, Desmond 
I THINK I'LL FALL IN LOVE TODAY 

A SALUTE TO GLENN MILLER (PARTD .. 


A SALUTE TO GLENN MILLER (PART ID 


..Modernaires 


.Four Aces 


HEART OF MY HEART 

THE JONES BOY S0eeseeeen 
SHE WAS FIVE AND HE WAS TEN. 

Y'ALL COME ae a 
CHANGING PARTNERS 

ARE YOU LOOKING FOR A SWEETHEART ..Kitty Kallen 
A LITTLE LIE 


.Mills Bros. 


.. Bing Crosby 


TILL WE TWO ARE ONE ........ ode mee< ced George Shaw 
HONEYCOMB 

LONDON 

Sf ee sien , Peete Chacksfield 
WALTZING BUGLE BOY 

2. THE SKATERS WALTZ ....... (aebeeeausaaae ot Mantovani 
MIDNIGHT WALTZ 

3. GOLDEN VIOLINS ...........ccceccecee- Frank Chacksfield 
A GIRL CALLED LINDA. 

Re on os soins eho owiicies 3% Sei Cyril Stapleton 
THEME FROM “THE MAN BETWEEN” 

Se NETS hen a5 deir-s)o a oiida Whew eMeee SES Ted Heath 
SLIM JIM 

gy 
CHANGING PARTNERS ..... in ate ..Patti Page 
WHERE DID THE SNOWMAN GO? 

2... Bees GO. BEY WEART ..... rcece rr ya 





3 
4. 
5 


MAMA-PAPA POLKA 
EBB TIDE 
IF I COULD MAKE YOU SING 
HEARTACHES . Er 
JUST ONE MORE CHANCE | 
idl fe R IRS Se ES Ramer rr Panne ote Ralph Martere 
LOVE THEME FROM “THE GLENN MILLER STORY” 


..Vic Damone 


Harmonicats 


M-G-M 

k. ZOURE MY BVERYTOING ..cccece polaie@asia sais Joni James 
YOU’RE NEARER 

De I ooo vids cbbdind cawdicdceeee. Nocturnes 
FOR THE FIRST TIME IN A LONG TIME 

S De COV Mee BOVE nw 2s ook kc ce dvocccccieens Joni James 
YOU'RE FOOLING SOMEONE 

Age ee” RR lag ie Sea ena ee nee eee Leslie Caron 
LILI AND THE PUPPETS 

5. ST.-LOUIS BLUES (PART I ........ hoes .Billy Eckstine 
ST. LOUIS BLUES (PART ID 

RCA VICTOR 

1. OH, MY PAPA .. A Eddie Fisher 


> FP 


UNTIL YOU’VE SAID GOODBYE. 
YOU ALONE . 
PA-PAYA MAMA 
THE CREEP . 
JUST ONE MORE CHANC E 
STRANGER IN PARADISE 


-Perry Como 
. Three Suns 


acatati Tony Martin 


‘eee eet eee 


|¢ DECCA 
1. STRANGER IN PARADISE . 
ts 
4. 
5. 
| 1 
: 
; 
: 
- 
: 
: 


I LOVE PARIS 
MANY TIMES .. 
JUST TO BE WITH FORE BAN 5s, 8 OR 


bobs 


Victor Mapping Push suet the conduct of tn te Mapping Push 
For Crooner Carey 


Crooner Bill Carey is being lined 
up for one of RCA Victor's major 
pushes in 1954. Carey originally 
was pacted by Joe Carlton when 
latter was artists & repertoire 
chief at the Victor subsid, Label X. 
Carlton moved Carey over to the 


parent company when he took over 
the a&r slot there. 

Carey will cut his first foyr sides 
for Victor Dec. 28. He’s been on 
Chicago TV the past year. 





New Haven’s New Mayor 
Holds Hon. Tooter Card 


New Haven, Dec. 29. 
Joining the list of public figures 
who have combined some form 
of musical popularity with poli- 
tics, Richard C. (‘‘Dick’’) Lee takes 
over New Haven’s mayoralty reins 
as of Jan. 1. 





As one of the founders of the 


; Yale Bowl Pop Concert Series, and 


| as m.c. of the events for 
/ years, Lee became an established | 


several 


ae a 





..Eddie Fisher 


figure in the conduct of this an- 
nual setup, 


In recognition of his efforts in 
this field, at the closing concert 
of.the 1953 series, he was made an 
honorary member of Local 234, 
American Federation of Musicians, 
an honor bestowed on only four 
other persons. Also, he is an hon- 
orary member of the New Haven 
Symphony Orchestra. 

At 37, Lee is New 
youngest mayor, 


Haven’s 





Eduard Van Beinum, Dutch con- 
ductor, will make his first visit to 


the United States to conduct the 
Philadelphia Orchestra in six con- 
certs during mid-January, 

OTE TNE AAS ON NNR foo RCI 








(Up Wardlow As — 
Cap Sales Exec 


In another reshuffling of Capitol 
Records’ distribution and sales set- 
up last week, Willis Wardlow was 
upped to regional. manager of the 
northeast territory, replacing Pau! 
Featherstone, who’s ankling the 
org to join the Steelman Radio and 
Phonograph Co. of Mt. Vernon. 
Switch takes effect next week. 

Wardlow will headquarter in 
New York, where-he’ll continue to 
assist William Fowler, Cap veepee, 
in the national sales setup. Chris 
Drake will move into the branch 
manager’s spot in Boston next 
week. 


Nix ‘Hi-Lili’ for Award 


Hollywood, Dec. 29. 
The tune, “Hi-Lili,” from Metro's 
“Lili” is ineligible for considera- 
tion. in the Academy Award race 
despite its hefty plugs since the 

film’s release earlier this year. 
Tune was cleffed by Bronislau 
Kaper to a poem by Helen Deutsch 
which originally was _ published 
prewar in a woman’s magazine, 
Academy rules bar any number 





which was thus published prior to 
its film use. 


L\vOK 


“The finest sound on record” 














TARZAN AND THE 
SUBVERSIVE 
LITTLE PIG 


An Epic of the RUSSKY Theatre 
Sample Tapes and Pub. Rights 
Available 


ATLAS ASSOCIATES 
152 W. 49 St. (2E) New York JU 6-6423 




















The New 
Dance Sensation! 














SECRET 
LOVE 


Recorded By 


DORIS DAY 


COLUMBIA #40108 
M. WITMARK & SONS 























cA America’s = Fastest 
= Selling -Records! 
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A SENSATIONAL First Release 







oe EE 


MARY KAYE 


"FIO 









TOREADOR and 
DO YOU BELIEVE IN DREAMS 


20/47-5586 












ee CA \ CTO 


FIRST IN RECORDED MUSIC 





His biggest pop tune since 
“BLUEBIRD OF HAPPINESS”... 


JAN PEERCE » 


WHEN YOUR OLD WEDDING 
RING WAS NEW 
ad iF YOU LOVE ME 


with Henri Rene and his Orchestra 
20/47-5580 
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46 MUSIC 
dance at the Greensburg Country 
New York Club for the sixth straight year... 
Rita Moss, Mercury Records! Jean Allen, organist, into the new 


thrush, currently appearing at Bob 
Olin’s Restaurant... Pianist Frank 
O’Brien back at Carman’s Louis 
Petite Restaurant ... Nat (King) 
Cole begins a three-week engage- 
ment at El Rancho, Las Vegas, to- 
night (Wed.) ... Milto. Karle han- 
dling Tony Martin’s disk promo- 
tion in the east .. . Cesar Concep- 
cion orch, Seeco Records pactee, 
up from Latin America for a 
string of engagements and record- 
ing dates ... Les Paul and Mary 
Ford filming their tele series sev- 
eral weeks in advance to they can 

lay a date at El Rancho, Las 

egas, in March ... Abe Bloom, 
Village Music contactman, hitting 
the road next week on a disk jock- 
ey tour for “Our Heart Breaking 
Waltz.” 


London 


Nat (King) Cole booked for two 
weeks at London Palladium, com- 
mencing March 22. He will play 
a week each at Glasow Empire 
(April 12) and Liverpool Empire 
(19) Mary Lou Williams, Annie 
Ross and Taps Miller came across 
from Paris for Christmas jazz 
party at Bandbox Club Sunday (27) 
... Pearl Bailey reported to be due 
here for Cafe de Paris stint in 
March . Leslie Simpson has taken 
over exploitation chores with Wil- 
liamson Music (one of the Chap- 
pell’s group), in succession to Jim- 
mie Green, who died suddenly two 
weeks ago.. Edmundo Ros, taking 
his Latin combo to Monte Carlo 
_— Club for five weeks in 

uly. 


Pittsburgh 

“Com Z March,” written by Cpl. 
John D. Monchecourt, local musi- 
cian, and Cpl. Mario E. Granata, 
both of the 76th Army Band, has 
been accepted from their com- 
mand as an entry in the Dept. of 
the Army’s March contest. Winner, 
to be decided Feb. 1, will receive 


the ASCAP-John Philip Sousa $1,-) 
..Frank Natale 


000 cash award 
Trio’s option picked up again at 
the Vogue Terrace...Joey Sims 
band had the Christmas Night 


| Merry-Go-Round restaurant and 
| lounge.. Everett Haydn, organist 
at Dore’s, giving daily organ re- 
citals in new U.S. Steel building | 
during holiday season. It’s his} 
fifth consecutive season for Steel | 
on this assignment ... Norman | 
Lucker, who used to have a band 
under the name of Norman Daye, | 
and Warren Koerbel, manager of | 
radio station WAKU in Latrobe, 
Pa., who brought Jill Corey to 
Mitch Miller’s attention, have’! 
taken over the personal manage- 
ment of the Jerry Better Quartet, 
now at Chrone Room of Hotel 
Pann-Albert in Grensburg ... Lo- 
cal 471 (colored) of musicians un- | 
ion has moved from Hill District | 
to new quarters in old Famous 
Door nitery in East Liberty... Al} 
Barry, strolling singing guitarist, 
into William Penn Tavern’s Dream | 
Room for a stay. 


Chicago 

Norman Krome, vet trumpeter, 
| now fronting orch of the late Lew 
| Diamond .. Ralph Marterie and 
| Ralph Flannagan orchs playing! 
|one-nighters in territory through | 
| January ... Dwight Fiske pegged 
for Congress Hotel, St. Louis, Feb. | 
12 for three weeks...Gini Patton 
replaced Bea Gardy as vocalist | 
with Wayne Muir’s band current | 
at Congress Hotel, Chi. ..Ray An- | 
thony slated for Fox Theatre, St. | 
Louis, Jan. 5 for two weeks, to be | 
followed by Buddy Morrow in sin- | 
|gle frame beginning Jan. 19 ee 
Harmonicats current at Preview 
Lounge here. 








Albany Picks Murphy Again 


Albany, Dec. 29. 

Francis Murphy has been re-| 
elected president of Local 14, | 
AFM. Other officers are vice- | 
| president, Joseph Cosco; secretary, | 
| Thomas H. Fleming, and business | 
‘agent, V. James Noran. | 
Board of directors reelected are | 
| Leslie Bernard, Anthony Chillemi, | 
Paul Coluccio, Joseph Loudis and | 
‘Edward Morrissey. 
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M-G’M RECORDS 


THE GREATEST NAME [ Aes IN ENTERTAINMENT 
mY 


70) SEVENTH AVE 





AT ODAY 
Sings 
A BIRD TAKE 
FLYING ME 
NORTH HOME 
MGM 11645 78 RPM 
K 11645 45 RPM 





NEW YORK 36 N.Y 

















Songs With Largest Radio Audience 


The top 30 songs of week (more in case of ties), based on 


copyrighted Audience Coverage 


Published by Office of Research, Inc., Dr. John Gray Peatman, 


Director, alphabetically listed. 


Survey Week of December 18-24, 1953 
(Listed Alphabetically) 
Baubles Bangles And Beads—*‘Kismet” .......... Frank 


te SE ee ay Bos ees ss Cees a versed eet ties e esa 
Don’t Forget To Write ...... PE oe er er ae Advanced 
Don’tcha Hear Them Bells_......cccccscsecssveces Iris-T 
Down By The Riverside: on civccccvvecsecvesvevcsees Spier 
MS RO en 65 wr Se NE OR ee ee re rere i 
Face To Face ........ LoeaW hoes OP esd 6 900).002:66 00% Remick 
Fini—*“‘Almanac” .......-. hg 6 VON eR ot Woe ee Rese ee Frank 
SS A ee ee ee eee eee iF teh cbedéabeusec een 
Happy Christmas Little Friend .......ccceeee ..... Williamson 
BIGASC COL PAV SIGREL. 2 ons s csc eesetee Peerevrer ee 

. ee Peter CANCE” . wicks Kwacteveswvces ... Chappell 
I Saw Mommy Kissing Santa Claus ........00. .».. Harman 
In The Mission Of St. Augustine ....... occves semis Republic 


SUEUR SEERA 6 3 -4.5.04 0 64h 6946 COMORES ee Pry -... Roncom 
REE EE <<. u's. Wib'w.n 6 06.8.4.00's 0a Oars bis-00b 00.90.0400 a5 Oaee 
DR My PAA. ... «sees se 6 6 haa ona PeVeTEeT 
PE EROOOUDO: 44.6 cbs. 0 6.070.006 0 au0 d i arererrr re 
RO se oe, Cede dks iw x, oebad ataee Sees eae Sheldon 
Rudolph The Red-Nosed Reindeer .......... wees. St. Nicholas 
PRM SO GLA te at ne lO er etele etal’ coves BEAmiLy 
Santa Claus Is Comin’ To Town ....... jp weeks -». Feist 

Secret Love—i“‘Calamity Jane” ..... Sha cscs terete Remick 


EE PEER gs 55.656: ig Sid ors bred We 





EINE Gio Suma aa ike task aie Sty ai6-4ece See Mills 
Stranger In Paradise—*"‘Kismet” ...ercccccccccces Frank 
That’s Amore—i“The Caddy” ....... Ee Pk. .. Paramount 
TEE EEEROE . a'o% bs 6a Caos oan'y «Vere ee cw te es Cale o00ee eh Mills 
SEE PEEIIEO ce wry 5’ 4G 61S 680.5 64 4.6 6% aie ae BS. WSIS ORIG Roncom 
WO COU ROU 6.8. 6-0.5. 05,545,440 558045 58485445 TRS Mellin 
Second Group 
Peet de AG Mik ete'y Scie Gre’ Gia eld oe eee eae ete Sarat Fairways 
Ma EMEINNMD. 1RUUTN TGS 3, 45 (c's c/a 6 Gre. 0 veleisioio’p w 0.9 6 erelesereies Porgie 
CPCEMURIEED “EUEULOS 1 2550.5 10'¢ Slelsiels see Wie ele Glee s c,miee eis ... Weiss 
oo SEE ees ee eae eee Miller 
I Can’t Believe That You're In Love With Me...... Mills 
i eeeie TIEMPO | 0''o5.6. «4 0:0 0:08: Sigs wiw ie bISa ln a areas .... Plymouth 
MINTED oe ho os Sa hes Rare be Uwe aie eae cne ee Alamo 
I TE nS. oa itic we see Ecigenewalae esl eeeean eae .. Pincus 
See PEE SEI, sha caw tp hale e ON Sale mlawin'e Scie e .. Chappell 
Weare © Cee TOO. DV ..... ds..cicsevevcsevcoeces Pickwick 
No Other Love—*‘‘Me And Juliet” ............... Williamson 
RR oo ng Usain a gue pega Oe aisles Saunders 
Sadie Thompson's -Song—t“Miss Sadie Thompson” . Mills 
South Of The Border Oe Cee eer re Shapiro-B 
auecs what A famy Day Is Fer... 0s cscessices Robbins 
Too Fat For The Chimney ...... Ter er .... Morris 
ee ene Oc. Ss 5 a5 6 5aEE SERRE SES OOO RSS Leeds 
iy ee ee sy Sisal anastasia aia a. +’a "<a hae 
Why Does It Have To Be Me ...... oe ey Feist 
Ee eee rere phen haces ‘ . Studio 


Top 10 Songs On TV 


(More In Case of Ties) 


a ie eB tata s Schetaua le 
D LOve POMS .cccscceccws gielateiare 
Bisgime BriGce 2.06000 elements 
Mame TO TICHCS ..cccveccces Aree 
OE So a ee re 
CS OOS Seen ae pe ren 
Santa Claus Is Comin’ To Town 
EI EEE. sb cigin v'6e0ea eee een 
Sleigh Bide ...cccce0cs eae 
SOAtCS AMGLre «..cees atatatereatatate 





5 Top Standards On TV 


(More In Case of Ties) 


I've Got My Love To Keep Me Warm ............. Berlin 

Let It Snow, Let It Snow, Let It Snow ..... co ceps ROR 

’Twas The Night Before Christmas ........ eoeece. Words & M 
Walkin’ My Baby Back Home ....... eer ee peccves an a 
Write CUristmas 2... ccccccececes ahaa ata a anata ave picrate Berlin 





t Filmusical. * Legit musical 


eae phe’ a6 0i6'a.es lone 


Index & Audience Trend Indez. 


. Paramount 


A er ee ... Robbins 

. Chappell 

. Roncom 
pee ovececoces CAUMGErS 
.. Sheldon 

a .. Trinity 
wlavaictatoesecs pda sate coeeige 

piavale mataintaaie ee scarecnas Paramount 


ara cele fadninta a take ele aeeialate Paramount 


. 





Hampton Revamps Orch 
For US. Concert Swing 


Lionel Hampton, who recently 
returned to the U. S. from a 15. 
week European trek, has revamped 
his orch for his upcoming concert 
swing around the country, Hamp. 


ton plans to concertize in Europe 
again next summer. He’s being 
booked for a sixmonth stay there 
beginning in August. 

Orch’s lineup now includes Dave 
Ecker, Buster Cooper, Al Hayes 
Jack Crown, Eddie Mullins, Her} 
Pomery, Walter Williams and Wa}. 
lace Davenport in the brass section: 
Oscar Estell, Retney Brauer, Bobby 
Plater, J. Dennis and Jay Peters 
in the reeds, and Curtis Ross 
William Mackel, Dick Twardzic and 
Floyd Williams in the rhythm sec. 
tion. 











‘Hit Parade’ 


Continued from page 41 ——— 
NBC-TV show 





platter on his 


Jan. 6. 

A couple of months ago, the 
“Hit Parade” show was threat- 
ened with a legal suit due to its 
failure to slot the tune, “Dragnet.” 
That situation was complicated by 
the fact that “Dragnet” is identi- 
fied with Chesterfield cigs, through 
its video show bankrolling, while 
“Hit Parade” ‘is co-sponsored by 
Lucky Strike cigs. “Dragnet” was 
eventually showcased on the mu- 
sical show. . 

Listing on the “Hit Parade” is 
important for publishers due to 
the fact that many retailers, both 
of sheet music and disks, give spe- 
cial sales attention to the tunes on 
the show. In addition, a slotting 
on the show represents perform- 
ance points. 














LEROY 
_ ANDERSON 


with his greotest yet... 



















| ADI-ADIOS 
| AMIGO 


on Columbia Records 


SBBEEHOLLIS MUSIC, INC 38888 























Best British Sheet Sellers 

London, Dec. 22, 
PREWOR MO occ civ a vain Bourne 
Mommy Kissing Santa. Morris 
Swedish Rhapsody ..Connelly 
Poppa Piccolino ..... Sterling 
MACONOE ocscceeceeas Victoria 
Rags to Riches..... Chappell 
Mg FIOM 4. cesses Box & Cox 
If You Love Me..World Wide 
Oh My Papa ........ Maurice 
Vaya Con Dios ...... Maddox 
Chicka Boom?......see.. Dash 
Wish You Were Here Chappell 

Second 12 

Santa Up Chimney ..... Reine 
Flirtation Waltz ...... Bourne 
Limelight ....ee-s ....-Bourne 
au Wan Wau... cccecs Mellin 
Moulin Rouge ...... Connelly 
ST BeOUOUe os csca: Cinephonie 
Crying in the Chapel. .Morris 
Golden Tango ....... Wright 
PEIBRDU) accceciiae. Aberbach 
Gee 0 RE Wright 
Look at Girl...... Cinephonic 
Rudolph Reindeer ..Chappell 





Regina Wants Winters 
Regina, Sask., Dec. 29. 
William Winters was reelected 
president of the Regina Musicians’ 
Mutuai Protective Assn., Local 446, 
AFM, at the annual meeting. R. C. 


WANTED 


ASCAP Composer or Professional 
Musician to collaborate with Lyrist. 
Box V-122653, Variety, 154 West 





Weller was reelected v.p., and H. 
Rosson secretary-treasurer. 


46th Street, New York 36. 
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America’s #1 Progressive Jazz Group 
Winner of the DOWNBEAT Award 


DAVE BRUBECK QUARTET 


Eastern Tour Commencing Jan.-May 


RECORDS 


Exclusive Management 


ASSOCIATED BOOK 


ING CORPORATION 


JOE GLASER, Pres. 


New York 


745 Sth Ave. PL. 9-4600 203 


Chicago 





| Hollywood 


No’ Wabash 8619 Sunset Blvd 
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AGVA Preps Legal Moves Vs: AFM | 


To Forestall Ban on Backing Acts 


The American Guild of Variety | 
Artists is scrutinizing the legal 
front preparatory to the impending 
pattle between the performer un- 
jon and the American Federation 


of Musicians. ; 

presently, AGVA prexy Jackie 
Bright is studying the legal aspects 
of the refusal of the Pittsburgh lo- 
cal of the AFM to back him when | 
he performed last week at the 
Carousel in that city. Bright 
played that town for less than a 
week, consequently it was impos- | 
sible for him to get a temporary 
stay which would forbid the mu- 
sicians from boycotting him. | 
Whether some action can be taken 
against the local is still being stud- 
ied. Bright defied the AFM ban 
on personal appearances on disk 
jockey shows. 

A. Frank Reel, of the law firm 
of Silverstone & Rosenthal, AGVA 
national counsel, went to Boston 
vesterday (Tues.) to confer with 
the Massachusetts Board of Con- 
ciliation in an effort to settle the 
dispute slated to start Jan. 4 in 
Boston when the AFM will refuse 
to work with AGVA performers 
from that date. 

In Baltimore, AGVA is prepar- 
ing to process a claim against the 
AFM there for attempting to in- 
duce a performer to quit AGVA. 
Case revolves around Judy San- 








Thompson-Williams to Sub 
At Plaza for Nan Fabray 


Kay Thompson & The Williams | 
Bros. have been booked for the 
Persian Room of the Plaza Hotel, | 
N. Y., starting Jan. 6, as a replace- | 
ment for Nanette Fabray. Miss Fa- | 
bray has been hit by influenza and | 
had to postpone her stand. 

She'll play the Plaza sometime | 
in April. 
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Chicago 
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Special 
Permanent Rates 
from $17.50 Weekly 


Transient rooms 
* also available. 





Ralph Hamrick, Mgr, New York, N.Y. 


| They’ve 








tini, a singer and dancer who 
sometimes uses an accordion to ac- 
company her songs, 


As yet, no action is contem- | 
plated in Montreal, where AFM | 
will sp away from working with | 
AGVA members after Jan. 1. Pre-| 
sumably that date was selected to | 
permit members to get in all the 
holiday work available. 

Basic reason for the dispute 
stems from the abrogation of the 
agreement between the AFM and 
AGVA in effect for several years. 
Some months ago, AGVA gave the 
AFM the 60-day notice to cancel | 
that treaty which defined to which 
union performers who play musica} 
instruments should belong. Notice | 
expired last month and presently, 
there is no agreement between 
both outfits. 


Rose Marie, Kent 
Form New Team 


| 

As a result of their stand at the | 
Bandbox, Los Angeles, Rose Marie | 
and Lenny Kent will be booked 
as a duo. They were booked into} 
the Coast spot as two singles and 
started working together with a 
few gags. 

Routines have been _enlarged, | 
and they'll be set as a package. 
been tapped for the 
Flamingo, Las Vegas, in February, | 
and will work at the Clover Club, 
Miami, in April. 

William Morris Agency, booking | 
the duo, recalls that Dean Martin, 
& Jerry Lewis started the same) 
way—through individual bookings 
into the same spot. There was also) 
another combo that worked out | 
well in Florida, but didn’t jell in 
the northern’ climes. Several 
years ago, a combo with Vaga-| 
bonds, Rose Marie and Jan Murray 
tried it as a team, but came to a} 
halt with their debut at the Rivi- 
era, Fort Lee, N. J. The Vaga- 
bonds, on their own, have hit top| 
b.o. since then, probably as a result | 
of numerous appearances on the | 
Arthur Godfrey show. 


Hamilton Trio to Fill 
Its Pact at Pitt Copa 


Pittsburgh, Dec. 29. 

Bob Hamilton Trio will fill its 
unexpired contract at Copa, down- 
town nitery, week of Jan. 18 right 
after it finishes up three straight 
Saturday night appearances on 
“Your Show of Shows.” This is a 
date dancers have owed Lenny Lit- 
man, Copa owner, since last sum- | 
mer, when they came in and play- 
ed only two nights, cancelling out 
when Hamilton was stricken with 
appendicitis and had to undergo 
an emergency operation here. _ 

At that time, the Hamilton Trio 
was launching a nightclub tour fol- 
lowing a season on “Your Show of 


} 
| 








| 
| 
| 


Shows.” Same week will bring back 
Georgie Shaw, new Decca record- | 
ing star, who clicked at Copa just} 


a fortnight ago. Shaw had been 
booked into another Pitt spot, Twin 
Coaches, for that date, but was 
available to Copa for a repeat 
when the Coaches decided to go to 


: ane , > the | om 
weekend operation only fot reopen for spot vaude Jan. 22 with 


winter. 
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“A Curtain Call to LUCILLE AND EDDIE ROBERTS’ mentalaffs 


at the Cotillion Room” 
M.C.A, 


Walter Winchell 
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HAPPY HOLIDAYS 
SIBYL BOWAN 


Week of Dec. 28 
Thanks to JIMMY GRADY 





i|ceptive to 
| vaudeville permits, he also feared 
| the “‘vaude” might emerge as bur- 
| ley once the heat was off. Spots) 


| November, 


It Doesn’t Strike Twice 
Baltimore, Dec. 29. 

Magico Milbourne Christo- 
pher, in conjunction with his 
one-man show at the Hilltop- 
Parkway Theatre, Baltimore, 
did a gratis show at the City 
Jail where he performed a 
few escape tricks. 

A local paper, reporting the 
event, recalled that the late 
Houdini pulled the same stunt 
some years ago. However, one 
of the prisoners later figured 
out. the Houdini trick and 
broke out of his confinement. 


Death Knell To cf 
Hubs Burley 


Boston, Dec. 29. 
Refusal by Mayor John B. 
Hynes to grant a 1954 license to! 
the Old Howard and Casino The- | 
atres here yesterday ‘Mon.) ap- 
parently sounded the death knell 








| day 





of Hub burley. Hynes, who has 


| sole power to issue burley licenses, | 
| indicated his action 


was the re-| 
sult of police reports which disap- | 
proved new licenses on grounds 
that burley was not the type of en- 
tertainment which should be per- 
mitted here. Hynes agreed with 
an emphatic “I believe that, too.” 

It’s believed pressure from the 
clergy influenced his stand and 
while the mayor was partially re- 
issuing the theatres 





have been shuttered since early | 
when three strippers | 
and managers of both theatres | 
were hailed into court and fined | 


for appearing in and producing | 


; “lewd and immoral shows.” 


Edict will undoubtedly be the} 
finale of the Old Howard, the} 
country’s oldest burley house, for | 
its situation in an offbeat section | 
of downtovn Hub would probably 
not lure sufficient patronage to 
continue as a picture house. How- | 
ever, the Casino, which has op-| 
erated in the past with a film pol-| 
icy, May continue. | 


PITT BURLESK HOUSE 
BACK TO STOCK BASIS. 


Pittsburgh, Dec. 29. | 
With unshuttering of the Casino | 





| Xmas Night (25) after three-week | 


shutdown, town’s lone burlesque 


house has gone on a stock basis, | 


and will bring 


in only featured | 


strippers from week to week, other- | 


wise running with a permanent 


Murray, longtime burley comic 


sino for the last two years. Mur- 


iray’s giving up the front of the 


| company. It'll be headed by George | 


| who has been manager of the Ca-| 


house to go back to his baggy pants | 


| and putty nose again, 


He'll be assisted by Eddie Lloyd | 


and Murray's 
who 


wife, Eileen Hubert, 
has been producing chorus 


numbers at the Casino ever since | 
her husband came here to pilot the | 


| theatre. 
capacity. 
hasn't been 


She'll remain in that 
Regular 


nicked yet 


straightman | 
although | 


| Dick Dana is in for the first cou- | 


ple of weeks. 
the line will look after the femme 


bits in the sketches with Murray 
}and Lloyd. 


Spot Vaude in St. Loo 


The Fox Theatre, St. Louis, will 





!a show including Don Cornell. The- 


Casino has always | 
had its own chorus, and gals from 


| atre, operated by Fanchon & Mar- | 


‘co, will line up other shows as 
| headliners become available. 

Booking is being done by 
| F&M office on the Coast. 


i 


the 





Violinsky 
Unexpurgated 


An Anthology of 
(Solly, that Is), by the w.k. com- 
edian, who's now working on 


his book 
‘Laying Off Under 
Four Presidents” 
* ” * 
an amusing byline piece in the 
48th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 
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Riviera in Black Only Last 3 Years; 
Varied Values Are Put on Property 





Texas State Fair Netted 
3506 for Autumn Run 


Dallas, Dec. 29. 

State Fair of Texas in 1953 made 
a net profit of $350,438 in its 16- 
run, Oct. 10-25, directors’ 
board learned here last week. Take 
fell below the ‘52 net of $397,677. 
Record profit for the 68-year-old 
expo was made in 1949, when the 
net was $511,000. However, atten- 
dance this year was 2,382,712, only 
4.000 short of the all-time gate 
record of 1952. 

Fair directors reelected R. L. 
Thornton Sr., bank prez and city’s 
mayor, to his ninth term as fair’s 
prexy. Also reelected were James 
H. Stewart, exec veepee-general 
manager; 
veepee - assistant general man- 
ager; Fred F. Florence, treas- 
urer, and Arthur K. Hale, assistant 
secretary. 





Eve SRO Due For 


Most N.Y. Cafes 


New Year's Eve nitery reserva- 
tions are starting to hit a good 
stride in New York cafes. Much 
space has been accounted for and 
the last-minute rush will assure 
sellouts in most spots, according to 
all indications. 

Cafe ops declare that there's lit- 
tle doubt that space will be at a 
premium for the big night. Con- 
sensus of opinion is that with the 
number of cafes having dwindled 
during the past few seasons. New 
York will have very few problems 
as far as getting rid of space. In 
some spots, it’s anticipated, some 
influence will be needed in order 
to get a location. 

The Latin Quarter has been sold 

(Continued on page 50) 


¢ Bill 


Charles R. Meeker Jr., ; 


Miller’s Riviera, Ft. Lee, 
\N. J., gross was $1,394,467 for 25 
| weeks of its operation during 1953, 
according to an accountant for the 
spot, who testified at a hearing 
before the condemnation board, in 
nearby Hackensack to determine 
the value of the property. The 
accountant, Jacob B. Hoffman, 
maintained that the club showed 
a profit only during the past three 
years. At that, it was testified, af- 
ter expenses and payments to of- 
ficers, taxable income hovered be- 
tween $15,000 and $30.000. 

Hoffman testified that the spot’s 
low was in 1947, when a gross of 
753.000 was scored in a 39-week 
season During that ‘year, Miller 
had attempted to convert the 
Riviera to a year-round nitery. 
Failing that, he hung on until New 
Year's Day. 

Decision was reserved in the 
hearing to determine the valuation 
of the Jersey cafe. Spot is being 
condemed to make room for an 
entrance to the Palisades Inter- 
state Parkway still under construc- 
tion. Miller is hopeful of being 
able to beat this rap and main- 
tain the cafe. He claims that an 
entrance can be constructed a short 
distance from the spot. in a posi- 
tion which will eliminate the neces- 
sity of utilizing the approaches to 
the Riviera and the ground upon 
which it’s located. 

A realtor testifying at the hear- 
ing put a $983 .9856 price on the 
property. He said the land alone 
was worth $115.362. Another 
realty expert testified the land 
was worth $37.825 and the build- 
ings $460,480 and added 2 fran- 
chise value of $120.639 as the value 
of the site for residential purposes. 
One builder stated that the prop- 
erty could be duplicated today for 
$575.600. but the builder who con- 
structed the Riviera in 1937 for 
$370.700 stated that at today's 
prices construction would run to 
$1.118.000. 
































Just Completed 


14 — WEEKS — 14 
LONDON HIPPODROME 


“CHAMPAGNE ON ICE” 


Via LEW & LESLIE GRADE 
Back in America—Dir.: MARK J. LEDDY, LEON NEWMAN 





























ray 


Cae. 


oe 


te ae 


le CRE 


a Na. 


48 VAUDEVILLE 


VARIETY 


Wednesday, December 30, 1953 








STILL 
TOURING 
EUROPE! 


Concluded 
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ROME 


CASINO DELLA 
ROSA 


TONY 


and 


EDDIE 


wish all their friends a 
Happy New Year 
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okay. 


| SWAIN & GREEN 


Apollo, N. Y. 





New 


Acts 





JULIUS LaROSA 
Songs 

48 Mins. 

| La Vie en Rose, N.Y. 


Julius LaRosa, of the “humility” | 


LaRosas, is clearly a product of 
| traditional sympathy for the un- 
derdog. This quality enabled him 
| to emerge on top in the fracas with 
‘the head of the program and in 
his debut at La Vie en Rose, this 
public sympathy enabled him to 
stay on tor a toial ot 48 minutes. 

There were few who didn’t root 
for the pale, scared kid who was 
trying to impress a crowd at one of 
‘the swankiest saloons in New York. 
Visibly nervous from the outset, 
!for a longer period than most per- 
formers take to do an entire act, 
LaRosa had difficulty in hiding his 
apprehension. After every num- 
ber he dried his hands on the back 
of his suit, and his throat became 
so dry that he asked ringsiders for 
water. He sipped tea (Lipton’s, 
he announced) at one part of his 
turn in an effort to get rid of the 
devils. Through all this, a crowd 
of partisans and other payees 
| stayed with him. 

LaRosa, in his rather lengthy 
|'songalog, seems to have been in- 
| fluenced strongly by Frank Sinatra) 
'a bit of Perry Como and traces of 
|other singers of that school. His 
|informality seems genuine and his 
| small talk has the quality of being 
improvised 100° because some of 
| it was in such poor taste that no 
| writer would have done it for him. 
|For example, his references to 
| bodily functions had no place at 
ithe dinner show. However, some 
of his gab helped him get over the 
hurdles. He makes a likeable im- 
pression and after he settled down 
he even did some fairly good sing- 
ing. 
Vocally, LaRosa, confessedly, is 


not one of the most distinguished | Daniel's stormy marriage might | 


members of the craft, but his voice 
is serviceable. The Sinatra influ- 
ence is especially evident in some 
of the ballad renditions. This qual- 
ity in LaRosa will increase his ap- 
peal to the femme trade. Numbers 
included “Sitting on Top of the 
World,” “Big. Wide Wonderful 
World” and, of course, “Eh Cum- 
pari,’ which helped him to emi- 
nence. It seems that, in his pres- 
ent frame, the happy tunes he es- 
says are more expressive of his 
personality. Naturally, he has lit- 
tle to be sad about at this point 
in his career. r 

e 


Opening night (Christmas), 


was comforted by the presence of | 


his parents, and the Maguire Sis- 
ters of the Godfrey show. 
been linked romantically with one 


|with Godfrey. If left in the reper- 
toire, it should not be accompa- 
nied by explanations, no matter 
how thinly veiled. There'll be a lot 
of revamping of his turn by the} 
time he marks stet to his manner | 
of working. Joe Guercio helps him | 
considerably at the ivories and’ 
Van Smith’s orchestral oes is | 
ose. 


Dance 
10 Mins. 


Dancers never seem to tire of 
things that tire audiences. Swain 
& Green, an agile if not adept pair 
of male terpers do a long over- 
worked bit about the eternal tri- 
angle—boys see girl, boys fight 





He’ | 


| MARTHA DANIELS 
Songs 

15 Mins. 

Copa, Pittsburgh 

Estranged ofay wife of Billy 
Daniels will have to get by on her 
front-page press. clippings; she 
hasn’t very much else to offer. 
though a looker and admirably en- 
dowed by nature, she can’t sing 
and she can’t dance. As a matter 
of fact, the Daniels gal can’t do 
much of anything except try, and 
that’s not enough. Despite the 
glamor appearance, first in a skin- 
tight dress, then in a leotard, and 
finally in a mink coat, even her 
personality is pretty static. 

The act in itself is pretty good, 
showing considerable thought in 
idea and construction, but Miss 
Daniels does nothing for it. She’s 
assisted by a good-looking colored 
girl, with plenty of pep (who’s sup- 
posed to be her personal maid in 
the body of the turn), and the 
bronze beauty gives the turn its 
only lift. 


Miss Daniels is cast in the role 
of a much sought-after dame bi- 
cycling between the Stork and El 
Morocco, with some okay special 
material tying in the pops and 
some dialog, too, between her and 
the lady-in-waiting A dressing 
screen on stage is transparent 
when lit up and offers some sS.a. 
when Miss Daniels is dropping the 
skirt to come out in the leotard 
for a bit. She and the maid wind 
up both donning mink coats to 
sing, natch, “I've Got My Mink to 
Keep Me Warm.” A takeoff of 
Billy Daniels doing his trade- 
marked “Black Magic” is meaning- 
less; a sampling of the body move- 
j;ments, garbled words and that’s 
jall. No intro or anything either; 
| somebody who never heard of the 





| wonder what she’s doing out there. 

Even those who have heard of it 
‘may be pardoned for wondering, 
| too. Cohen. 


EDDIE CONSTANTINE 
Songs 
30 Mins. 
| Bobino, Paris 

Eddie Constantine sings easily in 
French and English and, though 
from the U.S. after a seven-year 
stay here seems to be more at ease 
|; musically in Gallic songs. He has 
a nice French rep with an easy 
istyle and an ingratiating voice. 
| Choice of English songs are not 
happiest and *““Moulin Rouge Song” 
and “Ol’ Man River” only attest 
to fact that he has a pleasing bari- 


mood which Constantine still has 
to work on before his stint is pol- 
ished enough for more top bracket 
spotting. 

Constantine has appeared in 
: French pix and legit, and thesping 


|has added to his songalog with 


more hep gestures and delineation 
of lyrics an asset. Well heard are 
two Gallic songs by U.S. songwriter 
Jeff Davis, “Et Ballir Et Dormir’” 
(“Yawn and Sleep”) and “Ah, Les 
Femmes.” Davis also gives hep 
accomp., and chimes in at times for 
good harmonic effects. As it stands 
Constantine might be a good bet 
for more intime boites in U.S., 
since the Gallic background is 
alwoys a good asset, with color and 
international status. He looks good 
and has the projection for revue or 
TV chores. Mosk. 


GLORIA’S DOGS 


Al- | 12 Mi 


y | tone but add nothing to a style and | 
of them. One tune, telling of the! 


| big bell and the little bell, obvious- | 
ly had a reference to his battle | 








over girl, boys make up, then boys 
see second girl and fight some 
more. 
at interpretative dancing 
through the restrictions of chore- 
ography and in unsure perform- 
ances, failed. 

Both men, it appeared, when 
fighting fist to jaw, were more in- 
terested in proving they could look 
like dancers than in telling a story | 
through dance. The “girl,” of! 
course, in this interpretative who- 
dunit, is mythical. 
otherwise, 
ance. 


Colored boys, 


make a nice appear- | 


amen | 


ANDREA DANCERS (3) 


It was a deliberate attempt | 
that, | 


/15 Mins, 

| Empress, Glasgow 

Canine group, trained and pre- 
|sented by Ted Fairhurst, are, in 
| first segment of act, a standard 
| through-the-hoops vaude and circus 
|turn. Star pooches are the four 
;comedy poodles which follow in 
|later half, named Whisky, Pep, 
| Soda and Splash. Dainty French 
types, white and jet-black, are 
tricky dancers on hind legs and 
leap over trestles with ease. Obe- 
dient to trainer’s command, they 
win solid mitting and jocks when 
they enter garbed in evening dress, 
Scotch kilt and sailor’s rigout, and 


cotton execute further dainty terping. 
10 Mins |Pooches are handled on stage by 
Thnatee Royal, Glasgow Tener Fairhurst and femme 

Trio is a natural for all. visua! | @!0ria. ; : 
media in any world market, espe-| Okay for vaude and circus in 


cially vaude and tv. Combo con- 


sists of two males and one girl 
who go into top adagio routines 
with happy efficiency, revealing 


top artistry and a smiling enjoy- 
ment in their terping chores. Get | 
off to fast siart, and sustain whirl- | 
ing pace in twirls, balances, flip- 
ups; hurls and somersaults. Girl’s 
nimbleness is a standout, and she’s 
very easy to look at. 

Decked out in colorful dress, 
trio is a honey of an adagio team, 
and exit to solid palming. 

Gord. 


most situations, and poodles alone 
would be novelty draw in nitery 
layouts, Gord. 


| LI TCHANG THAI (3) 


Acrobatic 
15 Mins, 
Bobino, Paris 

This is a hep Chinese balancing 
trio who mix fast movement with 
good contortion, balancing and jug- 
gling. Composed of two men and 
a gal in eye-catching, colorful cos- 
tumes, the trio runs through a fast- 


‘paced act starting with neat con- 


torting by one of the men as he 
bends back over a small table to 
pick up a glass in his teeth and 
drain the contents. Then a fast 
interlude of streamer whirling and 
a bit with the inevitable plate- 
whirling on bamboo-shoots. They 
add to this by changing in mid- 
stream and finishing in a flurry of 
flipiping dishes. 

A nice entry for vaude or TV 
revue slotting. Mosk. 


PAULINE & EDDIE 
Wire Walking 
ns. 


Empress, Glasgow 

This is an upcoming slack wire 
twain in which the male half, who 
is colored, does a strong comedy 


also scores with such tricks as 
picking up a handkerchief with 
teeth while still balanced on wire. 
Femme also walks the wire, but 
leaves the arduous and _ tricky 
chores to the smaller colored male, 
who works as if he could stay on 
the wire all day. Introduces comedy 
by drinking from imaginary mam- 
moth beer bottle while walking the 
wire, and final gimmick is a speedy 
series of swings on the wire which 
leaves the customers in an enter- 
tained mood. Male leaps from wire 
and is carried off in partner’s arms. 
Okay for vaude: stints in UK and 
Commonwelth locations, but act 
would require sharpening for U.S. 
bookings. Gord. 


MELODY THREE 
Songs 

10 Mins. 

Empress, Glasgow 

Trio of girls, all extremely easy 
on the eye as well as ear, is the 
kind of act for which a future star 
potential can be forecast, given 
assets of experience and strenuous 
attention to detail. 

Smartly decked out, they are 
ifairly new combo whose voices 
| blend well in harmony, but biggest 
| virtue is that the threesome all 
| have personality, good looks and a 
freshness too often lacking in har- 
|mony trios. They put over current 
;pops with verve, opening with 

a sure 





“Lullaby of Broadway,” 
fave, and then into “Seven Lonely 


Days.” Act winds with a tender 
— of “Winter Wonder- 
and.” 


Gals also have varying hair col- 
orings, redhead, brunet and blonde 
in turn. Okay for vaude “Sa 

ord, 


BERG’S BEARS (3) 

| Animals 

{15 Mins. 

| Empress, Glasgow 

Trio of performing bears offer 
| fairly strong entertainment value. 
|German trainer Berg’s comedy 
| business is in good degree, one 
bear jumping into smallish kiddie- 
|car and being wheeled by another. 
A third bear does a terping routine 
on forelegs, while final gimmick is 
riding a bicycle and guiding it solo 
between chairs in figure eight 
fashion. One bear also rides his 
own scooter. 

Okay for general run of vaude 
and circus, and a honey of an act 
for “Goldilocks and Three Bears” 
pantomime in any location. 





Gord. 
ANNETTE SWINSON 
Songs 
7 Mins. 
Apollo, N. Y. 
Billed as protege of Sugar Ray 
Robinson, 10-year-old Annette 


Swinson, in her first professional 
performance, demonstrates a re- 
markable set of pipes. At the out- 
set moppet gives the impression 
her voice belonged to a gal twice 
her age. Novelty of a big voice 
in the little girl catches her audi- 
ence from the start. She sounds 
like a miniature Sarah Vzeughan. It 
is not until the tail end of ‘Little 
Boy Go Away” that she breaks in- 
voluntarily into a vocal pitch more 
befitting her age. 


Copyists rarely survive the rig- 
ors of stiff competition from in- 


drunk while walking the wire: He’ 





dividualists on the stage. All little 
Miss Swinson needs to boost her | 
into her own, are a few numbers, | 
perhaps not so catchy, but geared 





more for her own age and its par- 
ticular juve charm. 


COLLINS & ROTH 
Songs 
25 Mins. 
Montague Club, Houston 

When Lauritz Melchior closeq 
at the Shamrock recently and de. 
cided to rest awhile, two of his 
featured artists went into rehearsa| 
with a vocal-piano duo and came 
up with one of* the best of ipa 


newer class musical acts of a long 
time. 


Tryout at the Montague Club 
was unusual when reviewers were 
invited for the premier and then 
again for the closing night. Pur. 
pose was to blend sugestions from 
critics into-a format to make ine 
act a clicker. By closing night they 
had accomplished it. 


Miss Collins debuted at Town 
in 1950 as winner of the Naum- 
berg Foundation Award and has 
sung in many of the leading cities 
with numerous musical organiza- 
tions before joining the Melchior 
group. A ravenhaired beauty with 
well rounded curves as well as 
notes she carries a large part of 
the new duo act with ease. 


George Roth was musical direc- 
tor and accompanist for Melchior 
for some time and displays just 
about as good piano technique and 
feeling as will be found in the 
country. His arrangements add tre- 
mendously to the pleasing act and 
are spotlighted with full recogni- 
tion of Miss Collins’ vocal range 
from high C to low C. His solo 
planoing was especially well re- 
ceived especially during “Clair de 


(Continued on page 50) 



































NITA 
| PEPPI 


Currently 


RADIO CITY 
MUSIC HALL 


VARIETY 


“Nita & Peppi have a spright- 
ly acro stint. They are ener- 
getic tumblers, good hand-to- 
handers and fine allaround per- 
formers in this genre. Turn is 
well-produced to give the effect 
of constant movement and facile 
grace. 


“They do some combination 
rolls that get spontaneous ap- 
plause and some of the lifts get 
midterm mittings.” 











Jose, 


BILLBOARD 


“Acro team Nita and Peppi are 
clean, fast and work with a per- 
fection of timing to make even 
an old trick look like a novelty. 
Duo are excellent and deserve 
every bit of the tremendous 
hand they get.” : 

Bob Francis. 


Direction: 


LEON NEWMAN 
MARK J. LEDDY 











48 W. 48th St., New York 











The Variety: 


of perfecto in timing, material 





M.C.A, 


don’t have nobody would want.” 





Dec. 23rd 


“This smart comedy team (THE ROBERTS) are vets of thisa 
and thata room with an act that’s SOCK. Team is a model 


and selling. What they 


Trav 
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Talent Agencies Prepare to Prune Act 


Lists as Year-End Economy Measure | 


Talent agencies are reversing 
the usual procedure at this time of 
year. Instead of looking over the 
field to add to their lists, the date- 
diggers are looking over their lists 
for acts that haven't contributed 
too much in the way of commis- 
sions and will get their release 
within the next week or so. 

Process of elimination isn’t usual 
among agencies. However, since 
the vaude and nitery departments 
are dwindling as revenue produc- 
ers, the offices figure that the dis- 
posal of weak members will 
strengthen the office’s overall po- 
sition. 

The agents figure that it does 
cost a certain amount of money to 
maintain an act on its list. The 
weak members take up a lot of 
time, isasmuch as they require a lot 
of selling when there is a chance 
that they can be placed. It’s fig- 
ured that unless the act has a fu- 
ture, the office would be in a 
stronger position to concentrate on 
stronger and more salable items. 

Most of the entertainers to be 
dropped will be decided upon at 


MASSEY SET FOR CLUB 
DATES IN SO. AMERICA 


Ilona Massey has been set on a 
series of dates in South, America 
starting in March at the Embassy 
Club, Buenos Aires. She’ll also 
play nitery and theatre engage- 
ments in Brazil and Uruguay be- 
fore returning to the U.S. She'll 
also occasionally double in radio- 
ry. 





Lew & Leslie Grade Agency set 
the deals. 





ammnmatniaiiend 


NICK LUCAS 


Week of Dec. 30 


PALOMAR THEATRE 


Seattle, Washington 


























“Where Show Business Meets” 





TO SHOW FOLKS 
& MUSICIANS 
AT THE 


“SHOWBUSINESS CORNER’ 


Cabana Club Facilities 
24 Hour Coffee Shop © 


VARIETY. 


T2thSt. at ALTON RO MIAMI BEACH FLA 











departmental meetings. Virtually 
every department head will have to 
approve the handing out of the re- 
leases. An act that hasn't done 
too well in cafes, for instance, 
might have done passably in video 
or legit, and so the percenters 
from the other sectors will have to 
= their imprimateur on the mat- 
er. 


Most of the acts being dropped 
will most likely be picked up by 
other agents. Few will desert the 
business because one of the majors 


doesn’t find it profitable to handle 
them. 


Despite the wholesale releases | 
about to be given out, agencies are | 


still on the prowl for acts. They’ll 
still sign other turns that stand a 
chance of turning in a profit for 
the agency. 


OHIO GOV. RAPS PLAN 
FOR LATE CAFE CLOSINGS 


Columbus, Dec. 29. 
A proposed loosening up in liquor 
regulations to permit taverns which 
now stay open until 1 a.m. to close 
at 2:30 a.m. drew sharp criticism 
from Gov. Frank J. Lausche last 
week. 





Such taverns now hold D-3 per- | 


mits and the Liquor Control Board 
is_ considering allowing permit 
holders to pay an additional fee, 
get a D-3A permit and stay open 
90 minutes longer. 

“Our greatest difficulty in law 
enforcement,” said the Governor, 
“comes now from the late-hour op- 


erations. To allow more places to | 


remain open until 2:30 a.m. would 
only aggravate the problem.” 

Lausche said that, if anything, 
the closing hour ought to be moved 
up. There are now 840 D-3A li- 
censes, If the freeze on permits is 
lifted, there will be 2,300 more 
licensees eligible to apply for late 
hours. 





Honolulu Turndown 
Honolulu, Dec. 29. 
Nightclubs in the staid Waikiki 
tourist area will still shutter at 
1 a.m. on weeknights and 2 a.m. 
weekends. Liquor Commission re- 
jected overtures by main tourist 


spots that they be permitted to stay | 


open until 2 a.m. every night. 

Nearly all spots that would have 
benefitted are those that employ 
musicians, 


Vaude, Cafe Dates 











SENSATIONAL 
DANCE ACT 
(THE VALENTINO WHIP) 


WESTERLY 
GAIL 


135 East 33rd St., New York 
Plaza 7-6300 
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The N. Y, Journal-American: 











New York 


Chandra Kaly Dancers pacted for 
Beachcomber, Miami Beach, Jan. 
12. Dick Shawn slated for that spot 
Feb. 17 and Myron Cohen is down 
for March 5... Eartha Kitt to dou- 


ble at the Mocambo, Hollywood, | Carroll Theatre Restaurant opened | 
12.' Christmas Night (25) as Frank 


for two weeks starting Jan. 
She’s appearing in ‘“‘New Faces” at 
the Biltmore, Les Angeles... 
Valerie Noble into the Melba The- 
atre, Brooklyn . . . Ronald Rogers 
set by James Grady for the British 


Colonial Hotel, Nassau, starting | 


Dec. 31... Fisher & Marks joined 
the Willard Alexander office. 





Texas 


Fred Casares Trio, Mexican 
combo from Monterey, at the West- 
ern Hills Hotel, Fort Worth, 
through Jan. 4. They return Jan. 
27 to play through the 1954 South- 
western Exposition and Fat Stock 
Show ... Jackie Miles opened Sat- 
urday (26) at the Balinese Room, 
Galveston. 


q 


Shortsighted 


Pittsburgh, Dec. 29. 

Practical joker Luke Bar- 
nett went to work here at 
Variety Club last week on 
Jackie Bright: president of 
AGVA, who was working the 
Carousel nitery at the time. 
After instigators of the rib 
figured Bright had had enough, 
they called a halt and intro- 
duced Barnett. 


“You don’t see very well 
without your glasses, do you?” 
Bright then asked Barnett. 
“No, I don’t,” said Barnett. 
“Why?” “Because, if you did, 
you’d have recognized me,” 
Bright replied. “We played a 
club date together here just a 
few months ago.” Barnett 
just grinned sheepishly at 
having been taken himself for 
a change. 











Open Bidding for First 
Time on Ind. State Fair 


Indianapolis, Dec. 29. 





| Fair amusement contracts were re- 
| vealed here for the first time when 





'the Far East soon. 


Reveals Choice Figures 
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Glaser Maps Tokyo Branch of ABC 
Satchmo Smash With Japs, Gls 


Tokyo, Dec. 22. 
Enthused by the smashing suc- 


cess of Louis Armstrong's current 
tour of Japan, Joseph C. Glaser, 
Associated Booking Corp. prexy, 
here to personally handle his old 
client, told Variety he will open a 
Japan branch of ABC early next 
year. This will mark the initial 
entry of U. S. booking agents into 
the country. 


Glaser said the country offers a 
vast and lucrative market for west- 
ern artists and that he is only sor- 
ry that he did not initiate his plan 
three years earlier. He is current- 
ly negotiating for a Japan tour for 
Phil Spitalny and the. All-Girl Or- 
chestra and said he hoped to bring 
either Lionel Hampton, Duke El- 
lington or Sugar Ray Robinson to 
The Pee Wee 
King show is also being considered 
as one of the early attractions in 


;the new ABC venture. 


Details of bidding for the State | 


;@n anti-secrecy law passed by the | 
|1952 legislature forced the Fair) 


|board to lift the iron curtain on | ' ‘ 
|Force enlisted men and officers 


| deals made at a meeting recently. 


Lus, O., took the midway earnivl 


Gooding Amusement Co., Colum- | 


/contract away from Getlin & Wil-| 
|son, Chicago, by a 9%7 ballot.) 
| Gooding bid 35% of the first $50,- 


1/000 and 40% above that figure. 
Cetlin & Wilson offered 30% of 


| first $25,000, then 32.5% of second | 


| $25,000 and 37% above that. 


| grossed $123.014 at the 1953 fair, 
and Fair board received $42,640. 
| Barnes, Carruthers Theatrical 
Enterprises, Chicago, retained the 
' grandstand show contract for the 
22nd year when the board ac- 


|cepted its bid of half the gross | 


|after taxes by a margin of one 
'vote. Ernie Young Shows of Chi- 
cago also bid, asking first $10,000 
plus 50° of the take. Gross has 
'been in the neighborhood of $50.- 
| 000. 

| Irish Hogan’s Lucky Hell Driv- 
| ers, New York, won the thrill show 
contract on a flat 50°% split. 

Open meeting was forced when 
| one bidder threatened injunction 
| proceedings if contracts were 
awarded in secret session. 





‘Coast Carroll Reopens 
As Sennes’ Moulin Rouge 


Hollywood, Dec. 29. 
Renovated at a cost of approxi- 
imately $140.000, the former Earl 


/Sennes’ Moulin Rouge. Spot was 
unveiled to the press at a special 
party Monday night (21), Seating 
1,000, room will operate on a $5 
per person package deal, including 
dinner and one cocktail. 

Donn Arden is producing shows 
slated to run an hour and 45 min- 
utes twice nightly, utilizing chorus 
‘line of 30 girls and six male 
| dancers. Bob Snyder helms the 
band. Lou Clarke of Cincinnati is 
| general manager, and Marcel La- 
maza the maitre. Huge murals of 
Paris plus Toulouse-Lautrec pos- 
ters around the bar give illusion 
‘of a giant Parisian sidewalk cafe. 
|Xmas opening fell on 15th an- 


Baker Hotel, Dallas, with Dolores | niversary of the original unveiling 


Hawkins the current headliner in 


its Mural Room, has signed Vaughn | 


Monroe for the Jan. 4-10 frame. 
Joanne Gilbert and Joe Sudy orch 
open Jan. 15, with Phil Spitalny 
all-girl orch due Jan. 29-Feb. 7. 
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Dec, 19th 


“LUCILLE AND EDDIE ROBERTS’ sensational mindreading 
Sct at the Pierre's Cotillion Room is a SHOW-STOPPER.” 


M.C.A, 


Gene Knight 





las Carroll's. 





- 


Kay Ashton-Stevens 


has on interesting memorabilia of 
the time Ashton Stevens inter- 
viewed the ster and, even in 
the heyday of vaudeville, 
he details 


Why George M. Cohan 
Got Out of Vaudeville 


* * * 


a bright byline piece in the 


48th Anniversary Number 
of 


VARIETY 


OUT NEXT WEEK 








| Dateline, 


Cetlin & Wilson held the con- | 


| tract the last eight years. Carnival | Honolulu, 2.700 air miles and 13 


; 


Armstrong came to Japan on a 
two-week-with-option deal and was 
slated to go from here to Hong 
Kong and Singapore. However, ai- 


ter the boff opening at Tokyo's | 


Nichigeki and Ernie Pyle Theatres, 
managers of U. S. Army and Air 


clubs began deluging Glaser with 
offers for the Armstrong show 
which were so lucrative that the 
rest of the Asian tour was can- 
celled, and Armstrong has been 
»00ked more than solid until his 
ceparture Dec. 30 for Honolulu. 
Dig That Crazy Dateline 

By the quirk of the International 
Armstrong pulls. the 
unique feat of playing a Tokyo 
date on Dec. 29 and opening in 





PARIS BAL TABARIN IS 
BOUGHT BY EX-ACROBAT 


Paris, Dec. 29. 

Jean Bauchet, former acrobat. is 
new owner of the Bal Tabarin. 
here. Bauchet bought the property 
at auction last week for 28,000.000 
francs ‘around $80,000), outbidding 
two others. He had been previously 
connected with the casino at 
Marrakech, Morocco. 

The Bal Tab, one of the oldest 
and better known cafes in Paris, 
had an upset price of $45,000. 
Nitery’s downf@i! started with the 
death of former topper Pierre 


‘Sandrini some years ago. Mme. 


Sandrini, widow of the §for- 
mer director. has been feuding 
with other owners, which accel- 


|erated the spot’s decline. The Bal 


| Tab was famous for its big produc- 


| 


' 
' 


tion numbers. Switch to vaude spe- 
Cialties didn't help the spot during 


the last days of its career. 





High Op Costs Hastened 


Collada Into Cannery Biz 

Benito Collada, boniface at El 
Chico, N. Y., one of the oldest 
Latin niteries around, is starting 
to process a line of canned foods. 
Plant will be located in Pew York 
near his nitery in Greenwich Vil- 
lage. Canning operations _ start 
Jan. 6 

Collada feels that cafe business 
will not improve until the Gov- 
ernment repeals the 20° excise 
tax on nitery tabs. Cafe employ- 
ment for musicians, acts and others 
has been dwindling mainly because 
of the extra impost, he says. 





hours away, on the next day. He 


leaves Tokyo on the morning of 
the 30th (Tokyo time) and arrives 
in Honolulu late on the 30th (Hono- 
lulu time). 


It is not only the Armed Forces 
which have been responsible for 
the phenomenal success of the 
Armstrong show—he's been boff 
with the Nipponese also, In Osaka, 
where he played two days, he 
broke all house records. His Tokyo 
shows were all SRO and if com- 
mitments allowed it he could prob- 
ably work continuously here for 
another two or three months in 
Japanese spots alone. 

In addition to b.o. popularity, 
Arrostrong has been receiving the 


| best of press notices and has been 
overwhelmingly popular with Japa~ 
|}nese musicians. In contrast to the 
;recent hassle over the 10% pay- 


ment from Norman Granz’s “Jazz 


j}at the Philharmonic” musicians to 


the Japanese Federation of Musi- 
cians, Armstrong has not even 
been asked for the payment and he 
has been made a permanent hon- 
Orary member of JFM, with the 
other members of the troupe taken 
in on a temporary basis while here. 
The Hot Jazz Society of Japan has 
also made him an honorary member 
and the Spanish Embassy here has 
entertained him. 














AT THE PALACE 
AGAIN 


LEONARDO 


ANITA. 


The Original 


3D Ventriloquists 
Mgt.: JACK KALCHEIM 

















COMEDY MATERIAL 
Fer All Branches of Theotricals 


FUN-MASTER 


THE ORIGINAL SHOW-B8IZ GAG FILE 
(The Service of the STARS) 
First 13 files $5.00—All 35 tsswes $20 
Singly: $1.05 Each IN SEQUENCE ONLY 
Beginning with No. 1—No Skipping! 
@ 3 Bks. PARODIES. per book $10 « 
@ MINSTREL BUDGET $25 e 
@ 4 BLACKOUT BKS., ea. bk. $25 @ 
@ BLUE BOOK ‘Gags for Stags) $50 @ 
HOW TO sedi } CEREMONIES 


GIANT CLASSIFIED ENCYCLOPEDIA 
OF GAGS, $300. Worth over a thousand 


Ne C.0.D.‘s 
BILLY GLASON 
200 W. 54th St.. New York 19—Dept. V 
Circie 7-1138 
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American Rep.: WM. MORRIS AGENCY 
TAVEL MAROUANI! AGENCY PARIS 




















ONALD 


Personal Mgt.: 
ROSE ADAIR 
7 West 44th Sr. 
New York City 





Currently 


OPENING THE SEASON 


with His 


“ARTISTRY IN SONG” 
BRITISH COLONIAL HOTEL, Nassau 


Thanks to Jim Grady 


ROGERS | 


Cl 7-3900 
MU 7-3829 
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N.Y Supreme Court Turns Down Taub | 
On Injunction Vs. Chiquita & Johnson. 


Justice Joseph -A. Gavagan in 
N. Y. Supreme Court last week de- 
nied a temporary injunciion to 
William L. Taub. who sought to re- | 
strain dancers Chiquita & John-| 
son. American Guild ‘of Variety | 
Artisis and various individuais | 
connected with the union from 
breaching or inducing tive breach 
of a personal management coniract 
between the terpers and Taub. 

Justice Gavagan, in his opinion, 
declared that Taub failed to evince 





a clesr right to the relief re-| 
guested 

Taub had sought to prevent the 
Cancers from vorking in the USS. 
and has stated that he will oppose 
anv petition thai’s filed on their 
behalf with immigration authori- 
ties. Dancers, whose legal names 
are Erna Grabler and Johann 
Julius Kralek, are residents of 
Cuba 

Taub has a deal with Chiquita & 


Johnson in which he guarantees 
them $1.250 weekly for 30 weeks 
@uring the first year and $1,750 for 
30 weeks during their second year. 
In return, Taub sells the pair at 
higher sums to niteries and the- 
atres. They opened at the Moulin | 
Rouge, Hollywood, this week for 12] 
stanzas at $1,600. With this kind) 
of pact union declared that he was | 
exercising employers’ prerogatives | 
ever the act and therefore, like any 


on the unfair list. As an employer, 
Taub would thus be under AGVA’s 
jurisdiction and would 
comply with their rules if he was 
to get access to AGVA talent. 
Court stated “ihe contract in 
issue svecifically provides that the 


| plaintiff (Taub) shall be entitled to) 
any ap- 


én injunction restraining 
pearance by the performers for 
some one other than the plaintiff 
without his consent. However, no- 
where docs it appear that these 


professional entertainers are about 


‘Carter’s Book on Oldtime 


to perform in violation of their 
acreement or that they threaten so 
to do At best. plaintiff merely 
charges that the entertainers ‘will 
not perform the services I have 
contracted for them in the future’ 
—and even this is contradicted.” 
Taub yesterday (Tues.) countered 
with another move when he ob- 
tained a temporary stay to prevent 
AGVA from placing him on ils 
unfair list and to prevent the 
union from collecting any monies 
earned by the team.Stay was issued 
in the N. Y. Supreme Court by 
Justice Henry Clay Greenberg. 


Taub is also moving for a rehear-|} 
jing on 


Justice Gavagan’'s 
for a temporary injunctian. Mat- 
ter is slated to be heard next Tues. 


to. 





other employer, should post a bond | BETTIS BOOKED FOR 


to cover the act's salary. ' 
wise he faées the prospect of going 


| 
| 
| 


GERRI 
GALE 


Opening 
December 31 
Seignory Club | 
Montreal, Can. | 
he 
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DAVID L. SHAPIRO 
1776 Broadwcey 
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PAT 
DUNDEE 

| (Beauty and 
the Least) 


A new note in 
Glamor Comedy 


| wet. 
; GERBER-WE'ISS 
230 W. 57 St., MY. 
Columbus 5-2489 
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FOUR 























Other- 


| WINTER DATE SERIES 


Dancer Valerie Bettis has been 
booked on a series of dates starting 
Feb. 18 at the Chase Hotel. St. 
Louis. Other engagements set so 
far include the Adophus Hotel, 
Dallas. March 8: Cocoanut Grove, 
Ambassador Hotel. Los Angeles, 
March 30, and Thunderbird, Las 
Vegas, April 15. 

Mercury Artists 


Corp. sct the 
deals. 





Saranac Lake 


By Happy Benway 
Saranac Lake, N.Y.. Dec. 29. 

The Patients group sent thanks 
of appreciation to the Christmas 
committee of the N.Y. IATSE Lo- 
cal No. 1, Joseph McCarthy, Jo- 
seph Dwyer. Joseph Sinclari, John 
C. McDowell, John J. Garvey, P 
J. McMullen, and Tommy Vicks, 
Joseph Vaughey, and Sam Roberts. 
They all aided show biz folk here 


,at the Will Rogers hospital and in 


the downtown actors’ colony. 


Kenneth Wadleigh, theatre sup-'| 


ply company owner from Hillboro, 
N.H.. back at the Will Rogers, rest- 
ing in solid comfort following a 
major “operation at the general 
downtown. 

, A pre-Yuletide gift to Elise Riv- 
era, of Major Film Lab, and Vera 
Summers, of Glen Rose, Texas 
theatre, were two good reports. 

A farewell party was given Mor- 
ris Wecker who beat the rap here 
in less than a year. 

Norma Cloos, ex-George Whites 
Scandals femme, gets her first top 
clinic. 

Harold Golde, 
iN.Y. Anco Theatre ‘Cinema Cir- 
| cuit) happy over his first ace clinic 
that ups him. Ditto Irving Biba, 
}manager and owner Hill Theatre, 
| Hillboro, Wisc. 

Sam Senseney. manager Miner 
|Theatre, Moran, Kans., pleased at 


getting 10-day furlough that will 
allow him to spend the holidays 


with his family. 

Among the major surgery cases 
who are in eirculation and upped 
for limited chores are Raymond 























HELD OVER Loew's) McCarthy, Forrest (Slim) 
AIN !! Glenn, Ruth Cockrill, Jack Kelley 
AG and Geo. (Madison Sq.) Sullivan. 
CHEZ PAREE From the downtown actors col- 
ony, the Girls Scout Carol Glee 
Mgt: WILLIAM MORRIS Club serenaded the Will Rogers 
Agency _ patients pre-Xmas. 
Write to those who are i'l. 
TL. 8 Dec. 26th 


“THE ROBERTS have added come 


dy for genuine yocks. They 


are easily the most finished act of their kind in the business 
and with their new comedy they get results comparable to 
any top team of comics around. They can work any room in 


the country.” 
tal c A 


Bill Smith 


have to} 


| 


leanigl | “YU 
denial) joser “has been done a necessary 
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Burnet Hershey 
an expert on the subject of midgets, 


has written an interesting 
closeup on 


It’s: a Small World 


* * * 
a bright byline piece ia the 


48i:h Anniversary Number 


of 


VARIETY 


OUT NEXT WEEK 











Minstrel, Walt Kittredge 


Manchester, N. H., Dec. 29. 

Ceorge Calvin Carter, New 
Hampshire biographer and ecene- 
mist, has written a new book on 
his state’s Walter Kitiredge, old- 
time “Minstrel of the Merrimack,” 
who wrote “Tenting on the Old 
Camp Ground” and more than 
1.000 other songs. In an editorial 
praising the new book, the Ma”- 
chester Union-Leader said it was 
“gratified” to note that the memory 
of New Hampshire's minstrel-com- 
service.” 

The Kittredge songs were writ- 
ten in the early 1800's. 


YANK STAGE, FILM STARS 








staffer from the 


AT TOKYO VARIETY GALA 


Tokyo. 

Location jaunts by Hollywood 
actors and Christmas trips to en- 
tertain UN troops in Korea 
brought a bonanza to members of 
Variety Club Tent No. 40 here 
planning a Night of Stars at the 
Imperial Hotel, Dec. 
benefit of Japanese charities. 
Among those who have agreed to 
appear are William Holden and 
Mickey Rooney, both here for Para- 
mount’s “Bridges of Toko-ri.” 


one-night stand will be Terry 
gleton, Roberta Haynes, Mary An- 
ders. Mary Murphy, Virginia Hall, 
Phyllis McCann, Lenny Sherman, 


Grant. Sheila Cornoly. Roscoe 
Ates, Christine Towner and Larry 
Roberis. U. S. entertainers will be 


stag. screen and radio fields. 


| Stas‘ by toppers from Japanese 











New Acts 


Tae 4CONtinued from page 48 


| 
| 
| 











Ravel's “Bolero” and_the 


Fire Dance.” 


Lune,” 
‘Ritual 
club 


adaptable to any 


Flying back from Korea for the Year's Eve, not even in the pocket- 
<i laas ng eo $ cane Gin,| book, as hotels, 
Moore, Susan Zanuck, Penny Sin | spots offer the lowest gayety rates 


Ry 


/out long in advance to RCA, which 
'is entertaining dealers 


| possibilities for future nitery biz, 


| cafes. 
| glad to get that kind of business 





} 
| 
| 
| 





21 for the! 


| city and environs is a $2 per head 
Kay Marx, the Bell Sisters, Johnny Pb earigg and many places aren't charg- 
jing either a cover or 


| Senca Hotel, but the price includes 


with a way of selling songs from |} 


Kern to 
operations, 


numbers by 
soprano 


any 


of the! 
she naturally | 


favors the semi- and longhair num- | 


bers. With their format they fit 
into any class spot. Their routines 
are flexible and carried off with 
an ease that shows definite show- 
manship far beyond this first at- 
tempt as a duo act. Jedo. 


EVY & EVERTO 
Cycle 

12 Mins. 
Empire, Glasgow 

This is a sizzler of a boy-and-girl 
cycle turn, linking thrills with nov- 
elty and top garbing. Act uses uni- 
cycles of varying heights and 
shapes, teeing off with the male 
partner mounting a wheel on top 
of a narrow square table just large 
enough to absorb wheel movement. 
Efforts of rider to mount, which 
proved sticky at show caught, bring 
useful prelim gasps from the out- 
fronters. 

Cycling- on-tabie gimmick is 
tepped when he adds an even 
smaller board on top of the first 
, table and manipulates the cycle on 
| this. Twain follow with gyrations 
|round stage, she entwined on hi: 
shoulders while he intrigues witi 
hold movements on machine. 

Segue into novelty with raised 
slope of wood, he cycling up this 
, and drop-bouncing on to level, then 
repeating with higher slope. More 


daring from male half riding a| 


lofty L-shaped unicycle, and socko 
windup to act as he handles an ex- 
, tremely high machine and pretends 





| 


| 


| 


! 
| 
| 
| 
| 





to fall forward into audience, the | 


while brunet partner (she’s very | 


| easy on the eye and decked in spar- 


kling waist-frill) adds comedy twist | 


by riding a miniature cycle a few 
inches high, 
Surefire 


booking for 
video and 


high-domed 


vaude, 
nitery 


| 
} 


| chores in any market, with no lan- | 


| guage barriers. Gord, 


| has presented some of the biggest 


Texas Spots Feel Pinch; | 


While Miss Collins is especially | 
clientele | 


| out from all of the major Texas 











that eve- 
ning. The Celebrity Club has simi- 
larly been ailotted to a number of 
organizations. 


The LQ SRO to RCA opens up 


not only on the big night, but on 
any evening of the year. An eve- 
ning at a top cafe as a bonus for 
sales, top production, or as part 
of an incentive plan, may provide 
a new market for any number of 
The operators would be 


even at peak times. The LQ book- 
ing on the biggest night of the 
year proves that such business is 
welcome. 

Prices this year are on the same 
level as last season. The ceiling 
is again $25 per person. However, 
gross in some spots may not hit 


peaks. There's no turnover on the 
Eve as against one or sometime 


two on a Saturday night. 
Year’s Eve reveler 
evening. 


The New 
stays put all 


Kaycee Sees Peak Biz 
Kansas City, Dec. 29. 

New Year's Eve celebrations 
here will reach the peak of the 
past several years. Downtown en- 
tertainment spots are all affering 
special deals with resérvations com- 
ing in rapidly. A 

Top tariff will be at Eddy’s Res- 
taurant, where it will take $12.20 
per person to enter the door, for 
which the patron gets dinner, danc- 
ing and a show. It's a sellout for 
the gala eve. 

Hotel Muehlebach is holding its 
annual party in the grand ballroom 
at $10, and will jam in several hun- 


New Year’s Eve 


——— Continued from page 47 





dred at this rate. Souther Mansion | 
is offering a full course dinner at | 
$6, including dancing, entertain- 
ment and noisemakers. 





Lowest Rates in Columbus 
Columbus, Dec. 29. 
No pain anywhere here on New 


clubs and night- 


in many years. Average for the 


minimum. 
Top price in the city is $5 at the 


a 9 p.m. supper. 

The noisemaking will see the 
passing of two of the town’s big- 
gest clubs. It will be the last night 
for The Palms which. since 1945. 


Switch Soon to Strips 


San Antonio, Dec. 29. 

Dallas and Houston are having 
a rough time with their after-dark 
entertainment spots. Many of them 
now with straight shows will switch 
to burlesque and strips after New 
Year’s. San Antonio was the first | 
city to feel the pinch. 

The only Texas city bringing 
them in at present is Galveston. 
Although it was clamped down 
tighter than a drum some time ago, 
it is reported to be wide open and | 
going full blast again. 

It was expected that many of the 
smaller lounges and clubs would 
fold soon after 1954. Expensive 
artists and shows are on the way 


cities, and operators have had red 
ink on the ledger many timés this 
year. 








Edmond O’Brien, accompanied 
by wife Olga San Juan, off to Rome 
Friday (1) to work in “The Bare- 
foot Contessa,” which Joseph L. 
Mankiewicz is lensing abroad. 


—_— ee Ce Semen 
siesta —E— 








——---- 


ancient aie 








name acts to hit Columbus. Owe, 
Joe Alexander will soon open a4 
new place, the Desert Inn, a thea. 
tre-restaurant. 

Tony Deleweese’s Riviera wil) be 


' celebrating its last New Year's too 


Property has been sold to make 
way for a new highway 


interes 
change. 


Same Dallas Setups 
Dallas, Dec. 29. 

Prices in local nite spots are just 
about the same as last year. The 
two local hotels will have the same 
price, $12 per person. At Adolphus 
Hotel Century Room, Herman 
Waldman will play for dancing, 
and the Dorothy Franey Ice-Show 
will be featured. At the Mural 
Room, Hotel Baker, it will be mu. 
sic by Bill Copper and his bana, 
and singer Dolores Hawkins fwur- 
nishing the floor show. 

Bill Teiber’s Band will hold forth 
at the Colony Club with Reta Ray, 
Bonnie and Jack ’Neill, and Bonnie 
Bell on the floor show with a $6 
charge per person, tax included. 

At Pappy’s Showland, the price 
will be $5, for Hugh Fowler's band 
and a floor show featuring Gillette 
& Richards, Howard and Wanda 
Bell and Uncle Willie. 

The Chalet has $4.75 a person 
downstairs and $4.50 per person 
for a table upstairs. Music will be 


| by Leonard Ohlson and his trio. 











TO ALL of 
our FRIENDS— 
A HAPPY 

NEW YEARI 














TOMMY ROBERTS 
FAMILY 


Many thanks to the 52 Club, Syecial Services, 
and Charlie Banks, for the privilege of bring- 
ing cheer during the holidays to wounded vet- 
erans in Army and Wavy hospitals at: Chelsea 
Mess.; Sampson Air Base. N. .; Bainbridge. 
Md.; Aberdeen Proving Grounds,” Md.; and 
Philadelphia, Pa. 


IAY MARSHALL 


Will have a some- 
what larger ad than 
this in the 48th 
Anniversary Number 
of VARIETY out 
next week. 














Currently 


MT. ROYAL HOTEL 
Montreal 


Mgt.—MARK J. LEDDY 
LEON NEWMAN 

















WHEN IN BOSTON 
t's the 


HOTEL AVERY 


The Home of Show Folk 
Avery & Washington Sts. 











When in Buffalo Stop at the 
ROANOKE 
APARTMENT HOTEL 
An Apartment for the price of a Room 
Complete Cooking Facilities 
M. Lenchner, Mgr., 206 So. Elmwood Av. 




















“Convulsed everybody present.” 
Vv 


ARIETY 
a 
| 
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cna a waitataiallats an alacleleitinaictaaiaiata se dina ans * 








WILL JORDAN 


Currently 


LATIN QUARTER 


BOSTON 
Next 


TRITON HOTEL 
ROCHESTER 


Personal Management: 
MILTON H. BLACKSTONE 
565 Sth Ave., New York EL 5-1540 
Direction: MCA 
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House Reviews 


Chicago, Chi 
Chicago, Dee. 25. 
: Sid Krofft, Cy 
Hilltoppers on Lin's (4), Louis 


7€ ren st As) 
on t Trouse Orch; “Kiss Me, 


Kate” (M-G). 
‘< been customary to stage 
Pos Pill for the Christmas 


the juvenile trade, 
poo juve Chi’s lone presentation 
ae misses most of the previous 
a hts by several feet. It’s pleas- 
oy enough diversion and ample 
accompaniment to the pic, but the 
topline has limited strength. 
Hilltoppers are fairly well known 
for two or three tunes on the Dot 
Jabel that made sizeable splashes. 
Cases in point, “Trying” and “P. S.,. 
] Love You,” are natural palmget- 
ters in this repertory, essayed al- 
most exactly as they had been 
etched. Boys are garbed in uni- 
form collegiate sweaters and bean- 
jes, rocking and handclapping with 
their numbers but otherwise short 
on showmanship. Quartet tends 
te weigh heavily after a time with 
each song following a set sound 
pattern—the tallest member taking 
most of the leads in a wavering 
baritone while the trio of lads 
chime sweet harmonies behind 


I. 
om attraction for the younger 
set in this lineup 1s Sid Krofft, who 
is one of the slickest puppeteers 
to appear on these boards this 
year. His dollars are convincing 
made and manipulated, and their 
routines are refreshingly offbeat. 
Blond stripper is a clever bit but 
in doubtful taste ior the towhead 
element. Krofft caps his turn to a 
good hand with a sepia jitterbug 


air. : 
, Comic slot is hold by lugubrious 
Cy Reeves, who passes off his 
monology in an appealing mono- 
tone. Timing is good on material 
that centers about doctors, chil- 
dren and other. commonplace sub- 
jects within the experience of the 
uves. 
; Tien Tsi Liu’s acrobats and equi- 
librists kick off the show in good 
fashion and collect a steady round 
of standard applause for variegated 
precision stunts, performed indi- 
vidually and in group. Catalog in- 
voles body balancing, frame con- 
torations, plate spinning to a head- 
stand, barrel rolling by foot and a 
— of other juggling and acro 
eats. 

Louis Basil emcees and batons 
house orch in capable showbacking 
from the pit. Les. 


Olympia, Miami 
Miami, Dec. 25. 
Dagmar, Birk Twins, Jimmie Ca- 
sanova, Winnie Hoveler Dancers, 
Les Rhode House Orch; “Thunder 
Over the Plains” (WB). 


Holiday show in this big house 
brings first marquee lure in many 
weeks in Dagmar. Supporting 
show is sparse on acts, but over- 
all, the package keeps them enter- 
canes through the hour-long ten- 

re, 

_Act built around the lusty blonde 
Visually accents her physical attri- 
butes, With lineage in same broad 
vein. Nothing subtle about the ma- 
terial nor her talent-bent, which is 
mostly confined to personality de- 
Veloped on TV. What song and 
dance she essays is buttressed by 
the Birk twins, a standout pair of 
youngsters who add their song and 
terp abilties to aid the oversized 
blonde to a palm-rousing finish. On 
their own, the Birks score with a 


fetp-mitt raising session of acro- 
ils 


Comedy spot is in hands of 
‘mmie Casanova. A_ personable 
uy, he takes some time getting 
lem warmed to his type of humor 
but he winds into a strong segment 
‘hen he patterns an oldster’s 
reminiscences. 
Pings Winnie Hoveler dancers look 

ay and handle a brace of bright 


joutines in adept manner. Staging 
-, imaginative with execution 
“d0ve par, 

Les Rhod 


e and house orch, per 
every Xmas, » P 
Session for 
Tangeme 
tecoff, 


set up holiday songs 
the regulars, with ar- 
nts adding to a standout 
Lary. 


LL 
Casino, Toronto 


Toronto, Dec. 25. 
nour Lads (7), Vie Hyde, Karpic 
Devis Fs rte & Russell, Bruce 
‘Cruigi “rchie Stone House Orch; 
sin’ Down the River” (Col), 


are currently break- 
Percussion background 
their song styling. with 
Plano, Alex Lieber- 
‘ums and George Clem- 
ass. Youngsters, who have 
e tartan jackets for 
are giving the Casino 
a nO, Plus those squealing 
ey i. repeaters, with stagedoor 
s4mmed by femme auto- 


Four Lads 
ing ina : 
trio for 
Joe Mele 


hyp 
al] 


graph seekers after every per- 
formance. 

Fresh - looking youngsters — 
Frank Busseri, Bernie eToorish, 
Con Codarini and Jimmie Arnold 
—bounce on for personal identi- 
ties, to squealing ovation, and 
then into their swing arrangement 
of “Rain,” a Negro spiritual, to 
terrific reception; this followed by 
tunes in different tempos. Lads are 
tops on youthful appearance and 
delivery, with fine harmony song 
styling that, from audience re- 
sponse, makes them surefire for 
any entertainment media. 

Vie Hyde, always a favorite 
here, doubles commendably as 
emcee throughout, has some en- 
gaging banter with the pit band 
members but later steps into his 
own spot with a tableful of brass 
instruments. 

Opener has Gilbert & Russell, 
personable boy-and-girl dance 
team, on for a comedy eccentric, 
followed by neat swing taps and 
plenty of ballet leaps and full- 
stage spins, leading to their on- 
drum dance finish, with tricky 
heel work and pirouets, all over to 
big applause returns. Karpis Trio, 
two men and a girl, also score in 
their risley act, with heel and 
hand catches, clever ladder bal- 
ancing and neat work on the rings. 

Bruce Davis, in dinner jacket, 


and diversity, with Archie Stone’s 
house orch lending plenty of solid 
backgrounding; and The Four 
Lads still the marquee lure for a 
healthy hypo. McStay. 


Fox, St. Louis 
St. Louis, Dec. 22. 
Trudy Richards, Patrice Helene 
& Jan Howard, Bobby Ephram, 
Mickey Sharp, Stan Kenton Orch 
(20); “Thunder Over the Plains” 
(WB). 


Natives are receiving a Xmas 


via stageshow at this huge mid- 
town house, and teeoff of the cur- 
rent layout drew nice biz despite 
near-zero and windy weather. Top 
honors are about evenly divided 
between Trudy Richards, 


over several ditties, including 
“Breeze,” recorded for Decca last 
summer, and Bobby Ephram, a 
Negro tapster who ranks with the 
best. 

After Stan Kenton’s 
grab a nice mitt for their interp 
of “Taboo,” the Ephram lad keeps 


his nimble, explosive footwork 
sans music. His rhythm is well- 
nigh perfect and the customers 
okay his work throughout. 


wins .chuckles and guffaws with 
his patter. His satire of former 
President Harry Truman making a 
political speech is the best of his 
repertoire, which a includes bur- 
lesque of radio and TV commer- 


and the tobacco auctioneer. 

In the closing slot Helene & 
Howard dish out some roughhouse 
dance stuff with the gal, two heads 
shorter than her partner, tossing 
him over her shoulders for sock 
prattfal!s. Howard has a neat line 
of chatter that is sandwiched in. 
In addition to the opening num- 
ber, Kenton’s lads win the nod 
from the customers with their in- 
terpretation of “September Song,” 


tooters and Kenton at the 88, and 
“Walking Shoes” and “Peanut 
Vender” to wind up the 70 min. 
session. Sahu. 





Empire, Glasgow 


° Glasgow, Dec. 29. 
Johnny Victory (with Hector 
Nicol, Betty Nolan, Audrey 
Young), Nicky Kidd, Alex Don 


Trio, Ursula Irving & Gordon Gird- 
wood, Aitken & Gordon, Jack 
Chris Beattie, Kemp & Keen, 10 
May Moxon Girls, Alex Smith 
Orch. 
New winter show, overloaded 
musical acts, again cashes in. At- 
tendances will be hypoed by the 
holiday season. But more elabo- 
rate scenic settings are needed to 
carry it colorfully along. Plain 
drapings and lighting don’t serve 
to give that added splendor. | 
Layout has several attractive 
spots, notably a comedy scene with 
two live pooches and featuring the 
show’s husky - voiced comedian 
Johnny Victory, tartan-jacketed 
funster with a lilting Edinburgh ac- 
cent and a carefree attack. Victory 
has the fault, however, of intro- 


ating quick bellylaffs from certain 
sections of outfronters, means a 
successful reaction to his comedy 

Thé Aitken & Gordon singing 





scene spotlights this fine Mr. & 


| Mrs. act in well-loved songs which 


is also over nicely for his song im- | 
pressions. Bill is staunch on speed | 


the palm-pounders in action with | 


cials, a Russian visitor to the U. S. 


they render effectively. Pair is 


immaculately garbed, and exits to 
solid mitting. 


More singing from Nicky Kidd, 
bespectacled Scot crooner who 
handles his own ivories and has a 
warm, intimate approach that 
marks him as particularly suited 
for nitery chores, 


Australian instrumental duo, an- 
other Mr. & Mrs. team, Ursula 
Irving and Gordon Girdwood, offer 
a musical spot, with songs and im- 
pressions, 

Still more music via instrumen- 
tal chores from the newly-formed 
Alex Don Trio, three males. All 
three wear tartan jackets and earn 
good mitting, having introduced 
small comedy element into their 
act. 

Jack & Chris Beattie, also part- 
ners in private life, do a_ brisk 
dancing turn. More terping, ac- 
cent on comedy, from mixed duo of 
Kemp & Keen, and comedy chores 
are upheld by Hector Nicol, Betty 
Nolan and Audrey Young. Scene 
about Christmas in Mexico, intro- 
ducing a recalcitrant donkey, 
could usefully be eliminated, as 
could the length of Victory’s ram- 
bling monologs with a phoney phil- 
osophical thread. Alex Smith orch 
gives its usual efficient showback- 
ing. Gord. 


Why Fight Video 




















Las Continued from page 7 


it gives us something television 
can’t duplicate. That new form of 
projection—whether 


stay for good. ‘Pictures in the fu- 
ture will be bigger, more sweep- 
ing, more impressive.” 


Although Lightman is willing to} 
;let the old films go on TV, he 
| draws the line at subscription-TV. 


“Unless they’d be happy with our 





Bs—and of course they won't—I 


| think that kind of thing would hurt 


present from Fanchon & Marco, 


j 


a tall) 
willowy blonde looker who socks | 


us,” he commented. 


Regarding the release of old. 


product for telecasting, the Mem- 
phis circuit op, who also runs a 
TV station, thought it was childish 
to oppose it. “They’re going to 
get programming somehow. We 


should do our best to advertise 


tooters | 


films on television,” he observed. 


it’s Cinema- | 
Scope or anything else—is here to. 








VARIETY BILLS 


WEEK OF DECEMBER 30, 1953 


Numerals in connection with bills below indicate opening day of show 


whether full or split week 


(P) Paramount; (R) RKO; (S$) 


Letter in parentheses indicates circuit. (1) Independent; (L) Loew: (M) Moss) 
Stoll; (T) Tivells (W) Werner 
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NEW YORK CITY 
Music Hall (1) 24 
Patricia Raynay 
Norman Wyatt 
Jeanette Tannen 
Jack Beaber 
Jayne Hornby 
Eric Hutson 


George Sawtelle 
Baudys Greyhounds 
Rockettes 
Corps de Ballet 
Sym Ore 

Palace (R) 30 
Payo & Mai 


Stan Harper 
J Morris & B Barry 
Colemans 


BRISBANE 
His Majestys (T) 28 
Tommy Trinder 
Toni Green 
Joe Lee 
3 Fayes 
\6 De Pauls 
| Bouna 
|Mary Priestman 
| Harry Moreny 
| Lloyd Martin 
|Toni Lamond 
|Maureen Helman 
| Dancing Boys 
| Ballet 
| MELBOURNE 
| Tivoli (Tv) 28 
Betty Driver 
| Walton & O’Rourke 





Wallis & Carroll 
Fedi & Fedi 
Artie Dann 
Moores Roustabouts 
CHICAGO 
Chicago (P) 1 
Hill Toppers 
Sid Krofft 
Tien Tsi Liu Tp 
Cy Reeves 
MIAMI 
Olympia (P) 30 
W Hovelier Girls 
P & B Parris 
Bert Wheeler 
Wally Perkins 
Al Martino 





AUSTRALIA 


{Duke & Horsburgh 

| Joey Porter 

Babs McKinnon 

Peter 

Dorothy Hall 

Wolly Peterson 

Debonairs 

Adorables 

SYDNEY 

Tivoli (Tv) 28 

H Sieman & Archie 

Daresco 3 

Lowe & Ladd 

Charley Wood Co 

Frank Cook 

Susan Jeans 

Renita Kramer 

Carlisle & Weldon 

Claudine Cheret 





| Chevalier Bros Chaddelis 
| Jimae Co Show Girls 
} Gene Jimae Nudes 
| Norman Vaughan Baliet 
BRITAIN 
EAST HAM Max Geldray 
Granada ‘i) 28 Bunty St Clair 
Ladringlos Jackie Ross 
|Les Ricards Patsy Sylvia 
one | a Nixon & Dixon 
is Jackson 
|Gudzows Dogs a 
‘Syret & Cecil Royal (‘M) 28 
EDINBURGH Roy Lester 
| Empire (M) 28 Kenne Lucas 
Aly Jilson Roy Walker 
Vogelbeins Bears Max Carole 
M Schumann Horses TOnY_& Ruby 


Arthur Worsley 
Rockleys 
George Meaton 
Whirlwinds 
Wazzans 
Musical Elliotts 
HACKNEY 
Empire ‘S) 28 
Bonar Colleano 
Dick James 
Karen Greer 


Les Deux Tonely@, 
WOOD GREEN 
Empire ‘S) 28 

Charles Irwin 

Dolore Whiteman 

Norman Harper 

Don Cameron 

Chief Eagle Eve 

5 Mohawks 

Rustler 

Frasers 





Harm Co 





Cabaret Bills 


“When they see the old ones on} 


their small screen it'll just give 
them an appetite for the bigger 


and better entertainment we have | 


|in the theatres.” 


| 


Lightman went to London pri- 
marily to meet with Lester Cowan 
and discuss his possible participa- 
tion in the latter’s planned screen 


| Version of G. B. Shaw’s “The Mil- 
Mickey Sharp, a young comic, lionairess.” Play has been adapted 





NEW YORK CITY 


Basin Stree? 
Lilly Christine 
Phil Napoleon 
Billy Taylor Trio 

Bive Angel 
Tom Lehrer 
Rose Murphy 
Anita Ellis 


‘Orson Bean 


by Preston Sturgess who will also’ 


direct. Katharine Hepburn is set 
to star in the film which rolls in 
London in early February. Cowan 
is presently in N. Y. arranging ad- 
ditional financing. 

Though he got burned by his last 
excursion into production (Cowan's 
exhib-backed “From Main Street 
to Broadway” which turned out to 
be a disappointment), Lightman 


| still believes in exhibs getting be- 


| 
| 
| 


with the vocals supplied by the, 





hind indie feature production. 
‘Main Street’’ was a poor example, 
he asserted, because the script got 
changed around too much. 











Print Depot | 


Continued from page 7 jaa 











be willing to go along under any 
circumstances. The depot 
be open to participation by non- 
Motion Picture Assn. of America 
companies such as United Artists. 

It’s pointed out that, for a while, 
it will be difficult to establish just 
how extensive a saving the cen- 
ter could be to the individual 
companjes since the distribs are 
hardly in a position to break leases 
on space they now rent. However, 
their shipping rooms could be 
more efficiently utilized. 


Better Use of Men 


Bart Howard : 
Jimmy Lyons Trio 


Bon Solr 
Jimmie Daniels 
Patricia Bright 
Norene Tate 
Garland Wilson 
Mae Barnes 
Kirkwood & 

Goodman 
Cafe Society D’ntwn 
Alan Dale 
Leo DeLyon 
Dorothy Dunn 
Byel Booker 3 
A Robbins Ore 


Celebrity Club 
Alan Gale 
Fregdie Stewart 
J & J Williams 
Larry Foster 

Chateau Madrid 


| Alberto Castillo 


Pupi Campo Ore 


| Freddie Alonso 


would | 


Also, a central shipping and in-! 


spection agency would be in a bet- 
ter position to make use of man- 
power. One top sales exec indi- 
cated last week that, in his opinion, 
pooled 
avoid the kind of temporary lulls 
which now arise with one company 
while another has to put on extra 
help to handle the rush of print 
orders. At the same time, it’s 


ducing smutty references under| ctressed that there is no assurance 
belief that the indigo streak, cre-|tpat any new setup would absorb 


all of the participating companies’ 
personnel, Just where the shipping 
depot would be located is up to 
National Screen which is acting as 
the chief advisor to the companies, 


shipping facilities would | 


Santa Herreral 


Copacabana 
Kean Sisters 
Norman Brooks 
Dunhills 
Jonathan Lucas 
Herb Fields 
M Durso Ure 
Frank Marti Ore 
Hotel Ambassador 
Jules Lande Ore 


Hotel Astor 
Three Suns 

Hotel Siltmore 
Gleb Yellin 
Hotel New Yorker 
Arnold Shoda 
Joan Walden 
Dru & Dijon 
Ernie Rudy Ore 
A Rollini Trio 


Hotel Pierre 
Toni Arden 
lL. & E Roberts 
Stanley Melba Ore 
Chico Relli Ore 
Hotel Plaza 
Mary McCarty 
Linn & Alexander 
Ted Straeter Ore 
Motel Roosevelt 
Guy Lombardo Ore 
Motel St. Regis 
Mary Meade 
Milt Shaw ore 
Horace Diaz Ore 
Hotel Sherry- 


Lester Lanin Qre 
Jan Brunesco Ore 
Hotel Statier 
J & T Dorsey Ore 
Hotel Tet? 
Vincent Lopez Ore 
Latin Quarter 
Franklin & Lane 
Christine Jorgenson 
Myles Bell 
& M Murray 
Mon Toy 
Ving Merlin 
Darvas & Julia 
Lee Sharon 
Rob Murray 
7 Ashtons 
Ruby Richards 
| Art Wanner Ore 
B Harlowe Orc 
La Vie En Rose 
Julius LaRosa 
Lillian Roth 
Van Smith Ore 
No. 1 Fifth Ave 
Bob Downey 
Harold Fonville 
Hazel Webster 
Olid Roumantan 
Sadie Banks 
Sid Gary 
Joe LaPorte Ore 
D’Aquila Ore 
Park Sheraton 
Irving Fields 
Joan Bishop 
Eddie Litwin 
Twe Guitars 
Viadimir Rozhen 
Lubov Hamshay 
Misha Uzdanoff 
Senia Karavaefft 
Misha Markoff 
Town & Country 
La Plava Sextet 
Johnny Morris Orc 
Versatiles 
‘Nice To See You’ 
Georgie Kaye 
Fay DeWitt 
Don Liberto 
Al Norman 
Lou Nelson 
Dorothy Keller 
Patti Ross 
Linda Lombard 
Barbara Stewart 
Carol Ohmart 
Salvatore Gioe Ore 
Panchito Ore 
Village Barn 
Jackie Jay 
David Blight 
Holly Warren 
Zeb Carver Ore 
Hal Graham Ore 
Village Vanguard 
Sylvia Sims 
Irwin Corey 
C Williams Trio 
Waldorf-Astoria 


Jose Greco 


Netherland N Brandwynne Orc 
| Juliana Larson Mischa Borr Ore 
CHICAGO 
Bive Angel Brian Farnon Ore 
Jene Kelly Chamaco Band 
Tany Roman Conrad Hilton Hot‘! 


| Neville Black 


Val Navaro 


'Grace Nichols 


| Bob 


WeDyck Trio 
Black Orchid 

Josh White 

Rita Dimitri 

Yonely 

Ken Sweet Trio 
Chez Paree 

Marilyn Maxwell 

Kirby Stone Four 


‘Rafael & Models (3) 


Margie Lee 

Capek 

Lippe & Balisch 

Bobby May 

Bob Bromley 

Bill Griffin 

N & Waldo 

Boulevar-Dears (7) 

Boulevar-Dons (6) 

F Masters Orc 
Crossroads 

Buddy De Vito 

Dorothy Langdon 





| 


Gloria Brooks 
Edgewater Beach 


Johnny Standley 
Richard Kerr 
Ralph Sigwald 
Allen Brenneman 


Ambassador Hotel 
F Martin Ore 
Charlivels 3) 
Jara Mason 

Bend Box 

Billy Gray 
Moore & Lessy 
Larry Green Trio 

Ber of Music 
Arthur Blake 
Jayne Manners 
E Bradford Ore 

Biltmore Hotel 
Johnny Johnston 

Bobby Sargent 
Eileen O’Dare 
Hal Derwin Ore 
Ciro’s 
Will Mastin Trio 
Sammy Davis, Jr 
Dick Stabile Ore 
Bobby Ramos Ore 

Chartey Foy’s 

-dles Weaver 


MIAMI-MI 


Bar of Music 
Bill Jordan 
Beth Challis 
Gina Valenta 


Sarah McLawler 5 
Preacher Rollo 5 
Ray Mambo Ore 
Lynita 

Bea 


Sophie Tucker 

| Billy Daniels 

'Myron Cohen 

Harry Richman 

Blackburn Twins & 

| Evelyn Ward 

Len Dawson Ore 
Casablanca 

“Passing Fancy” 

; Revue 

‘Warde Donovan 

iGloria Richards 

|Cele Blake 

| Jacek Marlin 

Dave Tyler Ore 

Ciro’s 

Frances Fare 

The Red Caps 

The Treniers 
Clover Club 

Johnnie Ray 

Danny Crystal 

y Luster 

| Tony Lopez Ore 

| Selma Marlowe Line 

| Woody Woodbury 

i Five O'Clock 

B Ward Dominoes 

The Nov-elites G) 

Dominique 

| Len Dawson Ore 

i Di Lide Hotel 

Ritz Bros 

Freddie Calo Ore 
L’Aigion 





| Chuy Reyes Ore 
L’Aigion Strings 
|Charle Farrell 


Desert Inn 
“Minsky’s Follies” 
Paul] Gilbert 
De la Rosa 5 
Donn Arden Dners 
Carlton Hayes Ore 
| Ei Cortez 
Cooper Sisters 
Eddie Skrivanek 6 
| El Rancho Vegas 
| Georgia Gibbs 
Jack E Leonard 
Allan & Ashton 
Dot Dee Dncrs 
| Bod Ellis Ore 

Flamingo 
Pearl Bailey 
Ming & Ling 
5 Christobels 
S Felix Prod 
| Barbara Perry 
Torris Brand Ore 

Last Frontier 
Mary Kaye Trio 
Buddy Lester 
Senor Wences 
Jean Deviyn Dners 
Garwood Van Orc 

Golden Nugget 
Nemo 
Margie Garretson 


lsh Kabibble 


RENO, NEVADA 


} Carl 


| Mapes 


Mapes Skyroom 
Ravazza 
Lawrence 
Skylettes 
E Fitzpatrick Orc 

New Golden 
Toni Harper 


Jay 


Horace Heidt Show 


doagede Halliday 


Erroll Garner Trio 


Russ Budd 

Sylvia Marie 

Lyzabeth Lynch 

Conley Graves Ore 
Paimer House 

Los Chavales (11) 

Trini Reyes 

D La Salle Orch 


LOS ANGELES 


Jimmie Ames 
A Browne Orc 
Mocambo 
Billy Daniel 
Lita Baron 
E Oliver Ore 
Moulin Rovge 
B Minevitch H R 
De Castro Sis (3) 
Dominique 
Chiguita & Johnson 
Louise Hoff 
Barbettes (5) 
Gina Genardi 
Tom Canyon 
Fluff Charlton 
Bob Snyder Ore 
D Arden Dancers 
Statier Hotel 
George Gobel 
Gloria Marlowe 
Dupree Trio 
Frankie Carlie Ore 
Ron Perry Ore 


AMI BEACH 


Latin Quarter 
Jane Morgan 
Bernard Bros 
The Szonys 
Veronica Bell 
Ruth Costello 
| Ralph Young 
Piroska 





Acres O'Reilly 

Green Hair Girl 

| Jackie Gordon 

Billy Austin 

Nancy Kent 

Charlotte Waters 
vw 


Bill Gray 
Ralph Gilbert 


Sid Stanley» Ore 
Allan Drake 
Sans Sovci Hotel 
Nicholas Bros 
Bob McFadden 
Arne Barnett 
Sacaras Ore 
Ann Herman Ders 
Roney Plaza 
Milt Herth Trio 
Jacques Donnet Ore 





Allegro Quintet 
| Suveen 
/Val Olman Ore 
Helene 

De La Crus 
i Vagabonas 
Vagabonds ‘4 
Maria Neglia 
Condos & Brandow 


|Mary Ann Bentley 
!Frank Linale Ore 


} Tony 


LAS VEGAS, NEVADA 


Joe Venuti Ore 
i Sands 
j Danny Thomas 
'B Eckstine 
| Vic Damone 
J McHugh & §S 
| Billy Gray 
iP Moore & B 
| Lessey 
; Frank Sinatra 
|; Copa Girls 
|Ray Sinatra 
Sahara 
Mariene Dietrich 
Dick Shawn 
Sa-Harem Dncrs 
Cee Davidson Ore 
Silver Slipper 
Hank Henry 
Sparky Kaye 
Billy Barty 
Virginia Dew 
Bill Willard 
Jimmy Cavanaugh 
M Gates Palominos 
|G Redman's Orc 
Thunderbird 
‘Jay Lawrence 
Landre & Verna 
Stuart Foster 
McQuaig Twins 
|! Brewster Singers 





1 Golden Girls 
Sterling Young Ore 
Riverside Reno 
‘L of Ozark S Ders 

|Mary Small 
|}Paul White 
Riverside Starlets 


Frakson |; Betty Holt 

| Dewey Sisters 'Bill Chfford Ore 
HAVANA 

| Montmartre fondelayo 

M de Paris Org Xiomara Alfaro 


| 
j 


| 


| 


| 


Michelle Duc 

T & P Rodriguez 

Rosendo Rosell 

Alberto A Ballet 

Sonia Calero 

Raul Diaz 

E Antunez Orq 

C de la Playa Org 
Sans Souci 

Olga Chaviano 

Walter Nicks 

Juliet & Sandor 


| America Crespo 


Rosana Martin Trio 
llenri Boyer 


Helena & Hector 

Cachia 

Fernando Valencia 

R Ortega Orq 

C Rodriguez Org 
Tropicana 

S de Espana Org 

Celia Cruz 

Mano Lopez 

Marta & Alexander 

Nazaro 

Paulina Alvarez 

Kiko Gonsalves 

A Romeu Org 

Senen Suarez 





Orq 





Hamilton Trio 
the Empire 


Room 


has been set for 
of the Hotel 


|! Waldorf-Astoria, N.Y., Feb. 11, on 
ithe bill with Connee Russell, 
































52 NIGHT CLUB 


REVIEWS 


VARIETY 





Wednesday, December 30, 1953 





Miami Beach Ops Face Dull Season — 


If Late Shows 


By LARY SOLLOWAY 


Miami Beach, Dec. 29. 

There’s tough going ahead for 
most night club and hotel cafe 
operators if Christmas week was 
any barometer on things to come.” 
Despite fact that the area was Jam- 
packed with vacationers, patronage 
attracted saw big first shows but} 
sagging late sessions. For the top 
spots with heavy budgets that) 
meant a breakeven or, at most, | 
small profit margins. “Holding up, 
in that bracket were the Beach- | 
comber, Clover Club, Latin Quar- | 
ter among the big clubs and the} 
new Di Lido and the Saxony along | 
the hotel run. Type of talent they | 
purveyed brought them into most 
prominence. 

BEACHCOMBER : 

Norman Schuyler unveiled his, 
rebuilt club—a new layout from 
exterior to interior with room e¢X-— 
panded to seat 900 and some odd— | 
naking it largest in the sector. The 
lineup installed reflects the ex-| 
panded-budget policy to be ad- 
hered to. and plays to sock reac- 
tion. based on the Sophie Tucker 
golden jubilee theme. The press 
buildup and word-of-mouth public- 
ity on the array presented had the 
place sold out for first and second 
shows on premiere night. 

La Tucker comes up with a new 
songaiog that reflects plenty of 
work on part of her special ma- 
terial writers. The mixture of the 
sentimental and observations on 
the wandering from the sex mores 
brings mounting response. Rang- 
ing from “I’m Getting Older by 





the Day. But Younger Every Night” , 


through interchanges with vet ac- 


companist Ted Shapiro anent age.’ 


marriage and other personal 
themes, her analysis of the Kinsey 
report. advice to the younger gen- 
eration and finally the nostalgie 
piece woven around “Some Of 
These Days.” there is always pres- 
ent the knowhow, timing and sen- 
sitive handling of aud moods. On 
to a sock ovation she leaves them 
pounding for more. 

Supporting shew is a weli-bal- 
anced and contains names 
that have toplined on their own in 
clubs around town. Billy Daniels. 
a bit less frenetic, but still a weav- 
ing. driving songster, wraps up in 
his He’s added new tunes, 
but still hits best with his stand- 
ards, such as “Yiddishe Momma’ — 
with appropriate dedication to Miss 
Tucker—and “Black Magic.” Ben- 
nv Payne. his dueting pianist, turns 


spot. 


in a skillful job. 

Comedy slot is a howlmaker 
via Myron Cohen’s mixture oat 
di t takeoffs on garment indus- 
tr ypes and vacationers. The 
intros te his yarns done straight 


add the contrast that points up 
the characterizations. Has added 
large assortment of new material 
to buttress the called-for repeats. 
Keeps them yocking all the way 
Blackburn Twins with new part- 


ner Evelyn Ward sit well with their 


song-dance routines, the boys’ 
“mirror” routine garnering big re- 


ception. Miss Ward is an attractive 
lass with a flair for a lively tune 
Handles her vocal assignments 
capably, and with it, aisplays neat 
gams to add eye-appeal. Harry 
Richman is on hand to fill the 
emcee chores. It's perfect casting, 


the suave approach and authorita- 
tive manner adding distinction to 
the proceedings. Len Dawson and 
his orcn background the show 
capab i 

| LATIN QUARTER 


One of the most beautifully ap- 
pointed cafes hereabouts—a must- 
see for visitor and resident alike 
every season—has a plush produc- 
tion installed by Lou Walters for 
the current run which should mark 


up another successful term. Talent 
contained is above par, even for 
standouis in the brilliantly cos- 


tumed revue. 


The Bernard Bros. score heavils 
With their pantos. Working with 
the recording backgrounds, they 
raise steady series of howls as they 
satirize the Andrew Sisters, Ethel 
Merman and Russell Nype duet-, 
ing. a yocker on Kirsten Flagstad’s | 
Valkyrie sopranoings and “Figaro” 


takeoff which shows top mugging 
talents, all to begoff returns. Jane 
Morgan in the featured song as- 
signment hits from first spot earls 
in a production number and 
Jows later to mark up a solid solo 
click Handsome canary, sowred 
in stunning costumes, sets up a 


fol-| 





Stay on Downbeat 


special material songalog that con- 
tains French accented tunes, be-, 
speaking her continental tours. | 
Top piece in her book is the “Make | 
the Label Paris,” with hat model- 


/ing and clever lyrics marking a re- 


freshing idea. | 
Franeois and Giselle Szony dis-| 
play all the grace and inventive 


' dance designs that make a top terp. 


duo. Their svins, whirls, lifts and | 
ballet leaps build constantly, | 
mounting aud response to a re-. 
sounding bowoff. Walters has, 


' built a Stephen Foster background 


around the young pair, to add color 
and highlighting of their talents. 
Import Veronica Bell adds a 
well-rounded lyric soprano to the 
group numbers and on own works 


; sans mike for an impressive, al- 


beit short turn. The Debonairs, 
who worked here several seasons 
ago, return with their “Machine 
Age” dance routine; it is as pre- 
cise and different as when origi- 
nally presented. Ruth Costello} 
and Piroska handle the ballet end 
of the big numbers. Miss Costello 
impresses with own session of acro- 
modern stylings. 

Zoe Sail and two male aids set 
up typical British music hall song- 
dance routines, with her hit song, 
“When the Lights Go Up in Lon- 
don.” featured. It’s fair stuff. 
tailored more for British audi- 
ences than for the stateside cafe 
crowds. Semi-nude is injected 
with the Golden Mermaid. Blonde 
looker works in a glass-bowl a la 
Divena, discarding filmy garments 
as she revolves in the tank. 

Reoductionwise, Natalie Kama- 
rova has staged the ensembles in 
colorful, imaginative routines. 
Costumewise, the Freddy Wittop 
creations are gasp-bringing with 
“Bal D'Or” finale turning into a 
spectacular affair in gold that had 
the distaffers at the tables com- 


menting. 


DI LIDO HOTEL 

This vear’s hotel is the Di Lido 
Biggest on the beach. the new 
hostel boasts a 360-seat cafe. the 
Moulin Rouge, that can be con- 
verted into x 600 capacity spot via 
sliding walls that connect with the 
dining room. Owner Irving Cohen. 
knowing the need for publicity to 
premiere his project. looked about 
for a top name to open and came 
up with the Ritz Bros. The zany 
trio hasn't been around in a couple 
of seasons and from the manner in 
which they jammed the room first 
two nights, they’ve been missed by 
the local cafegoers. 


There was a $7.50 beverage min- 


DasUile 


imum first night with nary a 
squawk, thanks to the manner in 
which the buffoons literally 


knocked themselves out for 50 min- 
utes. Regular policy calls for a 
3.50 tariff. Layout of the cafe is 
perfect for a comedy act with tier 
arrangements that allow for perm 
fect viewing. The freres take full 
advantage of the sight values, with 
Harry mugging and clowning to 
ringsiders, breaking up their “Gyp- 
sv Fortune Teller” bit with his ad 
libs. 

Injection of a new routine. a 
lampoon on Mexican disk-jockeys, 
is a mirth-raiser, as is opening bit 
dedicated to the hotel and its own- 
er. Called—for standards such as 
the “Continental Gentlemen” sat- 
ire on French singers, ‘‘the Guy 
in the Middle” and the hoofery 
sequences keep the laugh-pot boil- 
ing with demands for more at end 
ot the stint. House dancers, the 
Ricky-Basha group, set up mambo 
and sama rhythms for a fast tee- 
off. Backing by Freddie Calo orch 
is adept. 

SAXONY HOTEL 

High budget policy set by this 
sMankery brings in a diversified 
layout with Estelita, Latin song- 
stress, in the topline spot. Pert 
brunet with the snazzy chassis wins 
them quickly with her breezy ap- 
proach. Catalog contains a smart 
bie “of straight and comedy- 

“a specials, An ingratiating per- 
former, she meets the challenge of 
a class room to walk off a winner 
With plenty to spare. Best of her 
Ivrical essays are the twist on hill- 
billy tunes, “Born in the Hills of 
Cuba,” an effective giggle raiser. 
Takeoff on Lena Horne is well 
versed and makes for palm appre- 
clation. Dramatic “Bullbfighter’s 
Prayer” makes for a swift chance 
ot mood that comes off to big re- 
turns. Terp bit in which she dis- 
plays well-shaped limbs is a zingy 


ftv te eieé 


/ Castro 


segment to round out an intelli- 
gently set up stint. 

Saveen is new to these parts and 
should be returning often, based 
on reception accorded his ventro 
work. The British import is a fine 
technician and displays an unusual 
act that keeps the tablers_ in- 
trigued. Dispensing with the type 
of dummy most of the profession 
utilizes, he works with a tiny maid, 
then a dummy dog with refreshing 
dialog ‘interchange’ and finally, for 
the zinger, a live Scottie, trained 
1o perfection, and with an eye- 
fooling gimmick that has the aud 
thinking the hound talks. Has to 
beg off. 

Quintetto Allegro round out the 
layout. They're excellent in their 
instrumental work, but weak on 
material. Best of their offerings is 
the three-violin closer, ‘Passing of 
the Regiment.” Earlier portion of 


ithe act has the five playing on 


one Steinway. Strengthening of the 
song-comedy sequences would help. 
As currently constituted, they hit 
the lows as often as the highs to 
negate sustained appeal. Val Ol- 
man emcees and conducts ably for 


, the show and dance seshes. 


Moulin Reuge. H’wood 
Hollywood, Dec. 26. 

Frank Sennes presentation of 
Donn Arden production, “Voici! 
Paris!,” featuring Borrah 
vitch Harmonica Rascals (6), De 
Sisters (3), Dominique, 
Chiquita & Johnson, Louise Hoff, 
Barbettes (5), Gina Genardi, Tom 
Canyon, Fluff Charlton, Mule. Mar- 
yaret’s Chimps, Tom Gentry & 
Baby Burma, Bill Dedrick’s Ponies 
& Rowdy, Bob Snyder Orch (13); 
admission $5. including dinner and 
one drink, 


Save for an occasional one-shot ! 


experiment that didn't 


last long, 
Earl Carroll's famed 


theatreres- 


jtaurant has stared vacantly and 


forlornly at Sunset Blvd. ever 
since the master showman was 
killed in a plane crash. Now it has 
been taken over by Frank Sennes 
who is pitching to call it 
Showplace of the World,” with 
iitillating, eye-filling floorshows to 


spread excited word-of-mouth and | 


a package-policy to appeal to all 


' pocketbooks. 


It deserves to make the grade. 
but only time will tell 
Sennes has found the pill to stim- 
ulate a town long lethargic to the 
bistro beat. 


the weekly nut the room is carry- 
ing. Sennes must do a hefty busi- 
ness six nights a week in order to 
come out on top. 

From a show standpoint, niteries 
have never seen anything like this. 
It's as good as a circus; in fact, it 
is a circus, complete with ele- 


nhants, trick dogs, prancing ponies, | 


tumbling chimps and an aerial act. 
Add to that some Donn Arden 
production numbers that truly de- 
serve the appellation ‘“tremen- 
dous,” the musical merriment of 


Sorrah Minevitch’s Harmonica Ras- | 


cals, sock acrodancing by Chiquita 
& Johnson, the sleignt-of-hand 
wizardry of Dominique, plus some 
standard song, dance and comedy 
stuff, and you have a rough es- 
timate of the one-hour and 45- 
minute show. 

Visually, it’s all on the plus side 
and there’s plenty here to send an 
audience away gasping. Arden has 


come up with two standout pro- | 


duction numbers, “Desire” and 
“Slaughter on 10th Ave...” the lat- 
ter a restaged version of the num- 
ber which was the talk of Las 
Vegas some six months ago. Both 
are extremely effective, the sets 
by Harvey Warren and costumes 
by Madam Berthe adding immeas- 
urably to the impact. Too, Arden 
has made canny use of a treadmill. 
thunder effects and rainfall to pro- 
voke constant gasps for another of 
the production numbers and 
there’s an overall of opulence that 
is bound to have an effect. 
Initial show has some deadspots, 
however. Comedienne Louise Hoff. 
on twice, has some of the most 
pathetic material heard om the 
Coast in some time and Dominique, 
pickpocket and sleight of hand 
artist, is badly hampered by the 
size of the room (1,000 seats), 
which limits his appeal. 


has a socko act for a more inti- 


Mine- | 


“The | 


whether | 


_No casual acceptance | 
of the Moulin Rouge wiil do; with | 


: There’s | Faust,” 
no question, though, but what he | 


| while the Barbettes, an aerial bal- 
let troupe, work overhead. It’s 
| preceded by a parade, and followed 
by a fine production number in 
which the chorines—40 of ’em— 
ring out the melody of “Where Is 
Your Heart,” le 
added touch of humor incidentally 
from Baby Burma, the elephant, 
who appears to be auditioning for 
a spot with the Harmonica Rascals. 
Bob Snyder helms the house 
band which backs the show and 
does a fine job of a lengthy layout 
replete with musi¢ cues and spe- 
cial arrangements. ap. 


Conrad Hilten. Chi 
Chicago, Dec. 22. - 
Margie Lee, Bob Bromley, Lippe 
& Balisch, Bobby May, Berti Capek, 
Bill Griffin, Eileen Carroll, Ray 
McIntosh, Neil & James Waldo, 
Boulevar-Dears and -Dons (12) 
Frankie Masters Orch (12); $3.50 
minimum, $1 cover. 


Merriel Abbott’s 15th ice spread 
at the Boulevard Room of this 
hotel is sleek, exuberant fare that 
should be lively family divertisse- 
ment for the next 22 weeks. Paced 
smovuthly in a well-fashioned hour, 
show clicks on all counts, with 
brilliant costuming and Bob Frell- 
son’s smart staging meriting spec- 
ial huzzas. Unifying theme of 
“Skating Headlines,” from which 
the productions arise, doesn’t ob- 
trude to squelch the talent. 
| Spotlighted is Margie Lee, a cat- 
\like charmer held over from the 
| previous show, taking two skating 
solos—a lissome Hula and a low- 
'down blues — both of which fetch 
;steady returns for polished terp 
|and acros. She turns up again in a 
‘slick pas-de-deux with Bill Griffin 
/and caps the finale, during which 
| bubbles precipitate from the ceil- 
ing. 
| Featured skating team of Lippe 
& Balisch, playing their first 
| American date, has a momentary 
| music box session in the rink that 
‘registers nicely for adagio work 
and for one-handed and one-legged 
, flying spins. European comic Berti 
Capek solos with prattfalls, awk- 
ward acro and threatened spills 
for a chorus of cackles; and the 
youthful Waldo brothers, Neil and 
James, cartwheel and spin through 
.a fast segment and work with the 
line at other times. 

On the vaude side, juggler Bob- 
‘by May impresses with the manip- 
!ulation of Indian clubs and balls, 
{climaxing in inverted ball tossing 
from a headstand. Bob Bromley 
puppeteers personality dolls, the 
best of which is a trapeze artist 
|which executes toeho!lds and one- 
i; handed swings from a bar over- 
!head while Bromley works the 
| strings below. It’s a clever novelty 
bit that wins a salvo. 

Line dishes up four socko pro- 
ductions, all sumptuous and preci- 
' sion-made, against showmanly 
lighting effects. Eileen Carroll and 
Ray McIntosh air Hessie Smith’s 
clever music and lyrics, and 
Frankie Masters orch splendidly 
showbacks what probably is this 
room’s best frozen water show to 
; date. Les. 





Charley Foy’s. L. A. 
Sherman Oaks, Cal]., Dec. 26. 
Ben Blue, Sid Fields, Sammy 
Wolf, Jean Marshall, Kay Scott, 
Smith Twins, Charley & Mary Foy, 
| Abby Brown’s Orch (4); $1.50-$2 
cover. 


| The Blue of the night will meet 
| the gold in the counting room for 
| this stand of comedy that will keep 
ithe pews at Foy’s well populated. 
The Blue, who is Ben, has always 
_been insurance for profit-taking at 
{the valley bistro. The layout over 
| which he presides is rollicking and 
| boisterous and never a lag along 
ithe laugh line. ? 

| Droll in his eccentricities, Blue 
makes his hoofing, pantomime and 
Chandu mental act pay off with 
rich dividends. He gets sharp writ- 
ling from Phil Shukin and the 
|sketches and material pop laughs 
}like exploding balloons at the 
|witching hour New Year’s Eve. 
| The dizzying antics of Charley and 
| Mary Foy, Sid Fields and Sammy 
Wolf hit the high level of hilarity 
with a _ broad’ burlesquing of 
the foil being a= slim, 
curvesome beaut named Jean Mar- 


ishall. Blue comments that he 


imate spot, where all of the custom- | found her in TV and TV should get 


ers can follow his intricacies at all 
times. 


The Borrah Minevitch Har-| &!: 


| her back fast. She’s a good torch- 
dramatically competent and 


monica Rascals are still peddling | Peeled down in a strip to black 
the same brand of harmony-cum-|/!@cy things that has eyes bulging. 


humor, although it seems that 


Kay Scott, a leggy hoofer with 


some new—and yuan ——tacegeniases | anes tap technique, gets over the 


are being heaped on Johnny Puleo. 


floor with rhythmic grace and the 


Chiquita & Johnson, acro-dancers, | Smith Twins, who are becoming a 


win continued salvos with some 
intricate routining and Chiquita’s 


suppleness; the De Castro Sisters | 
bounce over several tunes midway Mary 


fixture here, regale with harmony 
and comedy fillips that work well 
into the insanities, Foy and sis 
do a couple of clogs and 


in the show, and Gina Genardi is | Wolt’s takeoff on Harry Richman 
an appealing singer who helps get | is a clever bit. Abby Brown’s crew 


the show off to a fine pace. is 


Finsle is strictly cireus with the | 


animal atts working in rings, | 
a - ’ . ’ % . ‘ a 


“augmented” to four pieces and 
mekes a lot of music for the back- 


siopping and floor shufflers. Helm. |in the dance sessions, 


Spectacle gets an. 


Ley 


La Vie En Rose, N. Y, 

Julius LaRosa with Joe Guercio: 
Lillian Roth, Van Smith Orch, Jo. 
vita Orch; $5, $6 minimum,’ 





Monte’ Proser’s La Vie en Roce 
has probably one of the more in. 
teresting shows on the N.Y. nitery 
circuit. With the current display, 
a vet is making a comeback and a 


youngster is embarking on his first 
major N.Y. date. This is a crucia} 
stand for both Lillian Roth and 
Julius LaRosa (New Acts): and both 
seem in a position to go forward. 


Miss Roth, who started as a mop- 
pet performer, was a mainstay of 
the early film musicals, and a fig- 
ure on the operetta stage, was on 
top at a time when some of the 
attractions in today’s circuits 
weren't around or were in knec- 
pants, However, a series of per- 
sonal mishaps put ‘her in retire- 
ment for a time, and she’s been 
plying the boards in a comeback 
since 1947. But at this point her 
career seems to he taking a crucial 
turn, and with her entry into the 
top time she indicates that she can 
hold a top songspot in virtually 
any situation. 

Miss Roth is a thorough pro, 
She retains her style, shows a lot 
of charm, knows what to do with 
a song and how to handle an audi- 
ence. There’s little else to do or 
know in this respect. Miss Roth 
dwells on some of the numbers she 
helped introduce, which include 
several long medleys and many 
tunes that were popular in the 
’20s and ’30s. In a turn which lasts 
28 minutes, a few numbers can be 
eliminated, but generally Miss 
Roth doesnt overstay, although a 
bit of pruning would give her a 
punchier turn. 

Miss Roth looks well, is nicely 
couturiered and_ coiffed, and 
makes a fine appearance. 


Van Smith’s orch does an excel- 
lent job of showbacking both Miss 
Roth and LaRosa and does well on 
the dansapation, Jovita’s crew has 
the Latin relief. Jose. 


Ankara, Pitt 
Pittsburgh, Dec. 24. 
Jack Durant, Marion Colby, Juc- 
queline Hurley, Jimmy Confer, 
Walter Gable Orch (7); no cover 
or minimum, 


This is an okay holiday season 
show for the Ankara, which has 
dropped its icers for remainder of 
the winter. For the past couple of 
months, the big, attractive room 
on the outskirts has been fleshing 
it half-and-half, with a couple of 
acts in the first portion and then 
Phil Richards’ skating revue wrap- 
ping up the entertainment. Until 
Easter, when Richards comes back 
with a new edition, spot will stick 
to non-skaters. 

Three of them presently on tap 
comprise a_ fashionable. layout. 
Jack Durant, back here for his 
first Pitt nitery appearance in a!- 
most a decade, hasn’t lost his old 
comic touch; in fact, he’s expanded 
it. Right from the opening, when 
Durant is introduced as an operatic 
baritone and then does the trade- 
marked fall flat on his back after 
booming out a couple of notes, he 
has the crowd in his corner. The 
comedy chatter is grooved for him, 
except in a couple of isolated in- 
stances when its taste may be 
questionable, and he presses the 
advantage by picking out a coop- 
erative fellow or two down front 
to work with. The acrobatic stuff 
and the hoofing are minimums in 
Durant's turn now, but they’re still 
meat and potatoes, and his impres- 
sions, especially Gable and the 
Greenstreet-Lorre bit, are spank- 
ing highspots. The easygoing, en- 
gaging personality continues to be 
‘in Durant’s favor, too. 

Marion Colby was at Ankara 
only couple of months ago with 
the Blackburn Twins and comes 
back with her own new act, which 
she should have no trouble ped- 
dling. Gal’s a stunner who man- 
ages to look both sexy and whole- 
some, an unusual combination, and 
she styles up a song in smart fash- 
ion. Attractively costumed in an 
all-purpose gown that does triple 
duty as she sheds different parts 
at different stages in her act, Miss 
Colby scores all the way. 

Jacqueline Hurley opens will 
her flash control stuff to get show 
off on high. One of the best body- 
twisters in the business, she brings 
a lot of palm-pounding on her 
tricks, some of which-look abso- 
lutely impossible. Turn’s show!') 
staged, too, with part of it being 
done from an electrically-lighted 
table on the floor that concentrates 
attention on Miss Hurley’s top ¢col'- 
trolegstuff. Jimmy Confer, the 
house band vocalist, handles the 
m.c. chores nicely and Walte! 
|Gable’s orch plays a good eh: 
'and displays a lot of nea ri 
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coanut Greve, L. A. 
” Los Angeles, Dec. 22. 
Freddy Martin's Orch (16), Jana 
Mason, Les Charlivels (3), 
Curtis; $2-$2.50 cover. 





Freddy Martin has spent a good 
many of his professional years, fair 
prey for the grinning apes in the 
palms, in Joe Hoenig’s Cocoanut 
Grove. On and off he has been 
coming around for the past 13 
years, at one time an unbroken run 
of two years, and he'll be back 
again in April. An opening night 
turnout last Wednesday (23) gave 
him a tumultuous Welcome and tak- 
ing off on the Lurline mag ads, it 
must've made him feel like it did 
the ringsiders, “Martin IS the 
Grove.” 

For entertainment and dancing 
right through the middle for these 
cover lifters, the Martin Men 
(there are 16 of ’em) can lilt the 
ear and agitate the nethers at one 
and the same time. Few bandmen 
can claim as many hits that first 
caught the public fancy from their 
live renditions and recordings and 
these were cavalcaded in a senti- 
mental segment down memory 
Jane. Each number was applauded 
and a big whoop went up for “our 
song’—“Tonight We Love.” The 
palms will sway and the floor 
groan for the four weeks of the 
current stand. Freddy the saxman, 
the modern counterpart of the 
pied piper, will keep the payees 
coming in long lines down past 
Michael’s stand atop the staircase. 

On the singing side are Jana 
Mason, a sexcat new to these parts, 
and Bill Curtis, of the Martin 
crew, in a musical history of the 
man called Bing. This gives the 
room a tuneful atmosphere but 
there’s another act to be reckoned 
with in the receptive sense—Les 
Charlivels, spinners, tumblers and 
whirlers supreme, who throw their 
chassis around with the speed and 
agility of desert dervishes. They're 
tops in their class and still rate 
big despite being around on the | 
teletubes. 

For Miss Mason it was an embar- 
rassing evening. In her nervousness 
she forgot the lyrics twice, had to 
start over again and finally made 
it under prompting by the com- 
posers, Donald O'Connor and Sid- 
ney Miller. She’s not quite ready 
for a solo spot in the Grove but 
will be coming along and heard 
from in another year. She has 
presence and good vocal equipment 
but lacks the finesse of a styling 
she tries for. O’Connor also got 
into the act with the three little 
Frenchies for an acrobatic turn. 

_ Grove has undergone a change 
into winter regalia, with the palms 
snowy white and the backdrop the 
replica of a village at night. 
Helin. 





Bill 


“Ballin’ the Jack” opener and 
closes with a very special choreo 
to “Harlem Nocturne,” featuring 
Christina Carson up on toes and 
describing some expert blues 
theming via legwork. 


Miss Faye runs away with the 
show. Nitery vet is very strong 
— in + f= come te with Col- | Year’s Eve 
ins, and makes the room sizzle | weeks look t be N Year's Ev 
with her ditties. At the spinet, she | ever sith fanaa’ Dace ae 
carves “Darktown Struttere Heir every night with Sammy Davis Jr. 


Cire’s, Hollywood 
Hollywood, Dec. 23. 


Bobby Ramos Rhumband 


(5); $2 
cover. 





Will Mastin Trio, starring Sammy 
Davis Jr.; Dick Stabile Orch (8), 


Anyone can do business New 
but these couple of 


“Sorrento” and “Gypsy in |}providing the lure for Herman 


Song.” After “Boogie 
Irish Washerwoman,” the fey Faye 


Like My Sister Kate,” bringing on 
for whopping finale. Al 
orch is great assist to goingson. 
Will. 

Black Orchid, Chi 


é Chicago, Dec. 22. 
Josh White, Yonely, Rita Dimi- 
tri, Ken Sweet Trio; $4 minimum. 





_ For the first anniversary of this 
intimery, boniface Al Greenfield 
repeats his leadoff headliner for 
six weeks and maybe more. And 
Josh White’s following here is 
great enough to keep the rafters 
bulging throughout his tenure, i 
his appearance here a year ago is 
any indication. Supporting acts, 
booked for a shorter stay, are sat- 
isfying supper club attractions, 
though unknown in these parts. 
With guitar propped on _ his 
knee, White takes dominion of the 
room at once, delivering 25 min- 
utes worth of spirituals, work- 
songs, lowdown blues and English 
folk ballads. Sensitive pipes, art- 


wellknowns and the more offbeat 
numbers. With Benny 
house emcee who kicks in the re- 
peat lines from the wings, he es- 
SayS an amusing “Green Grass 
Grows All Around” for laughs. 
Guitar intros and overtones are 
strong, and at least half his num- 
bers are requests by an audience 
that won’t be surfeited. He begs 
off, of course. 


Whimsical music spoofer, Yone- 


out of every gimmick, squirting 
water from his eyes, oiling the 
mike and effortlessly churning out 
genuine music from miniature in- 
struments. Reception is 
stunts and sly wit both. 


a silverish gown, is billed as a 
Greek chantoosie but her output is 


and stylizes nicely but misses 
somewhat in projection. As a re- 
sult, her plaudits are largely per- 
functory. Whole segment has a 





Thunderbird, Las Vegas, 
Las Vegas, Dec. 23. | 
Al (Jazzbo) Collins, Frances | 
Faye. Bobby Hackett, Big Lou Mc- 
Garrity, Wingy Manone, Kathryn | 
Duffy Dansations (8), Christine 
Carson, Al Jahns Orch (12); no | 
cover or minimwin. 


If the hipster’s Xmas greeting 
circa 1952 is “Keep cool this Yule,” | 
then Al “Jazzbo Collins is avant- | 
garding this square haven with the | 
message.”” And if Collins is cool, | 
then it’s Frances Faye that warms 
up the room with her aiiesy know- 
how. The Capitol packet is a canny | 
booking by Hal Braudis to bridge | 
the slow period, and should bring | 
IN surprising returns. 

_ Collins, with fire-red shirt, sport- 
Ng a goatee and black hornrimmed | 
Specs, brings strange gab from the 
land of “Oobladee,” where his 

Purple Grotto” is obviously the | 
Mopster and bopster haven. Dee- | 
jay from Gotham’s WNEW, and 
Capitol pactee for some hip-talk- | 
ing platters, Collins is out of hab-| 
tat on a nitery floor. As emcee, | 
he is—borrowing a cool phrase— 
. drag. Ais retelling of “Little Red 
Riding Hood,” from the disk, is | 
overlong and should be knifed to | 
a his current environment, | 
cen is no grotto although neat | 
sw kground set pieces try to estab- | 
ish the mood. It's all above the | 
oe, senerally, of Thunderbirders | 
‘ye intros musical specialists 
With hip-garble 

Bobby 
Odie spe 





Ee | 
Hackett has a very mel- | 
spot, blowing fine trumpet to | 
To by ar Music” and “Love Is Here | 
ie md Very little showmanship | 
dl ‘splayed, but Hackett’s horn 
lin oe sufficient for big mitts. 
ed Garrity Slides his tromvone 
Hy tssages of a rocking “Good- 
beat «-)? .then returns for two- 
Johne a, With Hackett and Al 
ble as nee aauaneat Ram- 
Ma, S, the unbilled Wingy 
ret ed be pee yh: to stand by for 
ines" jens owup “Basin St. 


“Bill Bailey” ane Poa eet . With 
from tables, and heavy palms 
Th 


_ this segment i y 
c » presided over by 
citins, also has the Kathryn Duffy 

“allons to illustrate’ upbeat 








|of the few ( 
‘offering anything like production | 


heavy Continental accent, with 
French and Spanish medleys, and 
“‘Miserlou” sung in Greek, com- 
prising the bulk of her songalog. 
An offbeat American blues carries 
well, with some hipwork helping. 
and suggests a need for more of 


the same. 

Pianist Rudy Kerpays_ backs 
Miss Dimitri and Yonely, with 
bassist Al “Poskonka assisting all 
three acts. Ken Sweet plays the 


interlude keys. Les. 





Macayo, Santa Monica 
Santa Monica, Dec. 23. 


Gene Nash: Carlos Romero 
Dancers (4); Eddie Gomez Orch 
(6); $1.50 minimum, $2 weckends. 


— * 
Basically a_ restaurant rather 


ithan a nitery. the Macayo is one 


Santa Monica spots 


in entertainment. Current layout 
is a little different than anything 


‘the spot has tried before, but it 


should pass muster with the regu- 
lars. 

Headline billing goes to Gene 
Nash, who fills a fast 15 minutes 
with song-and-dance stuff. Hoofing 
is his forte and he gets good re- 
sponse from some loose-limbed 
routining and some acroantics 1n- 
cluding flying splits. On the song 
side, he sticks to the usual show- 
casing of such tunes as “Stranger 
in Paradise” and “You're Breaking 
My Heart.” But his vocalizing Is 
merely okay and since there are 
plenty of better singers around 
the nitery circuit, he'd do well 
to confine his singing to special 
material stuff which would give 
him an edge. 

Production numbers are by Car- 
los Romero, long identified ] 
precision lines in the east. He's 
done an excellent job of cutting 
the high-kick stuff down to size 
for a four-femme line and the 
limited confines of the floor area 


pounds out and shouts “Shimmy 


Hackett, McGarrity and Dansations 
Jahns 


|Wences, 


’ My | Hover’ 
Soul,” but sends entire house with | over 
carbon of Capitol disk, “Dummy 


Woogie 


ful nuances and the usual impec- | 
cable phrasing help him resell | 


Dunn, | 


| Ways a favorite here, the Will Mas- 
| tin Trio, starring Davis, is a cinch 
to better previous business with 
[this tint, which is the act's best 
| yet. 

| This time around, Uncle Will 
|Mastin and Davis Sr. stay more 
jin the background to let Sammy 
take over. He’s on solo for about 
| 40 minutes of their 45-minute 
| turn; stops the show cold at least 
| twice, and provides the socko en- 
)tertainment that brings constant 
|palm-pounding. With some fine 
new material by Sid Kuller, Davis 
| proves that he’s the finest single 
|all-around entertainer now on the 
| bistro beat. 

| First of his show-stopping num- 
|bers is “It’s Hard To Be Me,” a 


| Song framework for carbonings of | 


|James Cagney, Edward G. Robin- 
| Son, Mel Torme, Cary Grant, 
| James Stewart, Nat (King) Cole, 
‘Billy Eckstine and Danny Kaye, 
‘among others. Each is a gemlike 
|characterization that wins solid 
|plaudits. He wraps up the show 
again with his acid-dipped etch- 
ings of Mario Lanza and Johnnie 
Ray and provides a larruping finale 
with a skin-beating session that is 
as fine a bit of jazz drumming as 
ever showcased in a nitery. 
Senior members of the act now 
work only in a dance routine warm- 
up for young Davis’ talents, pro- 
viding background effect for the 
remainder of the turn. Arranger 
Marty Stevens is now traveling 
with the turn, working as conduc- 


tor and getting the most out of | 


'the Dick Stabile band. Latter, of 


course, continues to share terp 


chores with the Bobby Ramos La-| 
| tune crew. 


Kap. 


ly, lends the comic relief midway | Last Frontier. Las Vegas 


in the lineup. Offbeat purveyor of | 
smart slapstick squeezes chuckles | 


Las Vegas, Dec. 23. 
Mary Kave Trio (‘with Frank 
Ludec’, Buddy Lester, Senor 
Jean Devlyn Dancers 
(10), Dick Gregory, Bob Peoples, 


| Garwood Van Orch (10); no cover 


good to, 


Rita Dimitri, a classy redhead in| 


mostly French. Gal has fine pipes | 


or minimum. 


Triumvirate of Mary Kaye Trio, 
Buddy Lester and Senor Wences 
would ordinarily be a solid come- 
hither in Vegas. but in these cock- 
eyed days the Ramona Room two- 
framer will only have average at- 
tendance. Battle for stratospheric 
mMames and ditto paychecks for 
those worthies goes on in a couple 
of Strip palaces, leaving some of-+ 
the bistros holding half-filled 


|; moneybags. Of such is the current 


with | 


here. There’s more than a trace) 
of nostalgia about the routines and | 


in another spot, or in other hands, 
they might verge on the cornball. 


/Four to the headline spot, and adds 


Perry. 


Showbacking and dance stuff) 
are in the hands of the Eddie 
Gomez orch, with the maestro 


warbling one production number 
tune. ap. 


kingdom of Vegas. 
Mary Kaye, with her brother 
Norman, Frank Rose and drummer 


| Frank Ludec. have been dynamite 


' man, 


for many months in this spa’s Gay 
90's Bar, playing to capacity late- 
hour gangs. Doubling now between 


the lounge and main nitery room | 


could be jeopardy for some units, 
but strength of this combo over- 
rides a possible surfeit. 

Buddy Lester is a very 
with his fast-jabbing liners 
consistent yock-makers in this 
room. He’s a sharpie with much of 
his quipping and his hat routine 
scores as Well as his trumpet non- 
sense and battle with 
Van's hornman on “Carnival in 
Venice.” 

Senor Wences will hold this fort 
for a month. His ventro noduling 
has no peer around the circuits as 
he shoots gab with hand doll John- 
nie, revealing great  voice-box 
tricks. Threeway throwing of the 
boxed Pedro head, telephone and 
Johnnie wins top admiration and 
applause. Keeps this going while 
spinning, balancing tray on slender 
poles for sock finish. 

Jean Devivn Dancers 
holdovers with new wardrobe, in- 
finitely more striking for the 10 
glammer dolls. Fronting the “Con- | 
tinental” steppery, Dick Gregory | 
shows zip during solos and work 
with sexy Judy Brent and Irene 
Bolton. Bob Peoples does okay with 
background vocals, and Garwood 
Van not only batons his orchestras | 


funny 


dress up 


well, but gets in the Lester act | 
many times with competent 
straighting. Will. 





Chez Paree. Chi | 
(FOLLOWUP) 
Chicago, Dec. 23. | 

Christmas week brings in blond | 


thrush Estelle Loring to replace 
the Coast-committed De Castro 
Sisters, hoists the Kirby Stone 


minutes’ worth of Roger 
It’s still a cheerful layout. 
Miss Loring, a lovely chirp nice- 
ly displayed in a white spangled 


tive 





igown, is playing her first date at ‘high standard. 


s Sunset Strip plushery. Al- 


Garwood | 


jthem quelled into neat jazz flights | 
with “Black and Blue” 


|superior set of 


Ice Show Review 


Hollywood Ice Revue 
Chicago, Dec. 25. 
Arthur M. Wirtz presentation of 
ice revue in two acts (17 scenes). 
Stars Barbara Ann Scott; features 
Jacqueline du Bief, Bobby Blake, 
Karen, Jack Raffloer & Jerry 
Mapes, Peter Firstbrook, Freddie 
Trenkler, Skippy Baxter, Susan & 
Tommy La Vonne, Three Bruises 
(Geoffe Stevens, Sid Spaulding, 
Monty Scott). 
Assistant producer, William H. 
Burke; choreography and staging 


nine more cities to play, beginning 
with New York. 

Featured cast has as many new- 
comers as repeats, with Barbara 
Ann Scott, of the latter group, 
headlined. Lovely blond is femi- 
ninely fluent on the blades and 
sparks her solo moments’ with 
sprightly leaps. glissades and pro- 
longed spins and, of course, figur- 
ing in the heaviest applause. Spot- 
lighted in the three preeminent 
scenes, she appears only once in 
the first act and thrice in the sec- 
ond, suggesting a need for slight 





by Carl Littlefield; costumes ; ; 
Grace Houston; musical director, | “© ee - wr Y , 
Paul Van Loan. At Chicago Sta-|., Her primer entrance occurs in 


the final scene of the first segment, 
|at that, in a Goldilocks fantasy 
a appeal is broad and in which 
have whipped together an attrac- | She dances the “Black Swan” pas- 
tive ice damian: sumptuous in cos- | 4¢-deux with Peter Firstbrook, 
tume and production, with plenty | who is making his first appearance 
cf dash and diversity throughout. | with the group this term. _In the 
This 19th edition of the series ap- | S€C0Md act, she’s the charming cap- 
| pears to have enough durability to| UVe Princess trying to elude the 
| meet the expanded itinerary of 15 | PrOPerly menacing Tartars, enact- 
‘cities, more on slate than in any |€4 by Jack Raffloer and Jerry 


dium, Chicago, Dec. 25; $4 top. 


Again Arthur Wirtz and company 





| previous year. Spread leaves here Mapes. As Conchita in the Carib- 
on Jan. 12 for its eastern leg, with | b€4n_ spectacle, she wriggles ap- 
ai tte —  pealingly in calypso and colorful 





primitive blade numbers. Ice en- 
thusiasts here receive her warmly, 
end her following appears to be 
growing. 

Other repeaters land their cus- 
tomary enormous response, among 
them the swift Skippy Baxter. who 
provokes a unison gasp for his 
backward flip performed at top- 
speed; dynamic adagio team of 
Susan & Tommy La Vonne in a 
slick acrobatical apache stint, and 
the riotous Three Bruises, who 
kick in their wellknown slapstick 
scrubwoman antics for firstrate 
comic relief. ; 

Naturally, the greater bulk of 
comedy chores are handled by vet- 
eran Freddie Trenkler, whose fol- 
lowing in these revues — since 
Sonja Henie’s departure—is great- 
er perhaps than that of any other 
performer. In two whimsical sit- 
; Gations, one in each half of the 
show, he appears as the trouble- 


i this nightclub. Her good musicom- 
;edy voice, which aired in “South 
|Pacific”’ and “Inside USA,” still 
|hasn’t tempered that legit hall 
|strength that makes amplification 
'a hindrance in closer quarters, but 
| her stylizing with offkey interpola- 
jtions lands pleasantly, and she does 
| have the proper amount of charm. 
| Overall reception is good. 

| Roger Perry’s Chez week, his 
prize for bagging top honors on | 
'TV’s “Talent Showcase,” loosens | 
ijwhat might have been a snug for- 
|mat but otherwise does no serious 
|harm. He delivers three numbers 
'of selfsame tempo from the piano 
midway in the show. 

Kirby Stone unit. a socko four- 
some held over, definitely is of 
| headline calibre. Cutups rock the 
|room with guffaws throughout 
their segment and they go off 
amid cries for more. 

Johnny Conréd and His Dancers. 
also carried over, have lost some 
of the enthusiasm of their last 
opening night — and consequently ' 
some of the gloss—but still get 
plenty of mitting for productions 
that depend as much upon sex ap- 


witting a policeman and again in 
a parallel plot with four Navy ath- 
letes. In the first act. he races at 
the seats from the farthest end of 
the rink, coming to a dead stop at 
}the very brink, but in the second, 
without breaking speed, he plunges 


peal as terpability. Brian Farnon | headlong into stands. Both turns 

orch continues to showback Ca- erupt paroxysms Johnny Farris 

pably. Les. continues as his-~ very capable 
—_—_—_——- stooge. 

Vieux Coleombier. Paris Aside from the agile figure- 


Paris, Dec. 21. 


skater. Peter Firstbrook, and preci- 
Albert Nicholas. Big Chief Rus- 


sion team of Jack Raffloer and 


sell Moore, Claude Luter (7) & | Jerry Mapes, Wirtz has brought in 
Andre Reveliotty (6) Orchs, Latin several other new faces for this 
Bop Stars (4); $2.50 minimum. year's issue. Brisk Bobby Blake 





delights with a lively terp session 
in the George M. Cohan idiom and 
reappears later to partner with 
Miss Scott in the Caribbean epi- 
| S. set, and the oldsters who, sode. Too little is seen of Parisian 
lean take a heavy decibel belting beauty Jacqueline du Bief, who has 
|around the ears for the sake of 4 solo early in the format and 
'some good jazz and smoky atmos- Coesn't appear thereafter. Her bal- 
phere. Club has the membership let and acros are delivered neatly 
format at $2.50 for the year, and, and with ease, and the mitting is 
biz is packed. enthusiastic. bs 
Now topping the show is the Chorus of 48 makes seven exu- 
fine liquid clarineting of Albert berant appearances, but the best 
Nicholas and the less subtle blar- | Of their output is the “Juke Box 
ing of the trombone of Big Chief Saturday Night” scene. wherein 
Russell Moore. Nicholas is backed t2eir precision terpology is best 
by the Andre Reveliotty orch (6), C®monstrated. It's a socko corps, 
a neat French combo. and Moore | Youthful and rehearsed nearly to 
by Claude Luter orch \7), the lead-| Pertection but the weight of mere 
ing Gallic exponent of New Or- costume effects in some of their 
leans jazz. numbers is to be quarreled with. 
Though French ike their jazz Resplendence,” for one, is -_ ad- 
at ear-cracking pitch, Nicholas gets a. m overiush (and extrane- 
rush) xpensive) drapings Sole 
aeact of this scene is the wonder 
: ett »; how the gals can move, much less 
Come Marching In.”| qance. under all the glittering but 


ie ~ does ? ete oll rene ponderous trappings. As a matter 
Ss r > I -d > “ 
samt, Win some he lOw-cone | of fact, they're able to do vers 


blaring and chanting that goes ale if atlas eck tha cotecahtne. 
big with the aud. Combos back} }, quick pace ‘of the show is ver 
well. Atmosphere is filled out by | nearly halted as a result 

the Latin Bop Stars. four young- Lighting effects are often 
sters who spend all their time liant and always on cue. | 
here in a frenzied French version | y- . ee ot 


This cellar club. off St-Ger- 
,/main-Des-Pres is still the hot jazz 


‘spot for the younger Gallic and 
iU 


and “When 
The Saints 
Moore then 


is very 


bril- 
and Paul 


at ‘ |; Van Loan’s orchestra is firstrate, 
of the U. S Lindy hop and other) a, are the vocais of Tom Barry. 
steps. Kids are frenetic 


and easy 
on the eyes and it could be pack- 
aged into a nice act for vauderies 
or TV slotting. Mosk. 


Hotel Radisson, Mpls. 
Minneapolis, Dec. 27. 
Jerome Courtland, Don McGrane 


Hilde Henke, Archie Lang and Jo 
Ann Richards. Les. 


Roy Rogers Set For 
Bow in Britain Feb. 15 


Glasgow, Dec. 22 





Orch (8); $2.50 minimum Roy Rogers, cowboy star, will 
eS } make his bow in British vaude at 
Tall, good-looking and giving) the Empire Theatre here Feb. 15. 


out a boyish charm to augment a 
baritone pipes, 
Jerome Courtland sets himself | 
well with this fashionable boite’s|ing is already immense, mainly 
customers on _ his Minneapolis | from youngsters. Rogers is ex- 
bow. ae | pected to make a triumphant entry 
At show caught, all of his well-| into Glasgow if given police per- 
chosen and pace-changing contri- | mission. When Tom Mix rode into 
butions clicked. There wore WS"! town in pre-war days, a minor 
obtrusive verbal introductions, | stampede held up traffic. 
but no monkeyshines—just the | ix. esaes emit ail 
pleasant business of singing as he gers 


, He will be acompanied Py his wife, 
Dale Evans, “Trigger” and western 
acts. Advance interest in the book- 


tour key 

: sets | provincial cities of Great Britain. 

stuck to his vocal knitting. | provencras ¢ , Saree earn 

Backing up the singer and play- Nat “King” Cole is pac ted fol a 

ing for customer limbsha ing, | later appearance at the Empire 

Don McGrane orch hit its usual! vaudery, which again will feature 
Rees. American acts in its schedule. 


some tramp, once eluding and out-- 
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even those relatively close to the 
situation have any real knowledge 
on that: phase of it. 

In Control 

Although authority was nomin- 
ally shared by Lee and J. J. Shu- 
bert (productions were always 
billed as presented by the “Messrs. 
Shubert,” for example), Lee was 
actually in control of most opera- 
tions. He made decisions regard- 
ing the extensive theatre holdings 
in New York, including not only 
bookings and the numerous mat- 
ters that involved, such as invest- 
ments of various kinds, ticket price 
and distribution policies, etc., but 
also the basic questions of buying, 
selling and leasing properties. 

In addition, Lee had an active 
voice in the firm’s road operations, 
including booking of tours, through 
its participation in both the United 
Booking Office and the Theatre 
Guild-American Theatre Society. 
He also had a say in the operation 
of Shubert-controlled theatres in 
various cities, nominally a J. J. 
prerogative. All these key activi- 
ties, and such Shubert subsidiaries 
as its music publishing company, 
scenic studio, costume house and 
investments in varicus other legit 
ventures mace Lee Shubert the 
most powerful figure in the cen- 
temporary theatre, at least in the 
vu. S. 

Shubert died last Friday after- 
noon, Christmas Day, in Mt. Sinai 
Hospital, N. Y., of a cerebral hem- 
orrhage. He had been taken to the 
hospital Dec. 21 with a circulatory 
ailment, but had obviously been in 
failing health for the last several 
months. Funeral services were held 
Monday (28) afternoon at Temple 
Emanu-El, N. Y., with many well- 
known theatrical figures present, 
and burial in Salem Fields Ceme- 
tery, Brooklyn. 

Shubert, who was known as 
“Mr. Lee” to subordinates and 
most associates, gave his birthdate 
as March 15, 1875, in “Who’s Who,” 
but his actual age was believed to 
have been about 82 or 83. With his 
brothers, Sam S. and J. J., he en- 
tered the theatrical business in 
Syracuse, a fact that was jokingly 
recalled many years when George 
Abbott produced a Rodgers & Hart 
musical titled “The Boys Frum 
Syracuse.” It was pointed out at 
the time that the show was adapt- 


‘ed from Shakespeare's “Comedy 


of Errors.” 

The Shuberts, still in their teens, 
invaded New York about the turn 
of the century. They quickly chal- 
lenged the dominance of the thea- 
tre monopoly of Marc Klaw & Abe 
Erlanger, then known as “The Syn- 
dicate,” and after sporadic skir- 
mishing, became involved in a feud 
that continued until 1922. when 
the Shuberts emerged with con- 
trol. 

Similar Suit 

The warring factions formed the 
United Booking Office, which still 
does virtually all booking of tour- 
ing shows. Ironically, the Shuberts, 
who bucked and broke the Klaw & 
Erlanger monopoly, were them- 
selves sued, with the UBO as co- 
defendant, on similar charges by 


the Gaseremees tn. 1066. The oe married to Beatrice Swanson. a 


tion is still awaiting trial. 


Sam Shubert, the oldest, was. 


killed in a train wreck in 1906, and 


his picture now hangs in the lobby 


— —TS | : - 
Lee Shubert Passing : 

g Continued from page 1 | Se S litt 

and- attorney Weir. However, not the theatre. Unlike the late Sam, | ell D ] ing 


| who was regarded as a promising 


‘Nite Producers 


, - Chicago, Dec. 29. 

producer, he was primarily con-| Reported split between Jules 
|cerned with the financial. end of pfeiffer and Danny Goldberg, co- 
the business, particularly the ac-' producers of the touring “Good 
quisition and operation of real' Nite Ladies,” could not be con- 


estate. 


firmed at press time yesterday 


J. J., on the other hand, was for- | (Tues.). Breakup is believed, io 
merly active in the production of | have been the outgrowth of dif- 
such operetta moneymakers as/ ferences between the two men in 
“Blossom Time,” “Student Prince,” | the handling of various union mat- 
etc. However, with the decline in ters, with Pfeiffer reportedly buy- 
popularity of operettas in recent ing out Goldberg. 
years, the Shuberts have done lit-| Problems with various legit 
tle producing, but have confined’ ynions came to a head Saturday 
most of their activity in that field | (26), when the show opened at the 





to financial participation in the Great Northern Theatre here. 
shows of other managements. Stagehands’ union registered a 
Shubert Feuds | beef regarding the absence of a 


ert’s fouds, genera ith Tegular road company crew. Series 

i ee tak ot Saat A bia | meets Monday (28) resulted in 
brother, had a notable record, even | the hiring of three men to supple- 
for Broadway, where feuds are! ment the regular house crew. 
commonplace. Over the years he| Lack of a company manager and 
battled with the newspapers (a a pressagent also resulted in a 
suit relating to advertising rates is | hassle with the Assn. of Theatrical 
currently awaiting trial), the | Press Agents & Managers. In line 
critics (the late Alexander Wooll-| with the ATPAM beef, Pfeiffer ap- 
cott, Walter Winchell), columnists | plied for membership in the union, 
(Leonard Lyons), unions (notably | with the pitch that if he’s accepted 
Actors Equity), organizations (Pro- he'll act as company manager and 
ducing Managers Assn.) and other will put on a union man to handle 
managements (the late Florenz;|the flacking. ATPAM is consider- 
Ziegield, Theatre Guild). The Shu- | ing the proposal. 
berts’ feud with Variety has also; Show’s low budget, estimated at 
been notated within and without | around $4,000-$5,600 weekly, has 
the trade. | been the subject of a series of 

But Shubert rarely allowed per-| beefs from Actors Equity, ATPAM 
sonal animosities to interfere with and IATSE during the course of its 
business. Thus, he repeatedly! whistlestop tour, under the spon- 
made deals with individuals and! sorship of Pfeiffer and Goldberg. 
firms with whom he had bitterly | 
quarreled. His outstanding quali- ; 
ties as a theatrical operator were 
his aa.ing, shrewdness, secretive- 
ness and tenaciousness. 


Legit Bits 
Always a reticent man, Shubert , 


had few intimate friends, although; C. W. Christenberry Jr., produc- 
he was on amicable terms with a/er-director of “Our Town” on the 
number of veterans of the mana-' Coast recently, is trying to raise 
Serial field. He dislikéd personal | $40,000 capital to bring the revival 
publicity, distrusted the press and to Broadway .. . Authors’ agent 
avoided newspaper men. It's no- Claire Leonard is now offering 
table, therefore, that since his!script criticism by director James 
death, not a single reminiscent col-| Light, on a small fee basis, to play- 
umn or article about him has ap- | Wrights 











Rodgers & Hammerstein, already the producers of “King and I” and 
“Seven Year Itch” in London ‘and “South Pacific” on-tour in England, 
have arranged to present “Teahouse of the August Moon” there in 
association with Maurice Evans and George Schaefer. They also plan 
to do “Kismet” in the West End, presumably at the. Drury Lane, fol- 
lowing the current run of “King and I.” This may mean that R & H 


don’t figure on a West End production of their current Broadway hit, 
“Me and Juliet.” 





Plan whereby legit producers might recover a substantial part of 
their production costs before a play is presented on Broadway is being 
talked up by Box Office Television, Inc., promoters of theatre TV 
events. Under a formula devised by Edgar Rosenberg, former NBC 
producer now allied with BOTY, the closed-circuit company is seeking 
to present Broadway plays on a national film theatre hookup before 
their preems on the Main Stem. 


Thinking behind the plan is that if film theatres offer a substantial 
guarantee for the legit attractions, a producer might’ secure a sub- 
stantial return before the play is subjected to the scrutiny of the New 
York critics. Rosenberg, who has already sounded out many of the 
unions involved, has also talked with various legit producers. 

Opinion 4s apparently divided. Some argue that a Broadway stage 
play has little to sell until the New York opening has branded it a 
hit. On the other hand legit interests are not writing the plan off as 
impossible, Any scheme that would open new revenues is just too 
beguiling. 

Playbill for the recent tryout engagement of “Remarkable Mr. Pen- 
nypacker,” at the Parsons, Hartford, carried a program note describing 
the show as “the first comet to be launched by a new and wonderful 
play producing galexy (sic)—Producers Theatre, Inc. It continued with 
individual capsule biogs of the three directors, realtor Robert W. 
Dowling, realtor-producer Roger~ L. Steveris and producer Robert 
Whitehead. It concluded, “It is evident from the foregoing that the 
American theatre’s future depends on these three men. We feel hoh- 
ored that they have chosen the city of Hartford as the site of the 
world premiere of their first production.” Unquote. 





“John Murray Anderson’s Almanac,” financed at $200,000 by pro- 
ducers Michael Grace, Stanley Gilkey and Harry Rigby, reportedly 
cost about $260,000 to bring in, with out-of-town tryout losses primarily 
responsible for the overage. All the extra coin, as well as a major 
portion of the regular capital, is understood to have been supplied 
by Grace, a member of the steamship family, and his near-relatives. 
At a potential capacity of slightly over $50,000, the revue can make 





... AMNnamary Dickey has | 


peared in the New York dailies. 


One editorial, in the N. Y. Herald 
Tribune, summed up his passing 
with the comment that his “real 
story” is still to be written. (Colum- 
nist Ed Sullivam at one time au- 
thored an “authorized” biography 
but it has yet to be published. A 
“profile” in The New Yorker, by 
A. J. Lebling, some years ago sur- 
prised by being “too polite,” es- 
pecially for that weekly). 

Only in connection with his nu- 
/Merous business feuds and divorce, 
| in 1948, by former showgirl Mar- 
| cella Swanson, whom he remarried 





| 


| ject of much personal publicity. | 


In the case of his marriage, which 
'the divorce papers declared took 
place in Berlin in the mid-1930s, 
before the German capital and all 
official records were destroyed, 
Shubert refused to discuss it with 
‘reporters, saying that this was a 
“purely personal matter.” Inciden- 
tally, Shubert’s nephew, Lawrence 
Shubert Lawrence, manager of the 
Shubert theatres in Philadelphia, 


sister of his uncle’s widow. They 
were showgirls together in Shubert 
operettas. 

The Shubert theatrical holdings, 


of every Shubert-operated thea-| Which were said to be valued at 


tre. With Sam’s death, Lee took 


$400,000.000 in the late '20s. were 


over leadership of the Shubert in- badly hit by the depression. After 
terests. Presumably in fear of an-,89Ing through receivership, Shu- 
other accident in which they might | bert reacquired for $400,000 most 


both be victims, Lee and J. J 


of the properties, which are now 


never traveled together, and on/| held by such subsidiary companies 
the few occasions when they at- | aS Select Theatres, Trebuhs Realty, 
tended the same show, always sat | &t¢. Included are theatres in N.Y., 
in widely separated parts of the Boston, Philadelphia, Chicago, etc., 


theatre. 


as well as apartments, hotels and 


Although they continued as busi- | Other realty, all estimated to be 
ness partners, the surviving broth- worth around $300,000,000. (Tre- 
ers were not en friendly terms, 2Uhs is Shubert backwards). 


The cause of the quarrel was never 


Owned and/or operated N.Y. 


revealed, but for many years Lee houses include the Shubert, Broad- 
and J. J. were said to have spoken hurst, Majestic, St. James, Booth. 


only rarely. On the infrequent oc- | Plymouth, 
casions they communicated, it was perial, Belasco, National, Broad-! 


through subordinates. 


Royale, Golden, Im- 


way, Winter Garden, Barrymore, 


Lee's office was in the tower Century, Longacre and Cort, all Ie- 


atop the Shubert Theatre, N. Y. 


, Siters, plus several leased for radio 


while J. J.s was in the Shubert- | or television studios. Shubert the- 
owned Sardi Bldg., directly across atres out of town include the Shu- 


44th St, Their cars were always bert, Majestic, Colonial (just 
parked in Shubert Alley, Lee’s | quired), 
usually remaining until late at Opera 


night, while he stayed in his office 


st ac- 

Wilbur, Plymouth and 
) House, Boston; Shubert. 
» Forrest, Walnut St. and Locust 


to receive reports of the evening's St . Philadelphia: Shubert, Great 
boxoffice receipts at Shubert thea- | Northern, Blackstone, Harris, Sel- 


tres,.as well as to discuss business "WYN and 


matters. 


: Studebaker, Chicago: 
Shubert, Washington, and Shubert. 


Shubert’s only real interest was Detroit, 


a year later, was Shubert the ob-| 


taken over the femme lead in 
“King and I,” succeeding Constance 
Carpenter, who withdrew on her 
| doctor’s orders .. . Company man- 
/ager Joe Roth and Gabriel Katzka, 
|formerly a production assisiant for 
|Paula Stone & Mike Sioane, have 
|formed a partnership to produce 
' Broadway shows. 


| Burl Ives will.star in “Black 
| Candle” ,. . *Bullfight,” by Leslie 
|Stevens, will open Jan. 12 at the 
| Theatre de Lys, Greenwich Village, 
'N. Y. ... Alice Pearce joins the 
cast of “John Murray Anderson's 
| Almanac” tonight (Wed.), succeed- 
‘ing Kay Medford, who has with- 
|drawn to go into the incoming 
\“*‘Lullaby” . . . Macdonald Carey 
will star in “Anniversary Waltz’... 
Gala Ebin has gone to the Coast 
ito confer with Vernon Duke, Jerry 
{Lawrence and Robert E. Lee on 
the script of “Dilly,” their musical 
adaptation of Theodore  Pratt’s 
novel, “Miss Dilly Says No,” which 
she will produce next season. . 
Katherine Benedict, a model and 
sister of actress Regina Benedict, 
lost both feet in a train accident 
in Boston, Dec. 18. 


Donald Buka returned to the 
U.S. yesterday (Tues.) after six 
months in Europe, during which 
time he made three TV films in 
! Rome for Jechn Mantley and Andre 
Luotto...S. M. Handelsman, re- 
cently appointed managing director 


of the Philadelphia Playhouse-in- | 


the-Park, planed to the Coast Mon- 
day (28) to line up stars for the 
tent operation, which begins a 13- 
play series early in June...Donald 
Cook will star in “The Moon Is 
Blue” at the Capitol Theatre, St. 


Petersburg, week of Jan. 11 and | 


not Donald Woods, as erratumed. 


Sally Wilensky made production | 
assistant on “Girl In Pink Tights” | 


; . Jeanmaire, of same show, to 
be one of the two interviewees 
on Ed Murrow’s CBS-TV ‘Person 
To Person” show Friday night. (1) 
. . . Dodie Smith’s own adaptation 
of her bestseller, “I Capture the 
Castle,” is set for King’s Theatre, 
Glasgow, Jan, 25, with Virginia Mc- 


Kenna and George Relph starring. | 
Producer Leland Hayward planed | 


to Europe over the weekend for a 
vacation, and plans to see the shows 
in London and Paris... Judy Holli- 
day may take over as star of “‘Won- 
derful Town” when Rosalind Rus- 
sell leaves the show at end of this 
season, 

New adaptation of Mboliere’s 
“Doctor in Spite of Himself,’ by 
Kathleen Cooper and Gaylord 
Marr, opens Friday (1) at the Gal- 
lery Theatre, Hollywood, with Marr 

\ directing, | 


io 


about $10,000-$11,000 operating profit a week. 





Is the new Christmas season trend in Britain more towards bright 
revue than traditional pantomime? Experiment at the Lyceum Theatre, 
Edinburgh, suggests that an injection of new-style entertainment may 
have far-reaching results. Stewart Cruikshank, head of Howard & 
Wyndham, spent over $75,000 on<‘Starlight for You,” production team- 
ing Geraldo’s Orch with Chaz Chase, Alan & Blanche Lund, Frances 
Day, Jack Radcliffe, ete. Show, with dance band on stage in second 
stanza, won the normally staid playgoers at the Lyceum, many of 
whom never see leading vaude acts, and is likely to be repeated at 
other British centers next Christmas. Plans are being mulled to stage 
the revue in London’s West End. International lineup of principals, 
plus novel staging by megger Heath Joyce, appealed to theatregoers. 





In answer to question in last week’s (23) Legit Bits, ‘‘Whatever be- 
came of Yolanda Mero-Irion, who headed the New Opera Co.?,” as 
executive director of the Musicians Emergency Fund for the past 20 
years, Mrs. Irion is reported very much alive and kicking. 

She, Mrs. Lytle Hull and Fritz Kreisler (president and chairman 
respectively of the MEF), created over $4,000,000 worth of employment 
for musicians and arranged for over 150,000 free music lessons for 
veterans through a MEF subsidiary, the Hospitalized Veterans Music 
Service. Another division (the Artists Veterans Hospital Programs), 
under the guidance of Jean Tennyson, has booked practically every 
name artist—Jascha Heifetz, Benny Goodman, Lily Pons, etc.—into VA 
Hospitals across the country. Plans are now buzzing for a New Opera 
production as well as next year’s activities for the MEF. 





A brochure of special interest to show biz readers has just been 
issued by the Copyright Office of the Library of Congress. The 91- 
page booklet, selling for $1, comprises Vol. 7, Parts 3-4, No. 1 of the 
Third Series in the Catalog of Copyright Entries, and it is entitled 
“Dramas and Works Prepared for Oral Delivery, January-June, 1953.” 

Behind this dry-as-dust label is a complete list of ‘““dramatie” material 
submitted for copyright in the specified period. Not only plays are 
included, but also recordings, commercial films, broadcasting scripts, 
librettos and public addresses. Each entry is indexed by title, author 
| and copyright owner. 





_| While most of the current Broadway legit attractions are cataloged, 


| it is interesting to note unfamiliar titles credited to topflight authors. 
| For example, Robert Emmet Sherwood, last April 21, registered a 3-act 
| play entitled “The Trial of Pontius Pilate.”” John Golden and John 
| Crosby age revealed as May 28 entries with “Pickled Peppers; or, Old 
| Octopus,” described as “a new comedy in 3 acts.” Harry Wagstaff 
| Gribble and Lawrence J. Bolton, May 15, deposited for copyright a 
| 3-act melodrama called “Rest, My Loves.” Guy Reginald Bolton, Feb. 
| 20, protected revisions of a 3-act play, “Angel in Paris,” previously 
| registered in 1933 as “Angel,” derived from a Melchior Lengyel story. 

Ruth McKenney’s book, “The Loud Red Patrick,’? was copyrighted 
as a 3-act play by John Perry Boruff, Feb. 20; while James Hilton, 
| Jerome Lawrence and Robert E. Lee, on June 12, registered ‘‘Shangri- 
| La,”” book and lyrics for a 2-act musical based on Hilton’s novel, “Lost 
| Horizon.” 
| Joseph (“Arsenic and Old Lace’) Kesselring, May 11, registered a 
_3-act play called “‘Surgery Is Indicated”; while on Jan. 26, John Howard 
Lawson copyrighted a 3-acter entitled “Thunder Morning.” Horton 
Foote entered “The Rocking Chair,” a 2-acter, Feb. 27. 

Arnold Moss, the actor, and Stella Moss, submitted the text for 
“Story of a Soldier,” a dramatization “to be read, played and danced 
in concert form to the music of Igor Stravinsky's ‘Historie du Soldat,’ ” 
| translated and adapted by the Mosses from the French of C. F. Ramuz 
{April 7). Another player, Velma Royton, collaborating with Don 
Lochner, on June 8 protected a 3-act play, “Many Bridges.” Howard 
Richardson and Frances Goforth, May 6, entered a 3-act dramatization 
of Erskine Caldwell’s novel, “God’s Little Acre’; while Lynn Riggs 
deposited the text of a 2-act musical, “Some Sweet Day,” Feb. 19. 

Sophie Treadwell, whose play ‘Machinal’ had Clark Gable in its 
cast in 1928, registered a 3-act script entitled “The Siren” on Jan. 13. 

Among playwrights whose works are largely performed by amateurs, 
Wilbur Braun leads the entries with seven titles, published by Samuel 
French and by the Walter H. Baker Co. In the “way-off-Broadway” 
division, Neil and Caroline Shaffner, Iowa tent-show impresarios, have 
protected their original 3-acter called ‘‘Natalie Needs a Nightie.”’ 

_ Easily the most fascinating title registered with,the Copyright Office 
in 53 is “I Dreamed I Went to the Playtex Ballet in My Maidenform 
Bra.” This is described as “a divertissement,” with idea and libretto 
| by Elizabeth Guest Berryhill, music by Gordon Connell, and choreog- 
{raphy by Jeannde Taylor Herst. 

| Ballet skips into the catalog with David Lichine’s protection of 
| “Graduation Ball,” one-act, in French, entered May 6. 

| Mark Twain (Samuel Langhorne Clemens) is the source for a number 
\ (Continued on page 60) 
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Chi Legit Calendar 


Years; Booking Future Is Bleak 


Chicago, “Dec. 29. + 
with four productions currently ! 


local boards and only three 
on ie definitely logged in on the 
morening slate, the 1953-54 Chi 
jezit season, now at midpoint, is 
shaping into one of the skimpiest 
calendars in recent years. Count- 
ing the past, current and expected, 
the tally rounds out to an even 
dozen for the present season. The 
next few months will have to see 
a flurry of new entries, nowhere 
;mmediately in sight, if fhe 1953- 
54 roster is to come anywhere near 
the 29 shows anchored here last 
vear. . 
“rhree plays are definitely en- 
ee in the next two months, but 
other than these the, horizon looks 
bleak. “Time Out for Ginger ar 
rives at the Harris Jan. 11. My 
Three Angels” comes 10 February, 
with no theatre named as yet. 
“Porgy & Bess” returns to the 
Civie Opera House March 1 for a 
imited run. 
— “Ginger” and “Angels” are 
part of the Theatre Guild sub- 
scription . bundle, and — their ar- 
rivals will bring the Guild total to 
six, leaving two vacancies still to 
pe filled in the eight-show sub- 
scription package. The current 
season would have been even lean- 
er from a volume standpoint had 
it not been for the assured sub- 
scription support, amounting to 
between $28,000 and $30,000 for 
each play. “The Children’s Hour, 
in for four weeks at the Harris, 
and “Misalliance,” in for three at 
the Selwyn, undoubtedly would 
not have made the Windy City 
stop without the Guild commit- 
ment. 

Longevity Angle 

From the longevity angle, “Sev- 
en Year Itch” holds top honors 
for the season, currently in its 
15th week at the Erlanger. Eddie 
Bracken-starrer hopes to _ hold 
here until June at least. ‘Wish 
You Were Here,” in its fourth 
stanza at the Shubert, has been 
doing good biz despite unanimous 
pans from the four local critics, 
but no one connected with the 
production here is making any 
longrange predictions until the 
January conventioneer response 
has been tested. 

“An Evening With Beatrice Lil- 
lie’ opened last night (Mon.) at 
the Blackstone and is shooting for 
a minimum of six weeks. “Good 
Nite, Ladies” arrifed at the Great 
Northern Saturday (26) on a low- 
stakes budget and a twofer push. 

When “Ginger” arrives, the five 
Shubert houses and the indie Er- 
langer, owned by Marcus Heiman, 
will all be alight, at least for a few 
weeks. The Shubert’s Selwyn is 
housing the “Julius Caesar’ film, 
which should be good for at least 
three months. The Civic Opera 
House, which only now and then 
books a musical, runs on practical- 
ly a seven-days-a-week schedule 
with one-nighters, opera and _ bal- 


let. Sadler's Wells Ballet is cur- 
rent. 


‘Dolls’ Back Into Black 
Again After Red Weeks; 
Profit Tops $1,721,000 


After showing an operating loss 
for the previous four-month period, 
‘Guys and Dolls” got back into 
profitable operation for the four- 
week period ended Oct. 31. Broad- 
Way and touring production of the 
Frank Loesser, Jo Swerling and 
Abe Burrows musical have since 
een merged and the combined 
troupe is currently on the road. 

For the four-week span during 
October, the New York company 
earned $11,870 operating profit, 
Plus $3,838 from the sale of Decca 
recordings, Swedish royalties, sou- 
venir programs, ete. That brought 
the total profit on the original pro- 
duction to $927,291 to date. For the 
Same period the touring edition 
retted $18,110 on operation, plus 
1.895 from souvenir program 
Sales, less $5,688 additional produc- 
rerod expenses. That brought the 

a roth on » 
to $704.117, the second company 

Total net profit on the two com- 
panies as of Oct. 31 was thus 


$1 721.408. The Cy Feuer-Ernest H. 





ary presentation has distributed 
2 profit thus far, on its 
000 investment. Another divi- 
: Probably $50,000, will be 
mid-January, 


548,19 
$250 


dend 
Paid in 


Skimpiest In 





‘ 


Camera’ Set for London 
In Spring With Tutim 


“I Am a Camera,” John van Dru- | 
ten’s dramatization of Christopher | 
IsHerwood’s “Berlin Stories,” will 
be produced in London next spring 
by Gertrude Macy and Walter 
Starcke, who presented it for a 262- 
performance run on Broadway dur- 
ing the 1951-52 season. They'll 
partner with West End theatreown- 
er-manager Donald Albery. 

Dorothy Tutim, who scored a 
critical click in Graham Greene’s 
current drama success, “The Liv- | 
ing Room,” will star in the role of 
Sally Bowles, played on Broad- 
way by Julie Harris, with van Dru- | 
ten repeating his original staging 
assignment. 








Can-Can’ Angels 
Paid; Profits Roll 


“Can-Can,” still playing to, 


standee attendance at all perform- | 
ances, last week repaid the final | 
$50,000 of its $300,000 investment. } 


The Cy Feuer-Ernest H. Martin | 
production will shortly make an} 
initial profit distribution, probably | 
$60,000-$70,000. It is netting more | 
than $12,000 a week. 

For the four weeks ended Nov. 
28, the Cole Porter-Abe Burrows 
musical grossed $203,800 against a 
capacity (‘excluding standees) of ! 
$200,640, for an operating profit of | 
$48,665, less $1,699 New York State | 
unincorporated business tax. That. 
brought the net profit to date to 
$72,765. It has since repaid the re- 
maining $50,000 of its investment, | 
and the first profit dividend will be 
issued early in January. 


week at the Shubert, N.Y. 


Blaine Delays Sands Bid 


London, Dec. 29. 
Vivian Blaine, femme star of the 








tember. 


“G&D” on May 28 on the conclu- | 


States. ‘ 


Theatre ’53 Preps Preem 


Of Okla. Medico Story | Princeton Univ. Into Show Biz In 


; 


Dallas, Dec. 29. 

_Theatre 53 preems “Oracle Junc- 
tion” here Monday (4) for a three- 
week run. New drama by Sari Scott 
is the fourth of eight new scripts 
offered by managing director Mar- | 
go Jones in the current 30-week | 
season. 

Play is based on the life of Dr. , 
Michael Shadid, Oklahoma physi- 
cian. Author, whose play, “An Old 
Beat-Up Woman,” preemed here at 
Theatre ’49, is here for the “Junc- 
tion” opening. 








King and! Profit — 


Over 7566 Mark 


“King and I,” which ends its 
Broadway run next April 10, has! 
earned $756,330 profit as of last 
Oct. 31. The distributed profit is 
$700,000 thus far, divided 40-60 
between the management = and 
backers, representing 117% profit | 
on the $360,000 investment. Back- | 
ers get the extra 10% share, but 
don’t participate in the film or for- 
eign rights. . 

For the five weeks ended Oct. 31, 
the Rodgers & Hammerstein mu- 
sical grossed almost $213,000 and 
earned $29,042 operating profit. | 
After distribution of profit, the re- | 
maining assets included $10,625 ad- 
vances, $25,000 cash reserve and 


| $20,667 balance available. 


The musical version of Margaret 
Landon’s ‘“‘Anna and the King of 
Siam” novel, with Yul Brynner as 
star, is currently in its 144th week 
at the St. James, N.Y. | 


Freyer Drops Plans For 
London ‘Town’ Offering 
But Shares Royalties: 


Robert Fryer, producer of “Won- 
derful Town.” has abandoned plans 
to do the show in London, but will 
get the management’s customary 
share of the author royalties from 
such a presentation. Agreement. 
to that effect was reached last 
week by the producer and libret- 
tists Joseph Fields and Jerome 





and Adolph Green. The authors 
are reportedly negotiating with 
various London managements for a 
West End edition of the musical. 
Fryer’s option on the British 
rights were up for renewal, but he 
wanted an extension of the time. 


the author's royalties. There was 


tled last week. : 


Unique Step; Wants Closer Legit Ties 





3 City Desk Reviewers 
In Balto Sun Setup 


Novel setup is being used by the 
Baltimore Sun in handling its 
drama and film departments, pend- 


| ing the appointment of a perma- 


nent successor to Donald Kirkley. 


Latter was recently shifted to tele-| 


vision editor after many years as 
legit-picture editor-critic. 

For the present, three members 
of the City staff, R. H. Gardner, 
Patrick Skene Carling and Jan- 
etta Somerset, are alternating in 
charge of the Sunday drama-film 
section, as well as rotating the 
reviewing of legit and screen open- 
ings. Eventually, the idea is to 
give one of the trio the regular 
critic-editor assignment. 


Booking Problem 
In Oversize ‘Sea 


Unusually elaborate physical 
production for “By the Beautiful 
Sea” has created a theatre booking 
problem. Although plans call for 
the musical to go into rehearsal] 
Jan. 17 and have its Broadway 
opening March 25, _ producers 
Robert Fryer and Lawrence Carr 
have been unable to contract for 
a New York house. 


With “King and I” scheduled to 





close April 10 at the St. James, | 


that theatre will be available. 
However, its backstage specifica- 
tions are reportedly too small to 
accommodate the “Bythe Beautiful 
‘Continued on page 56) 


Trial for Everybody 


Newspaper copyreaders and 
printers are apparently due for one 
of their periodic spelling bee 
binges over the title of “‘The Caine 





| Chodorov, composer Leonard Bern- y{utiny Court Martial.” Herman 
The show is currently in its 34th | stein and lyricists Betty Comden wWouk’s dramatization of a chapter | 


from his “Caine Mutiny” bestseller. 
There's already been local confu- 
sion during the show's engage- 
ments on its current tryout tour. 


Producer Paul Gregory has au- | 


thorized the spelling as “Court 
Martial” for the Playbill and in all 


London version of “Guys and! limit on a London production, on publicity releases, etc.. in connec- 
Dolls,” turned down an offer to|the plea that there are no imme- tion with the engagement at the 
play the Sands Hotel, Las Vegas,! diate prospects of a suitable the- Plymouth, N.Y., opening Jan. 20. 
commencing June 9. She hopes to | atre becoming available. When the However, the ABC ads for the run 
be able to appear there next Sep-/ request was denied, he decided to will spell it “Court-Martial,” with 
|let the option go, merely retaining a hyphen. But just to complicate 
Miss Blaine vacates her role in|the standard producer share in things, the spelling is usually 


“Courtmartial” (one word) when 


sion of her year’s contract, and /|a disagreement whether Fryer’s op- the printing is in script form. On | 
intends to take a short vacation on | tion had expired before he gave the road: it occasionally was used 
the Riviera before returning to the | notice, but that was amicably set- as one word, even in block letter- 


ing. 











OUT NEXT WEEK! 
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Princeton, N. J., Dee. 29. 

| Takeover last week of McCarter 
Theatre by Princcton U, from the 
| Triangie Ciub, and the university’s 
| pians for future legit presenta- 
| tions, have excited much interest 
‘in professional show biz circles as 
weli as at Princeton and other col- 
| legiate centres. It’s believed to be 
| the first time, certainly in the east, 
fer a university owning a theatre 
to back a commercial] legit enter- 
prise, and to import a professional 
|for the purpose. 

University has appointed vet 
barn and company manager Rich- 
ard Skinner general manager of 
the theatre, whose duties will be 
to supervise operation of the house 
and arrange bookings of pre-Broad- 
way tryouts and road shows. Five 
weeks each fall will be given to 
the Triangle Club for its annual 
|; production: balance of season 
|Skinner will book in concert and 
ballet attractions as wel] as legit. 
Longhair stuff will run early in 
the week, legits on weekends 
‘Thursdays through Saturdays). 
Skinner will have faculty status, 
though not teaching or carrying 
scholastic rank. 

College feels that the sciences 
are getting sufficient attention, 
with the humanities somewhat 
neglected. It wants to stress the 
humanities. and feels jit can ex- 
press this best.via the professional 
theatre. 

So Princeton is in show busi- 
ness. For a starter. it’s put up 
$10,000 for a facelift of the house, 
repainting it, fixing it up backstage, 
|} ete. Skinnerhas a generous budget 
for promotion, exploitation in the 
surrounding area, etc. College is 
prepping on a longterm basis te 
establish the town as a legit cen- 
tre. It wants to build the theatre 
|up as part of the community and 
|college. Other schools will watch 
i the experiment closely. 

Joshua Logan. Princeton grad 

‘Continued on page 56) 





‘Another Drive Due On 


ATPAM Blood Clause; 
Season’s Quota Filled 


A drive to eliminate the new 
blood clause in the Assn. of The- 
atrical Press Agents & Managers’ 
minimum basic agreement with the 
League of N.Y. Theatres. is due 
soon. Ben Boyar, head of ATPAM's 
hanagers group, plans to reacti- 
vate the managers apprentice com- 
| mittee within two or three weeks 
| with the intention of doing away 
with the clause. The Committee has 
| been inactive most of this year. 

Blood clause enables producers 
{to propose a total of three new 
members seasonally for entry into 
ithe union, without going through 
| an apprenticeship period. Previous 
efforts to knock out the clause 
have been defeated by the League. 

The quota of members eligible 
for admittance into the union un- 
ider the blood clause has been 
| filled for this season. Trio of new 
members are Oscar Oleson, 
Charles N. Mooney and Edward 
| Woods. Oleson is doubling as gen- 
|eral manager and company man- 
|ager for “Remarkable Mr. Pennvy- 
| packer,” while Mooney and Woods 
}are company Managers, respective- 
|ly, for “Dear Charles” and “Star- 
'cross Story.” Woods, incidentally, 
| was co-producer with Gen Geno- 
lvese of the 1952 flop, “Buttrio 
| Square.” Additional candidates 
for entry into ATPAM under the 
| clause will not be eligible for mem- 
| bership until next Labor Day. 


‘SUGAR SAM, SHIRLEY’S 
MOPPET ASSIST IN ‘SEA’ 


| Sugar Sam, an _ eight-vear-old 
; Negro” singer-dancer, has _ been 
| signed to make his Broadway debut 
in “By the Beautiful Sea.” He'll 
| play a Coney Island urchin who 
| performs for penny-tossing midway 

patrons. One of the latter will be 
| the show's star, Shirley Booth, and 
| the script will have the latter be- 
|coming so enthusiastic that she 
| joins the moppet in a song-and- 
| dance. 

Also set for the musical are Mae 
| Barnes, Negro comedy singer cur- 
| rently making a nitery appearance 
|}at Bon Soir, N.Y.; Robert Russell 
,Bennett as arranger, and Jay 
| Blackton as pit conductor. Wilbur 
Evans will sing the male lead. 








* See eae 
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56 LEGITIMATE 


Plays on Broadway 


5 & canis d pro 
ald Bromley & Haila St rd pro- 
aichen of melodrama in three acts vive 
scenes) by Lenard Kantor. Features Lloy 
Bridges, Joan Lorring, James Grogesy, 
Stagea by Biomley; setting, William an 
Jean Eckart. At Vanderbilt, N.Y., Dec. 
23, ’53; $4.80 top ($6 opening). 


t. Monahan ...... . James Gregory 
tt tne Parker © ...scceees Joan Lorring 
Det. Ernest Brady ......-- Lloyd Bridges 





With production costs so ruinous, 
it's natucal that authors and pro- 
ducers should feel impelled to take 
a shot at tiny-cast, single-set plays. 
After all, “Voice of the Turtle 
made a killing, didn’t it? 

But not even minimum produc- 
tion and operating expenses are 
likely to prolong the lifespan of 
“Dead Pigeon” very much. For 
Lenard Kantor is no John van 
Druten and his play is anything 
but a revival of “Turtle,” even on 
its own modestly lowlife level. It 
may have the makings of an action 
film—programmer—and is a pros- 
pect for stock. It’s a natural for 
adaptation as video half-hour. | 

The reterence to ‘Turtle’ isn’t 
solely because “Pigeon” is a three- 
character piece. It, too, has a sit- 
uation involving an infatuation-at- 
first-sight, but treated in terms cf 
underwor!d melodrama. The yarn 
is supposedly based on the Abe 
Reles case, in which a material 
witness against Murder, Inc., was 
a mysterious suicide while in pro- 
tective custody in a Coney Island | 
hotel. ; 

The key figure in “Pigeon” is 
the jailbird former moll of a re- 
cently-erased gangster. She’s been 
temporarily sprung from the klink 
by the D A., and her guardians are 
a couple of corrupt.gumshoes. Gal 
goes for one of the guys and vice- 
versa for a one-night stand, while 
the other con lurks in an adjoining 
room waiting the chance to rub out 
the doll before she can sing. Comes 
the dawn and the kitten-and-mice 
affair is resolved in a realistically- | 
staged scuffle between the coppers. | 

This painstakingly padded minor- 
key opus is tastefully presented, 





with Joan Lorring giving a varied, 
expressive performance as_ the) 
tough chippie with a heart of gold, | 
Lloyd Bridges making a creditable | 
Broadway debut as the easygoing | 
detective who takes the mob’s | 
bribes but balks at murder, and | 
James Gregory as his mild-seeming | 
but ruth!ess superior. Co-producer | 
Harald Bromley has staged the | 
iece in a properly secondrate- | 
ooking hotel room setting by Wil- | 
liam and Jean Eckart. Hobe. 


Charley’s Aunt 

N.Y. City Theatre Co. presentation of 
comedy revival in three acts by Brandon 
Thomas. Stars Jose Ferrer, Peggy Wood, 
Kent Smith; features Patricia Wheel, Rex 
O'Malley, Jacques Aubuchon, Sarah Mar- 
shall, Lor: March. Directed by Ferrer. 
Sets, Raoul Pene Du Bois; costumes, Eme- 





line Roche; assistant director, Jess Kim- 
mel. At City Center, N.Y., Dec. 22, °53; 
$3.60 top. 
Brassett 


Rex O'Malley | 
Be eee ee Robert Lansing 
Charles Wykeham ... Terence Kilburn 
Lord Fancourt Babberley....Jose Ferrer | 
Kitty Verdun ‘ Lori March | 
Amy Spettigue .. ..-. Sarah Marshall | 
Col. Sir Francis Chesney Kent Smith 
Stephen Spettigue .... Jacques Aubuchon 
Farmer Richard Cowdery 
Donna Lucia D’Alvadorez Peggy Wood 
Ela Delahay ..... Patricia Wheel 
"| PaaS ae Beverly Dennis 





For the windup of what has been 
a real virtuoso stint—rehearsing 
and acting in four widely-diverse 
productions in eight weeks, while 
directing three of them—Jose Fer- 
rer is rollicking for a fortnight in 
that old chestnut, Brandon Thomas’ 
“Charley’s Aunt.” Ferrer resur- 
rected the oldie for a successful 
Broadway run in 1940, and is now 
paying his irreverent respects to it 
again this holiday-tide. 

Farce about prissy collegians at 
Oxford in 1892 and the stilted way 
they went about their love affairs 
—utilizing a classmate dressed as 
a prim old lady to be their chap- 
eron—is pretty oldhat by now, and 
loudly creaks. In a musical version 
—Ray Bolger did it charmingly on 
Broadway in 1948 as ‘Where's 
Charley?’’—it’s acceptable enter- 
tainment. Played straight in the 
olden farce style, as here, it’s 
awfully dated. It would be hard to 
take, except for the antics of Fer- 
rer. 

Behaving as if he had nothing on 
his mind (or in it), and apparently 
not at all fatigued by the rigors of 
the last six weeks, Ferrer runs a 
gamut of burlesque as the young 
lord dressed up as a Brazilian mil- 
lionairess. Clowning all over the 

lace, with no trick or bit of stage 

usiness too lowdown or farcical 

to bypass, actor pulls out all the 
comedy sfops, to bring constant 
rins, smiles or deep howls of 
aughter. A field day for him, it is 
a delight for the customers. 

Supporting cast is just that, al- 
though they're all highly skilled 
actors, giving each role a flourish 
and distinction. Kent Smith is espe- 
cially good as the army colonel 
willing to marry the pseudo-mil- 
lionairess to rehabilitate the fam- 
ily fortunes. Peggy Wood, although 
frisky and a little inaudible at the 











start, is also fine when she settles 
down as the real Brazilian heiress. 
Rex O’Malley is , pone as the 
harassed butler; Jacques Aubu- 
chon is fine as a pompous, silly 
guardian; Robert Lansing and Ter- 
ence Kilburn are good as the. love- 
struck collegians and Lori March 
and Sarah Marshall are anpealing 
(though sometimes indistinct) as 
their soulmates. Patricia Wheel is 
also an ornament. Emeline Roche's 
costumes and Raoul Pene Du Bois’ 
sets are authentic, and Jess Kim- 
mel rates a boost for a probabl; 
large share of staging as assistant 
director. But it’s Ferrer’s night (or 
fortnight) and he tears the place 
apart with his inspired, lace-clad 
shenanigans, Bron. 


Sing Till Tomorrow 


Dorothy Natter production of drama in 
two acts, by Jean Lowenthal. Features 
John Marley, Michaet Sheehan, Eileen 
Ryan. Staged by Basil Langton; scenery 
and lighting, Ralph Alswang. Incidental 
song, “Sing Till Tomorrow,” sung by Vir- 
ginia Bradley. At Royale, N.Y., Dec. 28, 
53; $4.80 top ($6 opening). 


ekg 66th as ARO REWER CEES Eileen Ryan 
pO Ee ae eer «Cecvecsess John Marley 
A. J. Alexander ....... Raymond Bailey 
). .cwGWe ive. Veoeaaewee Michael Sheehan 
Pred LYGM scrvcevccsiccsst Edward Cory 
Nick Di Giorgio ........ Ted Campbell 
George Faulkner ...... Maurice Brenner 
COMM LOWERY 20. ccccdecs Arthur Oshlag 
Sue Alexander ......... Virginia Bradley 


PR Per ree Wolfe Barzell 





For plays like “Sing Till Tomor- 
row” there should be an explana- 


|; tory note in the program. “This is 


a free country,” it might read, 
“Anyone is allowed to call himself 
an author and write absolutely im- 
possible scripts. Moreover, anyone 
can produce such a play, provided 
enough misguided backers supply 
the necessary capital.” 

But in a free country, no one has 
to endure cruel and unusual pun- 
ishment, so only professional first- 
nighters are compelled to attend 
minor disasters like “Sing ‘Till 
Tomorrow.” Actors, a notoriously 
optimistic breed, invariably get 
trapped in the proceedings. But the 
long-wary public usually senses 
danger, and stays safely away. 

For the record, “Sing Till To- 
morrow” is a sort of demented 
version of “Death of a Salesman,” 
with a touch of son-loves-young- 
stepmother theme. The triangle in- 
cludes a day-dreaming, has-been 
pharmacist, his resentful wou!d-be- 
playwright son and a new, adven- 
ture-craving wife. The dim-lit 
locale ineludes the drugstore, a 
backroom and upstairs bedroom. 
Doubtless there’s some meaning 
beneath the huge gobs of symbolic, 
stilted verbiage. 

Since everyone involved is made 


_to look very bad, consult the agate 
| credits above for individual names. 


Hobe. 


The Seven Year lich 
(Fulton, N. Y.) 

With Tom Ewell on vacation, 
Eddie Albert has been pinch-hit- 
ting as star of this George Axel- 
rod comedy. Albert will wind up 
his subbing stint Saturday (2), 


|after having essayed the role for 


a three-week period. Ewell is 
slated to return to the cast Mon- 
day (4). 

_ Choice of Albert to portray the 
timorous husband, who after seven 
years of marriage has his first 
adulterous fling, was a good one. 
Axelrod’s script is loaded with 
yock material and Albert does a 
solid job in putting across the 
playwright’s lines and situations. 
In a role that has him on stage 
throughout the entire proceedings, 
Albert hits home with his delinea- 
tion of a meekish guy, whose con- 
science and overactive imagination 
nob an amorous affair in a laugh- 
est. 

Other than Aibert, there have 
been no major changes in the cast 
since the play’s preem over a year 
ago. Vanessa Brown, Robert Em- 
hardt, Neva Patterson and George 
Keane hold up as definite assets. 

Jess. 


Shows in Rehearsal 


Keys: C (Comedy), D (Drama), 
CD (Comedy-Drama), R (Revue), 
MC (Musical Comedy), MD (Mu- 
sical Drama), O (Opera). 

Confidential Clerk (C)—Henry 
Sherek-Producers’ Theatre prod.; 
E. Marton Browne, dir.; Ina Claire, 
Claude Rains, Joan Green-rood, 
stars. 

Coriolanus (D)—T. Edward Ham- 
bleton & Norris Houghton (Phoe- 
nix Theatre) prods.; John House- 
man, dir.; Robert Ryan, star. 

Girl in Pink Tights (M)—Shep- 
hard Traube, Anthony B. Farrell, 
prods.; Traube, dir.; Rene Jean- 
maire, Charles Goldner, stars. 

Immoralist (D) — Billy Rose, 
prod.; Herman Shumlin, dir.: Ger- 
aldine Page, Louis Jourdan, stars. 

Lullaby (D)—Jerome Mayer, Irl 
Mowery, prods.; Mayer, dir.; Mary 
Boland, star. , 

Mardi Gras (D)—Anthony Pa- 
rella, prod.; Peter Kass, dir.: Le- 
nore Ulric, star. 











Lawrence Langner 
is of the opinion 


Never Mind the Star: 

The Playwright Who 

Made Him Needs a 
Boost-Up 


* * * 


an interesting editorial feature 
in the 


48th Anniversary Number 
of 


' VARIETY 


OUT NEXT WEEK 


Szell Excels in New Met 
‘Tannhauser’ But Casting 
Puts Curb on Production 


The Metropolitan Opera offered 
a new production of Wagner's 
“Tannhauser” at its N.Y. show- 
place last Saturday (26), the first 
“Tannhauser” since March, 1948, 
and one given in the original “Dres- 
den” instead of the _ so-called 
“Paris” version. George -Szell, 
musical director of the Cleveland 
Orchestra, was in the pit, return- 
ing as guest maestro after seven 
years’ absence. And this fact, de- 
spite the generally favorable tone 
of the daily reviewers, was the 
only important news of the pres- 
entation for this reviewer. 

Szell’s stick mastery, authority 
and intensity wrought wonders 
with orchestra and stage for what 
would have been a distinguished 
offering, if casting had been satis- 
factory. Overture alone brought 
bravos from the crowded house. 
Thereafter matters were haphaz- 
ard. Ramon Vinay, the Tannhau- 
ser, singing with a cold (why no 
sub?), strained and cracked in the 
middle register, and was weak and 
thin in the upper stretches. 

Margaret Harshaw, the Elisa- 
beth, is such an ungainly, oversized 
creature as to be anything but con- 
vincing as a heroine. Her opening 
“Dich theure Halle’ was loud and 
brassy, although thereafter the so- 
prano settled down to some fine 
singing. Astrid Varnay’s Venus 
was also desultory. George Lon- 
don was a distinguished Wolfram, 
Jerome Hines a fine Landgraf, 
Brian Sullivan a good Walther and 
Roberta Peters a refreshing shep- 
herd. 


Choreography by Zachary Solov 
for the Venusberg scene was any- 
thing but distinguished, being imi- 
tative and musical-comedyish. Rolf 
Gerard’s new sets and costumes 
were a highlight. But Szell’s ba- 
toning topped everything and un- 
der other circumstances would 
have made this a great show. 

Bron. 
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Princeton 
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who sold the school on _ hiring 
Skinner, has promised the latter 
his next show for a Princeton try- 
out. Jose Ferrer, another grad, 
hopes to play his first “Hamlet” 
there next season. Great problem, 
of course, will be getting shows as 
the road wanes. But Skinner will 
try to get new shows as another 
tryout town. 

There'll be no summer activity 
as present, due to lack of air-con- 











ditioning. (School hopes to raise 
the needed $40,000 for this some- | 


Wednesday, December 30, 1953 


Plays Out of Town 


Good Nite Ladies 


Chicago, Dee. 26. 
G&S Productions (Dan Goldberg and 
Jules Pfeiffer) production of comedy in 
three acts by Avery Hopwood. Features 
Jack Sheehan, Jack Le Maire. At Great 
Northern, Chi, Dec. 26, °53; $4.20 top. 


PENS So 05308 s vcscdetnentes Jean Arno 

Dodie Tarleton ...csccceee Jane Roberts 
Kitty Bonner ....-..000+-: Elsie Kerbin 
Mike Bonner ....++..0-++ Jack Le Maire 
Alicia Blaké ...-.sssseeees Barbara Zale 
Fred Blake .......ccccccess John Pesich 
Professor Matthews ...... Jack Sheehan 
BROE 2 ccccccesecdcecceceoesss Josie w 
EE. n ct diesvevsctdeees Patricia Garber 
La Bouche ......cceceee Josephine Raciti 
Policeman .....-.+ese0+% Rudolph Petka 





If Chicago wants to be known 
for all times as the hick capital of 
the country, it only h.s to play 
host to this mangy mongrel for an- 
other long span like it did back in 
1942-43, when “Good Nite Ladies” 
stuck for an even 160 weeks. This 
is the third time back, show having 
spent 11 weeks here in 1944. 
This dingy farce, despite its 
“sexy” ads, is about as suggestive 
as latrine epigrams. But with an 
overhead nearly as low as in humor 
and with Minsky’s Rialto now shut- 
tered for the burlesque fans, this 
affair probably will again get a 
play-from the gawkers. 


The peg on which the assortment 
of poor gags and peekaboo skits is 
hung has to do with the teaching 
of the facts of life to a middle-aged 
professor. The first act is espe- 
cially deadly, cluttered with such 
lines as “I see you’re wearing that 
sweater for two very good reasons.” 
The response opening night prac- 
tically rocked the Great Northern 
with silence. 


Things perk up in the second act, 
in a women’s steam bath, with the 
professor and his mentor charging 
around in femme wigs and skirts 
for the obvious situations. There is 
some fairly good slapstick here by 
Jack Le Maire, playing the man of 
the world, and Jack Sheehan, play- 
ing the prof. This sketch also in- 
cludes a striptease by Josephine 
Raciti, complete with bumps and 
grinds—mild by West Madison St. 
standards, and not as well appre- 
ciated here as, say, in Cedar 
Rapids, Ia. 

Final act finds the prof con- 
converted into a wolf with specs 
who takes charge of the young stu- 
dent, adequately portrayed by Jane 
Roberts, who’s been holding out 
the lamp for him since the opening 
curtain. Major byplay in this act 
revolves around the prof and the 
exotic, who get their zippers en- 
tangled. The double-entendres here 
are about as subtle as a kick in the 
groin. 


Other than the aforementioned, 
who evidence some good comedic 
timing, the best that can be said 
for other cast members is that they 
know their lines. Elsie Kerbin, 
listed as “assistant te the pro- 
ducers,” was a last-minute replace- 
ment for Roberta Royce, named in 
the program to play the part of Le 
Maire’s spouse. Barbara Zale and 
John Pesich play the second cou- 
ple who assist in the prof’s educa- 
tion. Minor players are on only 
briefly. 


Production uses no scenery, with 


| drapes functioning as the back- 
| drops. Same livin 


room props, 
totaling some half-dozen pieces, are 


used in the first and third acts. 
Dave. 


Mr. Bolfry 
Ottawa, Dec. 22. 


Canadian Repertory Theatre productio 
of fantasy in two acts (four Ber = 
James Bridie. Directed by Elspeth Coch- 
rane. Settings by Penelope Geldart. At 


LaSalle Academy, Ottawa, "53; 
$250 ope y, Ottawa, Dec. 15, °53; 





CRT’s fifth production of the 
season, warmly received at the 
opening, is a London success of sev- 
eral years ago by the late Scottish 
physician-playwright James Bridie. 
It’s an uneven, patchwork play 


| with a great many lively line 
time). Meantime, it will put allja } : es 


unique gimmick —clerical-col- 


profits back into the theatre. The-|lared character who enters amid 
atre was built in 1930 for $450,000 | an explosion and introduces him- 
(of which the Triangle Club con- | self as the ministér of a kirk in 


tributed $150,000) and was at first | 
operated sugzessfully by the Club. | 


Hell, 
The “Reverend” Mr. Bolfry then 


In recent seasons, though, it’s lost | proceeds, by agreeing with his fun- 


coin, and the university finally 
took it over. Bob Ingham, barn 
manager and onetime John C. Wil- 
son assistant, has been engaged as 
Skinner's assistant. 

About 12 or 15 years ago,| 
Princeton was a hot weekend try- | 
out spot, but this activity dried up. 
Skinner himself was at Princeton 
about 10 years ago as manager of | 
a summer setup at McCarter, but | 
this operation lasted only a couple | 
of summers. Skinner is a Harvard | 
grad. 





‘ 





New Producing Outfit 

A newly-formed legit producing 
outfit, Ward Win Productions, has 
been formed in New York, with | 
Eddie Hyans as exec producer. 

Hyans, an actor, was last seen 


| = 
'even the maid's, 


damentalist thunderings, to win 
the assent of a dour Scots cleric 
(effectively played by William 
Hutt) to permitting him, cassock- 
clad, to preach a sermon, In it he 
denounces his host's religion in 
specific, rather Shavian particulars. 
This role is played with poise and 
polish, but with somewhat too lit- 
tle subtlety by Harold Burke. 
Elspeth Cochrane, from the Glas- 
gow Citizens Theatre, directed 
with crispness and warmth. 

“Mr. Bolfry” crackles frequently 
with universal humor, and should 
be well worth doing by off-Broad- 
way and strawhat groups. And the 
one set, well done here by Pene- 
lope Geldart, presents no great 
problems. 


| Sea’ 





is outstanding as the cleric’s gentle 
imperturbable wife, and Lynne 
Gorman capably essays the rather 
thankless role of his niece, who 
describes his parish as having. both 
the highest church attendance and 
illegitimacy rate in all Scotland. 
Lew Davidson neatly portrays a 
roving-eyed soldier and the thinker 
who conjures up the Devil is done 
quite well by William Shatner. 
Gard. 


The Blood Is Strong 
Toronto, Dec. 8. 


Leonard Crainford production of com- 
edy drama in three acts by Lister Sin- 
clair. Stars Frank Peddie, Ruth Spring- 
ford. Directed by Leonard White. At 
Ryerson, Toronto, Dec. 3, °53; $3 top. 





This is a regional play, light on 
action but staunch in poetic writ- 
ing, which deals with that period 
in Canadian history when Highland 
families were emigrating here from 
Scotland during the 19th century. 
On nostalgia and sentiment, it 
treats of the older Scots who have 
a homesickness for the homeland, 
versus the younger members of the 
family who enthusiastically believe 
they can make a new, uncompeti- 
tive future in a new world. 


Despite the lack of violent on- 
stage action (this recompensed by 
offstage allusions to personal trag- 
edy), Lister Sinclair has written an 
intimate family play embodying 
that kindly charm which, fictional- 
ly but traditionally, marks any 
writing dealings with the Scots as 
with the Irish. Here is the keen 
sense of subdued humor, thrifty 
values, dependence on _ Biblical 
truths, and solid admiration of the 
worths of education for the fulfill- 
ment of life’s enjoyment. 


“The Blood Is Strong” holds 
plenty of wit and charm, enhanced 
by the crusty but warm-hearted 
tage of Frank Peddie, the 
amily patriarch, and Ruth Spring- 
ford, as the patient pioneer wife. 
In a Daniel Boone getup, complete 
with coonskin cap, James Doohan 
slips up as the leather-stocking 
lover who woos the daughter (Mar- 
garet Griffin) to accompanying him 
to a life on the trap-lines. But 
Hugh Webster, as the dimwitted 
brother always changing to other 
professions for further money- 
grubbing profits in a new land, is 
superb on comedy values. Neat 
work is also propelled, vocally and 
on physical presence, by the blond 
Miss Griffin. 

The first act is slow but the other 


‘two shape up on dramatic tech- 


nique and domestic conflict, though 
that third act anticlimax of the 
drowning of the son could be 
eliminated, with curtain coming 
down on Peddie’s thankful reading 
of the Bible passage for benefits 
received. Sinclaif’s poetic writing, 
plus the leisurely directional pace 
of Leonard White, makes for a 
quiet, enjoyable evening in the 
theatre, but the play has no Broad- 
way or -pix possibilities. On parts 


characterization, however, it is 
right up the little theatre alley. 
McStay. 











H ’Caad 
Booking ‘Sea 
‘ammmse, Continued from page 55 Gaus 


settings, which include 4 
merry-go-round and a_ realistic- 
looking seashore background. So 
it might be necessary to delay or 
extend the tryout tour to postpone 
the “Sea” premiere to the week of 
April 12. 


The Imperial, also a Shubert 
house, is figured ideal for “Sea,” 
but “John Murray Anderson's Al- 
manac” is apparently set for a run 
there. Moreover, the latter show's 
theatre contract is said to contain 
a special clause protecting it 
against being moved to another 
house. Winter Garden has a fix- 
ture in Fryer’s current production, 
“Wonderful Town,” and the Broad- 
way and Century, other Shubert 
musical houses, are regarded as 
less desirable locations. 

Ziegfeld, owned by Billy Rose, 
is apparently set indefinitely with 
“Kismet.” The Hellinger, owned 
by Anthony B. Farrell, is already 
booked for “The Girl in Pink 
Tights,” even if its backstage were 
large enough to handle “Sea.” The 
46th Street, owned by City Play- 
houses, is also limited backstage, 
besides having a prior booking 1” 
“Ondine.” 

So it’s apparently up to Fryer 
and Carr to persuade Michael 
Grace, Stanley Gilkey and Harry 
Rigby, producers of “Almanac,” (0 
agree to move their revue to the 
St. James, so he can have the Im- 
perial for “Sea.” Or designer Jo 





All seven roles are important, | Mielziner may have to simplify th 


which Lynn Wil.| set for the first act finale of “Sea 
son handles with some unsureness | 


to fit the production into the 5! 


on Broadway in “The Rose Tattoo.” ' but well on the whole. Amelia Hall | James. 
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Fanfare For Ferrer | 


The N.Y. City Theatre Co. is winding up an unusual season at N.Y 3 
City Center this week—an eight-week drama season which saw four 
plays presented in repertory, with Jose Ferrer as chief actor, director 
and sparkplug, and Jean Dalrymple as production coordinator. 

Terrific job Ferrer and his associates have done, working for Equity 
minimums or no pay at all, rehearsing while acting, getting up in long 
parts for a fortnight run each—has occasioned much comment in the 
trade. Fact that Ferrer’s efforts are expected to net the Center about 
$100,000 in much-needed funds, which will help it out of some present 
financial difficulties and assist in carrying on the current opera and 
pallet seasons, hasn't gone unnoticed. Press generally has been paying 
tribute to the star, with special salutes from the discerning critics in 
last week’s reviews of “Charley’s Aunt.” the windup production. 

“Ferrer and his associates have all made financial sacrifices to appear | 
in four revivals at City Center this seasgn,” said the N.Y. Mirror’s 
Robert Coleman. “But for the generosity of players, acting for Equity 
minimums, we could not have had minor and major roles played half 
so expertly. To these exponents of a great tradition, we owe a debt 
of gratitude.” 

Similarly, in his “Charley’s” notice, the N.Y. Times’ Brooks Atkinson 
remarked that “the occasion should not pass without taking note of 
what Ferrer has accomplished. During the preceding six weeks he 
has acted ‘Cyrano de Bergerac,’ ‘The Shrike’ and ‘Richard III.’ He 
has also personally staged three of the productions. They have been 
well cast and acted. They have made the theatre seem like a fresh, 
exciting, varied form of public art. Since the public has liked them, 
they have put the City Center in the strongest financial situation of 
its 10-year career. From every point of view this has been the best 
dramatie season that hospitable institution has had. 

“Many public-spirited people have helped to make the season stimu- 
lating. But Ferrer has been the driving spirit. New York owes him 
a vote of thanks. Can’t Grover Whalen present him with an official 
carnation on the stage of the City Center? There is still one unfinished 
job of ceremony for our departing Grover.” 

The News’ John Chapman, hailing Ferrer as “the most durable 
actor since Punch or Frank and Milt Britton,” added that “this is my 
final opportunity to say thanks-to the many dozens of actors, designers 
and workers in the stage crafts who have been so generous with their 
talents and time.” 

Unalloyed praise for Ferrer, however, hasn’t affected the feeling of | 
a segment of City Center wellwishers that the season of Ferrer hits 
while an admirable stopgap and moneyraiser, isn’t the answer to a 
permanent drama setup at the Center on par with the ballet and opera 
adjuncts. Chapman expressed that thought in last week’s “Charley’s” 
review, by closing with “this is my first opportunity to say that some 
other scheme for making productions of real distinction must be evolved 
if the City Center is going to hold to its original high purpose.” 

Management would like Ferrer to return, both for his artistic efforts 





as well as his b.o. pull, but he doesn’t know now what his commitments 
will be at this time next season, and the Center must wait on him 
with its plans till then. Feeling is, this is no way to build for the | 
future, for a permanent drama setup. 
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In 40 Weeks’ of Playing 
“Kismet,” slaving to almost solid | OPeration grossed a total of over, 


Playing It Safe 

Tanaquil LeClerq, lead bal- 
lerina with the N. Y. City Bal- 
let and wife of its director, 
George Balanchine, is also an 
amateur photographer of note. 
Complimented last week on 
the professional quality of her 
camera work, Miss LeClerqg 
replied that she took it very 
seriously. “I may have to go in 
for it,” she added, “when these 
legs of mine give out.” 

The ballerina has 
turned 21. 


Farrell’s 1156 
Share of ‘Tights 


Anthony Brady Farrell rates as 
one of the season’s biggest back- 
ers of an individual show, with a 
$115,000 investment in “The Girl 
in Pink Tights.” Musical, which 
is being produced by Shepard 
Traube, in association with Far- 
rell, is capitalized at $250,000. Far- 
rell also owns the Mark Hellinger 
Theatre, where the show is sched- 
uled to bow Feb. 25. His financial 
stake in the tuner includes bonds 
to Actors Equity and similar orgs. 


Other backers include souvenir 
program agent Arthur Klar, $5,000; 
Traube, who’s also directing the of- 
fering, $4,250; Robert Rockmore. 
Traube’s attorney,. $3,750; CBS 


just 





—— 





| exec Oscar Katz, $3,000; John G. 


Cella, owner of the American The- 
atre, St. Louis, $2,500; Floyd Od- 
lum, head of Atlas Corp., invest- 
ment outfit, and his wife, aviatrix 


Jacquelin Cochran, $2.500 each, | 


and Milton Starr, owner of a chain 
of film theatres, $2,500. 


Also orch leader - contractor 


| Meyer Davis, $2,000; Jerome Cho-: 


dorov, co-author of the musical’s 
book with Joseph Fields, $1,750; 
theatrical attorney 
Cohn, $1.250; Marjorie Fields and 
Ralph Fields, daughter and son, 


respectively, of co-author Fields, | 


Garland, | been “Time Out For Ginger” ‘$9.-| 


$1.250 each; Wallace 
Head of Broadway Angels, Inc., 
$1.250; Joseph H. Hazen and Hal 
Wallis, partners in indie film pro- 
duction, $1.250 each; Marion B. 
Javits, wife of Congressman Javits, 


Sidney E. | $16,000; five: $420): “Teahouse 


of the August Moon” ($17,000; | 


ae 


Don Swann Jr.’s Hilltop Theatre 
capacity business in its fifth week 


at the Ziegfeld, N.Y., is making 
around $9,000 profit at its average 
weekly gross of $56,000. Musical 
version of the old Edward Knob- 
lock romantie play cost about 
$430,000 to bring in, so it would 
have to sell out for approximately 
a year to recoup. 


Elaborate physical production re- 
quires a large backstage crew and 
there is a sizable cast. In addition, 
Alfred Drake’s contract as star is 
understood to give him $2,500 guar- 
antee, plus 5% of the gross from 
$30,000-$35,000, plus 712% from 
$35,000-$40,000 and 10% on every- 
thing over $40,000. That comes to 
$4.725 on a $56,000 gross. Doretta 
Morrow, featured femme lead, re- 
portedly gets $750, plus a small 
percentage bringing her take to 
$1,000 at sellout level. 


_ “Wonderful Town,” currently in 
its 45th week at the Winter Gar- 
den, N.Y., is netting about $8,600- 
$9,000 a week on a $55,000 average 
gross, with Rosalind Russell get- 
ting a straight 10° as star, plus 
10° of the profits, and George Ab- 
bott receiving 5% of the net in ad- 
dition to his regular royalty as di- 
rector, ‘‘Can-Can,” in its 35th week 
at the Shubert, N.Y., is earning 
$11,600-$12,000 on a weekly gross 
of $50,900. 


“Me and Juliet,” in its 32d week 
at the Majestic, N.Y., made almost 
$20,000 a week on a gross up to 
$58,000 until ,its $354,000 produc- 
tion cost was recouped. Fact in that 
relatively high return was that 
Richard Rodgers and Oscar Ham- 
merstein 2d received no royalties 
as respective composer and libret- 
list-lyricist until the musical was 
in the black. However, they now 
get their regular 10%, 





‘Blondes’ on BBC 


y London, Dec. 22. 
olande Donlan, whe went back 
lo America after she was refused 
. eer permit to star in “Peter 
Seon this Christmas, is to be 
New mh 8 BBC radio program 
7 ear’s Eve. She is featured 
men escoraeg version of “Gentle- 
i refer Blondes” as Lorelei 
The show will be aired in the 
a Third Program, which is 
radiq ee department of British 


$128,000 in 40 weeks of playing | $1.250; Alexandra C. B. Larmore 
time in five different locations | and James Larmore, daughter and 
during 1953. There were 37 pro- | son-in-law, respectively, of screen- 
ductions put on during that period, writer Charles Brackett, $1.250 
with the employment total for the | each, and TV producer Max Lieb- 





offerings reaching 263, including 
actors, technicians and _ business 
staffers. 

Included in the five locations | 
was a six-week run at the Theatre- 
in-the Round, Sheraton-Belvedere 
Hotel, Baltimore; the 16th consecu- | 
tive strawhat season at Hilltop The- | 
atre, Lutherville, Md.; a _ seven-|} 
week fall season at Hilltop Theatre, + 
York, Pa.; the current run at the | 


i 


Parkway Theatre, Baltimore, and a! row, William Morris Agency exec., | 
Mathilde Pincus, | 
| $625, and producer Ethel Reiner, | 


short test operation in Ellicott City, | 
Md 


Top draw at the Sheraton-Belve- | 
dere was ‘“‘The Women,” with Mag- 
da Gabor. Only other show during | 
the six weeks of operation to show | 
a profit was “My Sister Eileen,” 
with Patsy Kelly. Lutherville’s two 
big grossers were Miss Gabor in 
“The Play’s the Thing” and Ilona 
Massey in a tryout of “Barely 
Proper,” which ran for two weeks. 

During the seven-week season at 
York, John Newland and Jeffrey 
Lynn were the top-drawing names. 
The season wound up in the red | 
and the theatre has since been de- 
stroyed by fire. The first two weeks 
at the renovated Parkway Theatre, 
Baltimore, which opened Nov. 23, 
drew a gross of over $20,250. Jackie 
Cooper stars in “Stalag 17” as the 
final attraction of the ’53 season at 
the theatre. Incidentally, a summer 
season is being planned for the 
Parkway, since the theatre is air- 
conditioned, 

The test operation in Ellicott 
City showed a profit on three pro- 
ductions playing two nights each. 





Company utilized was composed of 
Baltimore talent. 


Mata & Hari Prep Concert 





Return for Next Season | 


Mata & Hari are returning to the 
concert field next season after a 
year’s sabbatical, during which they 
divided their time between televi- 
sion and nightclubs. 

The Coppicus, Schang & Brown 
division of Columbia Artists Met. 


will book a fall taur of nine weeks | 


routed from Chicago to the Coast. 
Tour may be extended after Jan. 
1, 1955. 

Satirical dancers will be sup- 
ported by a company of six. 





man, $1,250. 
Among the remaining investors 


jare Gerald O'Connell, company 
manager of the touring edition of | 


“Time Out for Ginger,” $1,250; 


Maurice I. Sohn, Traube’s account- | 


ant, $1,250; Helen Walpole, play- 
wright and = radio-TV  scripter, 
$1,250; theatrical insurance agent 
David Davidson, $1,000; Mae W. 
Jurow, sister-in-law of Marty Ju- 


$625; copyist 


$625. 

Capitalization of the 
Jeanmaire-Charles Goldner starrer 
includes a provision for 20° over- 
call. 

Other top-coin investors include 
Marion Davies, who has $180,000 
sunk in “Kismet,” and Michael 


Grace, who has $92,000 in “John |: 


Murray Anderson's Almanac.” Of 
Grace's investment, $37,500 is un- 
der his own name, while $54,500 is 


understood to have been put up by | 


him under the name of a repre- 
sentative. 





Opera Longhair’s Darius 
Due to AM-TV: Thomson 


Minneapolis, Dec. 29. 
Opera has become the darling of 
the serious music field, according 


‘to Virgil Thomson, American com- 


poser and author and N. Y. Herald 
Tribune music*critic. 
Here for an appearance with the 


| Minneapolis Symphony Orchestra 
| as a guest conductor, Thomson said 


that the great rise in Opera popu- 
larity is probably due to the fact 
that the Metropolitan Opera's ra- 
dio broadcasts “have started to 
bear rich fruit” and that TV pre- 
sentations of opera are proving so 
successful. 

“The real roots of the movement 





Ron Randell Pacted 


For London ‘Season’ 


London, Dec. 22. 
Ron Randell has been signed for 
the lead in the London production 
of “Fifth Season,” which is skedded 
to open in the West End after a 
two weeks’ tryout beginning in 
Glasgow on Feb. 8. Show will be 
| presented by Linnit & Dunfee. 
Joseph Buloff, who has been 
|inked for a major role, is due to 
| arrive from Broadway shortly. Syl- 
via Reagan, the authoress, will 
| come here for rehearsals which are 
due to start early next year. 


New Haven, With Its Best 
Season in Years, Belies 
Bearish Road Reports 


New Haven, Dec. 29. 

With various other road cities 
exhausting their supply of crying 
towels over the plight of non- 
Broadway legit, it is noteworthy to 
record New Haven’s best first-half 
|of a season in several starts. 
| Not only qualitatively, but also 











from a b.o. standpoint, this legit 


' stand, which more or less special- 
izes in premieres, has come up to 
the intermission spot of midsea- 
son with an impressive list of at- 
tractions and grosses. 

Of the current list of Broadway 
newcomers, the following had their 
premieres at the local Shubert: 
“Prescott Proposals” ‘$23,800 
gross; five shows; $4.80 top); “Oh, 
Men! Oh, Women!” ($8,700; four; 
'$4.20): “Sabrina Fair” ($19,300; 
four; $4.80); “Tea and Sympathy” 


five: $4.20). 
Other good moola-magnets have 


200: four; $3.60); “John Brown's 
Body” ‘$14.800. four; $4.80): and 
even the two-for-one “Twin Beds” 
($13,000; eight: $3.60). 

Perhaps the most striking fig- 
'ures to record are those turned in 
during the traditionally ebbtide 


period of weeks just prior to and | 


including Xmas week. At that time, 


| “Mile. Colombe” pulled a sock $14.- | 

350 on four shows at $4.20 top, and | 
i“Caine Mutiny” snared a sensa- 
tional $35,700 on eight shows at, 


$4.80 top. 


the theory that, if you give ‘em at- 


tractions worth spending money | 


‘on, they'll spend it. 


SOL HUROK BOOKING 





Ballerina Alexandra Danilova, 


This tabulation seems to back up} 


How Hit Can Keep a Guy From Writing; 
That's Bob Anderson's Cup of ‘Tea 


By HOBE MORRISON 


Robert Anderson was so success- 
ful in writing “Tea and Sympathy” 
that he no longer has time to write. 
He had hoped the sellout click of 
the play would free him from 
bread-and-butter television assign- 
;|ments to concentrate on a new 
jlegit script. But so far he’s been 
|unable to get anything on paper. 
| Not all the activity has stemmed 
from the operation and exploita- 
ttion of “Tea.” The _ playwright 
,took a month off for a vacation 
icruise with his wife, former pro- 
'ducer Phyllis Anderson. a member 
;of the play department of Music 
|Corp. of America. But aside from 
{that, interviews, conferences and 
,various matters relating to “Tea” 
_have kept him busy. 
| “Under the circumstances,” he 
says, “I’m particularly glad that 
;‘All Summer Long,’ my earlier 
| play done last season at the Arena 
Theatre in Washington, will be 
i produced on Broadway next spring 
iby the Playwrights Co.” Anderson 
j is a member of the latter organiza- 
ition, which is presenting his “Tea” 
\in partnership with Mary K. Frank 
He reveals that Alan Schneider, 
/who directed the play in its Wash- 
j}ington tryout, will repeat the stint 
|for Broadway, with Clay Hill re- 
icreating his characterization of the 
| adolescent-lead, if he hasn't out- 
grown the part by then. 

‘Guilty’ Feeling 

The Broadway presentation of 
“All Summer Long.” a dramatiza 
ition of Donald Wetzel’s novel, “A 
| Wreath and a Curse.” may give 
him greater opportunity t> work 
on a new script, Anderson hopes 
‘In the meantime. it will release 
, him from a “guilty” feeling for not 
turning out any writing since the 
‘opening of “Tea.” 





Broadway hit is tinre-consuming, it 
has compensations. and not merely 
financial ones, Anderson reveals. 
|, He drops in at the Barrymore The- 
atre, N. Y., two or three times a 
'week to catch “Tea” performances. 
|“I used to arrive during the show, 
‘but found I couldn't stand it, so 
}now I get there on time and re- 
main until the end. 

“The performances are still per- 
ifect.”’ he asserts, “perhaps even 
deeper and more sensitive than 
when the play opened. Elia Kazan 
did a briliiant job of direction and 
we have a wonderful company in 
Deborah Kerr, Jack Kerr. Leif 
Erickson, John McGovern and the 
others. I’m very grateful.” 

The playwright has noth'mg in 
|mind for his next play, but expects 
ito resume his morning writing ses- 


;Sions soon. If past experience is 


lreliable, ideas will begin to jell 


DANILOVA FOR ’54-’55| completes” absorbed "in'<a, new 
Dallas, Dec. 29. i 


Renee | 


“I'm lucky.” he admits. “I like 
to write. In fact, I'm not entirely 


now making her home here and / happy unless I am writing.” 


been signed by Sol Hurok for a 
tour next season with a new, small 
group. Unit, to include two male 
dancers, another femme, and two 
pianists, will tour the Civic circuit 
mainly, with 12 weeks’ minimum 
guaranteed. Group will carry no 
sets, only costumes. 

Mme. Danilova owns rights to} 
“Mile. Fifi,” ballet choreographed | 
'for her by the Met Opera's Zach-} 
ary Solov, and this will be _ in- 
cluded in the repertoire, in addi- 
| tion to several other numbers the 
{famed ballerina has been asso- 
‘ciated with. 


Lurie Quits Promotion 
Job at Ballet Theatre 


| Sam Lurie, promotion manager | 
of Ballet Theatre since August, 
1/1951, is leaving the company in| 
|mid-January. Acknowledged as! 
| chiefly responsible for the success- | 
|ful advent of Ballet Theatre into) 
TV last season and this (mainly | 
on “Omnibus”), Lurie is believed 
bowing out (although amicably) be- 
‘cause of lack of appreciation for 








teaching at a local studio, has | 
i 








Record $21,200 Grossed 
In N.Y. Single By Ballet 
At Show Biz, Society Gala 


A gross of $21,200—an alltime 
record high for a ballet evening 
—was racked up by Ballet Theatre 
Sunday night (27) from a gala 
show biz-society audience at N. Y.'s 
Metropolitan Opera Housé, in the 
troupe's sole Gotham date this sea- 
son. Event, a special booking to 
precede the company's annual 
tour. which started Monday (28) in 
Philly, had a $25 top for all the 
boxes and for 210 orchestra seats 
dewn front, with $7.50 for balance 
of downstairs. Upped tariffs were 
to aid in launching the troupe's 
public drive for $200,000 in funds, 
and to help it inaugurate its 15th 
anniversary season next year. 

Troupe, last in N. Y. in Septem- 
ber, 1952, spent six months in Eu- 
rope from last May through Octo- 
ber, and is now off on a trek of 
76 cities that will keep it busy 
through next May. It showed to 


his efforts. He has a couple of of-| good advantage Sunday, despite 


— under consideration, and will 
decide after New Year's. 


in adertising and promotion before | 


joining BT. 
/ In another change, Isadore Ben- 


some opening-night raggedness 


He was/| and a mixed program. Fresh cos- 


'tumes and sets were colorful and 
its stars seemed to be dancing as 
well as ever. Program was un- 


are, however, in opera workshops | nett will take over publicity for} usual in listing five entries, in- 


in every part of the country,” he 
asserted. “When I visit various 
communities to speak, the first 
thing people want to talk about is 
opera.” 





the ballet organization, handling | stead of the normal three. 
its road promotion from N. Y.., |! 


while Bill Fields will continue | ties, the stage premiere of Eugene 


Evening furnished two novel- 


| handling bookings. Nathan Shen- | Loring s “Capital of the World,” 


ker continues as advance man, 


(Continued on page 59) 


Although being the author of a— 


— oes ena 























lr. Lee 


By Rev. Dr. Nathan A. Perilman 


(At the funeral of Lee Shubert, Temple Emanu-El, December 28, 1953) 


How difficult is the role of a man who becomes a legend in his own 
lifetime, while he is yet in the midst of life and has many active and 
busy years before him. Such a one invites the blind idolatry of those 
who worship at the shrine of success, the persistent inquiry of the 
curious, and the immoderate flattery of the avid—also such a one 
invites the animus of the ambitious, the resentment of the disappointed 
and the cruel barbs of those who delight in destroying legends, old 
or new. 


But beyond this, and worse perhaps, is the fact that in the process 
of creating the legend, we lose sight of the man. 


Today we gather in this sanctuary to say farewell to the earthly 
presence of a man, Lee Shubert. What he was in the world of busi- 
ness, in the theatre, in the manifold activities of his long and brilliant 
career, will doubtless be spoken of and evaluated and rehearsed in 
many places for many a long day. Writers will delight in the story 
of his success and the theme will always be how the destroyer of giants 
achieved the stature of a giant. It is a story which we Americans 
dearly love to hear and to tell. 


But that story which awaits another time and place will be not that 
of one man, but of three brothers. One, Sam Shubert, taken early 
in a tragic accident, but enshrined in the hearts and in the accom- 
plishments of the two who remained behind to build along the lines 
which he had drawn... That story will deal mostly with the other two, 
Lee Shubert and J. J. Shubert, working together over the years in an 
area of American life and culture which by its peculiar nature and 
ours, makes it belong to all of us. | 


But today we are here to say farewell to Mr. Lee, not the legend, 
but the man. 


How difficult it is to capture in a moment the essence of a whole life- 
time, that was rich both in the count of years and in the measure of 
its achievements. But there was a constancy and an integrity and 


faithfulness about the life of Lee Shubert so that one had to know him | 


only a little to understand and know him well. There was an essential 
simplicity in this complex man who was quiet almost to the point of 
shyness, and yet had a peculiar dynamism that spoke through that 
quiet. 


In our age which obliterates personality and makes so many of 
us appear as if we were wearing identical masks, he remained a per- 
sonality. He lived very close to a world that seeks attention because 
it cannot endure without it. All his life Mr. Shubert avoided the spot- 
light and resisted every attempt to invade what he considered to be 
his personal and private life. All through the years he was ass&ci- 
ated with people who were gifted in the art of make-believe, and 
exercised that art in and out of season, yet he remained always a 
disciplined and controlled and real person. He resisted the impulse 
to share in the glitter that shone upon people whose fame he helped 
to fashion, and whose popularity he helped to shape. Part of his 
legend will tell of the great entrepeneur who chose to sit in the last 
row at openings of great events because he shunned the light of 
publicity. ~ 


What did he love, what drew him out? He loved this great city 





to which he came as a young man and upon which he put his stamp 
for nearly half a century. He delighted in driving and walking past 
the old land marks on holidays when crowds did not obscure the. scene, 
He loved to recall the past for its warmth and its friendships and 
perhaps for recollections of its challenges to him. But he was no wor- 
shipper of the past for its own sake. He was not one to linger over- 
long at the graves of yesterday. What was at the moment and what 
was to come excited his mind and his interest. He saw changes as they 
were evolving, and was never frightened by new concepts and new 
values. Mr. Shubert respected greatness. He honored it wherever and 
however it manifested itself. He was reverent in the presence of ac- 
complishment and had the keen insight for understanding what was 
enduring and what was of the moment. He saw it in people as he saw 
it in people's creative efforts, and he looked for it always. 


Lee Shubert cherished his friendships—they were many, they were 
drawn from many facets of life and they were enduring. These 
friendships did not depend upon renewed protestations of affection. 
He was not a demonstrative man, wearing his love on his sleeve. He 
avoided demonstration of affection as he avoided publicity. - But 
he felt deeply for people and many there are who knew the true 
measure of his interest in them because of the encouragment and 
support that came through him. He enjoyed doing for others, and 
did his good quietly without asking for a ruffle of drums with every 
beneficence, and without asking questions concerning faith or race 
or condition of life. 


It is thé mark of a man when people are around him for a long 
time. Gathered here today are many who have been associated 
with him for decades and scores of years, whose loyalty and devo- 
tion in all things Mr. Lee always had. 


He loved his family. His devotion to the memory of his brother, 
Sam, was one of the most meaningful and enriching facts of his life. 
This man who shrank from sentimentality had a deep and abiding 
sentiment for all his family, his brothers and sisters and their children. 
He loved all children and nothing claimed his heart more than the 
sight of a child, or the need of one. 


How shall one speak of his love for his darling wife, or of her de- 
votion to him? Married late in life, his last years were blessed by 
her devotion and understanding and love. They were as a seal 
or a crown to all his years. 


The wise men of old tell us we should not mourn for the dead. All 
the tears in the world could not bring Lee Shubert back, even for a 
moment, to say “do not weep for me.” His life was blessed in years, 
rich in accomplishment, enlarged by enduring friendships. His im- 
print upon the life of our time will long be clearly seen. 


To him we say, GO IN PEACE, may peace and quiet be thy por- 
tion in life eternal. To his bereaved wife, his brother, his nephews and 
nieces, his friends and associates, to all who were bound to him by 
whatever tie, what was precious in him will remain in the treasure 
house of memory. Let those who truly loved him follow his example 
of cherishing and enshrining the memory of a beloved. 


AMEN. 






Because the Rev. Dr. Nathan A. Perilman’s eulogy of Mr. Lee 
captured the man and the showman so eloquently, this is being 
reprinted for the friends who could not attend the services. 


A Friend. 


Wednesday, December 30, 1953 
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~ Show Finances 


SOLID GOLD CADILLAC 

(As of Nov. 28, ’53) 
Investment — 
duction Cc ose ey © eeeeeseeeeeeeeeseseses 
Tryout gross (442 weeks) Ceeeeeeeeeeeeeeeeeeeeeseeesesesess 


eeeeeeereeeeenne 


Tryout loss a eee G0 eee eee OOP e ee eeeseeereeeesereseseneeeese 

Cost to open in N.Y. ......--...... soccwccccccccccccccscecs 67,823 
Gross for first four weeks in PE Ped Chee Seceéeceecécececes. WEEE 
Operating erems Meet Geum weeks N.Y. .....ccscccccccccccccce 11,810 
Amount still to be ae cocescccccovecces 96,213 
Capital repaid to backers to date ............ sccccccccccess 209,000 


‘Note: Additional $25,000 repaid last week) 
Weekly Operating Expense 
Theatre’s share of gross viseeguaed 
Cast payroll (approx.) including ©o to Josephine Hull..........$ 4,900 
Siage managers 


435 


Press agent oleae CHHCSCHC HSH EEE SHH EE HES HOHE OEE EEO RESEOSS 250 
COMPANY MANABEL 2... sccseerserscceescescccsecesessvessece 250 
Backstage Crew ....++-+-- tees ee Co cccccccccccccccccccccess 1,705 
Extra stagehands (approximate) ........cseeeseeceveessseeees 825 
Author royalties ........... eee eeeeeee Ownhe 6 ¥.6.6:¥.000.6 600s" t yeMLOoe 
Director royalty ig ee «ee A Oe oe ee ee tt ee ee oe eee ee 212% 


‘Note: Co-author, stager George S. Kaufman also gets a substantial | 


share of the profits.) 


Advertising (approximate) ....... eeeces eccece seesesrccseceeee 1,200 
Department bills (approximate) ........ sence e ee eseeeereeeees 225 
as I oa Nitec ais WO eine 44 whe 6:00 WK ie bo BS o's shin cae 08 ° 250 
Weekly charges, including taxes, insurance, dues, etc. (approx.) . 400 
Monte CNEOEE vo veces rkesesssebseeecouone Siasewwanes 380 
Extra BOMGUICO TOTP. oo ccc ec cc ceeseccccoscs Serererir 145 
Gross needed to break even (approximate) ......... pi eaieie 18,000 
Weekly operating profit (approximate) .....................4. 5,700 


(Note: The Max Gordon production is currently in its ninth week 
at the Belasco, N.Y.) 


Holiday Slump Hurts B.0. in Chi 
But Sadler's 78G in 6, ‘Itch’ 166 
I 








Chicago, Dec. 29. ¢),— 
Anticipated holiday slump hit | 





Chi Jegiters hard last week, with 
even Sadler’s Wells Ballet, berthed 
at the Civic Opera House for two 
weeks, feeling a Xmas Eve drop 
from its otherwise capacity biz. 
Both “Wish You Were Here” and 
“Seven Year Itch” fell considerably 
below previous levels. 
Estimates for Last Week 

Evening With Beatrice Lillie, 
Blackstone ($4.40; 1,358). Opened 
last night (Mon.) with a good ad- 
vance. 

Good Nite, Ladies, Great North- 
ern ($4.20; 1,500). Opened Satur- 
day (26) to fair advance. 

Sadler’s Wells’ Ballet, Civic 


Record Gross 


Continued from page 57 








which had preemed earlier this 
month as a TV presentation on 
“Omnibus,” and the first Ballet 
Theatre offering of William Dol- 
lar’s ‘‘Combat,” 
troupes as “The Duel.” 


fight enthusiasts in Spain, and util- 
izing George Antheil’s music, made 
a good impression, being authen- 
tic, colorful and generally excit- 


Opera House (1st wk) ($5; 3,600). ing. It’s a worthy addition to the 


Jpé repertoire. Roy Fitzell 
coin ean ei PET eSIS for | Euished himself as the boy dream- 


six shows. 





| ing of becoming a bullfighter, with 


| 


‘ 


| 





‘Caine’ $35,700 N. Haven 


New Haven, Dec. 29. 
“Caine Mutiny Court Martial” 
pulled a surprising Xmas week 
gross at Shubert last week (21-26). 


Sees e eee mer erererereecenseeeseseeseseseeees $100,000 | SRO was the order of the day for 

59,702 | several 

86,073 | Shows at $4.80 top, take reached a 
8.121 | handsome $35,700. 


performances. On _ eight 


House is dark currently. Next 
week ushers in preem of “Con- 


fidential Clerk” (Ina Claire, Claude 
Rains) (7-9) and following stanza 


gets another breakin, Mary:Boland | 


in “Lullaby” (14-16). 





‘200 Mille.’ $18,400 


In 7, Philly 


Philadelphia, Dec. 29. 

With only a brace of straight 
plays for the holiday week, legit 
biz here marked time. “Mlle. Co- 
lombe,” plus marquee pull of Julie 
Harris and Edna Best and hand- 
picked male supporting cast, 
off to an okay start in its first week 


at the Forrest. 


Week’s lone entrant, ‘The Star- 
cross Story,” with Eva LeGallienne 
and Mary Astor. postponed its 
skedded opening last night ‘Mon.) 
out of respect to the memory of 


' co-producer Lee Shubert. Premiere 
lis set for tonight. 


Estimates for Last Week 
Mile. Colombe, Forrest ‘lst wk) 
(CD-1,760; $4.55) (Julie Harris, 
Edna Best), Louis Kronenberger 
adaptation of Jean Anouilh period 
comedy drew strong notices for 
Miss Harris and other performers. 
Drew around $18,400 in first seven 

performances. 
Remarkable Mr. 
Walnut (2d wk) 
‘Burgess Meredith, Martha Scott). 
Subscriptions helped 1890s comedy, 


| about life with a bigamous father. 


known to other | 


“Capital,” based on an Ernest, 
Hemingway story about kid bu!l- | 


distin- | 


to hoid its own in pre-Yule dol- | 


drums, $15,700. 


‘Porgy’ $17,000 in Ist D.C. 
‘Summer’ Slim $12,500 


Washington, Dec. 29. 
The pre-Christmas slump hit the 

town’s two legiis hard last week. 
“Porgy and Bess,” at the Nation- 
al for the first of its four-week 
stand, drew only $17,000 through 
the wickets despite unanimously 
strong reviews. At the Shubert, the 





; second and final week of “Summer 


| : : | 
Seven Year Itch, Erlanger (14th | Lupe Serrano a flashing assistant. | 


| Esteban Frances’ sets aided in the 


wk) ($5; 1.334) | fave report 


under $16.000. 
Wish You Were Here, Shubert 


(Eddie Bracken). 


“The Combat” didn’t come off so | 


(3d wk) ($5; 2,100). Off to nearly | Successfully, in comparison with | 


$31,300. ithe N. Y. City Ballet Co.’s “Duel,” 
i especially with Melissa Hayden 
(who switched last season from 


Dolls’ SRO $18,200 for 3 | NYCB to BT) still doing the femme 


e lead. This BT version seemed 
In Legit-Hungry Hah | over-theatricalized, with some of 
Boston, Dec. 29 |the poignancy and pathos lost. 
Bowing into a legit-hungry Hu 
Christmas night (25), 
Dolls” nabbed a sellout $18,206 for | Class partner, although lacking 
its first three performances at the | Some of the histrionic appeal of 
1.700-seat Shubert last week. Mu-| NYCB's Francisco Moncion. 
sical, scaled at $6 top on Friday Alicia Alonso and Igor Youske- 
and Saturdays with $4.80 top bal-! yitch were their outstanding selves 
ance of week, is slated for a four-| jn two appearances (in “Theme 
weeker here, but hefty advance) ang Variations” and a Black 
ese posted may result n a hold-) cyan pas de Deux), but the corps 
eget : | de ballet was a bit ragged through- 
Pe —. cancelling out, of |out. “Graduation Ball” completed 
due in is the preem of “The Con- | the bill. Joseph Levine conducted 
fidential Clerk,” slated for a two- | competently. Bron. 


week engagement at the Colonial 
Current London Shows 


beginning Jan. 11. 
99 


ae 








‘Dolls’ $27,600 (5), Hartford 
Hartford, Dec. 29. 
“Guys and Dollis” took in over 
$27.600 in five performances at the 
Bushnell Auditorium here from 
Monday-Wednesday (21-23). Musi- 


“London, Dec. 


(Figures denote premiere dates) 
Affairs of State, Cambridge (8-21-52). 
Airs Shoestring, Royal Ct. (4-22-53). 
As Long As Happy, Garrick (7-8-53). 
Criterion (10-6-53). 


- . “ Birthday Honours, ; 
cal gave a special matinee per- Boy Friend, Embassy (12-1-53). _ | - 
formance on Monday in addition | Carrington, V. C., Westminster (7-28-53). 


Champagne On Ice, Hipp (9-17-53). 
Confidential Clerk, Lyric (9-16-53). 
Day By The Sea, Haymarket (11-26 53). 
Dear Charles, New (12-18-52). 
Escapade, Strand (1-20-53). 

Folies Bergere, Pr. Wales (9-24-53). 
For Better Worse, Comedy (12-17-52). 
Guys and Dolls, Colliseum (5-28-53). 
In Came Blackbird, Savoy (12-22 53). 
King and I, Drury Lane (10-8-53). 
Living Room, Wyndham’s (4-16-53). 


to the regular Wednesday matinee. 


AGMA Warns Members 


Against Danish Bureau 


_ American Guild of Musical Art- 
ists Is notifying Guildsmen of a 





tel sIphi (4-12-52). 
complaint’ made by a member| tendon Laughs, Adelpit doles). 
asainst a Copenhagen agent) Love Match, Palace (11-10-53). 


» Ambas. (11-25-52). : 
Sas Gauah. New Watergate (12 22 53) 
Old Vic Repertory, Old Vic (9-14-53) 
Orchard Walls, St. Martin's (11-30-53). 
Paint Your Wagon, Majesty’s (2 11-53). 
Pygmalion, St. James’ (11-19-53). Be 
Question of Fact, Piccadilly (12-10-53). 
Reluctant Heroes, White (9-12-50). 
Return, Duchess (11-9-53). 
Ring Out Bells, Vic. Pal. (11-12-52). 
Seagulls Sorrento, Apollo (6-14-50). 
Seven Year Itch, Aldwych (5-14-52). 
Sleeping Prince, Phoenix a0 5-53). 
Someone Waiting, Globe (11-25-53). 
Trial & Error, Vaude (9-17-53). ia 
Wish You Were Here, Casino (10-10-35: 
Witness Prosecution, Garden (10-28-53) 


named Blicher-Hansen who oper- 
ated the Scandinavisk Concert Bu- 
reau. Blicher-Hansen, according to 
AGMA, failed to pay the member 
and the bureau went into bank- 
ruptey proceedings. 


‘Faces’ 386, Frisco 


Zs San Francisco, Dec. 29. 

“New Faces,” town’s sole legit. 
held to virtual capacity biz for its 
ourth week at the Curran, in spite 


Oo] 


' nolicable pre-Xmas and holiday 











HEDULED OPENINGS nae 
More See New Lindsey (12-29-53). 


eUnD. 
Stull a sock $38,000, with pre- | 


CLOSED LAST WEEK 
Vious week $35,000. 


13 For Dinner, Duke York's (12-17-53) 


b | But Miss Hayden danced it beauti- | 
“Guys and | fully, and John Kriza was a first- | 


| 


Heuse” pulled.a slim $12,500. 


Current Road Shows 


(Dec. 28—Jan. 9) 

Caine Mutiny 
(Henry Fonda, John Hodiak, Lloyd 
Nolan) ‘tryout)—Playhouse, Wil- 
mington (28-30); Lyric, Balto. (31- 
2 eee in VARIETY, Oct. 14, 
*53). 

Confidential Clerk ‘Ina Claire. 
Claude Rains, Joan Greenwood) 
(trvout)—Shubert, New Haven 
(7-9). 

Dear Charles (Lili Darvas, Oscar 
Karlweis) (tryout)—Parsons, Hart- 
ford (30-2); Shubert, Wash, :4-9). 

Evening with Beatrice Lillie 
(Beatrice Lillie)—Blackstone, Chi. 
(28-9). 

Good Nite, Ladies—Great North- 
ern, Chi (28-9). 

Guys and Dolls—Shubert, 
ton (28-9). 

Harvey (Frank Fay) — Lobero, 
Santa Barbara (29); Geary, S. F. 





Bos- 


(30-9). 
| His and Hers (Celeste Holm, 
Robert Preston) (trvout) — Cass. 


{ 


} 
| 


| Massey) —Mun 
} (28); 


Detroit (28-2) (Reviewed in 
VARIETY, Dec. 16, '53). 

John Brown's’ Body ‘Tyrone 
Power, Anne Baxter. Raymond 
Aud., Miami Beach 

Lauderdale (20): 


Aud., Ft. 


|Mun. Aud., Orlando (80); Peabody 


|Aud., Daytona Beach (1); Aud., 
Jacksonville (2). 

Mademoiselle Colombe (Julie 
Harris, Edna Best) ‘tryout)—For- 
rest, Phila. (28-2) ‘(Reviewed in 
VARIETY. Dec. 23, °53). 

Misalliance — American, St. L 
| (28-2); Cox, Cincinnati (4-9). 
| Moon Is Blue—Hanna, Cleve- 
land (28-2): Keith, Dayton (4-6); 


| Hartman, Columbus (7-9) 


| Biltmore, L. A 


New Faces—Curran, S. F. (28-2): 
(5-9) 
Oklahoma—Dade 
Miami (28-9) 

Porgy & Bess—National, Wash. 
(28-9). 

Seven Year Itch (Eddie Bracken) 


County Aud., 


| —Erlanger, Chi (28-9). 


South Pacific (Jeanne Bal, Webb 


Tilton)\—Music Hall, K. C. (28-2); 
American, St. L. (4-9) 

Starcross Story ‘Eva _ LeGal- 
lienne, Mary Astor) (tryout)—Wal- 
nut St., Phila. (29-9). 

Time Out for Ginger (Melvyn 
Douglas) — Lyceum, Minneapolis 
28-2): Davidson, Milwaukee (4-9), 

Twin Beds—Nion, Pitt (28-9). 


Wish You Were Here—Shubert, 
Chi (28-9). 


got | 


Pennypacker, | 
(C-1.340; $4.55) | 


Court Martial 


Broadway took an upward swing 
last week after a fortnight of pre- 
Christmas sliding. Biz was gener- 
ally off during the early part of 
the week except for the click en- 
tries, but picked up on the holiday 





through Saturday (26). 
| With upped scales for 
‘day trade helping, b.o. receipts are 
|expected to continue climbing this 
| week, traditionally the best of the 
| season. Biz next week is expected 
| to sag, as is usually the case. How- 
|}ever, tix sales should 
normal the following week and re- 
main at a fairly even keel through 
Washington's Birthday and 
| Lent. 


iful Town” and “Sabrina Fair’ laid 


eve (24) and remained fairly steady | 


New | 
| Year’s Eve performances and holi- | 





Xmas Splurge Saves Week on B'way; 
Kismet’ Big $56,700, ‘Almanac’ $39,800, 
Pigeon’ Weak 36, ‘Sing’ Slammed 


$6-$480; 997; $27,534). Topped 
$21,700 (previous week, $16,500). 

Prescett Proposals, Broadhurst 
(2d wk) (CD-$6-$4.80; 1,160; $29,- 
500) ‘(Katharine Cornell). Over 
$25,700 (previous week, $17,600 for 
first five performances). 

Sabrina Fair, National (6th wk) 
(C-$6-$4.80; 1,172; $31,300) ‘Mar- 
garet Sullavan, Joseph Cotten). 
Laid off last week. but reopened 
Monday (28); has been doing ca- 
pacity business. 


Seven Year Itech, Fulton (58th 
iwk) (C-$6-$4.80; 1.063: $24,400) 
Albert). Under $22,700 


return to, (Eddie 


intg | wk) 
| (Josephine Hull). 
“Dial M for Murder,” “Wonder- | 


| 


off last week, with the first two re- | 


opening Saturday (26) for 
inee and evening performances. 
“Sabrina” reopened Monday (28). 
Shows that went clean last week 
were “Can-Can,” “Solid Gold 
Cadillac,” “Tea and Sympathy” 
and “Teahouse of the August 
Moon.” 

Opening this 
Till Tomorrow,” 
Monday (28). 
House,” which 
(Tues.) and 
Pennypacker,” 
night ‘Wed.). 

Estimates for Last Week 

Keys: C ‘Comedy’, D (Drama), 
|CD ‘Comedy-Drama), R (Revue), 
'MC (Musical Comedy), MD ‘(Musi- 
cal Drama’, O (Opera). 

Other parenthetic 
refer, respectively, to top prices: 


week are “Sing 
which preemed 
“In the Summer 
bowed yesterday 
“Remarkable Mr. 


mat- | 


‘previous week, $20,000). 

Solid Gold Cadillac, Belasco (8th 
(C-$6-$4.80; 1.077; $28,300) 
Almost $28,500 
(previous week, $22,000). 

South Pacific. Broadway (239th 
wk) (MC-$6-$4.80: 1.990; $44,000) 
Martha Wright, Geo-ze Britton). 


/ Over $24,000 ‘previc ‘e week, $18,- 


C00); closes Jan. 16. 
' Tea and Sympathy, 
(13th wk) ‘D-$6-$4.80; 
200) ‘Deborah Kerr) 


Barrymore 
1,060; $28.- 
Nearly $28.- 


| 700 ‘previous week, $28.400) 


which tees off to; 


designations 


number of seats, capacity gross and | 


stars. Price tncludes 20% amuse- 
ment tax, but grosses cre net: Le., 
exclusive of tar. 

Can-Can, Shubert 34th . wk) 
(MC-$7.20; 1.361; $50,160'. Nearly 
$50,800 ‘previous week. £50.900). 

Charley's Aunt, City Center (lst 
wk) (C-$3.60: 3.090: $58.000) ‘Jose 
Ferrer, Peggy Wood, Kent Smith). 
Opened 16-performance engage- 
‘ment Dec. 22 to five affirmative 
notices ‘Atkinson. Times; Chap- 
man, News: Coleman. Mirror: 
| Hawkins, World-Telegram; Kerr, 


. Heraid-Tribune) and two negative , 


jreviews ‘McCiain, Journal-Ameri- 
ican; Watts, Post): first eight per- 
iformances grossed almost $31.800. 

Dead Pigeon, Vanderbilt ‘ist 
wk) (D-$4.80; 720; $18,500). Opened 
Wednesday (23) to two favorable 
reviews (Chapman, News: McClain. 
Journal-American) and five un- 
favorable notices ‘Atkinson, Times: 
Coleman, Mirror; Hawkins, World- 
' Telegram; Kerr, Herald-Tribune: 
|} Watts, Post): first five perform- 
ances grossed about $3,000. 


Dial M for Murder, Piymouth 
(60th wk) (D-$4.80; 1.062; $29,815) 
‘(Maurice Evans). Laid off last 


week, but reopened Saturday (26 
and grossed under $7,000 for two 
performances; moves Jan. 11 to 


the Booth, but closes Feb. 27. to 
,tour; has been grossing around 
$19.000. . 
End as a Man, Lyceum ‘11th wk) 
D-$4.80; 995; $22.845) ‘Ben Gaz- 
zara). Nearly $5.500 previous 


‘week, $1.800 in four performances 
not $1.500 as erratumed! 


Fifth Season, Cort (49th wk! C- 
$4.80: 1,056: $25,227 Menasha 
Skulnik, Richard Whorf Over 
$22,900 ‘previous week, $20.100 

John Murray Anderson's Alma- 
nac, Imperial (3rd wk R-$7.20 
1.400; = $50,300) Almost $39,800 
(previous week, $42,000) 

Kind Sir, Alvin (8th wk) ‘C-S$6- 
‘$4.80: 1.331: $39.460) ‘Mary Mar- 


,tin, Charles Boyer!. Over $25,700 
(previous week $28.500 
‘ King and I, St. James (144th wk 


MD-$7.20; 1.571; $51,717) Yul 
Brynner} Over $32.000 (previous 
week, $23,000); closes April 10 
Kismet, Ziegfeld ‘4th wk) ‘(MD- 
$7.20: 1.628: $£57.908) ‘Alfred 
Drake’. Topped $56,700 ‘previous 


week, $54.000) 

Late Love, 
$6-$4.80;: 766; 
| Francis, Lucile 
ljlton). Around 
week, $5,000); 

Me and Juliet, 
wk) (MC-$7.20; 
Over $40,700 
$35,200). 

My 3 Angels, Morosco ‘(42d wk 
C-$4.80; 935: $24.252) Topped 
$14,600 (‘previous week, $9,000); 
closes Saturday (2). 

Oh, Men: Oh, Women, Miller ‘2d 
wk) (C-$6-$4.80; 920; $23,000) 
Franchot Tone). Almost $29,400 
previous week, $8,800 for first 
four performances). 


Booth (11th wk) ‘(C- 
$20,235) Arlene 
Vatson, Neil Ham- 
$6,000 ‘previous 
closes Saturday ‘(2 
Majestic (31st 
1.510; 

(previous 


week, 


Teahouse of the August Meon, 
Beck ‘llth wk) ‘C-$6-$4.80: 1.214; 
$31.681) ‘(David Wayne. John For- 
sythe). Almost $32.100 ‘previous 
week, $32,000). 

Wonderful Town, Winter Garden 
(43d wk) (MC-$7.20; 1.510: $54.173) 
Rosalind Russell) Laid off last 
week, but reopened Saturday ‘26) 
and gressed almost $12.300 in two 
performances; has been doing Ca- 


Pacity siness except for pre- 
Christmas juli. 
Miscellaneous 

Madam Will You Walk, Phoenix 
4th wk) ‘CD-$3; 1.150; 15.000) 
Jessica Tandy, Hume Cronyn). 
Over $10.800 (previous week, 
$9.500). 


Opening This Week 

Sing Till Temorrow, Rovaile ‘D- 
$4.80; 1,035; $27.000). Dorothy 
Natter production of play by Jean 
Lowenthal; opened Monday night 
28) to unanimous pans. 

In the Summer Heute, Playhouse 
D-£6-$4.80; 999: $23.500) ‘Judith 
Anderson). Oliver Smith & Piay- 
vrights Co. production of play by 


Jane Bowles; opened yesterday 
tTues.}. 

Remarkable Mr. Pennypacker, 
Coronet ‘C-$7.20: 1.027: $28.262) 


‘Burgess Meredith, Martha Scott). 
Robert Whitehead & Roger L. 
Stevens production of plav by Liam 
O'Brien; opens tonight ‘Wed.). 





‘PACIFIC’ GRABS 316 


$58,000). | 


IN TWO-STAND SPLIT 


Sioux City, Ia.. Dec. 29. 

“South Pacific’ racked up a 
gross of nearly $31,000 last week, 
with performances split between 
the Coliseum, Sioux Falls. S. D. 
and the Orpheum here. Musical 
took in almost $17,360 in four per- 
formances at the Coliseum from 
Monday-Wednesday ‘21-23: and ap- 
proached $13,700 in four per- 
formances at the Orpheum from 
Thursday-Saturday (24-26 

The Jeanne Bal-Webb Tilton 
Starrer is current at the Music 
Hal!, Kansas City, Mo 


‘Ginger’ $9,709, St. Louis; 
‘Charley’ Okay $8,000 


St. Louis. Dec. 29 
“Time Out For Ginger,” with 
Melvyn Douglas, wound up a two- 
veek stand at the American Thea- 





tre Saturday (26) with a gross of 
approximately $9.700 ‘*Misalli- 
ance,” with a cast headed b¥ 


Martyn Green, teed off a one-week 


frame at the American last night 
Mon.) with the house scaled to 
$3.65 

“Charley's Aunt” wheeled into 


the second of a two-week stand at 
the Empress Theatre afte: copping 
an okay estimated $8,000 for the 
initial stanza. 





‘Oklahoma’ $16,800 in 7 
For Two Florida Dates 


Miami, Dec. 29. 
drew almost $16,900 
week, 


“Oklahoma” 
in seven performances last 


which were split between the 
Florida, Jacksonville, and_ the 
Dade County Auditorium here 


Musical pulled in nearly $13,700 in 
six performances in Jacksonville 
Monday-Thursday (21-24) and over 
$3.200 in one performance her 
Saturday night (26) 


Tuner is continuing here until 


Picnic, Music Box (44th wk) (CD-i Saturday (2). 

















60 LEGITIMATE 





VARIETY 





Wednesday, December 30, 1953 





Plays Abroad a 


Down Came a2 Blackbird 
London, Dec. 23. 


Jack De Leon (in association with Play- 
live, Ltd.) presentation of comedy in two 
acts by Peter Blackmore. Stars Betty 
Paul, John Loder. Directed by Henry Ken- 
dall. Setting by Elizabeth Tdplzy. At 
Savoy. London, Dec. 22, °53; $2.20 top. 
Nora Parker .....ssceeesess Betty Paul 
Sir Clive Dawson . John Loder 
Diana Hartland ...........-. Viola Keats 
Rod Kennedy btu + sees John McLaren 
Madeleine Somerset....Hazel Penwarden 


ME 5 oor « Otte 042 OF SR ETT SES Peter Arne 
John Dawson ...ccscoeees: Richard Gale 
FE Re rrr rtf TT Leni Freed 





Peter Blackmore’s new play is a 
variation on the ugly duckling 
theme, having as its heroine a girl 
with a Cyrano-like nose who vainly 
loves her distinguished boss. Al- 
though obvious in its development, 
the play has a definite lightweight 
appeal. If it can survive the lean 
days ahead, this should settle down 
to a moderately profitable run. 

The author has taken the easy 
road by making a direct pitch for 
laughs, and although there is rarely 





anything subtle in the humor, the 


dialog provokes the correct audi- | 


ence reaction. The single set of the 
Cairo villa of a famed Egyptologist 
is adroitly used to achieve an ade- 
quate degree of action and move- 
ment. % 
Betty Paul, wko a year ago col- 
lared a New York critics’ award for 
her performance in the ill-fated 
“Maggie.” once again proves her- 
self to be a skilled and polished 
actress. She brings distinction to 
the role of the ultra-efficient secre- 
tary with the protruding nose. As 
she herself puts it, she went 
Straight from school on to the 
shelf; to her boss she is a treasure 
but hardly a woman. He, in turn, 
has become involved with a design- 


ing widow but sees the danger in | 


good time. 


Other performances 


are more 
than adequate. 


John Loder, 





stranger to the London stage, turns | 
in a highly satisfactory job as the | 
archaeologist whose main interest 
in women is restricted to the mum- 
mies he digs up in Egypt. John | 
McLaren gives a sincere study as | 
an American newspaperman who | 
was a one-time sufferer from a | 
Cyrano-iike nose and who per- 
suades Miss Paul to undergo a sim- 
ilar operation. Viola Keats does 
remarkably well as the widow with 
supporting roles suitably filled. 
Henry Kendall has directed with 
virility. Myro. 


Les Amants De Venice 
(LOVERS OF VENICE) 
Paris, Dec. 15. 


Henri Earne, peateee of operetta by 
Varna, Mare Cab and Rene Richard, 
based on novels, “Bridge of Sighs’ and 
“Lovers of Venice.” by Michel Zévaco, 
with music by Vincent Scotto. Directed 
by Varna. Orchestration, Jacques Mete- 
hen; choreography, Evelyn Gray; sets 
and costumes. Jose de Zamora and Pele- 
gry. At Mogador Theatre, Paris, Dec. 10, 
"53; $3 top. 





Henri Varna, boss of the Moga- 
dor and Casino de Paris, is a 
shrewd showman and knows his 
biz. He gives out with what the 
Paris public—or a large part of it 
—wants and he collects. “Lovers,” 
which is cut above many of its 
class both musically and decor- 
wise, cost $150,000 and would cost 
easily double that to stage in N.Y. 
today. It is a sellout and Varna 
can comfortably settle back on 
profits it will bring in for the next 
two years. This big, handsome 
musical is tops in scenic grandeur 
and is rich in pretty melodies. But 
score and production is old-fash- 














a 


ioned by Broadway standards. 
Libretto is lush in sentiment and 
| N.Y. crix and customers guffaw- 
|ings, but its straightfaced melo- 
|dramatics and sugary lovemakthg 








bombast and would probably have | 








% David L. Shapiro 
1776 Broadway 

New York City, N. Y. 
Dear Milbourne: 


skill. 


Hilltop Parkway Theatre 
Baltimore, Maryland 


Milbourne Christopher 


You did it! Topped the receipts of the 


two attractions preceding you here—Con- 
stance Bennett in "Skylark" and Veronica 
Lake in "Gramercy Ghost" with your "Night 
of Magic" the week of Dec. 21-26. 

And what magnificent publicity! 
conjured up more space than any legitimate 
attraction this season. 

And what reviews ! Patrick Skene Cat- 
ling in The Sun: "Parents are advised, 
urged, implored to take their familiies to 
see Milbourne Christopher's 'Night of 
Magic' at Hilltop Parkway this week. It's 
a fascinating show for adults; it must be 
heaven for children." 

Gilbert Kanour in The Evening Sun: 
"His sleight of hand is perfection and he 
has a few new illusions up his sleeve cal- 
culated to baffle even close students of 
magic .. . includes a flash-back to 
Houdini when he has himself bound and 
manacled and while inacabinet, rattlesa 
bell and a tamborine and does some slate- 
writing... Dunninger at his best 
couldn't have been more mystifying in an 
exhibition of so-called mental telepathy 
- - e rare combination of personality and 
- - Llegerdemain at its smoothest." 

"Milbourne Christopher is covering 
himself with glory and his audience with 
confusion at the Hilltop Parkway." en- 
thused the News-Post. 


December 28, 1953 


You 








show worked wonders 


year. 





They said we'd have to get a magician 
to do business during the normally slack 
Christmas week. So we got the best and your 


We definitely want you back again next 


Dou Swann, Jr. 


P.S. Jackie Cooper is our current at- 
traction in "Stalag 17." 


for us. 


Cordially, 


| past 80 years. The Gay Nineties 
| get a quick going over with some 
| Harrigan & Hart songs, “The Bow- 


| Strauss, the sad folk songs about 


are swallowed with relish here. It 
has some relieving humor and at- 
tractive performers, but book 
weighs a ton. 

Staging of show is almost flaw- 
less, with socko use of. revolving 
stage, lighting and special effects. 

Company is a fine one. Marcel 
Merkes, pleasing baritone with 
good stage presence, stars as ro- 
mantic Candiano and Paulette Mer- 
val as Leonore, Lola Maddalena as 
an avenging courtesan, Alexandre 
Rignault as a hired assassin, Jac- 
ques Harden, drafted from niteries, 
as the doubledealing Altieri, Jac- 
queline Miller and Jacques Piervil 
as a comic young couple, and Dina 
Greyta and Prior as a comic older 
couple all score in assignments. 

Vincent Scotto score suits show 
like a glove and orchestration. by 
Jacques Metehen is a eae 5 - 

urt, 


So Singt New York 
(NEW YORK SINGS) 


Vienna, Dec. 15. 
U.S. Information Agency presentation 
of song cavalcade, with Marce! Prawy, 
Olive Moorefield, Donna Pegors, Keith 
Engen, Emanuel List, Walter Anton Dot- 
zer. Musical direction, Heinz Sandauer; 


setting, Walter Hoesslin. Directed by 
Prawy. At Kosmos Theatre, Vienna, 
Dec. 5, °53. 





“New York Sings” is the second 
production arranged under Marcel 
Prawy’s direction and emceeing as 

erhaps the most effective single 
item in the U.S. Information 
Agency's effort to sell American 
culture to the Austrians. Last 
spring’s show, Which took the form 
of a musical tour of the whole U.S. 
through the medium of stage 
music, was a sock production both 
in Vienna and on an extensive tour 
of the Alpine sticks. 

The effect of the current produc- 
tion on public and Viennese press 
has been even more solid. In it 
Prawy, an ex-Austrian from Cali- 
fornia, is aided by three American 
and two local singers and a small 
band under Heinz Sandauer, in an 
informal, entertaining and yet very 
instructive tour of New York show 
biz, as reflected in the songs of the 


ery” and “Bicycle Built for Two.” 
Then the Prawy commentary, well- 





and entertainment standpoints. 
The 


bile,” 
Vienna’s continual 
the alleged joys of the past (Johann 


| the good old days of wine, women 
/and song). 

Sensation of the evening is Olive 
| Moorefield, a young Negro from 
| Pittsburgh with all the makings of 
‘new Lena Horne. She’s a beauty 
| in face and figure and adorned by 











Inside Stuff—Legit 


Continued from page 54 

















of copyrighted dramatizations; Ruth Chatterton and husband, Barry 
Thomson, enter a TV script, “A Present From the Past;” Eva Le 
Gallienne protects her preface to Ibsen’s ‘“‘Hedda Gabler,” published in 
London by Faber & Faber; actress Vanessa Brown has a 3-act play, 
“Europa. and the Bull” (May 27); and Norman Barton Blume, on Apri 
13, registered a speech entitled: “What’s Behind (any specific brand) 
. . . Pleasure? A Speech on Smoking To Be Delivered As a Lecture 
Before a Body of Consumers by Norman Blume and Virment J. Busch.” 

Copyrights cost $4, and they expire at the end of 28 years; hence a 
number of interesting renewals are listed in the new catalog. 

City Bank Farmers Trust Co., executors of David Belasco, renew 
coverage on “The Girl of the Golden West” and “The Man With a 
Woman’s .Face,” the latter a “romantic” 4-acter based on the life of 
the Chevalier d’Eon. Beatrice Mack, widow of Willard Mack (pseudo- 
nym of. Charles W. McLaughlin), renews protection on “Fanny,” a play 
Mack wrote with Belasco, and on her husband's solo efforts, “Kick In” 
and “Slick As Ever.” 

Other. playwrights’. widows renewing copyrights are Lili Darvas, re- 
registering Ferenc Molnar’s “Riviera,” a 2-act comedy; Lillian Rom- 
berg, re-protecting Sigmund Romberg’s “Princess Flavia,” musical ver- 
sion of “The Prisoner of Zenda”; and Ellen S. Barry, re-entering Philip 
Barry’s 3-acter, “In a Garden.” 

Custom of using authors’ legal name on copyright entries reveals 
items re-registered in behalf of Marcus Cook Connelly, Samuel Nathan- 
iel Behrman, George Simon Kaufman, Noel Pierce Coward, George Ed- 
ward Kelly, Christopher Darlington Morley, John Charles Nugent and 
Charles Kirkpatrick Munro. 

Famous titles re-copyrighted this year include “Chicago” by Maurine 
Watkins, ‘White Cargo,” by Leon Gordon, “The Gorilla” by Ralph 
Spence, “The Spider’ by Fulton Oursler and Lowell Brentano, “The 
Great Gatsby,” dramatized from F. Scott Fitzgerald’s novel by Owen 
Davis, “The Whole Town’s Talking” by John Emerson and Anita Loos, 
“Captain Applejack” by Walter Hackett, ‘Alias the Deacon” by John B, 
Hymer, “The Last of Mrs. Cheyney” and “‘Aren’t We All?” by Frederick 
Lonsdale, “Bulldog Drummond” by Gerald du Maurier and Sapper 
(pseudonym of Herman Cyrill McNeile), “The Jazz Singer’’ by Samson 
Raphaelson, “The Road to Rome” by Robert E. Sherwood, “Wild Birds” 
by Dan Totheroh, and “Lazarus Laughed” by Eugene Gladstone O'NeilL 


NED ALVORD REBUTS . 








Editor, VARIETY : 


Langner’s observations 
legit recently, it does have asp 
of a boy whistling as he passes 
through a graveyard. 


Future B’way Schedule 
LANGNER ON ‘ROAD’ 


(Theatre indicated if booked) 
New York. 





Mile. Colombe, Longacre, Jan. 8. 
His & Hers, 48th St., Jan. 7. 
Starcross Story, Royale, Jan. 13. 
Let’s Change Places, President, 
Jan. 14. 

Coriolanus, Phoenix, Jan. 19. 
Caine Mutiny Court Martial, 
Plymouth, Jan. 20. 

Dear Charles, Jan. 21. 


With due respect for Lawrence 
on road 
ts 


At the turn of the century few 


peppered with anecdotes as well as 
serious discussion and comparison 
_of American vs. European musical 


Yankee emphasis on the 


| Flying Machine,” ‘Merry Oldsmo- 
et al.) are contrasted with 
nostalgia for 


Immoralist, Lyceum, Jan. 26. 
Lullaby, Jan. 27. 

Mardi Gras, Jan. 28. 

Winner, week Feb. 15. 
Ondine, 46th St., Feb. 17. 
High Named Today, Feb. 17. 


hamlets of 500 or more but had an 
opera house. Moderate-sized cities 
maintained full time flesh-and- 
blood theatres. New York had 
thrice as many as now. Aside from 





wonders and joys of the present |4 few key cities, there is now nO| Confidential Clerk, Morosco, 
|day (ie., songs like “Hello My j|such thing as an exclusive legit- | Feb. 22. 
| Baby,” “Come Josephine In Myjimate playhouse. Those that re- Black Candle, week Feb. 22. 


main are in a precarious position. 
Dark theatres don’t pay interest 
and taxes. 


Gir! Pink Tights, Hellinger, 2/23. 
By Beautiful Sea, March 25. 
Pajama Game, April 1. 


“-lase Broadway theatregoers and 


10 times as many folks—yokels pos- 








/an attractive wardrobe. She has 


feet braced apart. 
Keith Engen, a stringy shock- 


| booming baritone to go with his 
| engaging personality. Isra. 


Guys and Dolls 
(COLISEUM, LONDON) 
London, Dec. 15. 

With the end of its first six 
months, during which it has already 
/recouped its production cost and 
|is running nicely in the _ black, 
|“Guys and Dolls” has undergone 
| its first cast changes. Major switch 
is the replacement of Jerry Wayne 
|as Sky Masterson by Edmund 
| Hockridge, Canadian-born vocalist 
| with a long string of BBC radio 
| credits. 

There have also been a few minor 
alterations. Laurie Webb, origi- 
nally Society Max, has stepped into 
the role of Benny Southstreet va- 
cated by Johnny Silver, and Roy 
Pattison takes over the former 
part. Lou Jacobi, who played Liver 
Lips Louie, has ankled the show 
and the part has been written out. 
_ Hockridge, a vocalist who pro- 
jects a warm sincerity, is ideally 
suited for the Masterson role. He 
possesses a handsome, tuneful set 
of pipes and reaches all parts of 
the large Coliseum with commend- 
able ease. He is also a stytish per- 
|former and handles the straight 
| thesping chore with deserved con- 
| fidence. 

Entire production — still runs 
smoothly and slickly and has a big 
future ahead as a boxoffice draw. 
| Vivian Blaine’s interpretation of 
| the Miss Adelaide role is a top- 
|drawer performance which evokes 
| solid audience response. Sam 
| Levene continues to extract full 
|comedy values from the part of 
| Nathan Detroit and Lizbeth Webb 
deserves kudos for her playing of 

Sgt. Sarah Brown. Stubby Kaye 

is still the surprise showstopper 

for his rendering of “Sit Down, 


i 
} 
| 








| You're Rockin’ the Boat. Myro. 








'fun singing right at the audience, |the dog. 


‘haired youth from San Francisco, | 
| is another any U.S. producer would | 
do well to have a look at. He’s the | #! ) ‘ é 
'rangy, hometown type with a fine, |The second biggest musical in re- 


| buy. Advertising, instead of Being 





Not the least cause of the road’s = 


demise is the merchandise. What 








ADVANCE AGENTS! 
COMPANY MANAGERS ! 


We have been serving theatrical 
shows for over 42 years. Ours is 
the oldest, oe reliable and ex- 
perienced transfer company on the 
West Coast! 


jaded newspaper critics buy is not 
necessarily the goods acceptable to 
Altoona or Butte. And there are 


sibly, but solvent—outside New 
York as in it. The tail can’t wag 


Exorbitant union and featherbed 
wages make operation of both 
house and show unprofitable for 
all but one or two surefire hits. 


Railroad privileges for handling 
shows end theatrical luggage. 


® Complete warehouse facilities! 


cent years is reputed to have lost 
$90,000 recently in three months on 
tour. Overbooking and lack of 
knowledge of road conditions on 
the part of New York operators 
com in for their share of nails in 
show business’ coffin. 

A high hurdle is income tax. 
Producers of hits refrain from road 
companies because they don’t want 
to give most of the pelf to the poli- 
ticians. A spread of profits and 
losses over a seven-year period, as 
in the case of oil business, could 
help. 

Selling is a lost art. Either John 
Q. Public buys or he don’t buy. Ap- 
parently it is heresy to make him 


Autharized in California. Equipped 
to transfer and hav! an where in 


U.S! 


@ RATES ON REQUEST ! 


Atlantic Transfer Company 
GEORGE CONANT 
601 East Sth Street 
Los Angeles 12, Calif. 
MUtual 8121 or OXford 9-4764 














BROADWAY ANGELS, 
INC. 


Common Stock 
Price 50c a Share 


a means of vending tickets, is de- 
signed by a Daliesque impression- 
ist and devoted to flattery of the 
bird who supplied the G-strings 
and the fourth assistant stage man- 
ager. 
As an industry, the living-theatre 
has as much chance of achieving 
the upturn of Mr. Langner’s cycle 
as the Erie Canal has of recovering 
passenger traffic lost to rail, air 
and highway. It’s a dead racket. 
Ned Alvord 


Consult your broker or write of 
phone for an offering circular to 


BROADWAY ANGELS, INC. 


29 W. 65th St., New York 23 
TRafalgar 4-1815 
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CAB CALLOWAY 


Sportin’ Life - 
“Porgy and Bess 
“Star of the show is Cab Calloway . . . Cab Invests the ecto 
with a diabolical humor, and remains sinister even when o 
most amusing. His seat rendition of ‘it Ain't Necessarily | A 
is a masterpiece. . . 2” —Jerry Gaghan, Phila, Daily New 


From Dec. 21 for Four Weeks 


NATIONAL THEATRE, Wash., D. Cc. 
Mgt.: BILL MITTLER, 1619 Broadway, New York 
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angle’s TV Guide Dispute 
z go seeking $200,000 in 
damages has been filed in United 
States District Court in Kansas 
City by Triangle Publications, Inc., 
philadelphia, against the Central 
Publishing Co., which has been 
getting out a weekly K. C. televi- 
i azine. ; 
ene publishes the national 
weekly, TV Guide, and is charging 
Central with using the title for its 
~ C, area magazine. Triangle 
charges that Central until recent- 
ly had used the title, TV Preview, 
put with the issue of Dee. 4, 1953, 
pegan using the principal title TV 
Guide and TV Preview in smaller 


‘int. P . 

Pirhe national outfit is asking that 
Central be restrained from using 
the words TV Guide or any imita- 
tion of Triangle’s trademark and 
also asked a temporary restraining 
order until the permanent decision 
can be reached. The temporary 
order was issued by Judge Albert 
L. Reeves, who set Dec, 28 as a 
date for hearing. 





Play About Harold Ross 

Humorist James Thurber, who 
returned to his hometown of Co- 
lumbus to visit his 88-year-old 
mother on Christmas, revealed his 
next book, “The Sleeping Man,” 
should be ready for publication 
next September. He described it 
as “a fairy tale satire on the anxi- 
eties of the modern, middle-aged, 
married American male ,.. It in- 
cludes everything from a study of 
domestic frustrations to a satire 
on political probes.” It will run 
about 15,000 words and contain 
“200 anxieties.”” He has been work- 
ing on it since last March, says it 
is difficult to write and that some 
sections have been rewritten 25 
times. 

After “The Sleeping Man” is out 
of the way Thurber hopes to team 
up with Elliott Nugent on a play 
which will be a tribute to the late 
Harold Ross, longtime New Yorker 
editor, 


6th Annual Polk Awards 

Sixth annual George Polk Me- 
morial Awards of Long Island U. 
will be distributed among seven 
categories, the school’s department 
of journalism disclosed this week. 
Respective fields will include for- 
eign, national, metropolitan and 
wire service reporting. In addi- 
tion, special awards will be made 
for distinctive departments or 
pages. 

Entries submitted will cover 
Stories reported during 1953. Dead- 
line is Feb. 1, 1954. The prizes are 
made each year “to the outstand- 
ing journalists in the metropolitan 
area for distinguished reporting in 
the spirit of George Polk.” An 
American correspondent, Polk was 
murdered in Greece in 1948 while 
covering a story for CBS. Judges, 
it was said, will place greater em- 
Phasis on interpretative reporting. 








Church Drive on Mags 

A vigorous crusade has been 
launched by the Catholic Commit- 
te for Decent Literature to rid New 
Hampshire newsstands of objec- 
tionable magazines. Rev. William 

Neiman, committee director, 
urged all priests in the Manchester 
Diocese to organize local cam- 
Palgns against the sale of obscene 
Publications, 

The police departments in New 
Hampshire’s three largest cities, 
Manchester, Nashua and Concord, 
immediately pledged their cooper- 
gon in ridding magazine racks of 

As the new drive was getting un- 
fr way, the N.H. Supreme urt 
ruled that a Manchester dealer, ar- 
rested some time ago on a charge 
of selling an obscene magazine, 
must stand trial. The defendant, 
one of nine accused magazine deal- 
= nabbed in a previous drive, 
ad contended that the complaint 
azainst him should be dropped in 
hi of the fact that a Superior 
etl jury had cleared the dis- 
ch ulor who handled the publica- 
. vn In question, The jury gave a 
verdict that the Magazine was not 
Indecent. 

7 he high court's ruling indicated 
“at each dealer’s case will be de- 
Cided on its own merits. 





o Canadian Small Types 

mn ‘ap for the -holiday trade, 
Te Whitteker has brought out in 
with ae his Small Types magazine, 
Contin. | ¢Xperimental 62,000 run 
+e eas to Ontario. It’s an offshoot 
‘ ie itteker’s “Small Types Club” 

1 the Canadian Broadcasting Corp. 


Network. : ane 

Chin) k? an avuncular melange of 

has baw, 2d juve recordings that 
Backeq waning for five seasons. 


Ph at by trans-Canada Home 
iret. os ‘ool Clubs and Canada’s 
tod, lildren’s magazine, Small 
de ‘nitial circulation has been 
"ined to Ontario on first tryout 











issue, with a smash parents’ buvoff 
of the first 62,000 and another 
50,000 on the presses. Aimed at 
five to 12 years’ age bracket, the 
38-page slick paper mag uses col- 
ored comics—but no blood and 
thunder — juvenile film and book 
reviews, crosswords to aid juve 
vocabulary, science features and 
travelogs. Editors are Estelle Craig 
and Bernice Dyment, with Whitte- 
ker supervising all copy. 





Seldes On Running 

George Seldes’ “Tell The Truth 
and Run” (Greenberg; $3.75) is 
fine reading for these in a hang- 
over who believe things couldn't 
be worse. Schools of journalism 
should make it compulsory reading 
on college entrance. If boys and 
girls still want to go on, it cou! 
never be said they hadn’t been 
warned, 

It’s the author’s autobiography, 
though mostly in terms of his ca- 
reer as a foreign correspondent. 
Oddly, though he worked long for 
the Chi Trib, the Colonel rarely 
bothered men on this detail. They 
had more freedom than the boys 
at home, ehiefly because any bad 
news from foreign capitals was 
good news to isolationists. 

About the only time Seldes got 
extra duty was when Katherine 
Medill McCormick made a tour of 
Europe. She was the present pub- 
lisher’s mother and didn’t think 
much of Bertie. But he had plenty 
of trouble in fulfilling routine as- 
signments and was heaved out of 
several countries for writing the 
truth as he saw it. 

Though considered while he was 
publishing In Fact as left of Marx. 
Seldes actually blew the whistle 
on the Communists when he found 
they were not really for a united 
front in the Spanish Civil War. 
That was long before many notable 
recanters climbed aboard the 
American way. 

It’s an honest book and worthy 
of support from all those who be- 
lieve in a free press. Or say they 
do. Scul. 





‘Houdini on Magic’ 

“Houdini on Magic’ (Dover: 
$2.95) is a 280-page package of the 
late master magico’s views on es- 
capes, tricks, the history of hocus 
pocus and things mysterious in 
general. The profusely illustrated 
volume was edited by Walter B. 
Gibson and Dr. Morris N. Young. 
Gibson is a prolific penner of 
presto and has ghosied tomes for 
Thurston, Blackstone, Dunninger 
and the Houdini estate in the 
past. 

The compilation was made from 
several Houdini books and writings 
in M-U-M and The Conjurer’s 
Monthly Magazine, both of which 
the escape king edited during his 
tours. Gibson prefaces the chap- 
ters with lively recollections and 
commentaries. Unfortunately he 
perpetuates the legend that Hou- 
dini was born April 6, 1874 in 
Appleton, Wis. Documentary evi- 
dence is available establishing the 
time as March 24, 1874, and the 
place, Budapest. ; 

Houdini’s writing, like his per- 
formance, was straight to the 
point, unadorned with frills and 
intensely interesting. Anyone tas- 
cinated by the man, or magic, will 
find it intriguing reading. 

Milbourne Christopher 





Salute to Greek Femmes a 
“The Women of Greek Drama 
(Exposition; $3.50) is a valuable in- 


troduction to this subject by Sher- | 


man P. Young, Greek and Latin 
prof of Drew U. : 

In his preface, Young declares 
he does not view femmes of Greek 


plays as creatures of supreme Im- 


cake, An American Phenomenon,” 
with a section devoted to the pix 
industry's contribution to the art, 
into circulation Wednesday (6). 





one-shot mag publication, “Cheese: | ee 








amas Continued from page 1 








duction publicity material from the 
Rome studios. 


Rosenfield, IFE ad-pub v.p., said 
the outfit had handled distribution 
of nine pix, including six dubbed 
ones, for American audiences. In 
addition, IFE tapped the Italian 
language market with a large 
‘number of imports. 





“we've had to start from scratch” 


|locating suitable subjects, prepar- | 


|ing them and setting up a distribu- 


‘tion organization, estimated that. 


|IFE’s gross expectancy for 1953 


| was about 25% behind its original | 
He attributed this further | 


| mark. 
ito the inevitabie delays in getting 


films to the theatres. In 1954, the | 


Italian agency has skedded be- 
|tween 12 and 15 pix for the regu- 


| 


| of them will be dubbed. 

| Indicative that, despite various 
|conflicting reports, the IFE board 
in Rome is satisfied with the initial 


|performance of its American sub- | 


|sidiary, the contracts of three top 
|1FE execs in the U. S. have been 
extended fer a two-year period. 
| Involved are E. R. Zorgniotti, exec 
v.p., Bernard Jacon, v.p. in charge 
,of sales, and Rosenfield. 

| Next year, in addition to concen- 
‘trating on the American aspect of 
\its operations, IFE will give more 
‘emphasis and attention to Canada 


‘and the sections of the Far East | 


'where it has been authorized to 
| function. 





C-Rated Italian 


“Three Forbidden Stories.” 
Italian import being distribut- 
ed by Ellis Films. has been 
given a Class “C” ‘con- 
demned) rating by the Nation- 
al Legion of Decency. 

The Legion states: “This 
picture. in the three stories it 
tells, seriously offends Chris- 
tians and traditional stand- 
ards of morality and decency 
by reason of gross suggestive- 
ness in situations and costum- 
ing. Moreover, it portrays 
with undue intensity material 
morally unsuitable in enter- 
tainment motion picture thea- 
tres.” 

In the Legion's “B” classifi- 
cation, meaning objectionabie 
in part, are three new entries: 
United Artists’ “The Captain's 
Paradise,” IFE’s “Lure of the 
Sila” and 20th-Fox’s “Man in 
the Attic.” 





In N. Y., IFE has felt the 
squeeze of the limited availability 
‘of firstrun houses to launch its 
product, he reported. Even so, 
starting last week, the Italo agency 
is preeming four of its pix in the 
New York area. 

Elsewhere in the country, Italo 
| films, particularly when 
‘have gained considerably even 
though their success remains un- 
predictable. 
| Most successful IFE pic in 1953 
lwas the dubbed “Anna” which 
igrossed $750.000. Rosenfield indi- 





Reviewing 1953 last week, Jonas | 


Rosenfield, in pointing out that | 


|lar theatres and a good proportion | 


: |; you've got to put 


dubbed, | 
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SCULLY’S SCRAPBOOK 


5 40000000000006 By Frank Scully ¢4+++0+000000+ 


Hollywood. 

Now and then TI see a picture and feel envy creeping up my spine. 
Instead of listening to the dialog I seem toe be listening to myself 
mumble, “I could have played that part, or at least acted as standin 
| for the character.” 
| Jimmy Stewart has such a part in “Rear Window,” which Alfred 
Hitchcock is making for Par. It is set in a courtyard of Greenwich 
| Village. Stewart is a magazine photographer who got his leg fractured 
| while shooting a smashup at the Indianapolis Speedway races. 
| As a result, he is confined to his reom in Greenwich Village 
| where all is strife and pillage, his leg in a cast. Sprawling around 
' an apartment with a leg in a cast would be caviar for me. Stewart 
could have the closeups and the love-scenes. I have all I need of 
those. But I certainly would have liked to be Stewart's reciining 
alter ego. 

In the picture, Siewart can look into 31 apartments and, with the 
aid of binoculars, does. For four days he sits there, a manacled peep- 
ing Jim. He spots ‘and hears) a composer ‘(Ross Bagdasarian) work- 
ing on a symphony which the keypounder finishes in four days (quelle 
vitesse!) He also observes a leggy ballet dancer, whom he calls 
| “Miss Torso,” Miss Hearing Aid of 1898, a pair of newlyweds who 
never open the shades, the Bird Woman, an unemployed siffleuse 
(Sara Berner), Miss Lonely Hearts, who apparently has no man in 
her life, and Party Girls, who apparently have too many. He ulti- 
mately narrows his interest down to a man and an invalid woman. 
Soon he sees only the man ‘Raymond Burr) moseying around the fiat, 
and that’s where the grounded lenser begins to solve Hitchcock's 
version of Cornell Woolrich’s murder mystery. 

Mr. Peepers of Greenwich Village 

“Rear Window” is this sort of not-so-Grand Hotel as viewed by 
Stewart and bis girl Grace Kelly, both of whom might have been 
better employed cleaning the chaos that passes for order in a news 
photographer’s studio. But if they minded their own business or 
stuck to observing the more sexy episodes in other people's lives, 
Hitchcock would have no picture, would he? 

The only other character identified is Wendell Corey, Stewart's 
World War II buddy, now back in New York's homicide detail. He is 
assigned to solve the murder. With Stewart's help of course. Thelma 
Ritter, Ross and Judith Evelyn are also in the cast. 

The whole operation takes place on Paramount's Stage 18. It is 
one of the biggest sets Par ever made—185 feet long and 100 feet 
high. Mac Johnson and Hal Pereira designed it. It has five and six 
story buildings, sunken gardens and basements. Technicians dug 20 
feet below the studio storage quarters to complete the set. While 
down there they struck water. If they had struck oil. as 20th did, 
they might have scrapped the picture and all bought petroleum 
shares. But even water is valuable in a year thet is as dry as a 
state paper. 

The set itself when lighted is a fascinating sight. At least it is 
| when the smog, forever looking for new markets, does not work its 
i way on the set. On one occasion the lethal stuff messed up the 
| ventilating system so badly that the shooting schedule had to be re- 
| vamped. Miss Kelly and Stewart, with tears in their eves, were sent 
home for the day, all long shots were cancelled and closeups involving 
detective Corey and murder suspect Burr substituted. 

i A Nav For Lunch 
Hitchcock. who used to Jook as big as a house himself. is dwarfed bv 

that set. Part of this. of course. is due to his rigid dieting. I 
| hadn't seen him since he made “Blackmail” in London 20-odd years 
ago, when he weighed 290 pounds and didn't look an ounce over 350, 
he carried it so well. He hes knocked off 100 pounds since then, 
| maybe 150. 
| Though he looks like an unbearded Santa Claus. I suspect he now 
| would have to pad his middle with pillows if called upon to play the 
part. He's still a cherubic, soft-spoken manufacturer of murders, 
however, and the best in the biz. He claims he was never a heavy 
| eater, “unless you mean that I was heavy and I ate.” He still dozes 
off at no predictable time and when a Mexican Morpheus taps him 
'on a shoulder not even ail the spotlights in the studio can awaken 
him. 

One day while Havis Davenport and Rand Harper. who play the 
honeymooners in “Rear Window.” were rehearsing falls, the mattress 
| burst into flames. This and the subsequent screaming sirens of the 
lot’s fire department caused Hitch to open one eve, but not even a 
hotfoot could make him hop back into action till Morph whispered that 
; its time to wake up and stump the crimeexperts again. 

Though he favors naps for himself he is not so charitable to audi- 
| ences. He thinks his job is to keep them wide awake. “You ask 
‘them to look at an oblong frame for 90 minutes,” he savs. “So 
something in there to keep them looking.” A 
modest understatement if I ever heard one. 

i The Leng Roll Home 

. One shot in “Rear Window” will certainly keep them looking. It is 
an uninterrupted take from Stewart's apartment. It dollies across 
the courtyard, a distance of 60 feet, and cruises among characters sub- 
sequently involved in the plot. Some are on fire escapes, others in 
their apartments. It then travels back to Jim’s*flat, takes a closeup 
of him and then goes on to examine his workshop and several pho- 
tographs of his top action pictures tacked on the walls. Bob Burke, 
| chief photographer, utilized several lenses to make this take in one. 
It’s long, it’s difficult and it’s a dilly. 

The boom is as long as a Shaw preface and three crewmen ride it on 
its tour. As the plot thickens, the camera has to stimulate Stewart's 
looking through binoculars and even shooting what he sees with the 
aid of a photographer's telephoto lens. To get this effect on film for 








| 
| 
| 


portance, worthy of special study,! cated that, in taking on Italian | wide screen and in color Burke employs a new 10-inch lens on his own 


but that they are products of the 
genius of the world’s pioneer play- 
wrights. 
Some of the women profiled by 
Young as vital characters in great 
theatre tradition are Electra, Anti- 
gone, Alcestis, Medea, Phaedra, 
Iphigenia, Lysistrata and The 
Trojan Women. 
Book, built on firm scholarship, 
is streamlined for readability. 
Down. 





CHATTER 

Coronet is reprinting a chapter 
from the “What Kind of Love Are 
You Seeking” section of Victor 
Rosen’s book, “The Mature Wom- 
an.” (Prentice-Hall). . 

William Jeffers named associate 
editor of Bluebook Mag. Formerly 


managing editor of TV Guide (N.Y. | 


edition) and story editor of Modern 
Screen prior to that. ; 
Alastair Revie, Scot scribe and 
executive of James Kerr Music 
Corp., Glasgow and N. Y., writ- 
ing weekly column for The Peo- 


ple, London's Auld Lang Syne edi- 
tion. S23 
Hillman Periodicals will put its 


| films, IFE was shying away from 
lfilms that had obvious censorship 


| problems and that this was one of | 


‘the types of pix that could get 
more beneficial handling by an 
indie, 





Kay Campbell 
recalls the Hollywood axiom 
And a Little Child 
Shall Lead Them to 

the B.O.—But Where 

Are They Now? 


* * 7 





one of the many byline pieces 
in the forthcoming 


48th Anniversary Number 
of 


VARIETY 














| camera, 

Hitch solved the problem of directing shots like this by equipping 
characters in the various apartments with tiny shortwave radios and 
| flesh-colored receivers. Hitch broadcasts from behind Burks’ camera 

and the characters move about as if they were marionettes. Loven L. 

Ryder of Par’s department of special projects set this one up. Hitch 

never looked in the camera to see if all were okay before the com- 

plicated waltz began. In fact, the legend around Par is that he has 
| never looked in a camera in his life. I said “legend.” 

Man of Few Words 

| Incidentally, this is not the first time he has made pictures for 
| Par. His first job in the industry after he graduated from the U. of 
| London was writing titles for Famous-Players—Lasky silents in Lon- 
| don back in 1920. Later he was an art director, wrote scripts and 
managed productions around London. Then he was assigned to direct 
Ivor Novello, in “The Lodger” and that set him on his way. “The 
| Blackguard,” “Murder,” “Blackmail,” "39 Steps” and “The Lady Van- 
ishes” established him as the master of this sort of pic. 

He's a great one for one-word titles and he has had assuring suc- 


| cess with them, notably “Rebecca,” “Saboteur,” “Suspicion,” “Life- 
| boat,” “Spejlbound”’ and “Rope.” “Rope” was the only time he 
|ever worked with Jimmy Stewart before their present alliance in 


| “Rear Window.” 

Sometimes the titles are so much alike it must be difficult for 
| librarians to tell one from another. But they know how to recognize 
| original Hitchcocks. He makes sure of that by appearing in at least 

one scene in every picture he makes. He better not get much thin- 

ner, though, or audiences will suspect that some Sinatra from 5Su- 
matra slipped in by mistake. 
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Broadway 


Harry Goldstein, eastern ad-pub 
director for Allied Artists, recover- 
ing from eye infection. 

Helen (Brenon &) Morgan to the 
Coast for the holidays with her 
family and to handle biz for the 
flack firm while there. 

Concert violinist Isaac Stern 
flew into N.Y. from London Mon- 
day (28), ending a five-month tour 
during which he circled the globe 

ore than once, 
ap T. Casey, with Ivy Lee & 
T. J. Ross for the last eight years, 
has formed own flackery. Gil- 
bert Desvernine, previously with 
Lee-Ross, is also joining Casey & 
associates. 

Jose Ferrer and his bride, Rose- 
mary Clooney, off to London, Jan. 
4. They were preceded by Joe 
Shribman, songstress’ personal 
manager, and Ernie Anderson, 
Ferrer’s publicist. 

Richard Rodgers will be the 
fourth recipient of the annual 
plaque presented by Temple Eman- 
uel, in “recognition of contribution 
to the community,” in a ceremony 
to be held Jan. 18. 

Hildegarde and her manager, 
Anna Sosenko, are putting up their 
large collection of modern Ameri- 
can and French paintings for auc- 
tion sale at Park-Bernet, New York 
gallery, next Wed. (Jan. 6). The 
collection, which has been widely 
borrowed by city, state and some 
national galleries, will be on free 
display from today (Wed.) on. 


Paris 


Jean Sablon to Milan for TV pix. 

Patachou unshuttering her nitery 
in Montmartre. . 

Marcel Dalio in from Hollywood 
for Xmas holiday. 

Madeleine Sologne to star in re- 
vival of “Victoria Regina.” 

Corinne Calvert flying direct to 
Hollywood after two-week holiday 


ere. 

Suzy Delair’s illness postponing 
opening of ‘“Mobilette” at Eu- 
ropean. 

Serge Reggiani back into “To 
Dorothy a Son” at Bouffes-Parisiens 
after bout with flu. 

Gerard Philippe to direct and 
act Victor Hugo’s “Ruy Blas” for 
Theatre National Populaire. 

David K. Lichine arriving from 
U.S. with his “Ville des Anges” 
ballet troupe for stints here. 

Georges Vitaly to stage new ver- 
sion of Eugene Sue novel, Mys- 
teries of Paris,” at La Bruyere. 

Francois Perrot replacing Daniel 
Gelin in lead role opposite Maria 
Casares in new Julien Green play, 
“Enemy.” 

Anne Vernon set for big role in 
new Marcel Ayme play, “Family 
Denunciation,” which goes into the 
Atelier in January. 


Philadelphia 


By Jerry Gaghan 
Richard Skinner named general 


manager of the McCarter Theatre, 
Princeton, N_J. 


The Four Matys Bros., Chester, | 


Pa., combo, left for winter book- 
ings in Miami 

Local singer Bob Manning will 
be a guest artist at Pasadena Tour- 
nament of Roses. 

Harry (Lifty) Lewis, local nitery 
comic-emcee, returned to burley 
circuit in St. Louis. 

Heavy demand 


for Forum’s 


presentation of “Caine Mutiny” at | 


Academy of Music led to addition 
of extra matinee, Jan. 6. 

Lynn Hope, turban-wearing 
combo maestro, leaving show biz at 
end of year to take up residence in 


Mecca, Holy City of Mohamme- 
dans, 

Carol Williams, nitery pianist 
who quit show biz to return to 
school teaching, is playing lull 
piano at Embassy Club, during 


Xmas school layoff. 

William K. Huff, exec director of 
Philadelphia Forum, named prexy 
of National Assn. of Concert Man- 
agers. Emma Feldman, local im- 
presario, was named treasurer. 


Minneapolis 


By Les Rees 

Midget auto racing hitting Twin 
Cities for first time 

Pianist Walter Gieseking sched- 
uled for concert here Jan. 9. 

Exotic dancers Bonnie Boyle and 
Gee Gee Saunders into the Frolics. 

Singer Jerome Courtland hold- 
ing over at the Hotel Radisson 
Flame Room where he will be fol- 
lowed by the Four Lads. 

Joe Billo disbanding his band. 
favorite in this area for many 
years, in order to devote full time 
to his talent booking office. 

Although “Time Out for Ginger.” 
opening at the Lyceum Dec. 28 for 
a week, is only the theatre's third 
show so far this season, there's 
nothing else definitely on the hori- 
zon, 

Cecil Golly orch, a Minneapolis 
Hotel Nicolet Minnesota Terrace 
fixture until that room abandoned 


floor entertainment, opening an in- 
definite date at Hotel St. Paul 
Gopher Grill. 

With impresario Charlie Fox un- 
able to make a deal for Paramount 
circuit’s shuttered Aster which he 
sought after losing out at the Alvin 
(converted into a religious taber- 
nacle), there’s no longer any chance 
for a resumption of burlesque here 
this season. It had been a Min- 
neapolis institution for 50 consecu- 
tive years until last month. 


Pittsburgh 


By Hal V. Cohen 


Betty Bartley took over femme 
lead in “Twin Beds” here at 
Nixon. , 

“Hamlet,” at regular prices, will 
go into the Squirrel Hill for a run 
early in 1954. 

Playhouse director Fred Bur- 
leigh picked “The Queen’s Hus- 
band” for his March show. 

Parents of Shirley Jones, local 
actress in “South Pacific,” to N. Y. 
to be with her for holidays. 

Guili Guili heading for Israel 
and a six-month tour after he 
closes here at Vogue Terrace. 

“Guys and Dolls” comes back to 
Nixon April 19, followed by re- 
turn of “South Pacific’ for two 
weeks. 

Mary Maloney, wife of John 
Maloney, Metro division sales man- 
ager, got home from hospital for 
Christmas. 

Performers’ second home, Hotel 
Roosevelt’s Purple Cow restaurant, 
often called the AGVA Annex, 
closing down, 

Kay Riehl, character actress, 
came in from Hollywood to be 
with her two sons, both home from 
Army on holiday leave. 


Miami 
By Larry Solloway 

Five O’Clock Club paging Billy 
Eckstine for deal. 

Billy Vine into the Nautilus Ho- 
tel’s Driftwood Room. 

Beachcomber’ dickering Dick 
Shawn for February date. 

Milt Herth trio and Jacques Don- 
met orch a click at the Roney 
Plaza’s Bamboo Room. 

Touring company of “Oklahoma” 
opened two-week run at Dade 
County auditorium Saturday (27). 

Gracie Barrie’s Place Pigalle 
a click. Features strolling enter- 
tainers, with the comedienne do- 
ing one late show nightly. 
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| Why Censor Films? 


Continued from page 4 











| hee lines between different me- 
dia based on degrees of harm when 
the vital protections of the First 
Amendment are involved and when 
the medium under attack is not 
nearly so available to the public 
; as the media deemed to be already 
| protected. If newspapers and maga- 
| zines are protected by the First 
| Amendment from prior restraint, 
sO are motion pictures.” 
Potentially Greater 
“Almost the whole case for cen- 


; sorship of motion pictures rests | 


| on a single proposition: that mo- 
| tion pictures have a _ potentially 
| Sreater effect on those who see 
| them than do other media. There 
| is no evidence in the record which 

sustains this proposition, and in- 
deed, what evidence there is else- 
where seems to disprove it. ... 
That some films are ‘harmful’ can- 
not be denied. What we do deny 
is that their influence is any more 
important than thousands of other 
factors in modern society. ... We 
submit that motion pictures are 
merely reflective of our time and 
our society and cannot be consti- 
tutionally suppressed merely be- 
cause they conform to the facts 
of modern life.” 
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American companies since the 
| country has a favorable dollar bal- 
} ance stemming from rawstock ex- 
— An earlier understanding 
| with the Indonesian government 
| called for transfer of earnings of 
| the first 1953 quarter, amounting 
| to $400,000 at the official rate. This 
| then leaves $1,300,000 still to come 
| for the rest of the year. 

Indonesian officials first wanted 
| to dispose of remittable funds at a 
| split of 20° and 80% at the un- 
official rate of exchange. This, 
| however, was turned down by Maas 
} and MPEA prexy Erie Johnston. 
Amount finally agreed on is sub- 
stantially the same as would have 
| come out under the Indonesian 
formula. There has been no dis- 
posal so far of the 1953 coin tied 
up in government bonds, 
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London 


Peggy Ashcroft to play femme 
lead in a BBC radio production of 
“Romeo and Juliet” Jan. 6. 

James Carreras, Exclusive Films 
topper, hosted a cocktail party to 
Paulette Goddard who starts film- 
ing “The Stranger” early in_ 1954. 

Jean Carson, star of the British 
musical, “Love From Judy,” to be 
nominated Girl of the Year at the 
annual London press ball tonight 
(Wed.). 

Vivian Blaine, who underwent 
surgery on a wisdom tooth, did not 
miss a performance in “Guys and 
Dolls,” in which she plays the 
femme :ead. 

Anne Shelton ‘ooked by _ her 
agent, Charles L. ‘Yucker, for Law- 
rence Wright’s summer revue sea- 
son at Blackpool which opens late 
in May for 20-week session. 

John Wildberg leaves for the 
U. S. early in 1954, and will stay 
there about two months. He will 
be on Broadway for the opening of 
“Dear Charles” with which he’s as- 
sociated. , 

Ealing Studios unit, headed by 
director Phil Leacock, has left for 
Aden in search of locations for 
“Ingram’s Peace,” which starts 
rolling next year with Jack Haw- 
kins in the lead. 

Thomas Nuttall and Thomas 
Lance, chief TV research engineer 
and chief engineer respectively of 
the J. Arthur Rank Organization, 
returned from a looksee trip to 
New York last week. 

British vocalist David Hughes 
planes to N. Y. Jan. 10 on a six- 
week trip which will include three 
weeks on the Coast. He returns in 
time to start a Moss Empires vaude 
tour beginning Feb. 22. 

Winifred Atwell back in Val 
Parnell and Bernard Delfont’s 
“Pardan My French” revue at the 
Prince of Wales after throat opera- 
tion. The week she was away Gar- 
land Wilson substituted for her. 

“The Boy Friends,” revue which 
has been surprise hit at the Em- 
bassy Theatre, Swiss Cottage, be- 
ing dickered for by several West 
End managements, with Bronson 
Albery outbidding them all. Show 
likely will go to the Wynham’s 
Theatre. 

Deal being closed for Stanley 
Birch and Sam Wanamaker’s show, 
“The Big Knife,” which has been 
touring the provinces, to go to 
Duke of York’s Theatre. —Play, 
which is by Clifford Odets, played 
on Broadway several seasons ago. 
Besides producing the show, Wana- 
maker aiso stars in it. 


Madrid 


By Geeno Garr 


Argentinian monologist Berta 
Singerman started at the Alvarez 





| Quintero Theatre on the Spanish 


tour of poetry recitals. 


Julio Pena and Susanna Canales 
(Mrs. Pena) back from a 12-month 
tour of Latino counties playing in 
“The Fiance” by Ruiz Fuente. 

Legit and cinema star Jesus 
Valdes will join the company of 
Teatro Espanol for a four-month 
provincial tour starting in Jan- 
uary. 

Jean Anouilh’s “Traveller With- 
out Luggage,” directed by Perez 
Osa and starring Carlos Lemos, 
doing very well at Infanta Beatriz 
Theatre. s 

Buero Vallejo’s new comedy, 
“Early Morning,” produced at the 
Teatro Alcazar by Cayetano Luca 


de Tena. It stars Maria Asquerino || 


and Diaz Gonzales. 

Miguel Mihura’s “Three in Half 
Light” at the Comedia Theatre is 
hit of fall season. This three- 
character play stars Conchita 
Montes, Pedro Porcel and Rafael 
Alonso, Edgar Neville produced. 


Australia 


By Eric Gorrick 

Al Rosen here on second look- 
see. May go into TV. 

J. C. Williamson will debut “The 
King and I” here next year. 

Despite summer heat, there’s no 
letup in popularity of square- 
dancing here. 

Ealing’s “The Cruel Sea” will 
be the top Xmas pic at State, Syd- 
ney, for Greater Union Theatres. 

Alan Larkin, longtime Metro 
branch manager, moves to Dija- 
karta this month on new Metro 
assignment. 

June Croaker, top Aussie show- 
girl, awarded $9,000 damages 
against Celebrity nightclub, Syd- 
ney, following a fire mishap. 

“One Summer of Happiness” 
(Kapferer) away to sock start at 
Savoy, Sydney, for Peter Dawson. 
Okayed by censor for adult biz 
only. 

Wally Petersen, revue comedian, 
disked 26 quarter-hour air shows 
for commercial 2 UF, Sydney, 
prior to returning to U. S. with 
wife Joy Nicholls. 

“Million Pound Note,” starring 
Gregory Peck, debuts in Auckland, 
New Zealand, late this month, with 








Royal Command performance un- 
der the Robert Kerridge banner. 

Colonel Walters, in charge of 
London Films here, leaves for 
London Jan. i7 for six-month stay. 
Ron Mooney moves into the top 
seat. London product goes through 
Universal. : 

Julie Harris, chief fashion de- 
signer with J. Arthur Rank, on way 
to New Zealand to design costumes 
for “The Seekers,’ Rank’s Techni- 
color adaptation of John Guthrie's 
novel. Jack Hawkins will star. 





Rome 
By Helen McGill Tubbs 


Dennis O’Keefe here to star in 
39 TV shorts. 

Greek actress, Irene Pappas, here 
for leading role in an Italo pic. 

Giuseppe Amato and William 
Szekely will make “Carmen” in 
Spain. 

Art Cohn of Hollywood assigned 
the writing chore on “Attilio,” the 
Anthony Quinn starrer. 

Burney Oldfield off for Naples, 
Istanbul and Athens where he is 
shooting a documentary for NATO. 

Ava Gardner here to start dance 
rehearsals and costume fittings for 
Joe Mankiewicz’ “Barefoot Con- 
tessa.” 2 mela 

Ballerina Maria Gambarelli has 
been signed to dance and do the 
choreography in two Italian films 
skedded for early next year. 


Omaha 


By Glenn Trump 

Alva Newkirk named prexy of 
Garden County Fair Assn. 

“Holiday on Ice” set for Des 
Moines’ KRNT Theatre Jan. 2-6. 

Arnold Peterson doing interview- 
ing on WOW’s “Sunday in Coun- 
try” program. 

Harlem Globetrotters and their 
show booked for Sioux City, Ia., 
Auditorium, Jan. 10. 

Harry Fowler, manager of Ak- 
Sar-Ben Coliseum, reports _ice- 
skating biz at an all-time high. 

Marjorie (Slightam), organist, 
will wind up five-months stint at 
White Horse Inn of Regis Hotel, 
Jan. 7. 

George X. Smith, Lincoln KFOR 
radio boss, elected director of that 
city’s Chamber of Commerce for 
three-year term. 

“South Pacific,” with Jeanne Bal 
and Evans Thornton, did three-day 
stand Dec. 24-26 at Sioux City’s 
Orpheum Theatre with $4.88 top. 


Munich 


Paul Henreid starts work in Wil- 
li Forst production of ‘“‘Cabarett.” 

When Viennese director Franz 
Antel, married German film star 
Hannelore Bollmann, he tossed a 
big party for 120 friends. 

With assistance of German fgr- 
eign office producer T. Blomberg 
shooting documentary on Bayreuth 
and the Richard Wagner-festival. 

Director Laszlo Benedek signed 
deal for American-German copro- 
duction of Tucholsky novel, 
“Schloss GripsholIm,” in Germany 
next summer, German partner is 
NDF-films. 


20th 1953 Take 


Continued from page 1 Se 


If the latter is put into the “for- 
eign” category, the entire indus- 
try’s foreign revenue is figured to 
hit 42%. 20th’s CinemaScope-spur- 
red domestic gross is apt to throw 
the prevailing ratio out of whack 
for that company at least. 

Special report of Skouras to the 
20th stockholders, mailed last 
week, indicated earnings of $1,433,- 
000 for the first three quarters of 
53 compared to a $1,277,000 for 
the same period in 1952. The net 
for the 39 weeks in ’53 is equiva- 
lent to a per share earning of 
52c. The comparative 1952 figure 
doesn’t include a special credit 
of $1,077,755. 

Skouras said that prospects for 
the fourth quarter of ’53 were ex- 
cellent with earnings likely to ex- 
ceed the total for the preceding 
39 weeks. Prospects for the first 
quarter of 1954 likewise are ex- 
cellent, the 20th prexy predicted. 

The report also listed a one-per- 
month CinemaScope release sked 
for 20th through next September, 
the month when “The Egyptian,” 
Darryl F. Zanuck’s first personal 
Cinema-Scope production, will be 
preemed,. All of the 20th Cinema- 
Scopers, with the exception of 




















“The Egyptian,” have been com- 
pleted. Skouras said, in counting 
up CinemaScope films being made 
by other studios, approximately 50 
CinemaScope pix are in produc- 
tion or planned in 1954, 


‘*Robinson Crusoe” 
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Hollywood 


Jerry Hoffmans celebrated 30th 

wees > seed 
orman Foster in from Mexi 
City for the holidays. oi 

Robert Welch seriously. jll fo}. 
lowing surgery for stomach ulcers 

Motion Picture relief fund sold 
109,500 Christmas cards, a new 
record. 

George A. Smith to Chicago for 
a Paramount divisional managers 
meeting. 

Jane Powell will represent Met. 
ro at the Brazilian Film Festiva] 
in February. 

Ann Miller wearing a brace on 
her leg, as result of fall while 
trimming a Christmas tree. 

Southern California Motion Pic- 
ture Council voted a special award 
to “Three Sailors and a Girl.” 

Perry Sheehan and Kathryn 
Reed will tour the U. S. in a trailer 
to plug “The Long, Long Trailer.” 


Jamaica, B.W.I. 


By Harry Milner 

Billy Eckstine due at the Ward 
Jan. 28 for Celebrity Concerts; al- 
ready a sellout. 

Reg Shaw, pianologist from Lon- 
don’s West End, at Sunset Lodge, 
Montego Bay, instead of Sans 
Souci this season. 

This year’s. pantomime will be 
with island's 
best comedian Rannie Williams as 
“Man Friday.” Latter is the most 
popular artist on Radio Jamaica. 

Gladys Le Bas, 10-year-old pia- 
nist, returning from Carnegie Hall 
recital to her Argentinian home- 
land, gave concert at Carib Thea- 
tre. She visited the island for a 
month early last year. 

Striptease has recently hit here. 

Starting nervously with Nudena & 
Jackie De Paul, Tilly Blackman of 
the Glassbucket Club then launched 
Toni (‘Texas Tornado”) Turner, 
on a hotly successful fortnight. 
- 3-D opened at the Palace Thea- 
tre, Kingston, with “‘House of Wax” 
to good b.o. and bored critics. 
More 3-D equipment has been in- 
stalled in two other houses, one 
other going up, and yet another 
promised for next year. 

Maxwell Anderson’s “Elizabeth 
The Queen” was produced by the 
Little Theatre in honor of the 
Royal Visit. Margaret Lauder and 
Bill Fraser as Elizabeth and Essex 
starred in most ambitious and col- 
orful show ever staged here. 

Billy Saxon, manager of the 
Calypso Club, Miami, flew in, seek- 
ing calypso talent. He made ar- 
rangements for troupe of five, man- 
aged by Lord Fly to appear at his 
nitery next month. In fivesome is 
Lord Fly’s chief Jamaican calypso 
rival, Lord Flea. 

Marian Anderson concerted to 
a.full house at the Ward Theatre. 
Governor Sir Hugh Foot and 
daughter presented two bouquets 
personally between encores. The 
contralto stayed at King’s House, 
the Governor’s residence during 
her three days’ visit. 

On recent. royal 
dancegroup, led by Ivy Baxter, 
performed folk ballet, featuring 
Eric Derby, main dancer of Tower 
Isle, at Governor’s reception for 
the Queen and the Duke of Edin- 
burgh. Jamaican songs by the 
ae Minstrels et al also on 
sked. 


visit, local 


Chicago 

Jan Sterling and Paul Douglas 
Christmasing here with family. 

Tom Gries, producer of ‘‘Dono- 
van’s Brain,” here for the holidays. 

Horace McMahon in Chi for 
holidays with wife Louise Camp- 
bell’s family. 

Arthur Levy, “Time Out for 
Ginger” flack, here in advance of 
Jan. 11 opening. 

Marshall Migatz, Salt Creek Sum- 
mer Theatre producer, back from 
Bermuda vacation. 

Jim Lowe, local deejay who com- 
posed “Gambler’s Guitar,” signed 
as an act by Marvin Moss of Chi 


Charlton Heston staged Christ- 
mas party for “Seven Year Itch’ 
cast at Ambassador East last 
Wednesday (22). 


Mexico City 

Armando Sylvestre mulling WB 
offer to play in U. S. pie. 

Lilli and Marian del Valle to 
N. Y. to play a stageshow date. 

Sara Garcia, veteran film-stage 
character woman, recuperating 
from a major surgical operation. 

Two Yank pix currently in pro- 
duction here, “Garden of Evil” at 
Urupan, and “Strange Love” in 
Mexico City. 

Rodolfo Mendolea the new prexy 
of the Society of Authors and Com- 
posers of Music of Mexico; suc- 
ceeds Ernesto Cortazar. 2 

Frederick Spielberger, RCA Vic- 
tor of Mexico veepee, emceeing 
“American Hour,” thrice weekly 
music-talk program in English at 
local radio station XEL. 
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LEE SHUBERT 
Lee Shubert, producer and thea- 
tre owner ,died Dec. 25 in New 


Yorkither details on Page 1. 


JOHN McKEE 
John McKee, an actor and for- 
mer producer-director, died. nes 
98 in the lobby of the Lambs C u 
in New York. Born in Belfast, Ire- 
Jand, he began his acting career 
with Joseph Jefferson In Rip Van 
Winkle’ in New London, Conn. 
Other shows in which he appeared 
early in_ his career included 
“Madam X,” “Excuse Me, The 





pevil.” “Everywoman” and “Libel.”. 


McKee atso was seen on Broad- 
on in “Three Wise Fools,” All 
the Living,” “Gloriana, Jere- 
miah.” ‘“Popsy,” “The _More the 
Merrier.” “Magic,” Marinka, 
“The Big Knife” and “Romeo and 
Juliet.” He had been stage director 
for producer Henry W. Savage and 
produced, directed and performed 
in stock througheut the country. 
He had also acted on radio. 


ERNEST B. LOVEMAN | 

Frnest B. Loveman, 58, Philco 
Corp. executive and former general 
manager of the Philco Philadelphia 
television station WPTZ, until its 
sale last June to Westinghouse 
Radio Stations, Inc., died Dec. 22 
in Philadelphia. 

A native of Dalton, Ga., Love- 
man was an Army captain in World 
War I. He joined Philco as ad- 
vertising manager, in 1928, was 
named head of the company’s TV 
broadcasting activities in 1945, and 
pioneered many of WPTZ’s pro- 
grams. : 

Loveman was founder and direc- 
tor of the Television Broadcasters 
Association. Before joining Philco, 
he was with the McLain-Simpers 
ad agency and was treasurer of 
Timmons Radio Products Co. when 
that firm was absorbed by Philco. 
He was unmarried. 


DMITRY DOBKIN 

Dmitry Dobkin, 67, operatic 
tenor and teacher, died Dec. 25 in 
New York after a short illness. 
Born in St. Petersburg, Russia, he 
made his overatic debut in Venice 
in 1910. He continued singing in 
Italy until 1912. when he returned 
to Russia to join the St. Peters- 
burg Opera. 

Dobkin left Russia following the 









With deep sorrow do we ex- 
press our sympathy to the 
family of our late benefactor 


LEE SHUBERT 


May his soul rest in peace. 










NEGRO ACTORS GUILD OF 
AMERICA, INC. 
Noble Sissle, President 





revolution and resided in Scandi- 
Navia trom 1917 to 1920. In 1921 he 
made his U. S. debut with the N. Y. 
Philharmonic Orch. He formed the 


Brooklyn Free Musical Society in 
1925 and in 1929 formed the 
Brooklyn Symphony Orch, which 


per composed of unemployed mu- 
sicians, 


.Wife, a son and two sisters sur- 
Vive, 
RICHARD S. WOLFE 


Richard S. Wolfe, 46, president 
of Radio Ohio, Ine., operators of 
WBNS, Columbus, died Dec. 27 
aeara the S.S. Caronia off Curacao 
: hile on a holiday cruise with his 
pamily, He was also veepee and 
treasurer of the Dispatch Printing 
®. which operates WBNS-TV and 
Publishes the Ohio State Journal 
and Columbus Dispatch, 
arene Served in the Air Force 
a oun years during World War II. 
aeeean Wiehe musie and directed 
hin ras for various Columbus 
sical shows. An Ohio State U. 
graduate, he was active in civic 
and national affairs. 


bres wife, two sons and two 
rothers survive, 


Wy; !LLIAM HEBERT 
belfor nn, Hebert, 69, retired vaude 
bublic sg yand father of Hollywood 
tens ‘st William Hebert, died of 
‘ity, “tack Dec. 1 in Oklahoma 
Cone During his stage career as a 
““lan and dancer he teamed 


With +} 

rh tate Bernard Granville in 
liter wisy tlds minstrel show and 
jer vauas other performers on ma- 

Hi sper’ Circuits, 

hookine. ;2ta@ved his last vaude 
Nered yt the mid-twenties, part- 
Compo.) YOhnny S. Black, noted 


He was also active in 


‘OBITUARIES 





| 





journalism, writing columns for 
trade papers and publishing Chi- 
cago Vaudeville in the heyday of 
that medium. In recent years he 





had been county court bailiff in 
Oklahoma City. 


A. W. CRUISE | 

A. W. Cruise, 80, impresario and 
theatre operator, died Dec. 4 at 
Vancouver, B. C. Born at Monc-| 
ton, N. B., he started his career in | 
promotion of amusements there | 
and later moved to Sydney, N. S. 
With Ron Macadam, operator of 
film theatres at Sydney and Hali- 
fax, N. S., he sponsored the Rob- 
inson Opera Co. in tours of the 
maritime provinces and New Eng- 
land. 

Cruise was also a partner in op- | 
eration of Lyceum Theatre, and 
two rinks at Sydney and Glace 
Bay, N. S., Surviving are his wife, 
formerly of Sydney, four sons and 
one daughter. Interment was at 
Vancouver, 





| 


; 





WILLIAM LANDRIGAN 

William (Bill) Landrigan, 58, 
onetime plane stunt man and acro- 
bat, died in Midland, Ontario, Dec. 
19. After his early days with 
World War I, he was one of first | 
stunt rs to transfer from the wing 
of one plane to another in flight. 

Billed as ‘Dare-Devil Landri- 
gan,” he owned his own plane fleet, 
and was a top attraction in aerial 
shows .throughout the U.S. and 
Canada during the ’20s. An aereo- 
nautical engineer, he was superin- 


Canada’s Royal Flying Corps in| Dec. 24 in New York after a long 





cert pianist, died Dec. 27 


in|theatres since 1912, died there, 


Lausanne, Switzerland. With Pa- | recently. 


derewski, he had edited and pub- 
works of 


lished the 
Chopin. 
Turezynski 


complete 


had_ performed 


the Warsaw Conservatory. 


ANDRE BODO 


| Wife of Arnold Hanson, Vartety's | 
Africa, 
in| died Dec. 1 in Capetown, South 
various cities throughout the world 
and at one time was director of | 


; correspondent in South 


Africa, after a brief illness. 
Ruth K. Rivkin, 47. former wife 


of writer Allen Rivkin, died Dec. 
|} 22 in Palm Springs, Cal., after a 


Andre Bodo, 52, violinist, died | 098 illness. 


Dec. 20 in New York, after a short | 


illness. He played violin in the 


Champagne Room of El Morocco, 
N. Y., nitery, for the last 13 years. 

A native of Budapest, Bodo had 
also played at the Plaza, Commo- 
dore and Lexington Hotels in N. Y. 


before going to El Morocco. 
Wife, a daughter, his mother and 
two daughters survive. 





HERBERT C. KOHLER 


Herbert C. Kohler, 62, managing 


editor of the Reading (Pa.) Times, 
Gied Sunday (27) in his home in 
Wyomissing, Pa. 
weekly on the TV program, “The 
People’s Business,” on » 
Channel 33, as member of a panel 
which asked questions of public 
officials. 


His widow and five daughters 


survive, 


HARRIET VAN EMDEN 
Harriet van Emden, concert 
soprano and voice teacher, died 


illness. She gave many 
recitals in the U. S. and Europe 
and had appeared as soloist with 
orchestras both in this country and 
gn the Continent. 

A sister survives. 


Dr. Dudley Neustein, 30. brother 


of Mrs. Robert M. Weitman, wife | 


tendent of a plane plant in Quebec \of the American Broadcasting-Para- 


during World War II. 


Survived by two brothers and | 
four sisters. | 


LEO R. MURRAY | 
Leo R. Murray, 50, manager of ; 
leading legit theatres in Minne- 
apolis and St. Paul for 30 years, | 
died in Minneapolis Dec. 20 from 
a heart attack. He was assistant 
manager, and then manager in as- 
sociation with the late L. N. Scott, 
of the old Minneapolis and St. | 
Paul Metropolitan theatres. These 
houses had the Twin Cities’ fran- | 
chises for Klaw & Erlanger and 
later the United Booking Offices. | 
Murray also managed the Minne- | 
apolis Lyceum, present home of 
legit, from 1933 to 1948. 
His wife and a daughter survive. | 
| 
AAGE SCHUBART .- 
Aage Schubart, 55, RKO man- 
ager of branch operations since | 
1937 and a member of the Film! 
Pioneers, died of a _ cerebral} 
hemorrhage in New York, Dec. 21. | 
Born in Copenhagen, he began his | 
film industry career in 1921, i 
the auditing division of the Hod- 
kinson Picture Co. 
Through mergers of companies, | 
Schubart served successively with | 
Producers Distributors Co., Pathe, | 





'and ultimately RKO Radio. In 1937.) yo, 


he was upped to the post he held) 
at the time of his death, | 
His wife survives. - | 

| 


FELIX D. SNOW 

Felix D. Snow, 66, 3d veepee of 
the International Alliance of Thea- 
trical Stage Employes, died Dec. 
25 in Kansas City following a re- 
cent heart attack. He had been | 
business agent of Stage Employes | 
Local 31, Kansas City, since 1925, 
and a member of the general ex- 
ecutive board of the International 
since 1940. 

Snow had helped organize many 
unions throughout the midwest and 
traveled constantly as an J.A.T.S.E. | 

| 


field man in that territory until he | 
was taken ill. 


ELLA MILLER ; 

Ella Miller, 72, popular oldtime 
singer, died in Glasgow, Scot., 
Dec. 22. A contralto, she was fea- 
tured in the old-tyme Auld Lang 
Syne: concerts known as “The 
Bursts,” being contemporary with 
artistes such as Sir Harry Lauder 
and J. M. Hamilton. 

Miss Miller also helped en- 
courage young comedians like Jack 
Anthony, Dave Willis and others. 
In her heyday her name was Mar- 
quee value, filling the 3,000-seat 
St. Andrews Hall, Glasgow. Up to 
the day before her death she ran) 
her own choir of 30 femmes. 


LOWET C. BARNSTYN | 

Lowet C. Barnstyn, 74, retired 
film producer, died Dec. 25 in 
Kings Point, N. Y. Barnstyn, who) 
had lived in The Hague, the Neth- | 
erlands, before coming to the U.S.., | 
was a backer of a film producing | 
project in Holland in 1935, when | 
he bought an estate in the vicinity 
of The Hague, which was to be) 
turned into “a film city.” | 
| 








Wife survives. 


JOSEF TURCZYNSKI 
Josef Turezynski, 69, Polish con- 


| Salford, Eng., Dec. 12. 


mount Theatres vice-president, was 
killed Dec. 26 in an auto accident 
near St. Louis. A captain in the 
Army Medical Corps, he is also 
survived by his wife and_ baby. 
Both were riding in the Neustein 
car, which left the road, but were 
injured only slightly. 


Jack Lane, 73, comedian, billed | 
as the original Yorkshire Rustic, | 


died at Halifax, Eng., Dec. 14. He 


appeared at leading vaude theatres | 


in the U.K. In his earlier days, he 
was seen at the old Tivo’’ and Ox- 
ford theatres, London. 
made three South African tours, 
and broadcast regularly from Man- 
chester, Eng. 


Howard 8S. Foust, 60. state direc- 
tor of agriculture and manager of 
the Ohio State Fair. diedDec. 25. in 
Columbus. 
tributions to the fair was to op- 


erate it on a pay-as-you-go basis | 


without sacrificing quality or quan- 
titv. Survived by wife, daughter 
ard sister. 


Widow, 66, of Alfred Grunwald, 
musicomedy librettist, who col- 
laborated with such composers as 
the late Franz Lehar and Emme- 
rich Kalman, died Dec. 23 in New 
A daughter and a son sur- 
Vive. 


Mrs. Walter F. Philipp, former 


| professional harpist and wife of an | 


analyst in the new products divi- 


sion of RCA Victor, died Dec. 25} 


in Newton Square, Pa. Her hus- 
band, son and father survive. 


Andrew Roberton, 69, for 30 
vears manager of the Lounge 
Cinema, Leeds, Eng., died at Leeds 
Dec. 13. He was also a director of 
the theatre. His brother, J. D. 


' Roberton, north-of-Eng. show pro- 


ducer, survives. 





John Petrie, 68, founder and 
chairman of the board of the Bran- 
ham Co., radio-TV and newspaper 
ad rep firm, died Dec. 19 in Chi- 
cago. Survived by wife, son and 
two daughters. 





Harry Daniels, 69. manager for 


the past 11 years of the Grand The- 


atre, Leeds, died at Leeds, Eng., | 


Dec. 13. He won the British Vic- 
toria Cross, ace army award, at 
Neuve Chapelle, France, in 1915. 


Haro!td J. Noble, Korean-born 
staff correspondent for the Satur- 
dav Evening Post and former dele- 
gate to the U. N. General Assem- 
bly, died Dec. 22 during a flight 
from Tokyo to Honolulu. 


Reginald Brookes, theatre pro- 
ducer in northern Eng., died at 
He was in 
the entertainment business’ for 
over 40 years. 





David Donald, 57, chief news- 
editor of the Edinburgh Evening 
News, died in Edinburgh Dec. 23 


He was theatre correspondent of | 
that paper for some years. 


Frank M. DeLorenzo, 64. motion 
picture projectionist in Milwaukee 


Kohler appeared | 
WEEU, 


He also. 


One of his major con- | 





|} Rose Von Hall, 56, who worked 


at the St. Louis M-G exchange for 


| 14 years, died of heart disease in 

| St. Louis Dec. 18. 

| a 

| Wife of Jesse T. Mills, comp- 
troller for Loew’s, Inc., died Dec. 
26 of a heart attack while visiting 

her daughter in Newburgh, N. Y. 

| Father, 77. of TV producer Jack 

|Gross and publicist Mickey Gross, 

| died Dec. 19 in Hollywood. 

| Mother of Dave Halper, manager 

|}and co-owner of the Chez Parce, 

| Chicago, died in that city Dec. 19. 

| ome 

| Gerhard Schacker, 57, former 

| Chicago radio commentator, died 

| in that city Dec. 23. Wife survives 





| Sister, 67. of Paul Whiteman. 
lorch leader, died Dec. 24 in Fort 
| Worth. 

Miss Helen F. Ingersoll, 74, for- 
mer manager of the Theatrical 








lieder | Guild. died Dec. 22 in Los Angeles. 








|| Sonja to Pierce | 


— Continued from page 2 
' by Chalfen and Perkins from Rus- 
| sia. 

After spending most of 1953 in 
Europe as general manager of the 
Henie show, Perkins, back here for 
|; the holidays. told of the progress 
of his negotiations with some of 
the Sovict culture guardians. 

The plan was born last August 
when the Henie ice revue plaved 
| West Berlin and some of the East 
| Berlin bigwigs came over to see it 








gested that steps be taken to book 
,it into Moscow, according to Per- 
kins. 

Chalfen, who has several other 
ice shows touring this country. 
Europe and South America, had 
been turning over the same idea 
in his mind for months after hav- 
/ing sent his attractions into Syain 
(where citizens never had seen ice). 
Rome, Tokyo. etc. ‘He once jumped 
one of his companies from Rome 
to Tokyo by air). 

It was indicated that Moscow 
might be receptive when the Rus- 
sians permitted Perkins to niove 
the show from Berlin t& Oslo, the 
next stand. by rail across Red 
|Germany and the Baltic at a con- 
siderable saving ovef what it would 
have cost to transport it by air. 

“I did an unheard of thing.” 
Perkins told Jones. “I simply 
asked the Soviet consul-general for 
visas for our 86 people and all of 
our equipment, pointing out that 
|art is international and that cul- 
ture knew no national barriers. In 
five days I had my favorable an- 
swer.”’ 

The ice troupe, said Perkins. 
made the trip across Germany in 


'a special sealed train with nobody | 


|allowed off until the ferry on the 
| Baltic was reached. This reduced 
;the jump’s cost from $20,000 to 
, $3.500. 
| From QOslo, Perkins started ex- 
ichanging messages with the 
| Soviets’ All Union Society for Cul- 
tural Relations with Foreign Coun- 
tries in Moscow. he says. He want- 
ed to jump from Oslo directly to 
'Moscow, but the Russians ex- 
|plained they couldn't get such 
swift action from their govern- 
,ment. Accordingly, the troupe re- 
turned to the U. S. 

| 

| 


DeMille 
months as to whether to scope or 


Continued from page 2 
not. 


In reminiscent mood, DeMille 
jrevealed that he was fired by Fa- 
mous Players in 1923 when costs 
, began to soar. Until then the most 
super-colossal never ran over 
$500,000. DeMille completed the 
picture without a contract and left 
afterward to set up his own fi- 
nancing. Straw that broke Famous 
Players’ nerve in 1923 was a 
‘charge of $3.000 for a team of 
| Arabian steeds to drag Pharaoh's 
chariot in a picture which ulti- 
mately grossed $6.000,000. 

“King of Kings” came along in 
1927. This has been viewed by an 
estimated 700,000,000 people and 
more prints are in distribution 

















right now than when “King” first 
went out. 


and liked it so well that they sug- | 











| 
H’wood Fears | 


aaa Continued from page | Goa 


/new faces. Exhibs, who on one hand 
urge Hollywood to give newcomers 
| a chance, on the other are showing 
a marked reluctance to book films 

vith unknowns in the cast, pro- 
ducers say. Only point on which 
everyone is agreed is that some- 
thing must be done to insure the 
continued flow of marquee names. 

“We desperately need new peco- 
ple on the screen,” M. A. Light- 
/man, Memphis circuit op, said jn 
N. Y. last. week. “I think there is 
nothing more important at the mo- 
ment than to develop a set of 
young faces for the future. And I 
blame the exhibitors in part for 
failing to go out and do their part 
in getting behind the films that 
feature rising players,” he _ ob- 
served. 

Lightman was emphatic in say- 
ing that he wasn’t implying the 
Clark Gables and Spencer Tracys 
didn't stlil have a place on the 
screen. “On the contrary,” he held, 
“they should be there. But it’s silly 
for them not to recognize that time 
has marched on, just as it’s fool- 
hardy for us not to look aiter a 
new crop of stars to take their 
place in the romantic leads.” 

He thought Hollywood was pay- 
ing too much attention to the two 
or three marquee names in a pic- 
ture. “Every part of a fi'm is im- 
portant. and everyone in it,’ he 
observed. 

Lightman cited as an example of 
exhib failure to raliy to new stars 
two pix—"Lili’ and “Roman Holi- 
cay.” “When we have someone 
like Audrey Hepburn, Mel Ferrer 
or Leslie Caron along, you'd think 
the theatres would shout the news 
from the housetops,” he said. “‘In- 
| stead, no one seems to get very ex- 
cited about them.” 





MARRIAGES 

Shirley Ballard to Herb Evers, 
Chicago. Dec. 24. She's actress in 
“Seven Year Itch” road company; 
he’s an actor. 

Marcelle Heyman to Dan Mal- 
linger. Pittsburgh, Dec. 27. He's 
head of WENS news siaff. 

Betiy Friedman to Arthur Dis- 
kin. Pittsburgh, Dec. 27. She's 
with Price & Priee ad agency 
and a Pitt Playhouse actress 

Leila Martin to Leonard Green, 
New York, Dec. 24. Bride is an ac- 
tress in “Wish You Were Here”; 
he’s president of Mercury Artists 
Corp. 

Sherry Caless to James Athens, 
Boston, Dec. 20. Bride is cheowgirl- 
model; he’s bass player with Larry 
Green orch. 

June Valij to Howard Miller, 
Chicago, Dec. “ Bride is a sing- 
er; he’s a Chicago disk jockey 

Mr. and Mrs. Tom Goetze. son, 
San Francisco. Dec. i4. Mother is 
TV packager Mildred Fenton 

Allyn i.ctcwerie to George Gaynes, 
New York, Dec. 22. Bride is an 
actress: he’s an actor currently ap- 
pearing on Broadway in “Wonder- 
ful Town.” 

Maxine Berke to Gerald Alters, 
New York. Dee. 22. Bride is in 
chorus of the Broadway musical, 
“Wonderful Town”; he arranged 
the dance music for the Broadway 
revue, “John Murray Anderson's 
Almanac.” 





BIRTHS 

Mr. and Mrs. Erro! Fiyvnn,. daugh- 
ter, Rome, Dec. 25. Mother is 
Patrice Wymore; father is an actor. 

Mr. and Mrs. Red Rowe, daugh- 
ter, Hollywood, Dec. 24. Father is 
a radio and television performer. 

Mr. and Mrs. Wed Howard, 
daughter, Chicago Dec. 13. Father 
is a Chi NBC announcer. 

Mr. and Mrs. Julian Colby. son, 
Chicago, Dec. 21. Mother is daughe 
ter of Mannie Smerling, chief 
barker of Chi Variety Club. 

Mr. and Mrs. Lee’ Salberg, 
daughter, Chicago, Dec. 21. Father 
is a TV producer with the Herbert 
S. Laufman firm in Chicago. 

Mr. and Mrs. Bill Williams, 
daughter, Hollywood, Dec 22. 
Mother is actress Barbara Hale; 
faiher is Kit Carson on TV. 

Mr. and Mrs. Charles Lieber, 
son, Hollywood, Dec. 23. Father 
is a publicity man. Child is grand- 
son of Perry Lieber, RKO ad-pub 
chief. 

Mr. and Mrs. Bruce Kenny, 
daughter, Dec. 18, Van Nuys, Cal. 
Mother is daughter or George 
Brown, former pub-ad chief for 
Paramount Studios and now owner 
‘of La Serena, Palm Springs, Cal. 
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